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Chaplin, Bergman, Bertrand Russell 
Film Interviews for Mike Wallace 


Charles Chaplin will appear on¢ 


American television, as in inter- 
viewee on Mike Wallace’s ABC-TV 
Saturday night program in the 
near future. Wallace, who recent- 


ly returned from Europe where he | Jimmy Carroll for Exquisite Form | 


lined up several guests, is going 
back, perhaps within the next 
three weeks, to film his quizzing 
of the self-exiled Chaplin. 
Wallace’s office here said that 
the comedian has consented to the 
interview. ABC-TV hopes to play 
the half-hour show in November. 


Also agreeing to Wallace’s grill- | 


Ingrid Bergman and 
Ber- 


ing were 
mathematician - philosopher 
trand Russell. 

Charles Chaplin’s handling of his 
production of “A King in New 
York” has taken a strange twist, 
the producer having done some 
cutting of the comedy scenes. 

Left intact is. all the original 
political content of the picture. 
Sfrangeness lies in the fact that 
the comedy material drew critical 
applause while the political mes- 
sage matter was rapped in many 
quarters. 


Million Dollar Cast’ 
Closed-TV Show Just 
For ‘Unwanted’ Boy 


Lakeville, Mass., Oct. 15 

A “million dollar” cast did a 
closed circuit tv show from Holly- 
wood just for Francis “X”, nine- 
year-old muscular distrophy vic- 
tim, as the result of a Boston Trav- 
eler reporter’s story, at Lakeville 
State Sanatorium, Tuesday (8). 

Traveler broke the story of the 
boy who “thought he wasn’t want- 
ed” on Oct. 3. It was picked up by 
AP. and UP, sent across the country 
and launched an unbelievable ava- 
lanch of cards, gifts and money, 
climaxing in the $350,000 closed 
circuit tv show headed by Jerry 
Lewis. 

Francis “X" went to the hospital 
in June, and since that time until 
the breaking of the story hadn't 
received a card or had a visitor. 
His mother is dead and his father 
is in prison for killing her. 

The boy received over 100 sacks 
of mail, some 250,000 pieces, cli- 
maxed by the closed circuit tv 
show to. the hospital, all happen- 
ing in less than five days. So far, 
nearly $10,000 in cash has been 
received to be used for a Francis 
“X"" fund te help the youngster. 

Jerry Lewis. dedicated a one hour 
show “to my one-boy audience,” 
Some .80 other children-in wheel- 
chairs. at the Sanatorium also saw 
the closed circuit tv show. Appear- 
ing on. the tv show were Eddie 
Cantor, Dinah Shore, Eddie Fisher, 
Tennessee Ernie Ford, Pinky Lee, 
Hugh O'Brian, Jim Arness, Walt 
Disney’s Mousketeers, Mary Costa, 
the Skylarks and Lou Brown and 
the NBC orch. 








Do Re Mi Bra 


Commercial jingle written by 





| Bra is destined for the straight 
"song lists. 

| The blurb will be given the full 
| pop treatment, as “The Lady Is 
| You,” on a Columbia label and 
| sometime after the first of the year 
as a featured song on a tv spec- 


|tacular being bankrolled by Ex- |media entertainment 
Original commer- unanimous opinion of showmen 
cial will be used on the show, too. | growing fat on industrial accounts | 


Philly Teener's 


quisite Form, 





Via Tonight TV 

NBC’s “Tonight” show came up 
with a real Cinderella story last 
Thursday (10) in the 17-year-old| 
Trish Dwelley, a schoolgirl singer | 
out of Philadelphia, who proved| 
a literal overnight sensation on the 
show. The NBC switchboard cleared 
some 600 calls that night and the 
following morning, and young Miss 
Dwelley by Friday noon had the 
following deals in the fire: 

1. A five-year pact with Decca, 
which managed to get to her man- 
ager, Jack Beekman, the next morn- 
ing ahead of Coral and RCA Vic- 
tor. 

2. A longterm pact with NBC 
calling for her exclusive television 
services, with her first assignment 
a three-a-week spotting on the Paar 
show along with first call for guest 
shots on the web's other shows. 
She'll probably do a date on the 
Perry Como.show show to start off 
with. 

3. Inquiries from Universal and 
Columbia, the former reportedly 
eyeing her for the Deanna Durbin 
role in a remake of “Three Smart 
Girls.” 

4. Major overnight news and 
column breaks, with AP. and UP 
interviews on: Friday and items in 
syndicated columns, along with 

(Continued on page 78) 


ETHEL WATERS’ BILLING 
IN- EVANGELICAL MEET 


Minneapolis, Oct. 15 

Billed (1) as a “contralto soloist,” 
and (2) as radio and television's 
Beulah, stage and nitery star Ethe! 
Waters was here embarking on 
still another career, as a party to 
the “Youth for Christ” meeting in 
the Auditorium last Saturday night. 





TALENT GETTING 
WHAM WINDFALL 


By DAVE LEV ADI 


Chicago, Oct. 15., 
Prepackaged live talent appears 





“Joe E. Brown Park’ 


Toledo, O., Oct. 15. 





to be the fastest selling merchan- 
dise in the show biz supermarket 
for industrial shoppers. Amid the 
raucous birth ho..ags of the) 
trade's electronic babies during the 








|ing the most radical. innovations 
lin 


|may derive directly-from a sold or 


last couple decades, this theatri- | 
cal sibling has had a revenue) 
growth rivaling that of any mass | 
field. The) 


| 


is that the field has hardly been 
tapped yet. | 

Since .Dramaturgy Inc. started | 
the first trade show out of Cleve- | 
land 20 years ago, industrial shows, | 
club dates and allied affairs have 
mushroomed into the main live-| 
lihood for as many agents, pro- 
ducers and writers as are in any 
phase of the entertainment world. 
The main talent buyers are manu- 
facturers in the Great Lakes in- 
dustrial belt, and industrial show 
packagers in the midwest are mak- 


mass ghowmanship. 

Giant talent packagers vie to sell 
rival companies their own tailored 
productions, unique and original as 
the goods whose virtues these 
shows extol, though it’s an open 
secret that an ode to a toothpaste 


unsold epic of an innerspring mat- 
(Continued on page 87) 


Guy Lombardo’s 
- Liz Knighter 


Las Vegas, Oct. 15. 

Guy Lombardo, who closed at the 
Desert Inn yesterday (Mon.), said 
that at the specific request of 
Queen Elizabeth, he and his orch | 
will play for dancing at the Com-| 
monwealth Ball honoring Great 
Britain’s Queen and Prince Phillip 
at the 7th Regiment Armory, New | 
York, Oct. 21. The ball, which | 
the Queen and her consort will at- | 
tend, will be sponsored by the Pil- 
grims and the English Speaking 
Union. 

Lombardo, Canadian born but a 
U. S. citizen since 1931, also played 
for dancing at the Nov. 1, 1954,| 


(Continued on page 87) 


It’s Fun to Be a VIP 


New indoor sport within the RCA 
organization for visiting VIPs: 

They phone RCA Communica- 
tions and, on direct wire from the) 














Ads also gave billings to Jim 
from television. Admission free. 





of Sputnik—the Russian satellite—| 


YVaus and the Souls’ Harbor chorus | is clearly heard as it's pulled in| Doff, Rooney's 


'from the stratosphere. | 


Having recently dedicated “Dan- 
ny Thomas Park” in Toledo in hon- 
or of the entertainer, City Council 
has approved a suggestion by the 
Fourth Ward Old Timers’ Baseball 
Assn, to rename the present Oak- 
land Park on Manhattan Blvd. the 
“Joe E. Brown Park,” also to honor 
an Ohioan who was born near here 
and grew up in Toledo. 

Representatives of the associa- 
tion pointed out that Brown had 
done much for youngsters through- 
out the nation and that there was a 
growing sentim@nt in Toledo to 
name a recreational facility after 

im. 


Cleve. Rolls Out 
Red Carpet For 
Lawrence & Lee 


Cleveland, Oct. 15. 
Cleveiand is rolling out the red 





|earpet this month for a couple of 


local boys who made good on 
Broadway. They’re Jerome Law- 
rence and Robert E. Lee, the play- 
writing team that turned out “In- 
herit the Wind” and 
Mame.” 

Both plays will be running here 
simultaneously when the touring 
edition of “Mame,” starring Con- 
stance Bennett, begins its road hike 
Oct. 30 at the local Hanna Theatre 
At that time, a production of 
“Wind” will be in the fourth frame 
of a six-week run at the Cleveland 
Playhouse, a winter stock er pastieg 

Hefty coverage by the local press, 
radio and tv is planned for the 
scripters when they arrive here 
Oct. 28 with the “Mame” company. 
The Press, Plain Dealer and News 
are all planning front-page features. 
Lawrence was here for the Oct. 8 
Playhouse preem of “Wind” and 
was called-to the stage by director 

(Continued on page 75) 











“Auntie 





MICKEY ROONEY AS 


GROWNUP ‘ANDY HARDY’) 


Negotiations are underway for 


turns Home” at Metro. 

an attorney, returning 

where he grew up. 
Negotiations pend between Red 


Fryman for Metro reiease. 
personal 
ager, would be producer, 


man- | barrassing 


Ford's $1,000,000 Round-The-World 
TV Com; 18-Man, 


7 


4-Month Safari 


By BOB CHANDLER 


The first million-dollar televi- 
sion commercial is in the final 
stages of completion for the Ford 
division of Ford Motors, An 
eight-month project with more 
than four months of actual filming, 
the commercial series is a color 
documentation of the first round- 
the-world auto trip, made by two 
’58-moiel Ford prototypes and an 
18-man safari through 23 countries, 
with on-location shooting all the 
way by Filmways Ir , N. Y. com- 
mercial producers. 

Out of some 150,000 feet of 35m 
color footage shot, much of it in 
never-before-filmed locations in 
Asia, Ford and the J. Walter 
Thompson agency will cull some 30 
commercials, to break early next 
month when the new models are 
unveiled. Later, a 60-minute docu- 
mentary will go into theatrical re- 
lease, with Ford and Filmways as 
equal partners in the venture. 

Td top it off, Ford last spring 
acquired radio-ty commercial 
rights from Mike Todd to his 
“Around the World” theme music, 
which will be threaded into the 
commercials. And for added meas- 
ure, Socony Mobil-Oil, which co- 
operated in the venture by airlift- 
ing and shipping the fuel for the 
expedition, has shot its own com- 

(Continued on page 60) 


Satchmo to Play Ark. 
In March at U. That 
Faubus’ Son Attends 


Louis Armstrong, who recently 
declared war on Arkansas Gover- 
nor Orval Faubus during the con- 
tinuing battle of integration of 
highschool students in Little Rock, 
has been signed to play a one- 
nighter in the heart of Gov. Fau- 
bus’ bailiwick—the U. of Arkansas, 
Fayetteville. Satchmo hits that 
one-nighier March 12 at a $2,500 
salary 

Booking was by Joe Glaser, 
head of Associated Booking Corp., 
while the trumpeter was on tour, 
Armstrong has announced that 
he'll be happy to play the date if 
Glaser contracted for it. He re- 
gretted that he would be in a po- 
sition to play a date where Gov, 
Faubus would be in a position to 
“hear his’ great big beautiful 
notes.” The date will be with a 
mixed band and before a non-seg- 
regated audience. The U. of Ark, 
was desegregated some time ago, 
There are about 15 Negro students 





| Mickey Rooney to resume “Andy/at the institution, all attending 
Hardy” role for “Andy Hardy Re- | 
He'd play | schools. Gov. Fabus’ son is a stu- 
to town) 


either professional or graduate 
dent there. 
Armstrong had delivered a blast 


at Gov. Faubus. He refused to 


electronics’ listening post at River-| Doff, head of Fryman Productions, | play a tour in the Soviet Union 
head, Long Island, the beep-beep! and Metro, jor indie production by | under auspices of the State Dept. 


on the ground that it would be em- 
to amswer questions 
about the U. S. racial question, 





2 MISCELLANY 


VARIETY 





Wednesday, October 16, 1957 





700 Reporters Giving Unprecented 


Royal Reception to Liz, Consort 





By FLORENCE LOWE 


Washington, Oct. 15. 

An army of 700 reporters, bear- 
ing typewriters, cameras, mikes, 
tape recorders, and every conceiv- 
able device of modern communi- | 
cations, is trailing Queen Elizabeth | 
Il and Prince Philip on their cur- 
rent visit to the Western Hemis- 
phere. About one-fifth of these rep- 


| God Yields to Todd 


Because of the simultaneous 
diming of Mike Todd's “Around 
the World” first anniversary 
party and telecast at Madison 

Sq. Garden tomorrow night 
| (Thurs.), and the NBC tint- 
| cast of “Green Pastures” as 
| the preem of the “Hallmark 





resent radio and tv, - Hall of Fame” series, NBC de- 
When the royal couple reaches cided to be acco modating 

Washington on Thursday, the ac- | about the whole thing. 

companying press will be aug-| Network has set up a closed- 


mented the majority of this| 

capital's vast news corps. The webs | 
alone will have about 150 staffers | 
assigned to giving the world the those members of the press 
words and pictures of the first visit | planning to attend the Todd 
ct a reigning British Monarch since | party (or even those planning 
the Queen's parents came here 20| to watch it on CBS) can get to 
years ago. see De Lawd fable anyway. 

Taking a leaf straight from the! Both shows are slotted at 9:30 
book written long ago by Holly- to 11 p.m. 


wood, British and —— as 
ie tne pro a the taal seahorse! | French Vauders Foist 
Politics on Audiences 
To Unfavorable Results 


with all the precision and planning 

that goes into a major studio pro- 

duction. Over a dozen dry runs of 

each step of the royal journey | 

hearsals. When the queen and her | Paris, Oct. 15. 
consort, for example, make their| Of late, there have been ex- 
pilgrimage to the tomb of the Un-| amples of vaude house stages sud- 
known Soldier at Arlington Na-| denly becoming podiums for po- 


by circuit colorcast of the “Pas- 
tures” dress rehearsal tomor- 


row afternoon at 4:30 so that 








have been made, with newsmen | 
and lensers going along for ol 


tional Cemetery, their steps will | . 

have already been measured to) litical, patriotic or tolerance 

the inch | pitches. All this, unless it is part 
Brilish Broadcasting Co., deter-| of the act, appears to defeat its 

rage not to ous — a. purpose here by appearing out of 
las sent its toptlig statiers a g | 4 

with official party. Godfrey Tal- context and somewhat forced. 

bott, the BBC court reporter, Au-| Chansonnier patter man Pierre- 


Jean Vaillard, after diabolically 
picking away irreverently at Gallic 
| governmental bigwig foibles, sud- 
denly has been going into a poem 


GERMANY KEEPS SEEING | IS on the Algerian problem. All this 
‘DIARY OF ANNE FRANK’ may even be okay in a time of 


| crisis patrons have indicated, but 
Farnkfurt, Oct. 8. | ringing in a slap at the U. S., via 
Anne Frank,” the 


(‘Continued on eathtenatl 78) 


“Diary of 


true story of a young Jewish girl | audience to be soapboxing. Vaillard | 
and her family forced into hiding is now at the Alhambra-Maurice | 
and eventual death by the Nazis, | Chevalier. 


has become one of the most fre- | 


quently preformed plays in post show, Negro Yank terper-illusion- 

World War tl Germany. ist Georges Holmes unleased a_| terial 
Since preeming simultaneously | smart, dextrous and fast act. 

in seven major German theatres | one point he tampered with the| 

a year ago, the Frances Goodrich- jichts and when they went out al- 

Albert Hacket dramatization has | together said. “Now 


moved into third place in a per- 
formance count on plays presented 
in this country following the end | 
of the war. It also points up the 

dominance of Broadway-originated | Daaaaaaaaad 
product in the German theatre. 


“Diary” (s sandwiched in a 
tween two other plays of Broadway | 
origin in the number of per-/| 
formances played, They are “Tea- 
house of the August Moon,” which | 
ranks as the second most frequent- | 
ly performed play in the country, 
and “The Rainmaker,” which is in | Katherine 
fourth place Leading the field, | |poor advance 
however, 
Teufels 

General” 
over 2,000 performances thus far. 


| the same color.” 
plause but did not enhance his act, 
| according later audience reaction. 


+ 





Tokyo, Oct. 8. 


publicity slowed 
General” 

which has racked up) self admitted to Vartery’s rep that 
‘this, her first appearance in Japan, 
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its race problems, seemed to the} 


(“The Devil’s| of stand here. Miss Dunham her- | 


| 





At the last Olympia Musichall | 


At | | film 


we are all} Toscanini. 
This got ap-| 8, 


\ 





Katherine Dunham, Sex Exporter 


By DAVE JAMPEL ¢44444444444444¢4 


| 


B.o. activity picked up for the | | came in on the heels of the Bolshoi 
Dunham troupe after | boff. 


| 
| 


is Carl Zuckmayer’s ‘Das | ‘ticket sales during first two days | Charles Grey several 


| 
| 
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Mattiwilda Dobbs Here 


Mattiwilda Dobbs, Negro colora- 
tura, handied by Sol Hurok, has 
arrived in N. Y. from Spain to 
ready for her second season at the 
Metropolitan Opera where there 
are now some half-dozen singers 
of her race. 

New this year is the American 
Negro soprano Gloria Davy, for 
many years a big fave in Europe 
and a resident of Milano, Italy. She 
was set with the Met’s Rudolf Bing 
by Thea Dispeker. 





Metro Drive-In Near Rome, First In 


Europe, May Set Pace on Continent 











B’way—Then and Now. 


By TOM WEATHERLY 


My, oh, my, how the stars have 
changed 
a ll = golden days of Froh- 











Set Oscar on IV; 
It's All-for-All 


Hollywood, Oct. 15. 
Academy Awards’ 30th annual | 
Oscar Derby will be held March 
26 (a Wednesday), probably again 
at the Pantages Theatre here, and 
with the film industry itself pick- 
ing up the tab. As per prior agree- 
ment there ‘is to be no plugging 
of individual pictures or person- 
alities; the television coverage 
simply is to be billed as an industry 
presentation and designed to serve 
institutional purposes. 


| When oar used to spend long years 
in stock 
Learning the art of a showman. 


Today, our “stars” are a different 
breed, 
Brought up by a modern ruling; 
They win their roles thru pub- 
licity stunts— 
And then go in for some school- 


ing. 


Callas Schedules 8 Arias 
While Frisco Opera Case 








First meeting of the coordinating | 
committee was held here yesterday | 
(Mon.) with John K. West, NBC-| 
TV’s western v.p., sitting in. Group | 
also included Jerry Pickman. and| 
Roger Lewis, in behalf of the Mo-| 
tion Picture Assn. of America; | 
Jerry Wald and Daniel Taradash, | 
for the independent producers; and 
Acad president George Seaton. 

Seaton meanwhile also is work- 
ing on plans for publication of a 
quarterly magazine, staging of an 
international film festival and con- 
struction of an industry museum, 
all under the Acad aegis. 


ITALO PRODUCER PLAN 
BIOPIC ON TOSCANINI 


Rome, Oct. 15. 
A group of Italian filmmakers is 
planning a documentary feature 
on the life of Arturo Toscanini. Pic | 
would be made up in large part} 
of newsreel shots and other se- | 
quences showing the maestro’s life. 
To bridge the gaps in the ma- | 








at hand, producers of the 
plan to use some recreated | 
footage. They already have signed 
}a man for the job of impersonating 
He is Armand Munnier, 
a widely-known concert pianist 
who lives in Nice. Resemblance is 
said to be near-perfect. 


was badly timed. Her costly troupe 


| Callas’ 


San Francisco, Oct. 15. 

San Francisco Opera execs wonit 
protest soprano Maria Meneghini 
scheduled Nov. 21 concert 
at Dallas to the American Guild of 
Musical Artists, despite the fact 
that they’re still plenty burned up 
about her runout on the Frisco sea- 
son. 

Frisco Opera lodged 
charges against the soprano with | 
AGMA and hearing on_ those 
charges is set for Nov. 25, four 
days after the supposedly “sick” 
Callas is scheduled to sing in Dal- 
las for the newly-formed Civic 
Opera there. 

Kurt Herbert Adler, Frisco Op- 
era’s director general, 
“We could have asked Mme. Cal- 


las’ suspension up unti] the time | 


of the hearing, but preferred not 
to do so. 
sick and so tired she could not ful- 
fill her San Francisco engagement, 
it might be a risk te schedule her 
in such a taxing program in No- 
vember.” 

The soprano is supposed to do 
eight arias at the Texas concert. 


London to So. Africa On 





Color Bar ‘Compremise’ 


London, Oct. 15. 

Members of British Actors’ Equi- 
ty Assn., have been given 
greenlight to accept engagements 
for a South African tour of “The 
Pajama Game.” Equity reached 
an agreement with representatives 
ef African Consolidated Theatres 
whereby one performance of the 
production will be for a non-Euro- 
pean audience during the 10-week 
tour. 





Death of Hong Kong promoter 
weeks ago | 
was felt at the Dunham b.o. Grey, 
mercial values were exploited. Sex 
was chosen and it’s proved to be 
universal, 

“At first I thought my university 
would throw me out,” she revealed, 
“but now I think 
Hurok was right.” 

Asked if she thinks the highlight- 
ing of sex in her publicity has artis- 
tic merit, Miss Dunham said, “I 
guess so. I never really stopped 
who promoted the current Dunham 
Far Eastern swing, would have per- 
sonally seen to it that there was 
drumbeating offstage too. 

Asked to comment on the deci- 
sior of Sol Hurok years ago to de- 
empnasize her anthropological 
tendences and sell sex on a grand 
scale, Miss Dunham replied, “Mr. 
Hurok was the first person who 
made me aware that sex is some- 
thing that any impresario would 
leap at to sell. 


barrassed over the stress on sex | 


(Continued on page 78) 





Sophia Loren Sings 
For Col Via Par Pic 


Columbia Records has tagged the 
soundtrack rights to Paramount’s 
Sophia Loren starrer, “Houseboat.” 
Background theme music was writ- 
ten by George Dunning while Jay 
Livingston and Ray Evans wrote 
two songs, “Bing, Bang, Bong” and 
“Almost In Your Arms.” 

Miss Loren sings the tunes in 
the pic. 


perhaps Mr. | 


I was terribly em- | 


This follows the ban placed upon 
| the tour by British and American 
| Equity. British Equity policy stip- 
ulates that none of its members 
| shall work in a theatre where a 
/color bar operates. 


+ 


Pends With AGMA, Nov. 25 


formal | 


commented: | 


If Mme. Callas was so} 


the | 


By ROBERT F. HAWKINS 


Rome, Oct. 8. 

The Metro Drive-In is in busi- 
ness just outside Rome, and early 
indications point to a successful 
venture, first of its kind in Europe. 
Initial returns on the ozoner, which 
has now been open a’month, have 
surprised skeptics who had pre- 
dicted a foundering of the project. 
They claimed that Italians would 
never change their entertainment 
habits sufficiently for a payoff. 

Exhibitors throughout Europe 
are watching the Rome Drive-In 
with great interest, to see whether 
or not the innovation might have 
a financial future in their countries 
as well. Consensus seems to be 
that it will be some time before a 
final verdict can be reached. Metro 
| people confess they themselves are 
|counting in the drive-in “habit” 
}forming gradually, rather than 
| aiming at an immediate. payoff. 
| Meanwhile, Metro itself is said to 
be planning three ozoners for Ger- 
|many and two more for England. 





|(The Yank company shares owner- 
|ship of the Rome outlet with Vas- 
co Valerio, but would own the 
other European ozoners outright). 

Rome Drive-In (750-car capacity) 
opened with a seven-day stanza 
featuring an Italo-made, “Nonna 
Sabella”, which drew 11,170 pa- 
trons (3,950 cars) for a gross of 


(Continued on page 22) 





_RESTAGE BROTHER ACT 
- IN GEO. LIBERACE EXIT 


George Liberace is leaving the 
Liberace act to concentrate on 
management of his brother's en- 
| terprises. He handles a frozen food 
enterprise set up by the candela- 
bra kid 

George’s exit from the act has 
made necessary a restaging of the 
| turn. David Bines, former producer 
at the Palace Theatre, N. Y., who 
now is staging the shows at the 
Bellevue Casino, Montreal, will re- 
do the Liberace act for his stand 
at the Riviera Theatre, Detroit, 
starting Oct. 29. Liberace will also 
| be without services of George when 

he plays “The Big Record” tele- 
| show Oct. 23. 


Harry Novak Ailing 


Paris, Oct. 15. 

Harry Novak, general Conti- 
nental manager for Columbia Pic- 
tures here, is in the American 
Hospital in nearby Neuilly con- 
valescing from what is broadly 
diagnosed as a stomach ailment. 
He had been constantly losing 
weight. 

Brother-in-law Joseph H. Seidel- 
man, former head of Universal 
Films International, now in inde- 
pendent distribution in New York, 
flew over last week. Rose Seidel- 
man is Novak’s sister but she de- 
cided to remain in the States. Col 
exec’s condition is described. as 
“satisfactory.” 


| 
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VARIETY 





‘CREEPING INFLATION’ VS. FILMS 


Second-Guessing John Q. Public 


SHARES SAG ON 
OT OGK MARKET 


By GENE ARNEEL 


Film industry shares were given 
one of their severest drubbings 
last week. Major issues listed 
on the New York Stock Ex- 
change hit new lows in six in- 
stances as prices, which already 
had been regarded as deflated (at 
least within the industry itself) 
went down even further. 

Only solace was in the fact that 
the entire market was off sharply. 

As for the picture stocks, trad- 
ers offered some explanations: (1) 
it was a natural that show business 
would be hurt in any overall de- 
pressed market; (2) continued tight 
money conditions are bound to 
have a particularly adverse effect 
upon “speculative” offerings, the 
available investment coin being 
slotted instead to blue chips and 
conservative stocks, and (3) the un- 
certainties at Loew's, which for 
long was considered by Wall 
Streeters as the bellwether of the 
picture business, have caused a re- 
appraisal of all film securities, 
mostly downbeat, some’ reasoning 
being that as Loew's goes so, too, 
could the others. 

Despite this kind of economic 
climate, the fact remains that the 
film corporations aren't doing too 
badly*on the fiscal front, certainly 
not so badly as to warrant the big 
Big Board slide that has meant 
multi-million-dollar paper losses. 
With the exception of Loew’s, 


there’s no apparent threat of lapses | « 


in dividend payments. Again ex- 
cepting Loew’s, there have been 
instances of lessened profits, such 
as at Columbia, but these are hard- 
ly construed as alarming. 

The fallout at United Artists was 
particularly spectacular. Within a 
matter of months UA, whose profits 


(Continued on page 75) 





Where does the public go? 
Pundits of the 


competition. 


Yet, if the citizens have become, or are becoming, 
somewhat disénchanted with television, there’s still 
no evidence that they’ve found a new enchantment 
in theatres. Picture business continues to fluctuate 


in direct proportion to the merits 
in availability. 
money, and so on. 


Some opinion in the film industry has it that 
mare time will be required before definite trends 
can be spotted. Theatre business in the past couple 
of weeks actually has fallen off, but this is attribu- 
table to the normal post-simmer drop in attendance 


at the drive-ins. 
Further, it’s noted, tv’s hold on 


What does it do? 
press and the television world seem 
‘to be unanimous in the verdict that the new season 
of free tv so far has been lacking in values that 
made the medium, in past, Hollywood's toughest 


The good pictures make the good 





of each picture 


public attention 


became so strong that a mass defection from the 
living-room screen could only come via a constant 
diet of second-rate programming, one persisting 
over aspériod of several months, 
4 comes to be, according to responsible film 
. Hollywood should gain. 
tv's ‘fall-out’ audience should come our way, 
mented a major picture company officer. 

He added, realistically, that the ticket-buying 
pickup would. become within reach only if Holly- 
wood gets important product on the market with 
some degree of consistency. 
free mediocrity they'll certainly not accept it from 
us at a price,” said the picture man. 

Meanwhile, there’s a growing conviction among 
film execs and exhibitors anent one aspect of tv 
programming. Hurting the theatre business most 
of all, it's thought, is the almost-constant presenta- 
tion of Hollywood’s own, however old, productions. 











“At least part of 
" com- 


“If they're dialing out 





THEATRES MUST TAIL 
OUTLYING POPULACE 


Detroit, Oct. 15. 

Film theatres in shopping cen- 
ters are strongly advocated by 
Herb Steinberg, national exploita- 
tion manager for Paramount. Such 
theatres have three factors in their 
favor, he said: They are located 
near the new centers of popula- 
tion, they have ample parking 
space and they are new and mod- 
ern, 

“Theatres should go where the 
people are,” Steinberg said. While 
aware that many éxhibs already 
have real estate investments in 
old theatres, he believes they 


(Continued on page 15) 


Smith Exits AA 
EB J. Exits 
Edwin J. Smith, veteran distribu- 
tion exec, has bowed out as Ailied 
Artists International’s v.p. in 
charge of the United Kingdom and 
the Continent. 

He joined the company two years 
ago, having switched from RKO. 








Amusement Stock Quotations 


For Week Ended Tuesday (15) 
N. Y. Stock Exchange 


1957 Net 
High Low ete = Vol. Weekly —~ Tues. Change 
High Close for wk. 
17% 11% ABC Vending ey 14% ine 14% —% 
2478 #1553 Am Br-Par Th 166 17% 1558 1556 —1% 
3648 24 CBS “A” .... 91 2658 24 26 —1 
3542 24 CBS “B” .... 77 2618 24 2514 _ 
20% 151% Col Pix ..... 64 16% 15% 1534 —k 
195 1334 Decea ..... 152 16% 14% 15% —%"% 
115 8154 Eastman Kdk, 169 94 8914 9042 —2 
434 Ore 226 334 338 356 + % 
103g 736 List Ind. ... 113 834 812 858 —%s 
22 144%, Leew’s ..... 393 15 144% 14% —% 
912 734 Nat, Thea.... 237 a 858 858 — % 
367% 28% Paramount .. 91 3158 32% 
1834 12% Philee ..... . 140 1334 1212 12% +%M% 
40 2346. BGA:.. 000. . 592 3134 2834 31 +1% 
8%4 5% Republic > " §% 558 — 
13% 1034 Rep., pfd..-.. 7 10%4 1034 «+ 10% —% 
18% 141 Stanley War. 83 16% 15% 15% —l% 
29% 22 a, ee 26 2258 22 22% —"\M% 
30°34 21% 20th-Fox .... 103 2312 21% 2314 + % 
25%4 17%2 United Artists 80 1942 174% 18 . —! 
30% 22142 Univ. Pix ... 20 2414 2212 227% —%M% 
73 63 Univ., pfd.. .*120 7042 70 70 
287% 19% Warner Bros. 76 20% 19% , 20% +M% 
12642 911 Zenith ...... 63 112% 105% 111% + % 
American Stock aeons 
4% 2% Allied Artists 119 256 —% 
1042 65s All’d Art., pfd 2 te one 656 —1% 
1154 634. Asse. Artists 161 1% 6% 75% + 
i%4 % C&C Tele.. 610 % % %4 +% 
6% 4 DuMont Lab. 81 438 4 4 — % 
456 212 Guild Films . 185 35% 3 3% _ 
9% «7 Nat'l Telefilm 85 7% 656 6% + % 
9 3% Skiatron _... 550 ™ ~~ 544 —1% 
834 412 Technicolor ae ; 48 — % 
5% 3% Trans-Lux ... 45% +% 
Govern Ovtitnir ts Securities 
Ask 
Seay oe” eee eereeeereseeere + 4454 —1% 
Chesapeake Industries eeSoee esse esevee sO 1% 2 % 
Cinerama Inc. «*#4ee se eeeeeeereereneese 15% 1% —%* 
Cinerama Prod. TEETTITITITT TTT TT 2 23% —%% 
DuMont Broadcasting ..........sceeeeees 7% 8% =— % 
Magna Theatre SOOO eee meee eeee 1% 2% — 
Official Films . 1% 1% —% 
Polaroid... 3514 38% —6% 
U. A. Theatres eee ee ee ee eee ee eeeeeeeee 314 416 Pak: @ 
Walt Disney 15% 16% $—1% 





* Actual Volume. 
( 





Quotations furnished by Dreyfus & Co.) 





British Cinema 
Biz Down 19%, 


London, Oct. 15. 
Picture theatres in Britain have 
suffered their worst quarter in the 


seven years that the Board of 
Trade has maintained its statistical 
surveys. From March 31 to June 
29, paid admissions dropped by 
more than 50,000,000 to a total of 
226,000,000, representing a decline 
of 19% on the corresponding quar- 
ter last year. 

The seasonal decrease during the 
quarter was also the highest so far 
recorded. Admissions were 14% 

down from the first quarter of the 
year. Decline in attendances was 
general throughout the country and 
applied to theatres of all sizes. 

Gross takings also were substan- 
tially down at $62,557,000. That 
figure represented a drop of 15% 
from the first quarter of this year 
and 12% on the corresponding 
quarter in 1956. 

Although admission prices have 
been raised, the average price paid 
during the quarter was slightly 
lower than in the first three 
months of the year. 

The BOT’s statistics were com- 
piled from returns submitted by 
4,221 picture theartes with a capac- 
ity of 3,929,000 seats. In the corre- 
sponding period last year the re- 
turns were made by 4,424 theatres. 





LAZAR PERCENTING 


FAMILY BUDGETS 
CAN'T STRETCH 


By LES REES 


Minneapolis, Oct. 15. 

It’s naive any longer to blame 
television fer boxoffice disappoint- 
ments. In some instances even 
well-made features are doing poor- 
ly at the playoff. Increasingly in- 
dustry pundits in this area see the 
current villain as prevailing eco- 
nomic conditions. Their name for 
this is “creeping inflation.” 

Included in this term are such 
assorted but connected factors as 
tight bank money, constantly rising 
cost of groceries, the over-all pres- 
sure on the American consumers’ 
pocketbooks. Rents are up, subur- 
ban drifts and general uncertainty 
about the political future al) pull 
away from the boxoffice. As the 





ERICSON SPY TOME 


Upcoming novel, based on a 
real-life World War II counterspy, 
Eric Ericson, written by Alexander 
Klein, titled -“The Counterfeit | 
Traitor,” has been bought by Perl-| 
berg-Seaton Productions through 
Irving Paul Lezar, agent for the 
author. Holt is publishing and the 
deal calls for $75,000 plus an es- 
calator percentage tilt based on 
the book sales. William Perlberg 
will produce personally, with 
screenplay and direction by George 
Seaton. 

Ericson was besed in Stockholm, 
working for the Allies, but so con- 
vincing was his counterespionage 
that Himmler gave him a “safe 
conduct” pass (which is one of his 
prized mementos) and financed him 
in a German-Swedish multimillion 
dollar. operation dealing with syn- 
thetic gasoline. Ericson is cred- 
ited with saving petrol suppttes for 
the Allies, but because of his real- 
istic three-year operation, shuttling 
between Stockholm and Berlin, he 
was blacklisted in the States 
(where he was raised, educated at 
Cornell U.), ostracized by both 
Americans and the Swedish sym- 
pathizers with the Allied cause, 
had h'‘s credit balance in the U. S. 
frozen, etc., all of which tended to 
gain him greater insight into the 
Nazi war plans, 

Lazar has other properties cook- 

(Continued on page 78) 





National Boxoffice Survey 


Flu Scare Bops Biz; ‘80 Days’ Still 1st, ‘Joker’ 2d, 
‘Pilot’ 3d, ‘Wonders’ 4th, ‘Payment’ 5th 


With distributors still leery of 
launching their top product, with 
few exceptions, until conditions re- 
turn nearer normalcy, biz at first- 
runs covered by Varzety still is 
very spotty this stanza. The flu 
seare and launching of a whole 
string of top tele shows over the 
past weekend wil] take a heavy b.o. 
toll in current session. However, 
some new product is beginning to 
shape up well, 

“Around World in 80 Days” (UA) 
again is finishing first by a very 
wide margin. The Mike Todd opus, 
winding its first year in N. Y. this 
session, continues big to capacity 
in most key cities. Second money 
is going to “Joker Is Wild” (Par) 
although it’s playing in only eight 
keys so far. 

“Jet Pilot” (U) is finishing third 
although now only in 10 key cities 
covered by Varrery. “Seven Won- 
ders of World” (Cinerama) is wind- 
ing up fourth. It was third a week 


ago. 

“No Down Payment” (20th), a 
newcomer, is capturing fifth posi- 
tion but is not big in any location. 
“Until They Sail” (M-G) is manag- 
ing to wind up sixth though not 
strong in many keys. “10 Com- 
mandments” (Par), now iff only 
four of the bigger key first-runs, is 
taking seventh spot. 

“Black Scorpion” (WB) is wind- 
ing a limp eighth-place winner. 
“Helen Morgan Story” (WB) is tak- 
ing ninth money. “Sun Also Rises” 
(20th), long high on list, rounds 
out the Top 10 grossers. 





“Les Girls” (M-G) shapes up as 
bigger new entrant as a result of 
its improved showing in second 
session at N. Y. Music Hall, where 
great. “Search For Paradise’ (Cin- 
erama), with some additional play- 
dates, now looks to be another 
winner in the string of Cinerama 
pix. It’s rated sock in Buffalo, 
sturdy in Pittsburgh, big in N. Y. 
and great in Philly. 

“Slaughter on 10th Avenue” (U), 
also new, is good in Philly. “Rain- 
tree Country’ (M-G), In big sec- 
ond Louisville week where it 
preemed, is rated good in L. A. 
“Story of Esther Costello” (Col), 
great in Washington, looms mild in 
Chi, slim in Frisco and light in 
L. A. “Mq Man Godfrey” (U) is 
modest on initial stanza in N, Y. 

“Interlude” (U) looks okay in 
Boston. “Stella” (Burstyn) is 
smash in second Chi frame. “Per- 
ri” (BV), great in Chi, is good in 
L. A. and fine in N. Y 

“3:10 To Yuma” (Col) looms rou- 
tine in Cleveland and thin in Pitt. 
“Action of Tiger” (M-G) continues 
to flounder currently, best week 
being a fair one in Washington. 

“Tammy and Bachelor” (U), on 
second time around, looks big in 
Cincy, fast in Detroit and fine in 
Portland. “Jeanne Eagels” (Col) 
shapes solid in L. A. 

“Quantez” (U), big in Chi, is 
only fair in Balto. “Deerslayer” 
(20th) looks big in Toronto. “Man 
of Thousand Faces” (U) is good in 
Louisville. 


industry leaders evaluate trends. 

It's a cause of worry in exhibitor 
circles here and _ theatreowners 
point out they're helpless to com- 
bat it. In addition to cutting down 
patronage this inflation is doing 
them further harm by increasing 
their operating costs. 

With the buying power of the 
dollar eroding and with it buying 
less of life’s necessities, many fam- 





Meanwhile in Italy— 
Rome, Oct. 15. 

A 15% drop in Italian box- 
office take for September, 
1957, compared to figures for 
September of 1956, has been 
registered by SIAE, the italian 
Society of Authors and Edi- 
tors. The sharp drop in at- 
tendance has been especially 
notable in key city first runs, 
the report says. In some hard- 
hit Italian centers, the attend- 
ance cut during September 
reached an unprecedented 30- 
35%. 

Various causes have been 
given for the slack seasonal 
start, among them the Asiatic 
flu epidemic, television, and 
inferior product. (Two princi- 
pal money-makers currently 
are hold-overs from previous 

“season”: “Giant” and “War 
and Peace.” Both played ad- 
vanced-price dates during the 
spring, are now going into re- 
peat firstruns at normal prices. 

— 


ilies now have more trouble mak- 
ing both ends meet and can’t af- 
ford moviegoing, especially in view 
of the latter's comparatively high 
cost, it’s pointed out. 

This’ situation continues to 
worsen and» make their boxoffice 
going harder and harder, the ex- 
hibitors declare. They can't see 
their way clear to reduce admis- 
sions, they say, and even if they 
could-they doubt if such procedure 
would make it sufficiently easier 
for most people to attend movies. 


RKO (Via List) 
_Tax-Law Matey 
Of Coal Mine 


List Industries, whose principal 
holding is RKO Theatres, is now 
diversifying into the coal business. 
Exec v.p. Sol A. Schwartz (he’s also 
president of the circuit) disclosed 
this week that 700,000 shares of 
Glen Alden Corp. have been tend- 
ered to List as a result of the List 
offer to buy the stock at $12.50 per 
share. 

Albert A. List had said previous- 
ly the stock would be acquired on 
coniition that at least 350,000 
shares were tendered. Deal for the 
700,000 shares means an invest- 
ment by List of $8,750,000. 

Wilkes-Barre anthracite outfit 
has 1,750,000 shares outstanding. 


Rouben Mamoulian is in as di- 











(Complete Boxoffice Reports on 
Pages 8-9) 


rector of Samuel Goldwyn's film- 
ization of “Porgy and Bess.” 
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Preminger: Why 30%, to Distribs?” 
Sure Jean Seberg Is Actress 


Tho Admits ‘Joan’ a Nosedive 





By HY HOLLINGER + 


Since independent producers and 
performers are willing to work on 
a percentage basis for their efforts, 
distribution must also be prepared 
to gamble. This is the view of pro- 
ducer-director Otto Preminger who 
strongly feels that there is a need 
for a wholesale reorganization of 
the present distribution system. 

Says Preminger: everybody else 
works on a percentage basis, so 
why not distribution. The fact 
that distributors always have taken 
a 30° distribution fee is no rea- 
son for it to continue forever, 
Preminger commented. The pro- 
ducer-directors admits that some 
adjustments have been made in 
distribution fees, but he feels that 
only the surface has been 
scratched. He maintains it is im- 
cumbent on the distribs to over- 
haul their releasing methods and to 
determine if it’s worthwhile to 
service 9,000 theatres if the ma- 


jor portion of a film’s gross comes 
from only 3,000 houses. 

Preminger made these observa- 
tions to this reporter recently at 
Le Lavandou, France, a small re- 
sort community on the French Riv- 


iera where he is filming “Bonjour 
Tristesse Flaborating on his ob- 
servations, Preminger noted that 
“all business is in a state of change, 
but in our business more people get 
panicky.” This preceded his com- 
ment relating to toll-tv. 

“Anybody who can produce en- 
tertainment,” he said, “can only 
profit if new channels of distribu- 
tion are opened up. It won't make 
any difference to the producer, di- 
rector, actor or writer if his effort 

(Continyed on page 75) 


Whitney Cancels 
All Production 


Hollywood, Oct. 15. 

Cc. V¥. Whitney Pictures has can- 
celled all production plans for the 
next year and has put back the 
scheduled start of “The Healing 
Woods.” Norman Shannon Hall, 
who was to have screenplayed, has 
departed the company. 

Whitney wants to hold off pro- 
ductions until after the release of 
his two completed films, “The Mis- 
souri Traveler” and “The Young 
Land,” and he begins to get re- 
turns on the product: They will be 
released by Buena Vista. 


Victoria Cross Entitles 
Harold Auten to Place 


At Queen Bess’ Banquet 


When Queen Elizabeth and 
Prince Philip are hosted at a lunch- 
eon next Monday (21) in the Grand 
Ballroom of the Waldorf-Astoria, 
perhaps the outstanding represen- 
tative of the film industry attend- 
ing will be Capt. Harold Auten, 
Greater Union Theatres represen- 
tative for the U.S. Auten is the 
only man alive today who holds, 
both the Victoria Cross, Britain's 
highest decoration for valor, and 
the American Legion of Merit, the 
former was received for deeds in 
the first World War and the sec- 
ond was received from President 
Truman for. six years of service | 
in the last World War. j 

The city of New York is giving | 
the luncheon for the Queen during 
her brief sojurn in the city on her 
trip to Canada (she is aow there) 
and the U. S. Capt. Auten was in- 
vited since holding the V.C. has put 
him in the front of receiving lines 
and court ceremonies ever since 








honored with the citation. The 
Victoria Cross went to him for his 
exploits as an anti-submarine com- 
mander 


N. Y. to Europe 


Claudio Arrau 

Cecil B. De Mille 

William H. Fineshriber Jr. 
Jimmy Gardiner 

Alan King 

Deon McGannon 

Tyrone Power 


‘Pal Joey’ Avoids ‘C’ 

After much deliberation, the 
National Legion of Decency 
has taken “Pal Joey” off the 
hook. Catholic reviewing or- 
ganization reportedly is pro- 
viding the Columbia entry 
with a “B” rating, which means 
“morally objectionable in part 
for all.” 

Holdup of the rating had in- 
dicated the Legion was consid- 
ering a “C” (for condemned) 
classification for the adapta- 
tion of the musical about a 
show business emcee and his 
many loves. It's understood 
Col made a few minor cuts so 

as to escape the “C.” 





|30 YEARS AN EXTRA, , 
| WINS A FREE RIDE 


Hollywood; Oct. 15. 

| Sereen Extras Guild is changing 
jits dues payment sked from a 
quarterly to a semi-annual basis, 
effective Nov. 1, along with other 
branches of the Four-A’sthe As- 
sociated Actors and Artistes of 
America. 

SEG also has a bylaw change 
providing that the board of di- 
rectors.may_ confer a life member- 
ship in the guild on any member 
in good standing who has reached 
the age of 65, and has been con- 
tinuously employed as an extra in 
pix for not less than 30 years. 


Balaban: Par 
Keep Flexible 
On Film Costs 


Paramount’s policy is to eschew 
any fixed production budget, in- 








Jo Mielziner Sues; 


Says King & I 
Sets Were Lifts 


Broadway scenic designer Jo 
Mielziner has filed a $750,000 suit 
in N. Y. Supreme Court against 
Rodgers & Hammerstein and 20th- 
Fox charging that his stage de- 
signs for the Broadway production 
of “The King and I” were em- 
ployed for the film production 
without his consent. 

According to Mielziner’s com- 
plaint, which was revealed when 
the court gave him 10 days to file 
a bill of particulars, Mielziner’s 
contract with R&H gave him title 
to all drawings, designs and speci- 
fications. If the designer’s con- 
tributions were to be employed. for 
tv or films, the charge says, R&H 
had agreed under the contract to 
pay Mielziner a substantial sum for 
their usage. 

The complaint also states that 
because the designs were so 
unique, four 20th representatives 
who received credit for the designs 
won awards “as a result of the ap- 
propriation by 20th and breach of 
contract by Rodgers & Hammer- 
stein.” 

N. Y. to L. A. 
Paul W. Benson 
Jeff Chandler 
Billy de Wolfe 
Sy Fischer 
Milton Gelman 


stead will be free to accept any 
film-making projects as they de- 
velop and regardless of scope or 
expense, Barney Balaban, presi- 
dent, said in New York this week 
following his return from meetings 
with studio boss Y. Frank Freeman. 

Par is equipped with the finan- 
cial resources and the talent to put 
together a product lineup adequate 
to meet theatremen’s needs, he 
said. Prez added that Par will 
start 1958 with 32 properties, many 
of them already completed or in 
the final stages of production. 

The blueprint, stated Balaban, 
is to move aggressively toward 
every type of product which in- 
dicates a profit potential. “Our 
studio will not let anyone walk 
out its doors who has a production 
project of boxoffice worth,” he 
stated. 


Decency Legion Still 
‘Dp? ° : 
On ‘B’-Rating Rampage 

National Legion of Decency is 
continuing on its “B” rampage— 
that is, tagging more and more pic- 
tures with the “morally objection- 
able in part” identity than any 
other rating. This represents no 
change of policy on the part of the 
Legion, it’s said; the “B” classifi- 
cation trend is attributable to the 
increasing Hollywood tendency to- 
ward film subject matter that in 
past years was not too prevalent 
on the screen. 

Given the “B” rap this week 
were Metro’s “Don’t Go Near the 
Water” and “Until They Sail” and 
American International's “I Was 








Johnny Green 
Ann Miller 
John H. Mitchell 
Nicholas Nayfack 
Dick Pack 
Charles Sehnee 
So! C. Siegel 
Ann Todd 
Jerry Wald 


Europe to N. Y. 
Larry Adler 
Reed Albee 
Pamela Brown 
Ilka Chase 
Tony Curtis 
Alfred E. Daft 
George Devine 
Kirk Douglas 
Fernandel 
Ben Henry 
Victor Hoare 
Lady Molly Huggins 
Antonio Janirgo 
Moira Kaye 
Hans Kubachewski 
Lee Lawrence 
Janet Leigh 
John Patrick 
Hannelore Schoppner 
Serge Semenenko 


| 


a Teenage Werewolf” and “Inva- 
sion of the Saucer Men.” 


L. A. to N. Y. 


Marvin Atlas 
Marlon Brando Sr. 
Vic Damone 

Eda Edson 

Taina Elg 

Anne Francis 
Oscar Hammerstein 2d 
Hi-Lo’s 

Morgan Hudgins 
Kim Hunter 

Paul N. ‘Lazarus Jr. 
David A. Lipton 
Lauritz Melchoir 
Elsa Martinelli 
Abe Montague 
Paul Nathan 
Patricia Neal 
Milton R. Rackmil 
Clark Ramsay 
Tony Randall 
Ginger Rogers 
Arnold Schulman 
Jessica Tandy 
Walter Wanger 
Virginia Wicks 
Max E. Youngstein 








Hal B. Wallis 


Fred Zinnemann 











U. S. 


Root of the industry's trouble 





Zade] Skolovsky 


in Broadway legit. 


j Cant Forget Artificial Prosperity 


exhibitors make unreasonable demands in expecting “to 
keep their houses filled 365 days a year,” producer-writer-director 
Joseph L. Mankiewicz stated while in N. Y. 
they were “crea‘ive” and booked other art forms, such as ballet 
and music, instead of relying on films seven days a week, he added, 


It might be well if 


is a “false panic” created by the 


use of the “artificial years” of 1942-47 as a gauge of success, com- 
mented Maskiewicz. He hejd that theatremen are always look- 
ing for a smash, whereas modest successes are 


not despised 
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Is Jack Lamont, SIMPP’s foreign sales rep, still with SIMPP? Ru- 
mored they’ve parted company. 

Samuel Goldwyn due in Gotham shortly for his annual checkup at 
the Medical Center. 

CBS spending $50,000 on newspaper ads to plug its “Playhouse 90” 
coverage tomorrow night (Thurs.) of the “Around the World in 80 
Days” anni “party” . . . Significant change has been made in the title 
of the French “And God . . . Created Woman.” It’s now: “And God 
Created Woman.” Saves space! 

Flock of show bizites arrived from Europe yesterday (Tues.) on the 
S.S. United States. Among them was French film actor Fernandel who 
recently completed United Artists’ “Paris Holiday” with Bob Hope. 
Also in were producer Hal Wallis, Boston film financier Serge Seme- 
nenke and Mr. and Mrs. Hans Kubachewski. Latter is manager of 
Gloria Films, Munich, while her husband is Warners’ manager in Ger- - 
many ... Batjac lifted its option on Robert Stack . . . Julie London 
will essay the femme lead in “A Question of Adultery,” Cine-World 
production which rolls in England next month . . . Robert L. Lippert 
purchased Dorothy Cottrell’s novel “The Secret of the 
Purple Reefs” for production in the Philippines . . . King Bros. closed 
a deal with Carlton-Film Munich and the Yugoslavian government for 
co-production of “Wings of Hope,” story of Yugoslav resistance ... 

Lloyd Richards, player in “The-Egghead” legiter, is a former waiter 
at the Paramount homeoffice commissary. Mel Stewart, continued as 
a tray toter at the same eatery during the run of the now-defunct 
“Simply Heavenly.” He was star of the show. but doubled at Par ev- 
ery day except matinee time Wednesdays. Now he’s back on the job 
full-time . . . Capitol Theatre now on the sneak-preview circuit. Un- 
veiled. unheralded last week was Par’s “Sad Sack,” this week same 
distrib’s “Hear Me Good.” 

“The Muggers,” produced and directed in New York by William 
Berke, with Kent Smith starred, ended shooting last week ... made 
under the banner of Barbizon Productions, which is headed by Morris 
Helprin and Alfred Crown. 

Expected is a William Dozier segue into indie production ... Para- 
mount deal to unload the backlog, say insiders, is hot again but the 
buyers haven't gotten to the signature stage. It’s all a matter of price, 
and immediate cash . . . Columbia pushing re-release of “Cell 2455, 
Death Row” as a result of new interest in alleged rapist Caryl Chess- 
man. who authored the book and is again appealing his death sentence. 
California convict was convicted 10 years age as:the “Red-Light Band- 
it.” .. . Sputnik cued a quick booking of Walt Disney’s “Man In Space” 
short at the Normandie, while such features as “When Worlds Collide,” 
“Conquest of Space,” “This Island Earth,” “It Came from Outer 
Space” and ‘Satellite in the Sky” are making the exhibition rounds 
again generally. 

Esquire Theatfe closed by the Fox Midwest circuit on Oct. 1 was 
wrongly reported last week to be in Omaha. The theatre, however, is 
the Esquire in k.ansas City, Mo. 

David W. Griffith’s 1915 “Birth of A Nation” has been dated for the 
Campus theatre, an uptown Minneapolis artie. Old “epic also played 
the Lawndale, Philadelphia earlier in 1957 and a few scattered dates 
in Ohio two years ago when state censorship ended there and with it 
a 40-year ban on the racial incitement angle. 

Keenan Wynn, in Berlin for Universal's “A Time to Love,” filmi- 
zation of Erich Maria Remarque’s novel, credits television for making 
his services in demand again for motion pictures. “It wasn’t until I 
played a dramatic character role in a tv play that Hollywood was will- 
ing to cast me in similar parts,”” Wynn said. “It was tough for me to 
get a job in pictures. Everybody saw me only as a comedian and they 
weren't making comedies. I had to go into television to convince them 
that I could do something else besides comedy.” Since clicking in tv, 
Wynn has had a succession of dramatic character roles in pictures .. . 
Mario Lanza, who recently completed “Seven Hills of Rome” for Metro 
in Italy, has decided to live in Rome for the next two or three years... 
More than 32,000,000 people are credited with seeing Cinerama pic- 
tures. Medium is now installed in 22 domestic theatres and eight for- 
eign houses .. . John Drew Barrymore, currently in “Never Love A 
Stranger” at the Gold Medal-Biograph Studios in the Bronx, is the 
fourth Barrymore to emote there. Not only did his Uncle Lionel and 
Aunt Ethel perform there, but his father, the John, made “The Lotus 
Eaters” there many, many years ago ... John D. Desmond has been 
elected a v.p. of United World Films, a subsidiary of Universal .. . 
Universal prexy Milton R. Rackmil in from the Coast and executive 
v.p. Alfred E. Daff in from Europe to attend the company’s sales ex- 
ecutives conference which got under way Monday (14) . . . Richard 
Widmark, star-producer of “Time Limit,” in Gotham to bally the pic- 
ture and to confer with United Artists on release plans... 

National council sessions of Writers Guild of America will be held 
in N.Y. Oct. 19-20, with agenda including such items as proposed 
revisions in the copyright act; a number of constitutional amendments 
okayed at the WGAW meeting recently; continuation of efforts to firm 
up a rights organization for writers; residual policing; pay tv; a pro- - 
posed guild vidfilm series, and upcoming guild negotiations. Coast 
reps at the confabs will be prexy Edmund Hartmann of WGAW;: 
Sereen Writers branch prez Frank Nugent; tv-radio branch prexy 
Curtis Kenyon; exec director Frances Inglis, and pub relations rep 
Leuis Pollock. 

Jerry Wald says Ife has picked his Jean Harlow for the biopic he’s 
planning on the late star. However, he won’t reveal her identity, saying 
only that she’s a newcomer. and that she doesn’t knew herself yet that 
she’s been chosen . . . Mike Todd bash at the Garden Thurs. is black- 
tie, and there'll be no gate crashers at this one. So hold on to your 
tickets. Todd is renting the parking lot near the Garden to give out 
the prizes after the “party.” He’s got to “strike” his whole set by 
Friday morning . . . Richard Davis did buy some French pix during 
his long European stay. One of them is “Demoniaque” (Le Louvre) .. . 
Reissue of “North Star” (noW titled “Armored Attack”) has been play- 
ing the theatres. It was scripted by Dalton Trumbe and was very»much 
pro-Soviet. Yet, there have been no complaints at all. Trumbo cur- 
rently is unemployable in Hollywood. Where's the logic? . . . On the 
“Open Hearing” tv show last week, moderator Jehn Secondari dubbed 
Bosley Crowther’s “The Lion’s Share (about Metro) as “Twilight of 
the Gods.” . . . Charles Egan, MPEA rep in India, now negotiating 
with the Indian Government re the latter’s stringent import limitations. 

Advices from Rome have it that Cecil B. DeMille is to have a private 
audience with Pope Pius shortly and is to receive a special accolade at 
the Vatican. Producer is now on a swing of various European capitals 
for conferences with the press and official government receptions. all 
focusing on his production of “Ten Commandments.” 

Cecil B. DeMille in New York from the Coast en route to Europe 
for a round of screenings of his production of “Ten Commandments,” 
receptions and discussions of the picture with various groups. He’s to 
cover Rome, Milan, Frankfurt, Berlin, Paris and Rome. “Command- 
—_— is to have its “international premiere” at the Fiamma Theatre, 
i. fee 

Deal by which Samuel Goldwyn acquired screen rights to “Porgy 
— — was formally finalized last week. Negetiations were begua 
ast May... 

Twentieth purchased “March the Ninth,” soon-to-be-published novel 
by British author R. C. Hutehinson for shooting on location in Eu- 
repe... Universal picked up its options on Melley Bee and Red McKuen, 

(Continued on page 16) 
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DIVORCE-BUT ROLES SWITCHED 





Which Paramount D’ya Like? 
[DIVORCED COUPLE QUARRELING] 


Paramount Pictures’ opposition to ‘tircuits going into film pro- 
duction (see Washington dateline story) while itself recently en- 


tering motion picture exhibition 


via its trade-surprising purchase 


of the Esquire Theatre in Chicago which is expected to draw 
growls from exhibitors (as per still another story this issue, cap- 
tioned ‘Allied Again in Big Voice’) adds up to more of the same 
perplexity-of-role in the currently mixed up film industry. 
Paramount has placed itself. in the curious position of claiming 
inability to turn out more production because of the limitation on 
adequate properties but, hand in hand with this, doesn’t want “out- 
siders” to have the opportunity to engage in film-making. 
Par specifically has told the Dept. of Justice that the previously 
affiliated circuits which are decree-enjoined from taking on pro- 
duction should not have such restrictions lifted. Par is said to feel 
that otherwise there would be too much production and this would 


hurt the industry. 


But how can there be too much production, some exhibs want 
to know. They point to Par exec statements to the effect that Par's 
product output is limited only to the number of suitable proper- 
ties available. And, they further ask, if Par eannot come upon suit- 
able material, what's there to fear abotit inexperienced, produc- 


tion-wise, circuit men moving in 


on the pictorial end? 


According to some exhib sources, Par is doing a burn over the 


production program undertaken 


by its previous affiliate, United 


Paramount Theatres, which is not barred from such an undertak- 
ing under its antitrust decree. (Meanwhile the Esquire Theatre in 
Chicago is in direct competition with the UPT subsidiary, Balaban 


& Katz). 


Par already is riled over the UPT operation and simply doesn’t 


want other chains to follow the 
exhib sources. 


“10 Features Made 





UPT pattern, according to some 


in N. Y. This Year 








Growth Seen Just Matter of Added Plant ta Compete 
With Hollywood—Hi Brown’s Views 


Hollywood's huge investment in 
studio space and sound stages is 


delaying the development of New | 


York as a major film production 
center although films can be made 
in Gotham for as much as $200,000 
to $300,000 less per picture than on 


Coast, former radio program pack- | 
ager Himan Brown, who with his | 


brother, Mende, operates the Pro- 
duction Center film studio in N. Y., 
charged this week. 

Pointing out that 10 feature pic- 
tures were made in N. Y. in 1957 
to date, “the greatest number in 
20 years,” Hi Brown declared that 


despite the opposition of the big} 


Coast studios, independents were 
creating facilities in Gotham that 
could match Hollywood in every re- 
spect. “As soon as more space is 
developed,” Brown said, “there will 
be more production in N. Y.” 
Brown cited his own experience 
with film production in N. Y. He 
noted, for example, that “That 
Night,” a picture he made at his 
own studio for RKO and now being 
released by Universal, cost only 
$300.000. “It would have cost $500,- 
000 in Hollywood,” he emphasized. 
He pointed out that while in Holly- 
wood a large share of a picture's 
cost is chalked off for studio over- 
head, in N. Y. “your investment is 
commensurate with what comes 
back.” In Hollywood, he main- 
tained, you get back 50c for every 
$1 invested while in N. Y. it’s pos- 
sible to get back 98c. for every. $1. 
Citing the advantages of N. Y. 
production, Brown contended that 
the money was in N. Y. in. form 
of the banks that make major in- 





—* 


NEW TWIST IN STRIKES 


Labor Official Wanted More Passes 
—Cieared Theatre 


Mexico City. Oct. 8. 

Hardboiled film labor leader is 
being cooled off in the cooler in 
the Port of Vera Cruz. Leader is 
Manuel Hernandez, one of this 
pert’s delegate of the National 
Cinematographic Industry Workers 
Union (STIC). He is alleged to 
heve ordered, at pistol point, some- 
thing different in the way of a 
strike. 

Hernandez is reported to have 
ended a show at the Cine Veracruz, 
the Port’s top cinema, ousted the 








audience with drawn gun, and 
called the strike, all because 
exhibitor Jorge Tagle refused 


to give him more passes. Tagle 
said Hernandez had systematically 
abused the pass courtesy by not 
only demanding too many too of- 
ten but by passing out the paper 
te outsiders. 

Hernandez and his threat quick- 
ly collapsed. The Port’s mayor was 
a member of the ousted audience 
and ordered the laborite arrested 
on the spot, halting the strike ab- 
ruptly. 


Dallas Adds 3d, 
Texas Has 250 





vestments in motion pictures; that 
many writers and performers pre- 
ferred to work in N. Y. “All the 
creative people belong to N. Y.,.” he 
argued. “They only go to the Coast 
to make a living. I’m sure they'd 
prefer to both live and work here.” 
Brown disclaimed the reports of 
some Hollywood producers that it 
is difficult to make a picture in 
. N. Y. because of the lack of coop- 
eration of municipal authorities. 
In addition to making his studio 


~ Mexican Dates 


Dallas, Oct. 15. 

Capitol Theatre, one of the city’s 
oldest downtown houses, is being 
converted into an exclusive Span- 
ish- lage theatre, by Trans- 
Texas Theatres. Harold Novy re- 
vealed that changes in the lobby, 
new carpets, new concession stand 
and refurnishings of the seats is 


available as a rental lot, Brown 
is continuing to produce his own 


provided. 
House will be third in Dallas 
showing Spanish language films. 





The Pan-Americano Theatre is a 
full time nabe house for Spanish 
films and the downtown Strand 
shows Spanish and English pics. 
There are some 250 Spanish lan- 
guage theatres in Texas now with 
most of them concentrated in West 
and Southwest Texas where there is 
a higher percentage of the Latin 
population. 


feature victures. Under his deal 
with RKO, he is set to make four 
“pictures annually. In addition to 
“That Night,” he has completed 
“The Violaters” and “Woman With- 
out Shame,” all of which will go 
out via Universal. All were made 
‘in the neighborhood of $300,000 
with some sort of recognizable 
names.” His studio, which has two 
sound stages and room for one 
more, can handle six featvres and 
three tv series annually. CRS has 
Tented ene eannd ctoaa for the Phil 
Siivers’ “Sgt. Bilko” series. 


American po 

The Empire Theatre, operated by 
the circuit in San Antonio, was re- 
cently converted in the Spanish 
| language film showhouse with Az- 
| teca Films providing the releases. 








| 








WHO'S PARTY OF 
THE FIRST PART? 


By HERMAN LOWE 


Washington; Oct. 15. 

In the aftermath-of-last -Thurs- 
day’s (10) Justice Dep*. hearing 
on whether National Theatres cir- 
cuit should be permitted to pro- 
duce films, these, key points 
emerged : 

The Anti-Trust Division is on 
the horns of a dilemma because 
of the inconsistent decrees in the 
Paramount case. Three divorced 
circuits—National Theatres, S‘an- 
ley-Warner and Loew’s—may not 
produce features without specific 
amendments to their decrees. On 
the other hand, there is no barrier 
to production by RKO Theatres 
and American Broadcasting-Para- 


rmount Theatre, and the latter al- 


ready is making pictures. 

The exhibitors, clamoring abeut 
film shortage, want the. Justice 
Dept. to equalize all divorced cir- 
cuits. But the producers and dis- 
tributors contend this would de- 
crease, rather than increase, the 
number of “quality” films, since 
the surviving studios would lose 
key showcase playing time and 
would cut back their output. 

Neither side—the exhibitors 
who urged a green light for Na- 
tional and the others or the pro- 
ducers and distributors who op- 
posed production by Na‘ional— is 
willing to predict what position 
the Justice Dept. will take. How- 
ever, spokesmen for both factions 
felt the hearing before Victor 
Hanson, Assistant Attorney Gen- 
eral in charge of the Anti-Trust 
Division, was wor‘h while. 

The exhibitors said it gave them 
a chance to emphasize their con- 
tention of product shortage to 
Hansen who has not had much 
experience in motion picture 
cases. 

The producers and distributors 
say the chief value of the session 
was that it enabled them to “en- 
lighten” Hanson. Explained one 
spokesman: “Up to the time of 
the meeting, Hanson and the Anti- 
Trust Division had been bom- 
barded -with exhibitor complaints 
about product shortage. But there 
had never been an opportuni‘y to 
explain our side. This hearing 
gave us the chance to clarify and 
explain our position. We feel we 
were the gainer from that view- 
point.” 

The hearing was conducted be- 
hind closed doors with newspaper- 
men barred. About 70 men, rep- 
resenting over 20 firms and trade 
associations from every segmeni 
of the industry, were admitted. 
Commented a somewhat “bemused 
Hanson at the conclusion: 

“There was a terrific differ- 
ence of opinion expressed. It 
was a very healthly session. It 
was helpful in that it brought 
out the problems of the in- 
dustry. These are very diffi- 
cult problems and the motion 
picture industry -is in a sick- 
ened condition.” ‘ 


Hanson said considerable study 
will be given to the testimony, ‘be- 
fore the Department takes its pdsi- 
tion. While the New ‘York trial 
court must approve any amend- 
ment to the. , the court 
will be guided largely by the 
recommendation of the Anti-Trust 
Division. 

The exhibitor spokesmen were 
all for National Theatres . getting 
an okay to produce. But there 
were shades of opinion on how 
that should be done. 

National Theatres sought a five- 
year production period with. pref- 
erential rights to show their own 
films in their own theatres. Pre- 
sumably this meant the right to 
show their pictures in houses they 
either own now or may acquire 
in the future. 

The two big exhibitor groups— 
Theatre Owners of America and 
Allied Sta‘es—agreed all divorced 
circuits should be allowed to pro- 
duce and have preemptive rights 
for such theatres as they have 
now. Allied added a proviso:— 
“subject to conditions which will 

(Continued on page 23) 





New French Fiscal 


Legerdemain: 


Tax on U. S. Films There to Build 
French-Owned Houses in States 


+ 
> 


Recent negotiations for a new 





PUSH TO KEEP PROMISE 
Allied Artists Owes 
C’Scoper Per Month 


One 





Hollywood, Oct. 15. 
Allied Artists will put six films 
before the cameras between now 
and Dec. 1, including a pair in 
CinemaScope and color to maintain 
the firm’s promised release plans 

of one C’Scope tinter per month. 
Pix are “Quantrill’s Raiders,” 
“Joy Ride” and “Persian Gulf,” to 
be produced by Ben Schwalb; “The 


Line Between,” Archie Mayo; “The | 


Golden Disc,” Nacirema; and an 
untitled Roger Corman production. 
“Quantrill’s Raiders” and “Persian 
Gulf” are the CinemaScope-color 
entries. 


Metro Dickering 


U Newsreel Buy, 
Leaving Only Two 





Newsreel field may soon be cut. 


to only two theatrical reels. Nego- 
tiations are currently going on for 
the Hearst Metrotone outfit to pur- 
chase the Universal reel. If the deal 


| goes through, it will leave only 


News of the Day and 20th-Fox 
Movietone in the running. 
Talks between Metrotone and 


Universal envision a buyout. How- | 
ever, the Universal reel would re- 


tain its U tag until all the various 
contracts here and abroad are 
played off. Presumably, the two 
reels—both produced by Metro- 
tone—would have the same con- 
tent. 


Tag-end distribution of the U_ 


reel wouid be taken over by Metro, 
servicing the U accounts. Unions 
are currently inquiring into the 
status of the U newsreel! personnel 
if the switch is effected. Use of 
the same materials in both reels 
would, of course, reduce the over- 
head and eliminate the need for 
quite a few staffers. 


Both Metro and 20th are in the, 


tv news as well as the theatrical 
newsreel field. Metrotone is in tv 
via Telenews. Latter once at- 
tempted a theatrical issue, but quit. 
Ineluding Telenews, 
were six reels in the theatrical 


| field. Within the past year, Warner- 


Pathe News and Paramount News 
dropped out. None of the six were 
making merey. 

Even wit WB and Par dropping 
out, the i/ree survivors were hav- 
ing a tough time. Their revenue 
came in via tv. U reel takeover by 
News of the Day would build the 
latter into the largest newsreel or- 
anization around. Newsreel execs 
eel that, even under present con- 
ditions, tvs, reels can survive, and 
are in fact necessary. 

Blame for the decline of the 
newsreels is put mostly on tv, 


which is in a position to present | 


filmed news much faster. By the 
time the regular theatrical reels 
hit the theatres, news frequently is 
stale. Also economy-minded exhibs 
have tended to lop off their news- 
reels. 

In an attempt to stimulate busi- 
ness, 20th is currently producing 
its first black-and-white Cinema-| 
Scope reel. It'll be screened for | 


there once) 


Franco-American’ film agreement 
saw the French proposing a spe- 
}eial tax on a given number of 
| American imports. Coin, amount- 
| ing to between $1,200,000 and $1,- 
|.500,000, would be used by the 
French to build a theatre or thea- 
tres in the U. S. to serve as a 
French showcase. 

The Americans, who would end 
up with a lesser number of basic 
|; permits under such an arrange- 
ment, would share in the theatre's 
proceeds to the tune of 2°, which 
would be by way of repaying the 
money. 

According to the best available 
| information, Mare Spiegel, the Mo- 
tion Picture Export Assn. rep in 
Paris, nixed the French propdsal. 
| MPEA in N. Y. says it is aware that 
| various such formulae were con- 
| sidered by the French, but main- 
tains it has no details. Negot'a- 
tions are still going on and MPEA 
is hopeful that the pact wil! be re- 
newed essentially on a status quo 
basis. It denied last week a pub- 
lished report from Paris that the 
Franco-American deal had been 
;concluded and merely required 
signature. 
| French, via Jacques Flaud, head 
| of the Centre National du Cinema- 
tografie, have long dreamed of ex- 
pansion in the U. S. They're the 
only foreign industry to currently 
maintain a fully staffed publicity 
and p.r. office in Gotham, unde: 
Joseph Maternati. 


Henriksen to Hong Kong; 
Reports Denmark Partly 
| Eased to U.S. Films 


S. A. Henriksen, the new Far 
East supervisor for Paramount, ar- 
rived in New York last week and 
left over the weekend for the Coast 
|and his new headquarters, Hong 
Kong. Henriksen, for 20 years, was 
with Par in Denmark and he was 
| general manager for that country 
when he was reassigned to the Far 
East. 

There he replaces Floyd C. 
Henry. 

Reporting on the situation in 
Denmark, Henriksen said there 
was some improvement for the 
American companies, particularly 
in Copenhagen, but no absolute 
break in the deadlock which, for two 
years, kept most U. S. films out of 
that country. Controversy is over 
|the prevailing ceiling on film 
' rentals, 

In Copenhagen, the theatres 
signed individual pledges not to do 
business with the member com- 
| Panies of the Motion Picture Ex- 
| port Assn. unless the rental ceiling 
| was observed. The theatres have 
been breaking that pledge. In the 
| Provinces, however, the theatres 
| are pledged to their association. 
American films playing firstrun in 
Copenhagen are doing standout 
| business, Henriksen reported. All 
| the new houses opening up are 
signing with MPEA. 

Frederick Gronich, the MPEA 
rep in Germany, was up in Copen- 
hagen, but failed to get further 
concessions from the Danes. 


UA’s Saturation Radio 
Spots for ‘Time Limit’ 


“Time Limit,” which stars Rich- 














the trade soon, and its release will ard Widmark and is his maiden ap- 
cue also a switch in format, away pearance as a freelance producer. 
from spot news to miore features. | will be opened in some 40 to 50 
| spots between Oct. 24 and Nov. 7. 
Bud Levin's O’Seas Quest United Artists exploitation chief 
San Francisco, Oct. 15. | Mori Krushen is using radio spots 
Irving M. (Bud) Levin, co-or- |in volume, probably biggest use of 
dinator of the Frisco International | these aids in a long time. 
Film Festival set for Dec. 4-17,| Of a saturation morning-upon- 
took off last week on a 10-day fly- | night nature, the radio spots in 
ing trip. some situations wiil amount to 400 
Will visit New York, London, | individual plugs. Average daily per 
Paris and Rome to pin down festi- | station will be in excess of 20 an- 
val pictures. nouncements. 
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6 FILM REVIEWS 
The Tin Star again of this interesting mechani- 
(V’VISION) cal man, although film in no wise 
Pe is a follow-up. 
The Hume screenplay, 


Quality western with names of 
Henry Fonda and Anthony 
Perkins to send {t, 


Hollywood, Oct. 10. 





based on story by Edmund Cooper, 
has been directed with a ready 
touch by Herman Hoffman, who 
generates plenty of laughs with 
young Eyer and his robot before 





Paramount release of William Periberg- 

















George Seaton production, Stars Henry Milto: : ‘ fn ichard 
ae. prey — gs ne | the scientist whose super-computer Bakalyan and ‘Tom Dussan. Directed and 
Meintire. Directed "yy Anthony Mann. is in constant use by Pentagon for iene J 54 +e ems a Dg bee vi 
Screenplay, Dudley Nichols, from story|solution of complex scientific | px gh NS ag > te S52, } re 
by Barney Slater. Joel Kane; jcamerc; |problems, particularly in prepping | time, so miNs. 
music, Elmer Bernstein. Previewed Oct.|Space platform project, takes his | Marty Holland ........... . Hal_ March 
7, ‘57. Running time, 92 MINS, | son to the computer in an effort Bae Crone Bakes cvcd ovat re Joe ry Rees 
Morg Hickman Henry Fonda /to further boy’s education. Lad | Ruth collins ere tess See eeeee 
ae Ovens vecesee Anthony Perkins | hecomes hypnotized. by brain, | Mr. Ross CU Milton Frome 
Nona Mayfield .... tsy Palmer izard ai | Charlie. Cooper-.....- Joey Faye 
Kip Mayfield Michel Ray | emerges a chess wizard and in a | fharle Pinger: a. wees Save 
Bogardus $ aes oxbuale Rete ee ome ary his ae » pro TV Direttth OL 6.3. tees Dodeen 
MeCord "|... sc ceseee Meintire | vard latter's v play _ 
Zeke McGattey 12 peter Baldwin | with Robby, something of a wizard! «}joar Me Good” is an innocu- 
Be tener ::70sos Bien Croat [02 its OWD. inet g Li aR agen on ous, obvious low-budget entry that 
e Thateher ......:.. James Bell | youngster becomes. invisible so he | aims desperately for laughs but} 
Harvey King. .\\ Howard Petrie | can play sans parental objections. | only finds. its mark occasionally. 
Andy. Miller : BuaI'K. Dawson | Chilling aspects of narrative oc- Its chief asset from a selling stand- 
yo eae Yack Kenney |cur When the machine comes to! point is the name value of Hal 
Posse (McCall) .-.--+++++40s Mickey Finn | Jife, under non-human control March, the quizmaster of tv's “$64,- 





“The Tin Star” is a quality west- | 
ern with names of Henry Fonda 
and Anthony Perkins to give it! 
meaning in both the sagebrush and | 
general markets, Film has ingre- | 
dients to maintain interest at a 
high key throughout its fast 92 
minutes. 

This William Perlberg - George 
Seaton production unfolds inter- 
estingly under the smooth direc- 
tion of Anthony Mann, who draws 
top performances from cast also 
headed by Betsy Palmer, Michel 
Ray, Neville Brand and John Mc- 
Intire. Dudley Nichols screenplay 
centers around Perkins’ insistence 
upon keeping his sheriff's. badge 
despite the pleading of his sweet- 
heart to abandon hazards of the 
job, and Fonda, a former lawman 
turned human bounty hunter, re- 
luctantly teaching him the tricks 
of the trade. A very credible story 
packs excellent dramatic values 
sharply handled throughout to lend 
a feeling of mounting suspense. 

For Fonda, character is one of 
his strongest in some time and he 
gives it telling authority as he 
waits in a small western town for 
a reward check, then stays on to 
help the over-anxious young sher- 
fff. Perkins, in this role, asserts 
himself forcibly, his nemesis being 
Neville Brand, capable as a gun- 
handy bully who nearly forces him 
to back down in his authority. 
Betsy Palmer is in for suggested 
romance with Fonda as mother of 


ec 
young Michel Ray (the boy in “The | May 


rave One"), half-breed Indian lad 


who attaches himself to a willing |; 


Fonda, both convincing in their 
parts. John McIntire as the town’s 
grizzled old doctor whose murder 
spurs on the eventual climax as 
Perkins faces a lynching mob out 
to get doc’s killers, makes his work 
stand out. Good support, too, is 
afforded by Mary Webster, in -love 
with Perkins, and Lee Van Cleef 
and Peter Baldwin as_ doctor's 
slayers. 

Loyal Griggs’ camera work and 
Alma Macrorie’s tight editing head 
technical credits. Elmer Bern- 
stein's music score also is effective 
in setting pace. Whit. 


The Invisible Boy 
Clever science-fictioner with 


accent on humer; strong family 
trade appeal. 








Hollywood, Oct. 11. 
Metro release of holas eo pro- 
@uction. Stars Richard r. lip Ab- 


bott, Diane Brewster; features Harold J. 
cCa dd 


Hoffman. Screenplay, Cyril Hume, based 
on story by Cooper; camera, 


ind 
» Les 
tor, John i 
Running time, 90 MINS. 


fimmie Merrinoe .... 
Dr, Merrinoe 


Baxter; edi- 
Oct. 4, °57. 





; 
r 


Colonel 





“The Invisible Boy” shapes up as 
an imaginative entry for the sci- 
ence-fiction field. with type of 





story to extend draw to general 
market, particularly the family 
trade. Ballyhoo possibilities are 


heightened by story’s preparations 
to launch sections of a space sta- 
tion, which though not a pertinent 
part of story gives loita- 
tion potential in light of 
Russian satellite. Overall result 
presages satisfactory returns. 

For his initial tndie production, 
Nicholas Nayfack lards action gen- 
erously with humor, simultaneous- 
ly capturing the type of scifi excite- 
ment which will appeal to moppet 
audiences especiaily. - Principal 
character is young Richard Eyer 
(remembered as the boy in “Friend- 
ly Persuasion)), son of a top scien- 
tist who has and per- 
fected an electronic brain so sen- 
sitive that it speaks. Nayfack, who 
last year as a producer 
turned out “The Forbidden 


the chilling climax. Philip Abbott, 


from outer space, and becomes a 
threat to national security, using 
scientist’s son as a hostage to gain 
its objective. ; 
Young Eyer plays his part skill- 
fully and actions of Robby are 
nearly human, Abbott capably 
fulfills father role, Diane Brewster 
ualifies as the mother and Harold 
7 Stone, Dennis McCarthy, Robert 
H. Harris, Alexander Lockwood 
and John O'Malley are okay in sup- 


rt. 

 ppécial effects by Jack Rabin, 
Irving Block and Louis Dewitt are 
expert and lead off quality tech- 
nical erédits. Merrill Pye’s pro- 
duction designing is interesting; 
so are Harold Wellman’s photog- 
raphy, John Faure’s editing and 
Les Baxter’s music score. Whit. 








Teenage Doll 
Another juve delinquency 
cheapie. Clumsily executed. 


For the sex-and-sadism fan- 


ciers. 





Hollywood, Oct. 4. 
Allied Artists release of a Woolner 


Bros, product Stars June Kenney, Fay 
Spain, John y; with Collette Jack- 
son 


, Barbara Wilson, Ziva Rodan, Sandy 
Smith, Barbara Morris, Richard Devon, 
others. Producer-director, ; 
sereenplay, Charles B. Gri 


Greene. Previewed in Hollywood, 
ST. Running time, 67 MIN 








Phil .... 
Estelle |. 
Duteh Doctor ...ccccccsscacss 

This low-budgeter is ostensibly 
directed toward the fight against 
juve delinquency. However, only 
real contribution in this direction 
is that it offers employment to a 
corps of juve actors, and thus kee 
them off the street, if not precisely 
gainfully occupied. 

More and more, these delingu- 
ency pix, tailored strictly for the 
exploitation market despite their 
pious declarations, are beginning 
to display a deadening monotonous 
sameness. As a famed producer 
once observed, “It's time to de- 
velop some new cliches.” 

Unremitting and unconvincing 
downbeat tenor, clumsily ex- 
ecluted, deadens b.o. chances for 
any audience outside of sex-and- 
sadism fanciers. 

Characters in Charles B. Griffith 


Yi screenplay talk a stylized jargon 


mainly derivative of other pix of 
this genre; engage in continual bru- 
tality and violence; and their moti- 
vations, delinquent or otherwise, 


bears only the. slightest resem- 
blence of Y human gs. 
Tale revolves around accidental 


killing of a hoodiym mall by a 
decent girl, June Kenney, running 
in dubious  ® Dead 


girl’s 
temme gang, led by Fay : 
throws out dragnet to catch’ 
Kenney. During this, bac’ s 
of various members are traced, but 
motivations remain superficial and 


murky. 

Miss Kenney finally fiees to her 
bf. sneering John Brinkley, leader 
0 r g. Brinkley grudg- 
ingly aus or protection tid bru- 

, sadistic gang fight follows, only 
to be up cops, finally 
hep. Miss Kenney and two of Miss 
ats ae. Barbara Wilson and 

va n, give themselves up, 
ao than continue sordid pain x 
ations. 

Direction of Roger Corman, who 
also Be gyno stresses an a 


man's credit, he does show an abil- 
ity to assemble the production in- 
gredients for a good picture, even 
if he doesn’t know what to do with 





Planet,” in which he intro’d Robby 
the Robot, makes handsome 


use | them. 


Kove. 





| by Don McGuire, the film is hardly 


| 
| 
| 


= girl, loses girl, etc. stuff that works 


Hear Me Geed 
(VISTA VISION) 


Not often funny low-budget 
comedy, starring tv quizmaster 
Hal March. Routine destiny. 





Paramount release of Don McGuire pro- 
duction. Stars Hal March and Joe E. Ross. 
Features Merry Anders, Jean _Willes, 








000 Question”—once of the radio 

comedy team, if anybody remem- 

bers, Sweeney and March, 
Produced, written and directed 


more than a 18-minute vaude 
sketch stretched to 80 minutes. 
Talk and more talk features the 
proceedings and the main purpose 
of the film appears to be the. set- 
ting up of situations for gag lines. 
The latter run as thick and as fast 
as on a Bob Hope radio or tv pro- 
gram, but only a handful of the 
gags are capable of including gen- 
uine langhter. 

The picture’s similarity to a 
radio or tv show is further demon- 
strated by the number of product 
plugs that are spotted throughout 
the film. The picture, however, 
should find its niche in double fea- 
ture situations where it can pro- 
vide adequate amusement to keep 
the customers happy before the 
main entry hits the screen. 

The characters in “Hear Me 
Good” are a bunch of pleasant 
Manhattan conmen vaguely similar 
to characters created by Damon 
Runyon. Work is an abhorrent 
word to them and they live by 
their wits. Their lingo is strictly 
Runyonesque. As the chief con- 
man, March is preparing “‘to fix” a 
beauty contest so that the moll of 
Irving the Hammer, a hood never 
seen on the screen, emerges the 
winner. 

Complications, of course, set in 
when March substitutes an ifino- 
cent, wide-eyed beauty who suc- 
ceeds in bringing out his better in- 
stincts. It’s the usual boy meets | 


| 


out finely when March decides to 
reform and employ his conning 
techniques for legitimate activities. 
Love serves as the potion that 
brings about his reformation. 

The performances meet the de- 
mands of McGuire’s screenplay. 
March is okay, but he’s been better 
as a straight actor-comedian as evi- 
denced by his performance as the 
punch drunk fighter in Metro's 
“It's Always Fair Weather” several 
years ago. Joe E. Ross is fine as 
March’s trusting sidekick as is 
Joey Faye as a conman who out- 
cons the master. Jean Willes is 
properly brash as the gangster’s 
girl and Merry Anders displays 
promise as the ingenue. Richard 
Bakalyan’s portrayal of a gangster 
is humorous although stereotyped. 

Technical aspects, including pho- 
tography and set decorations, have 
an obvious cost-conscious oy 

oll. 


Jailhouse Rock 
(SONGS-C’SCOPE) 


Elvis Presley starrer, which 
means handsome grosses when 
rightly booked. 





Hollywood, Oct. 11. 
* Metre ‘release *Pandro 8S. Berman 
roduction. Stars Elvis Presley; costars 


ludy Tyler; features Mickey Shaughnessy, 
Vau, lors Dean Jones, Jennifer 
0 byla by Rich- 
ard Tho » Guy  Trosper, 
based on story by Ned Young; camera, 
Robert Bronner; editor, Ralph Winters; 
music, Jeff Alexander. Previewed Oct. 
10, *57. Running time, 9% MINS. 


ughnessy 

ughn Taylor 
Jennifer Holden 
Jones 
land 


an 
Anne Ney’ 





Continued popularity of the rock 
’n’ roll craze—and Elvis Presley— 
gives sharp outlook for this third 
starrer for the singer. Film is 
packed with type of sure-fire in- 

dients producers know 
ey’s followers go for, and its like- 
ly a considerable 
populace, particularly the cats, will 
find this Metro release in their 
alley. 

The Pandro S. Berman produc- 
tion, first to be turned out under 
his new indie status, carries a con- 
trived plot but under Richard 
Thorpe’s deft direction unfolds 
smoothly. Director has been wise 
enough to allow Presley to follow 








his own style, and build around 


tion. Directed by Rene Lucot. Narration, 
Franceis Perier; 
Raymond Marcillac; 
Jacques Duhamel, Pierre Gueguen, Pierr 
Lebon N 
Oct, 3, °57, Running time, 87 MINS. 


in Australia has been painstaking- 
ly recorded by a 15-camera crew 
of French technicians under an ar- 
rangement with the Olympic Com- 
mittee. 
when the 
rights to the games 
American newsreel companies and 
other film outfits withdrew from 
the bidding. 


cials made a deal with a French 
firm which lensed highlights of the 
meet as “Melbourne Rendezvous.” 
With release of the film coming 
almost a year after the famed con- 
test took place, obviously the nov- 
elty and news value of such a doc- 
umentary have now been largely 
dissipated. Thus the audience po- 
tential will for the most: part be 
restricted to dyed-in-the-wool fol- 
lowers of track meets, 


competitions in Melbourne Stadi- | 
um is generally creditable, 
many events such as shotput, 10,- 
000 meter run, high hurdles, discus 
throw, sculling, pole vault and 26- 
we marathon have @éen ably 
to advantage, particularly in the 
spectacular pole vaulting. 


water sports have 
from the footage. 
fancy diving contests and the Rus- 
sian-Hungarian water polo match, 
y| among other events. " 


he has avoided monotony by occa- 
sionally training his cameras on 
seenes of Melbourne night life and 
other 
Views of Melbourne’s well-groomed 
suburbs where cham 
ley Strick 
depicting foreign contestants study- 
in department | John 
Pres-} store windows and aerial clips of 
the Australian terrain all help in| tha 


ing 


rtion of the| providing 
share in the 1956 Olympiad. 


resorts to cliches. But this is hard- 
ly a fault since few sports stories | 4° 
are free of hackneyed phrases. 
While Agfacolor obviously is bet- 
ter than black-and-white, never- 
thelese it often 
“wished out” quality and doesn’t 
compare with Technicolor or Fast- 
man Color. ilb. 


him, for the mannerisms which 
have fashioned him into the phe- 
nomenon he is with thé teenagers 
color his character here, Presley 
is still no great shakes ag an actor 
but gets by well enough, although 
role isn’t particularly sympathetic. 

Narrative as scripted by Guy 
Trosper intros Presley as a hot- 
tempered but affable youngster 
who goes to prison on a man- 
slaughter rap after being involved 
in a bar-room fight. In stir he’s 
cell-mated. with Mickey Shaugh- 
nessy, who teaches him his dog- 
eat-dog philosophy, and also some 
singing tricks. Released, but now 
embittered and cynical,-he claws 
his way to fame in the music 
world, riding alike over friend and 
foe, even Judy Tyler, a music ex- 
ploitation agent who has helped in 
his discovery and is partnered with 
him in their own record company. 
Scene shifts between recordings, 
television and 
he becomes a star. 

Singer is on. for six songs, top 
being the title production number 
in a prison setting. Songs are 
varied, from the rock 'n’ roll title! 
nunvber and “Treat Me Nice,” to 
the ballad, “Young and Beautiful.” 


Also included are “I Want to Be! pesk se 
Free,” “Don’t Leave Me Now” and/|§ 





“Baby, I Don’t Care.” All are 
stamped with singer’s own brand, } 
shouting, but some of the gyrations | 


of the past are missing. The 
Jordanaires give singer melodic} 
backing. 


Star receives good support, Miss. 
Tyler—killed in an auto accident, 
several months ago — coming 
through nicely and Shaughnessy 
hard-hitting as the tough ex-con 
who becomes Presley's flunky after 
following youngster in release 
from prison. It's Shaughnessy who 
figures importantly in the climax. 
Unable to any longer take the hu- 
miliation singer keeps heaping 
upon him, he takes a wild swing 
to Presley's throat which -sends 
him to the hospital, and some 
doubt he'll be able to sing again. 

Following an operation, Presley | 
finds he’s ready to sing again, and! 
also finds himself. Figuring cap-} 
ably also in film are Vaughn Tay-!| 
lor, as an attorney; Jennifer Hol-!| 
den as a film actress. | 

Technical departments are well 
handled. Robert Bronner’s cam-| 
era work shows well, Ralph E. 
Winters’ editing sets good pace and} 
Jeff Alexander supervises the 
music, Whit. 


Melbourne Rendezvous | 
(COLOR-DOCUMENTARY) 


Trans-Lux relesse of a C.S.A. produc- 

writers, Rene Lucot, 

camera (Agfacolor), 

e 

» Georges Leclerc. Previewed 4 
NS. 





The 16th Olympiad held last fall 


It will be recalied that 
committee’ priced its 
“too high” 


Subsequently, the Olympic offi- 


Overall treatment of the varied 
The | 


ensed. Slow motion has been used 





However, it’s curious why most 
been omitted 
Missing are the 


To director Rene Lucot’s credit, 
“off -the-track” vignettes. 


hurdler Shir- 
land resides, sequences 


merchandise 


audiences a_ vicarious 


Hollywood, where | Reck’s Gi 


Young and Dougerous 
(REGALSCOPE) 

Think screen ‘new 

faces’? Here’s two. ‘Stro 

programmer with talen 

newcomers. 


Hollywood, Oct. 11. 

Twentieth-Fox release jilliam F, 
| Claxton production. Stars 
| Mark Damon; features Edward Binns, 
George Brenlin, Jerry Barclay, William 
| Stevens, Dabbs Greer, Anm Doran, Fran- 
} ces Mercer, Connie Stevens. Directed by 
Claxton. Screenplay, James ndis; cam- 
era, John M. Mickolaus Jr.; editor, Frank 
Baldridge; music, Paul Duniap. Previewed 
Oct. 9, "! Running time, 77 MINS 

| Tommy Price .. ...sciesssss Mark Damon 
| ee Clinton Lili Gentle 
| Dr 
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a SOE. ncanevoe cbotne Eddie Binns 
PMire, Prige ... 0 cccoecd Yranees Mercer 
| Mr. John Clinton . bbs Greer 
| Mrs. Clara Clinton Doran 





| Weasel Martin .... 
Stretch Grass 
| Rock 


: William Stevens 






COMET cccsevce Connie Stevens 
i... Ee oeraae x Danny Welton 

sn axl Shirley Falls 
Rock’s Buddy No. 1....... Ronald Foster 
Rock’s Buddy No, 2....... Bill Shannon 
GR) Girt Ne. 1... .-cacess Marilyn Carrol 


kb Bees . Joan Bradshaw 









Carhop No. 2... . Marion Collier 
| Carhop No. 3....0..e+s0-0. June Burt 
Other -~ A oes coescesebees James Canino 
Motorcycle Cop . ja ra 
| Pier Cop No. 1... .-. Bill Boyett 
Tough Teenager . -»» Don Devlin 
s rgeant . .. Paul Bryar 
Station House Cop.......... Buddy Mason 
Party Girl No, 1...... Judy Bember 
Party Girl No. 2: .... &s..« Kim Scala 
Juvenile Hall Mother. . Doris Kemper 





Brandy Bryan 
Roy Darmour 
Ron Barbanell 


Juvenile Hall Girl 
Arresting Officer 
Drive-In Worker 





Exhibitor cries for fresh film tal- 
ent will find ample answer in this 
well-made drama of youthful ro- 
mance. Picture, which gets qual- 
ity handling despite its modest 
budget, presents two promising 
newcomers in Lili Gentle and Mark 
Damon, both undoubtedly destined 
to make their mark. Film is being 
packaged with “Rockabilly Baby,” 
another Regal production aecent- 
ing youth, and indications are com- 
bo will fare very pleasantly in the 
general market with its particular 
appeal to younger generation. 

William F. Clayton as producer- 
director, has woven a sometimes 
tender love story legitimately prem- 
ised and carrying genuine inter- 
est. The James Landis screenplay 
centers on the romance between 
the two. principals, but draws on a 
juve delinquency sub-plot to give 
meaning to its theme of regenera- 
tion. In addition to Miss Gentle 
and Damon, there’s a pair of clever 
comics, George Brenlin and Jerry 
Barclay, for further new face lure, 
both the later shotwing well in 
several standout scenes. 

Damon capably delineates his 
role of.a rebellious, hot-headed 19- 
year-old who leads a gang of young 
toughs whose only interests are 
thrills, hot rods and femmes. 
Notorious for his successful line 
with girls, he finds little trouble 
in dating Lili Gentle, whose par- 
ents object to him. After going on 
the make for her on this date, 
which lands them both in the 
police station and winds with 
femme’s parents forbidding her to 
see Damon, a romance buds. Da- 
mon finds himself changing 
through repeated dates, the com- 
mon bond of feeling misunderstood 
by their parents emg. gro | 
their mutual attraction, for eac 
other. Their romantic difficulties 
are punched over dramatically and 
climax is particularly strong. 

Damon, who makes his work 
count, has an able running mate in 
Miss Gentle, distinctive and with 
a nice flair for acting. Dabbs 
Greer and Ann Doran as her = 
ents, too busy to listen to their 
daughter’s hesitant approach to 
adult life, are excellent ,and Ed- 
die Binns capably fulfills role of 
Damon's f. r, who never has 
been able to reach his son. Con- 
nie Stevens also is a standout in 
her brief role of Lili’s chum, Wil- 
liam Stevens is as a heavy 
who gets inte a fastly-staged brawl 
with Damon, Frances Mercer 
good as latter's mother. Compe- 
tent support is afforded down 
through a large cast. 

John M, Micoklaus, Jr.'s photog- 
raphy is  firstcla and Ernst 
Fegte’s production designing 
Frank Baldridge’s editing and Paul 


|Dunlap’s music score on same 
| level. 


Whit. 
Taming Sutton’s Gal 


Routine programmer aimed at 
the grassreots trade. 





narration occasionally | ning 


had a faded, 





Gilb 
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is a 
Turned 


This 
“filler.” 
time and looks it. Routine action 
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Tomlinson Loss on Loew Shares 


As Loew's shares came tumbling down last week, Joseph Tom- 
linson, like it or not, went along for the ride. Big, independent, 
fighting stockholder Tomlinson held 180,000 shares in the film 
corporation at a reported average price “of close to $22 per share, 
for a total investment of $3,960,000. ; 

Last week’s closing ‘quotation was $14.25, meaning Tomlinson’s 
paper loss as of that time was $990,000. 


It’s understood Tomlinson 
000 on the Loew’s stock. 


bought on margin and owes $1,120,- 


Total valuation of Loew’s outstanding issue on the basis of last 
week’s closing prices on the New York Stock Exchange, has fallen 


over $40,000,000 since 1957's high was reached. 


3 Different Courts Pro-Vogel:; 
Tomlinson Fails to Prohibit 


Already-Delayed N.Y. Meeting 


Three decisions from three dif- 
ferent courts, all coming on the 
same day—Friday (11)—removed 
the legal threats which Joseph 
Tomlinson had hoped would delay 
‘or enjoin yesterday's (Tues.) spe- 
cial meeting of Loew's 
as called by prexy Joseph R. Vogel. 

The rulings, all coming within 
the period of a few hours, were the 
following: 

(1) In the Federal District 
Court of Delaware, Judge Wil- 
liam H. Kirkpatrick denied 
Tomlinson’s request for-a tem- 
porary injunction to postpone 
the special meeting. 

(2) The Supreme Court of 
Delaware, a three-man panel, 
unanimously upheld the deci- 
sion of Chancellor Collins J. 
Seitz of the Delaware Chan- 
ecery Court that Louis B. Mayer 
and Samuel J. Briskin were 
illegally elected to Loew’s 
board of directors at the so- 
called Tomlinson rump meet- 
ing in July. 

(3) The Appellate Division 
of the N.Y. Supreme Court 
upheld the ruling of Judge 
Morris Spector enjoining Tom- 
linson, “his associates, employ- 
ees or agents” from interfer- 
ing with the hglding of the 
special meeting. 


Decisions followed a week of 
charges and counter charges as 
each faction in the fight for con- 
trol of Loew’s stepped up its bar- 
rage of statements in an effort to 
influence the company’s stock- 
holders. Tomlinson, who so far had 
made no direct appeal to the share- 
holders, issued his first proxy 
solicitation on Wednesday (9). His 
pitch, sent out with the approval 
of the Securities & Exchange 
Commission, represented a last- 
diteh drive to prevent a quorum at 
yesterday’s meeting. 

Contending that he represented 
a “majority” group on the board of 
directors, Tomlinson asked the 
stockholders to revoke the proxies 
originally pledged to Vogel. His 
aim, Tomlinson noted, was to “pre- 
vent the actions proposed to be 
taken at the meeting or, in the 
alternative, to secure revocation of 
sufficient proxiés to prevent the 
adoption of the by-law enlarging 
the board.” 

Tomlinson’s Pitch 

Tomlinson’s solicitation pointed 
out that the Delaware Court of 
Chancery had removed from the 
agenda of yesterday’s meeting the 
attempt to oust Tomlinson. and 
Stanley Meyer from the board. 
“This means, for all practical pur- 
poses, that the abortive removal 
attempt has been struck down, said 
the Tomlinson statement, “and the 
two items of business before the 
special stockholders meeting will 
be a proposal to enlarge the board 
of directors and the filling of 
vacancies on the board.” 

Tomlinson’s solicitation asserted 
that he is a member of a group of 
directors constituting a majority 
of the present board. This group, 
consisting of Tomlinson, Meyer, 
K. T. Keller, Ray, Lawson and 
Louis Johnson, it was noted, “‘is 
dissatisfied with the present ad- 
ministration of the company’s af- 
fairs and wishes to replace Vogel 
as president.” It was pointed out 
that there is a split in the board 
and the solicitation is not being 
made on behalf of management but 
that in a sense “it is made on 
behalf of the group constituting a 
majority of the board.” 

In a letter accompanying the 
prexy so‘icitation, Tomlinson said 
that he and the “directors who 
support me” believe that the call 





for the special meeting “was not 
in the best interest of the corpora- 
tion- and that the campaign which 
has been conducted is a cynical 
attempt io mislead the stockhold- 
ers into putting in control of this 
company a man and a group who, 
in my judgment, have not the re- 
motest chance of putting it back 
on its feet.” 
It’s a Secret? 

Tomlinson informed the stock- 
holders that they have not been 
told that 10 of the 11 duly elected 
stockholders present at the board 
meeting in Los Angeles on July 12 
held the view that Vogel should be 
replaced as president and passed a 
resolution appointing a committee 
to find a successor. According to 
Tomlinson, it. was only after the 
committee could not agree on a 
successor that the resignations 
occurred creating the vacancies on 
the board. Since then; said Tomlin- 
son, Vogel and the three directors 
allied with him have prevented a 
quorum of the board from assem- 
bling. 

Charging that the attempt “to 
pack the board” is unjustified on 
any basis, Tomlinson asserted that 
the proposed increase would cost 
Loew’s an additional $60,000 an- 
nually. He pointed out, too, that 
few of the major U.S. corporations 
have a board as léfge as 19 and 
that Columbja has eight, Warner 
Bros., 20th-Fox and Universal have 
10, and Paramount has 12. 

Tomlinson reiterated that he had 
“no desire to control or dominate” 
the company. As a large stock- 
holder, he said, his only interest 
“is to see it earn money, pay divi- 
dends and increase, through re- 
tained earnings and bright future 
prospects, the value of this stock, 
my investment and yours.” He said 
he opposed yesterday's meeting 
because he believed it to be “a 
means by which Vogel and the old 
guard seek by propagandizing the 
stockholders to perpetuate them- 
selves in office.” 

‘Your Rights’ 

Vogel, in an immediate answer 
to Tomlinson’s first proxy solicita- 
tion, declared in a letter to stock- 
holders that the Canadian industri- 
alist was attempting to take away 
from the investors the privilege 
of voting at the special meeting. 
He described the Tomlinson move 
as “an obvious effort to deny you 
(the other stockholders) the oppor- 
tunity to choose the management 
of your company.” 

In a series of moves and éounter- 
moves on Thursday (10), Tomlin- 
son issued what he purported to 
be the text of the transcript of the 
July 12 board meeting on the 
Coast at which he charges 10 of the 
11 Loew's directors “held the view” 
that Vogel should be replaced as 
president. 

Vogel’s letter to the stockholders 
flatly declared that this was “ab- 
solutely untrue.” Vogel also 
Stated-that it was also “absolutely 
untrue” that the board passed a 
resolution appointing a committee 
to find a successcr “for me.” He 
declared that four of the directors 
present—George L. Killion, Wil- 
liam Parker, Ogden R. Reid and 


JOE VOCEL WINS—BUT NOT ENTIRELY: 
BRISKIN ON, THAU OFF LOEW’S BOARD 


Joseph R. Vogel, president of 
Loew’s Inc. scored a major, but 
not complete, victory in the fight 
for corporate control in which he 
was pitted against dissident stock- 
holder Joseph Tomlinson, 

At 6:35 p.m. yesterday (Tues.) 
following a full day's meeting of 
stockholders, the chief exee an- 
nounced it “appeared” that all his 
candidates for election to the board 
had been voted in with one excep- 
tion, Benjamin Thau. Vogel later 
stated Thau had withdrawn volun- 
tarily because of difficulty to com- 
mute from Culver City to New 
York, 

Representing a setback for Vogel 
was the election also of Samuel J. 
Briskin, who had the support of 
Tomlinson and the banking firms 
of Lehman Bros. and. Lazard 
Freres. It was immediately made 
clear that Briskin’s election will 
be subject to a challenge of the 
votes cast. He received 442,618 
ballots. Vogel management’s nine 
directors totaled 3,512,486 votes. 

The Vogel proposal to enlarge 
the board to 19 members was car- 
ried by a vote of 3,449,446 in fabor 
and 519,435 opposed. 

At session’s end, the Vogel group 
appeared elated. The Tomlinson 
faction was absent. Legalists for 
management expressed themselves 
that “after our attorneys get 
through, we are not at all sure 
that even the Briskin election to 
the board might not be chal- 
lenged.” 

Weisl For Briskin 

Meeting, which was intermittent- 
ly marked by individual stock- 
holder outbursts and calls for 
order, had a surprising develop- 
ment in the nomination of Briskin. 
producer whose last st affilia- 
tion was Paramount. Although not 
new to the Loew's lineup of pro 
and con forces, having previously 
been named to the directorate in 


a Tomlinson-dominated meeting— \ 


since declared illegal—Briskin at 
yesterday's session had the out-in- 
the-open support of Lehman and 
Lazard 


Vogel made a call for from-the- 
floor nominations and this immedi- 
ately was answered by Eastman 
Burkett, attorney with the N. Y. 
law firm of Simpson, Thatcher & 
Bartlett, who named Briskin as a 
candidate. Burkett said he revre- 
sented the 2,000 shares owned by 
Edwin L. Weisl, senior partner in 
ST&B and a Briskin supporter 
we most of the corporate war- 
are. 

Candidacy of Briskin was sec- 
onded by R. R. Rusmisel, repre- 
senting 150,000 shares held by 
Lehman and Lazard. 

Spokesman for ST&B said the 
firm was not backing Tomlinson 
per se, but because of the two op- 
posing factions on the board 
wanted someone with broad picture 
business experience. Complviny 
with a ST&B request, Vogel took 
it upon himself to issue a ballot 
with Briskin’s name on it. 

ogel’s 

Milton C. Weisman, attornev for 
the pro-Vogel, Harry Brandt-or- 
ganized Stockholders’ Protective 
Committee; came out with a quick 
blast against Briskin, ch iz- 
ing him as a “stooge” for Tom]'n- 
son. Weismay .also 
Weis!’s position bas».Parmmennt 


board member-and asked stock- | 


' 
rath 





Hollywood, Oct. 15. 
» Allied Artists racked up a loss 
of $1,783,910 for fisca] year ended 
June 29, 1957, after a credit of 


$675,000 repping Federal income | 


taxes for prior year recoverable un- 





| Federal 


der loss carry-back feature of the 
Tax Law, prexy Steve 


holders not to vote the way a “com- 
petitor” would so ‘ 

Support for Vogel at this point 
was voiced by Judge Louis Gold- 
stein and Ben Javits. 

Briskin’s name went into the 
hopper after Vogel, confident of a 
quorum, succeeded in winning an 
okay to increase the board. The 
prez said a “great majority” voted 
his way, and with that William A. 
Parker placed in nomination the 
Vogel candidates, including: Wash- 
ington lawyer Ellsworth C. Alvord, 
Gen. Omar Bradley, diamond mer- 
chant Charles Braunstein, Random 
House publisher Bennett Cerf, ad 
agency exec Francis W. Hatch, 
former U. S. Atty.-Gen. J. Howard 
McGrath, Loew's financial v.p. 
Robert H. O’Brien, general counsel 
Benjamin Melniker, Board of Edu- 
cation president Charles ~ Silver 
and Metro studio boss Thau. 

Judee Rifkind Blasts Toml'nson 

Judge Simon H. Rifkind, Loew's 
attorney, lashed out at Tomlinson’s 
claims of proxy revocations declar- 
ing he intends to challengg such 
revocations, and went beyond this 
point with an attack upon both the 
Lehman and Lazard banking 
houses. He said he would challenge 
the proxies of the two banks if “the 
facts as they develop warrant the 
propriety of such a challenge.” 

General tenor of the session was 
one of endorsement of Vogel al- 
though there was scattered ap- 
niause, too, for Tomlinson’s men. 
Tomlinson himself got a good salvo. 
Neither Briskin nor Thau were in 
attendance. Bradley and Silver 
were present in the morning but 
fa‘led to show in the afternoon. 

Investors were given box lunches 
during the midday recess. Follow- 
ing the lunch, screening of a new 
M-G picture (“Don’t Go Near the 
Water”) kept the investors occu- 
pied. during a protracted ballot- 
counting period. 

Among the outbursts was one 
involving John Gilbert, familiar 
(and outspoken) figure at many 
stockholder conclaves. He raised a 


Tomlinson faction. He pointed out 
that Weisl was the attorney for 
Lehman Bros. and that he had 
served as attorney for Louis B. 
Mayer, Stanley Meyer and Samuel 
Briskin. 

Early irf*the meeting, two repre- 
sentatives of Simpson, Thacher & 
Bartlett attempted to place a cloud 
on the legality of the meeting by 
seeking to determine if there was 
a quorum present. They claimed 
that Tomlinson has received “a 
bale of revocations” of earlier 
proxies pledged to Vogel and they 
demanded a count before the meet- 
ing proceeded any further. Vogei 
thaintained that there was a quo- 
rum present ht the Sept. 12 meet- 
ing and that yesterday's session 
was simply an adjournment of that 
meeting. In addition, he stated that 
he could predict that there was a 
quorum present. 

Attorney Ben Javits, who pre- 
viously represented Tomlinson, 
asked that the meeting continue 
as scheduled. He pointed out that 
even if there were no quorum 


present those who desired to 
equid seck “a remedy” in the 
courts after the meeting. Louis 


Nizer, special attorney for Vogel 
and Loew's, said the efforts of the 
representatives of Simpson, Tha- 
cher & Bartlett were another effort 
to “obstruct the meeing and 
cause confusion.” He cited court 
decisions which ruled that the 
stockholders had a right to deter- 
mine the issues involved and 
(Continued on page 23) 


WB Rubs Out 40 
Ad-Pub Staffers 
In Mass Overhaul 


In one of the most thorough 





;housecleanings in the history cf 


fuss about Vogel's failure to in-| the company, Warner Bros. drama- 


troduce board members. 
Oppose Big Board 

A bombshell was dropped at the 
morning session when Lehman 
Bros. and Lazard Freres, in effect, 
came out in support of Tomlinson. 
A few moments before the vote on 
the resolution te enlarge the board, 
Rusmisel read a statement in which 
he said that the two Wall Street 
banking firms were opposed to the 
expansion of the board from 13 to 
19 and urged the stockholders to 
vote against the resolution. 


Noting that the banking firms 
were “seriously disturbed” with 
the record of the company and 
that they were not part of either 
faction and were only interested 
in the “welfare” of the company, 
Rusmisel declared that a “laree, 
unwieldy board” is not the solu- 
tion to the company's problems. 
He added that a large board would 
only cause confusion and added ex- 
pense for Loew's. 

Rusmisel sat in a row of seats 
occupied by members of the Tom- 
linson faction and several lawyers 
from the law firm of Simpson, 
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June 29, 1957, exceeded company’s | 
current liabilities of $4,027,000, | 
Broidy pointea out. Bank loans | 
amounted to $3,577,000. | 

Inventories declined to $6,615,- | 
000 from $9,219,000 one year ear- 
lier, exec stated, “reflecting release | 
and substantial amortization of 
higher budget pictures.” As of 


tically skeletonized its homeoffice 
publicity - advertising department 
on Monday (14) with more than 40 
Staffers being pinkslipped. Com- 
pletely eliminated was the com- 
pany’s 32-man art department. As 
part of what WB terms a stream- 
lining and reaignment of every 
phase of its global operation, ad 
chief Gilbert Golden and his as- 
sistant, Richard Lederer, will shift 
their headquarters to the Coast. 

A major portion of the functions 
of the advertising and art depart- 
ments will be turned over to an 
outside advertising agency or art 
service. Among those let out in the 
publicity department were many 
veterans of more than 25 years 
service. Included in this group 
were trade press contact Sid 
Rechetnik, N.Y. newspaper contact 
Irving Windisch and nat‘onal maga- 
zine contact Leo Wilder. Among 
other publicists given their notices 
were Jack Tirman, veteran column 
and city desk contact; Sid White, 
radio-ty contact, and Bob Boeh- 
nel, veteran industryite who joined 
Warners following the cleanout at 
RKO. Others caught in the whole- 
sale economy wave were Ed Weis- 
berg, Wally Shapiro, Larry Mar- 
golin, Vern Goldsmith, Phil Gotho- 
fer and Jerry Mendelowitz. Elimin- 
ation of the art department will 
witness the exit of art director Bud 
Kornheiser, assistant art director 
William Gold and production su- 
pervisor Ken Aneser, all veteran 
Warnerites with many years of 
service. 

Union Cushion 

All staffers associated with the 
Screen Publicists Guild will be 
paid double severance pay. The art 
department, according to terms of 
the contract with the company, 
was given a 60-day notice. Publi- 
cists were given two weeks. 

Although there have been fre- 


George Brownell—had affirmed) Broidy announced over weekend in| June 29, he said, AA had a backlog | quent rumors of a drastic upheav- 
under oath that they were opposed | annual report to stockholders. Fig-| of 14 pictures awaiting release, in- 
to the resolution tu “replace me.” | ure compares with a profit in 1956 | cluding general dates for “Love in final blow came as a shock to staf- 
In addition, Vogel noted, Fred) of $371,875 after ‘income taxes of | the Afternoon.” } 


Florence, another director pres- 
ent at the meeting, told him person- 
ally that he was opposed to the 
Tomlinson faction’s move to re- 
place Vogel. - 


$430,000. 


Commenting on cornpany’s plans 


al in the WB pub-ad setup, the 


fers as they reported for work on 
Monday morning. They were sum- 


Total gross income was $18.138,-| for the future, Broidy declared: | moned to a meeting in the seventh 
“During the current 1957-58 fiscal|floor board room at which pub-ad 


1000, against $16,977,000 in 1956. 


Domestic and Canadian film rent- 


| als,, according to prexy, amounted 


Tomiinson’s statement -gave an to $13,833,000, compared to $13,- t 
entirely different picture of what | 854,000 the previous year. Foreign | market. With the losses and write- 
transpired at the L.A. meeting.| film rentals were $3,980,000, as| offs of 1957 behind us, we believe 
Quoting what he described as an| compared to $2,946,000 in 1956. 


(Continued on page 18) 


Current and working assets, as of 


year we plan to carry forward with 
our program of pictures carefully 
budgetted to meet conditions of the | 


that the current fiseal year will 
show much better results.” 


chief Robert Taplinger announced 
the drastic shakeup. 
earmarked for dismissal were hand- 
ed their notices. 


Later those 


The cuts are expected to spread 
throughout Warners’ world-wide 
(Continued on page 23) 
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Despite TV, Rain, L.A. Perking Up; 
‘Raintree’ Good $29,000, ‘Eagels’ Fat 
236, ‘80 Days’ Sockeroo 266, 44th 


a 





Los Angeles, Oct. 15. + 
Despite two days of rain and 


impact ™»f Sunday's 


j 
| 





‘Payment’ NSG $6,500, 

Seattle; ‘Pilot’ 6G, 4 
Seattle, Oct. 15. 

Not much exciting here this 
stanza, with newcomers generally 
a.gnty thin. Musie Hall held “Jet 
Pilot” for five days in fourth week 
for nice returns. “No Down Pay- 


ment” is rated okay at Fifth Ave- 


- but “Black Scorpion” is not so 


rong. “Seven Wonders of World” |. 


| hoes big in eighth Paramount 
stanza. 
Estimates for This Week 


blockbuster 

tele lineup, Los Angeles first-runs Broadway Grosses | Blue ,, (Hamrick) (800; 
are running nicely ahead of last | $1.50-$2.50) — “Around World 
week, with fong- runs providing the| petimated Total Gross (UA) (26th wk). Great $10,000. Last 
most punch. “Raintree County” is 13,100 week, $9,300. 

rated good $20,000 or near at War-| This Week .. $5 | Coliseum (Evergreen (1,870; 90- 
ner Beverly but below hopes in (Based on 21 theatres) | $1.25)—“Gun Is Quick” (UA) and 
leading seven newcomers. “No| Last Year ......... $671,900 |“Chicago Confidential” (UA). Good 
Down i hgpace V pees mild $18,- (Based on 20 theatres) | $7,000 or over. Last week, “40 
500 in four spo’ |Guns” (20th) and “Deerslayer” 


In the hardcti tiexet division, “Sev- 
en Wonders of World” is holding 
with a great $26,200 in 18th frame 
while “Around World in 80 Days” 
is socko $26,000 for 44th week. 

“Jeanne Eagels’ looms hefty 
$23,000 or near in 10th week at 
Egyptian | and first in two other 
houses. “Three Faces of Eve” is 
rated good at Fox Wilshire. “Black 
Scorpion” shapes mild $18,000 or 
close in three spots. 

Estimates for This Week 

Warner Beverly (SW) (1,612; 
$1.50-$3.50) — “Raintree County” 
(M-G). Good $20,000 or close, Last 
week, “10 Commandments” (Par) 
(47th wk-4 days), $19,700. 

Dewntown Paramount, Pantages, 
Uptown (ABPT-RKO-FWC) (3,300; 
2,812; 1,715; 80-$1.80) — “Black 
Scorpion” (WB) and “James Dean 
Story” (WB). Mild $18,000 or near. 
Last week, Downtown Paramount 
Hawaii, Ritz, “My Gun Is 

: (UA), and *-Gunsight 
Ridge” (UA) (ist wk), $12,600. 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 90-$1.50)—“Hell Riders 
of Heaven” (Rank) and “As Long 
As They're Happy” (Rank). Slow 
$7,500. Last week, State with 
Vogue, El Rey, “Torero” (Col) and 
“Town on Trial” (Col), $10,100. 

Fox Wilshire (FWC) (2,296; 80- 
$1.80) — “Three Faces of Eve” 
(20th). Good $8,000. Last week, 
with Orpheum, Pantages, “Joker Is 
Wild” (Par) and “Wayward Girl” 
(Rep) (2d wk), $21,200, 

Los Angeles, Loyola, Hollywood, 
Ritz (FWC) (2,097; 1,248; 756; 1,330; 


90-$1.50) — “No Down Payment" 
(20th) and “Copper Sky” (20th). 
Mild $18,500. Last week, Los An- 
geles, Loyola, Hollywood with Up- 
town, “40 Guns” (20th) and “Deer- 
slayer” (20th) $16,900. 


Orpheum, Vogue, El Rey (Metro- 
politan- -FWC ) (2,213; 825; 861; 80- 


$1.80) -—— “Action of the Tiger” 
(M-G) and “Hired Gun” (M-G. 
Slow $8,600. 

Egyptian, Downtown, Wiltern 


(UATC-SW) (1,503; 1,757; 2.344; 80- 
$1.80)—“Jeanne Eagels” (Col) (10th 
(Continued on page 20) 


Cincy Slides; ‘Scorpion’ 
Slow $8,000, ‘Sail’ NSH 





956, ‘80 Days’ 106, 18) 312 


Cincinnati, Oct. 15. 
General pix outlook is lukewarm 
_ this canto. College and high school 
football and first pinch of layoffs 
at some plants in this diversified 
industrial center are linked with 
b.o. slowdown by exhibs. “Until 
They Sail” at the Albee, and 
“Black Scorpion” at the Palacé, 
current newcomers, shape moder- 
ately “Tammy and _ Bachelor” 
looms big in second week of rerun 
date at Keith’s. Hard ticket 
“Around World” and “Seven Won- 
ders” continue their winning ways. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.25)— 
“Until They Sail” (M-G). Fairish 
$9,500. Last week, “Helen Morgan 
Story” (WB), same. 
Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—"Seven Wonders of 
World” (Cinerama) (7ist wk). Perk- 
ing to swell $13,500, with notice of 


nearing finale helping. Last week, 
$13,000 

Grand (RKO) (1,400; 75-$1.10)— 
“Conquest of Space” (Par) and 
“War of Worlds” (Par) (reissues). 
Mild $5,000. Last week, “Jet Pilot” 
(RKO) (m.o.), eight days, at $1.25 
top, $6.500 

Guild (Vance) (300; 50-90) — 
“Garden of Eden” (Indie) (5th wk). 
Approach ing fourth week's $1,300, 
still plenty good. 

Keith’s (Shor) (1,500; 75-$1.25)— 
‘Tammy and Bachelor” (U) (return 
date) (2d wk). Big $6,000 after 
last week's $7,800. 


Palace (RKO) (2,600; 75-$1.10)— 
“Black Scorpion” (WB) and “James 
Dean Story” (WB). Moderate 
$8,000. Last week, “Fuzzy Pink 
Nightgown 
$7,000. 

Valley (Wiethe) (1,300; $1.50- 
$2.50)—“Around World in 80 Days” 
(UA) (18th wk). Sturdy $10,000 or 
Last week, $11, 





near. 





‘Joker’ Wow 166, 
Philly; ‘Pilot’ 116 


. Philadelphia, Oct. 15. | 
Exhibs are blaming the Asian flu} 
for the current boxoffice dip. 
Army-Notre Dame football game. 
Saturday was a shot in arm at | 
wickets. Standout this session ap-' 
ars to be “Joker Is Wild,” which | 
s terrific at bandbox Trans-Lux. | 
“Search ‘for Paradise” looks -on 
disappointing side with poor Wed-| 
nesday and Saturday student mati-| 
nees, but even so is coming in on) 
first full week with big take.| 
“Slaughter on 10th Avenue” looms) 


good at Goldman, with good) 
notices apparently not helping’ 
much. “Jet Pilot” shapes sock in 


fourth week at Stanley. 
Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“No Down Payment” (20th), Fair, 
$9,000. Last week, “Man of Thou- 
sand Faces” (U) (7th wk), $6,000. 

Boyd (SW - Cinerama) (1,430; 
$1.20-$2.80) — “Search for Para- 
dise” (Cinerama) (2d wk). Great 
$17,000 or near. Last week, $10,- 
000 in three days, six shows. 

Fox. (20th) (2,250; 55-$1.86)— 
“Sun Also Rises” (U) (7th wk). 
Fair $8,000, Last week, $9,500. 

Goldman (Goldman) (1,250; 65- 
$1.25)—“Slaughter on Tenth Ave- 


nue” (U). Good $10,000. Last 
week, “Valerie” (UA) and “My 
Gun Is Quick” (UA), $10,000. 


Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—“Brothers | 
in Law” (Indie) (2d wk). Oke 
$2,706. Last week, $3,000. | 

Mastbaum (SW) (4,370; 90-$1.49) | 


—"Until They Sajl” (M-G), Drab, 
$9,000. Last week, “Quantez” (U) | 
and “That Night” (U), $5,500. 


Midtown (Goldman) (1,000; $2- 
$2.75) — “Around World in. 80 
Days” (UA) (42d wk). Steady 
$11,000. Last week, $12,000 

Randolph (Goldman) (2, 250: 65- 
$1.25) —. “Helen Morgan Story” 


(WB) (3d wk). Trim $10,000. Last 
week, $11,000 
Stanley (SW) (2,800; 99-$1.49)— 


“let Pilot” (U) (4th wk). Preview 
eyed to $11,000, sock. Last week, 


Stanton (SW) (1,483; 99-$1.49)— 
“Johnny Trouble” (WB) .and) 
“Black Patch” (WB). Mild $6,500. 
Last week, “Brothers Rico” (Col) 
=< “Parson and Outlaw” (Col), 


,000. 

Trans-Lux ‘T-L) (500; 99-$1.80) 
—“Joker Is Wild” (Par). Wow 
___ ‘Continued on page 20) : 


| (20th) 


| Story” 


| ‘Jet 


(20th), $8,200. 

Fifth ) ol (Evergreen) (2,500; 
$1-$1.50)—No Down Payment” 
(20th) and “Hell on Devil's Island” 
| (20th). Modest $6,500. Last week, 
“Devil's Hairpin” (Par) and “Stow- 
away” (Par), Cornell Wilde and 
Jean Wallace personals opening 


i“ helped to $12,300 in 8 days. 


Music Box (Hamrick) (850; 90- 
$1.25)—“Pajama Game” (WB) (7th 
wk) and “Happy Road” (M-G) (4th 
wk). Good $3,500. Last week, 
$4,400. 

Music Hall (Hamrick) (2,200; 90- 
$1. oe Pilot” (U) and “Joe 
Dakota” (U) (4th wk). Big $6,000 in 
5 days. Last week, $7,800 

Orpheum (Hamrick) (2,600; 90- 
$1.25)—"“Black Scorpion” (WB) and 
“Black Patch” ‘WB)). Thin $6,000 
in 8 days. Last week, “Valerie” 
(UA) and “Jungle Heat” (UA), 
$3,400. 

Paramount (SW-Cinerama) (1,282; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (8th wk). Big $13,000. 


| Saturday hit record in biz with 


Canada’s Thanksgiving Day crowds 
helping. Last week, $12,700 


Det. Stout; ‘Morgan’ Fat 
$18,000, ‘Expose’ Sturdy 
166, Tammy’ Fancy 126 


Detroit, Oct. 15. 
Biz is on a sturdy, even keel this 
week at downtown houses. “Helen 





|Morgan Story” shapes sturdy at 


the Michigan. “Portland Expose” 
looks loud at the Palms. “Tammy” 
is landing big trade in second ex- 
posure downtown at the Madison. 
“Naked Sun” is rated routine at 
Broadway-Capitol. “No Down Pay- 
ment” is having trouble getting the 
coin at the Fox opening round. 
“Seven Wonders” is still sharp in 
63d week at Music Hall. 
Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90- 


'$1.25)—"“No Down Payment” (20th) 


and “Coppersky” (20th). Slow $11,- 
000. Last week, “Unknown Terror” 
and “Back from Dead” 
(20th), $10,000. 

Michigan (United Detroit) (4,- 
000; 90-$1.25) — “Helen Morgan 
(WB) and “Reach for Sky” 
(RKO). Swell $18,000. Last week, 
Pilot” (RKO) and “Black 
Patch” (WB) (2d wk), $16,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Portland Expose” (AA) and 
“Death in Small Doses” (UA). 
Loud $16,000. Last week, “Quan- 
tez” (U) and “Unholy Wife” (U), 
$16,000 

Madison (UD) (1 900; 90-$1.25)— 

“Tammy” (U) and “Susan Slept 

(Continued on page 20) 





‘Joker’ Wild $12,000 in Blah Balto; 
‘Cinerama’ Hep 116, 7th; ‘Quantez’ 46 


Baltimore, Oct. 15. | 

First-run picture is just so-so 
this frame with only “Joker Is 
Wild” at the Hippodrome making | 
any impression of new entries. | 
Other newcomers, including * ‘Quan- 
tez” at Mayfair and “Happy Road” 
at Playhouse, are only okay. “Je 
Pilot” is warm in third frame at 
the Century and “Unholy Wife” 
shapes tepid at the New. 

“Black Scorpion” at Stanley is 
cornering the juve trade but it's 
not enough. Bright spot is “Around 
World in 80 Days,” still tall in 43d 
stanza at Film Centre.. “This Is 
Cinerama” continues sock in sev- 
enth round at the Towne. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—“Jet. Pilot’ (U) (3d wk). 
Warm $6,000 after $9,000 in sec- 


ond. 

Cinema (Schwaber) (460; 50- 
$1.25)—“Mlle. Striptease” (DOA) 
(2d wk). Nice $3,500. Last week, 


Film Centre (Rappaport) (890; 
$1.25-$2.25)—“Around World in 80) 
Days” (UA) (43d wk). Holding at | 
tall $8,500 after near same last 
week. 


" (UA), at 90-$1.25 scale, | $4,200. 


Five West (Schwaber) (460; 50- 
$1.25)—“Brothers in Law” (Indie). 
Lofty $3,800. Last week, “Inter- 
lude” (U) (2d wk), same. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“‘Joker Is Wild” (Par). 
Good $12.000. Last week, “Until 


t| They Sail” (M-G), $8,000. 


Mayfair (Hicks) (980; 50-$1.25.— 
“Quantez” (U). Fair $4,000. Last 
week, “Man of Thousand Faces” 
(U) (3d wk), ditto. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Unholy Wife” (U). Tepid 
$5,000. Last week, “Tammy and 
Bachelor” (U) and “Written on 
Wind” (U) (reissues), $5,000. 

Playhouse (Schwaber) (400; 50- 
$1.25)—“Happy Road” (M-G). Okay 
$3,500. Last week, “Third Key” 
(Rank) (7th wk), $3,000. 

Stanley (SW) (3.200; 50-$1.25)— 
“Black Scorpion” (WB) and “Black 
Patch” (WB). Dull $8,000. Last 
week, “Helen Morgan Story” (WB), 
$10,000. 

Town (SW - Cinerama) (1,125; 
$1.25-$2.50) — “This Is Cinerama” 
(Cinerama) (7th wk). Holding at 
= $11,000 after near same in 
six 


Hub Climbs; ‘Reform’ Rich $22,000, 


‘Joker’ Good 176, ‘Arrow’ Fast 126 





+ 


Key City Grosses 


Estimated Total Gross 

This Week $2,312,500 
(Based on 22 cities and 247 

theatres, chtefly first runs, in- 

cluding N. Y. 


Total Gross Same Week 

Last Year $2,728,700 
(Based on 23 cities and 235 

theatres. ) 


‘Payment Bright 
$17,000, D.C. Ace * 


Washington, Oct. 15. 

Main stem b.o. continues in lower 
register. “No Down Payment” at 
Palace is pleasing while double 
feature, ‘Action of Tiger’ and 
“Hired Gun,” looks slow at Co- 
lumbia. “Pickup Alley” is okay in 
two spots. 

Estimates for This Week 

Ambassador (SW) (1,490; 85- 
$1.10)—"Pickup Alley” (Col)., Mild 
4,000. Last week, “Helen Morgan 

tory” (WB), $4,500. 

Capitol (Loew) (3,434; 85-$1.25)— 
“Invisible Boy” (M-G). Slow $11,- 
000 for 10 days, then moves to 
make room for week of Royal Bal- 
let. Last week, “Until They Sail” 
(M-G) (2d wk), $8,000 for 5 days. 

Columbia (Loew) (1,174; 70*90)— 








“Action of Tiger” (M-G). Slow 
$6,000. Last week, “Deerslayer”’ 
(20th), same. 


Keith’s (RKO) (1,859; 85-$1.25)— 
“Jet Pilot” (U) (3d wk). Steady 
$9,000 after $11.000 in second. 

Metropolitan (SW) (1,100; 85- 
| $1. 10)—“Pickup Alley” (Col). ‘Okay 
| $7,500. Last week, “Helen Morgan 
Story” (WB), $8,000. 

Palace (Loew) (2,350; 85-$1.25)— 
“No Down Payment” (20th). Brisk 
$12,000, and a relatively bright 
spot in offish town. Last week, 
“Sea Wife” (20th), $9,000. 

Plaza (T-L) (275; 90-$1.35)— 
“Four Bags. Full” (Indie). Oke 
$2,500. 

Trans-Lux (T-L) (600; 90-$1.25)— 
“Story of Esther Costello” (Col). 
Great $10,000. Last week, “Jeanne 
Eagels” (Col) (10th wk), mild 
$2,000 for final 5 days. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 
(28th wk). Big $15,000. Last week, 
$16,000. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—“‘Seven Wonders of 
World” (Cinerama) (42d wk). Still 
on downbeat with $8,000 lowest 
yet, after $8,500 last week. Stays 
and no definite date for next Cine- 
rama pic. 


Mpls. Still Slow But 
‘Joker’ Sock 744; ‘Sky’ 
Fair 76, ‘Pilot’ 4G, 4th 


Minneapolis, Oct. 15. 

Aside from “Joker Is Wild,” the 
skimpy lineup of neweomers holds 
little to help the boxoffice here. 
Flu outbreak also hurts. RKO Or- 
pheum and Gopher, are dedicated 
to horror films, and seem likely 
to wind up in the black. Helping 
to relieve the spotty b.o. situation 
are “Seven Wonders” and “Around 
World” which still thrive. Other 
holdovers are headed by high-step- 

ing “Jet Pilot,” still okay in 
ourth week. 

Estimates for This Week 

Academy (Mann) (847; $1.50- 
$2.65)—"‘Around World in 80 Days” 
(UA) (14th wk). Still tremendous 
$14,500. Last week, $15,000 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65)—"‘Seven Wonders of 
World” (Cinerama) 62d wk). Con- 
ventions and out-of- town theatres 
parties fortify this one’s continued | 
preet position, with $13,200 likely. | 

st week, $13,000. 

Gopher (Berger) (1,000; 85-90)— 
“Amazing Colossal Man” (AIP) and 
“Cat Girl” (AIP). Slight $3,200. 
Last week, “House of Numbers” 
(M-G), $3,300. 

Lyric (Par) (1,000; 85-90)—“Jet 
Pilot” (U) (4th wk). Crix may not 
like this one, but it has hit a b.o. 
jackpot here. Okay $4,000. Last 
week, $5,500. 

Radio City (Par) (4,100; 85-90)— 





“Helen Morgan Story” (WB) (2d 
wk) and “Came om Outer 
Space” (U) (reissue). “Space” 


added this week to help limping 
(Continued on page 20) 








Crisp f —. ‘fe ~ lids 
voter = olida 
Oct. 12, helped Hub ad 
offices, with - - product 


this week shaping f., well. Eight 
¢ en are keeping the wickets 
h... School Girl" 


busy with 
1 at Paramount and 


. “Brothers in Law” is rated 
strong at the Exeter. 

“Run of Arrow” looms fast at 
the Memorial. “Joker Is Wild” 
shapes good at the Met while 
“Young Don’t Cry” is brisk at the 
de - Astor goes to hard-ticket 

with “Raintree County” 
preening Friday (18). “Around 
World” leads the holdovers with 
= ve gross. “Doctor at 
ree? te holding strong at the 
Kenmore in eighth week. 
Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
“Interlude” (U) (6th wk). Okay 
$4,000. week, same. “Rain- 
4 County” (M-G) opens Friday 


Beacon Hill (Sack) (678; 90- 
$1.25)—"Rising of Moon” (WB). 
Fine $10,000. Last week, “Lost 
re el (Lopert), (6th wk), 


$4,500 
(SW-Cinerama) (1,354; 
1.25-§2.65) — “Seven Wonders” 
Cinerama) (60th br Plump $16,- 


500, 

Copley (Indie) (961; 90-$1.25)— 
“Miracle of Marcelino” (UMPO) 
(4th wk). Third week ended Sun- 
4e% gi?) okay $5,500. Last week, 


Exeter (Indie) (1,200; 60-$1.25)— 
“Brothers in Law” (Indie) (2d wk), 
tae week ended og! (12), 

7 eo Last w “Green 
Man” (DCA) (9th wk), 56.500. 

a enway (NET) (1,373: 60-$1.10)— 
“Reform School Girl” (AI) and 
“Rock Around World” (Indie), 
Sparky $6,500. Last week, “Black 
Scorpion” a es eng “Lawless 
Eighties” (Rep), $5 

Gary (Sack) hers 90-$1.80)— 
“Pride and Passion” (UA) (10th 
was days). Oke $5,000. Last week, 


Kenmore (Indie) (700: 85-$1.25) 

—" tor at Large” (U) (8th wk), 

Lively $6,000. Last week, $6,500 
Memorial (RKO) (3,000; 75-$1.25) 

—“Run of Artow” (U) and “Break 
in Circle” (20th). Fast $12,000. 
Last week, “Jet Pilot” (U) and 
. ya ow Sky” (20th) wy wk), ditto. 

tropolitan (NET) (4,357; 90- 
$1. 25)—-“Joker Is Wild” (Par) and 
Rin y ape | Girl” (Par). Good 
$17,000 or near. Last week, “Helen 
Morgan Story” (WB) and “Black 
Patch” (WB), $13,000. 

Paramount (NET) (1,700; 
$1.10)—“Reform School Girl” (AD 
and “Rock Around World” (Indie). 
Great $16,000. Last week, “Black 
Scorpion” (WB) and “Lawless 


Fighties” (Rep), $9,500. 
Pilgrim (NET) ai, 100: 65-95)— 


se Don’t Cry” (Col) and “No 

ime to Be Young” (Col). Brisk 
30500, Last week, “Forty Guns” 
ap and “Under Fire” (Indie), 


Saxon (Sack) (1 3 $1. 30) 
—“Around Worl 
(UA) (28th wh). 
Last week, 

Trans-Lux (T-L) (724; US an 10) 
—“Third Key” (Rank). Springy 
$6,000. Last week, “Flesh Mer- 
chant” (Indie) and “Gri-Gri” (In- 


die), $5,000. 
$125)—"Fusy “Pink Mighezown® 
—"Fuzzy n tgown” 
(UA) and “Sy0dk, Chasers” (AA), 
Oke $10,000. Last week, “Gun 
Glory” (M-G) and “Tip on Dead 
— (M-G), $9,000. 
tate (Loew) (3,500; 75-$1.25)— 
‘onten for Royal Ballet and Ford 
dealer show; resumes tures Fri- 
day (18). Last week, “Gun Glory” 
(M-G) and “Tip on Dead Jockey” 
(M-G), $5,000. 


'- 


‘PAYMENT’ OK $10,000, 
CLEVE. PILOT’ 116, 3D 


Cleveland, Oct. 15. 

Trade at first-runs here this 
stanza is uneven, with newcomers 
mostly disap Mg erne “Jet. Pilot” 
|is credited wit ying highest so 

a fine figure in th week at th 
Hipp. “Black Scorpion” is fair at 
— while “No Down Payment” 
looms just okay at State. “Around 
World in 80 Days” is solid in 18th 
round at the Ohio and “This Is 
by pe in 15th week at Palace 
is fine. 


Estimates for This Week 
Allen (S-W) (3,800; 90-$1.25)— 
“Black Scorpion” (WB) and “James 
Dean Story” (WB). Fair $12,000. 
Last week, “Interlude” (U), $9,200. 
Hipp (Telem’t) (3,700; 90-$i. 25) 
—Jet Pilot” (U) (3d wk). Fancy 

$11,000 after $15,000 last week. 

Embassy (Community) (1,200; 70- 

on page 20) 
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Wednesday, October 16, 1957 : 


VARIETY 





Chi Baffled by Mild Newcomers, 
Sluggish H.0.s; ‘Perri’ Great 136, 


Days Boffo 


$25,800, ‘Pilot’ 106 


a 





Chicago, Oct. 15. +4 


Exhibitors and distributors are 
out or a limb this week. Last week's 
openers generally fell below ex- 
pectations, but replacements for 
downtown screens are hard to | 
come by now, and many pix are" 
getting an extra frame downtown 
that would normally be yanked out. 

Only powerful starter this ny +4 
is “Perri” at the Loop, soarin 
wow $13,000. At the Zie ld, 
“Escapade” shapes hefty $4,000 as 
this week’s only art house new- 
comer. 

Other new entries are of routine 
action house calibre. “Weapon” 
and “Battle Shock” combo heads 
for good $4,500 at the Monroe while 
“Satellite in Sky” with “Bright 
Leaf” shou!d hit strong $9,000 at 
Grand. 

Not many of last week's starters 
look better than fair for second 
frame. “Helen Morgan Story” con- 
tinues at the Chicago until replace- 
ment product becomes available 
with very sad outlook in second 
frame. Much stronger is “Story of 
Esther Costello” at the Woods. 
“No Down Payment” promises lit- 
tle for second installment at 
Oriental. 
tez”-“Public Pigeon No. 1” shapes | 
fine at Roosevelt. At the World, 
“Stella” is boff in second week. 

Third round of “Joker Is Wild” 
shapes okay at United Artists, as 
is same set of “Jet Pilot” at State- 
Lake. Roadshows are holding well 
through general slump. Windup | 
frames of “10 Commandments” are | 
being helped by announcement of 
nabe openings set for Nov. 8. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—‘Helen Morgan Story” (WB) (2d 
wk). Very sad $9,000. Last week, 
$16,000. 

Esquire (H&E Balaban) (1,350; 
90-$1.25) — Subsequent-run. Last 
wae “Happy Road” (M-G) (2d wk), 
$6,2 

a (B&K) (850; 90-$1.25)— 


“Armored Attack” (NTA) “Battle 500 

Stripe” (NTA) (reissues). Smash! % likely. Last week, 4th of 
’ ra Colditz Story” (DCA), $1,700. 

$11,000. Last week. “Satchmo the) “Harris (Harris) (2,165; 80-$1.25) 

Great” (UA)), $3,500. —"Sea Wife” (20th). Looks like an 


Grand (Indie) (1,200; 90-$1.25)— 
“Satellite in Sky” (WB) and 
“Bright Leaf” (WB). Hep $9,000. 
Last week, “House of Numbers” 
(M-G) and “Action of Tiger” (M-G) 
(2d wk), $3,500 

Loop (Telem't) (606; 90-$1.50)— 
“Perri” (BV). Booming $13,000. 
Last week, “Rock Hunter” (20th) 
(6th wk), $7,500. 

MeVickers (JU&S) (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(47th wk). Smash $24,000. Last 
week, $20,000 

Monroe (Indie) (1,000; 59-79)— 
“Battle Shock” (Rep) and “Weapon” 
(Rep). Nice $4,500. Last week, 
“Catman of Paris” (Rep) and “Val- 

(Continued on page 20) 


‘Payment’ Pacing Modest 
K.C., Hot $12000; ‘Tiger’ 





Light 56, ‘Wonders’ 106 ss, 


Kansas City, Oct. 15. 

Weak trend still is much in evi-| dise 
dence here although there's nice 
takings being shown by “No Down 
Payment” 
Theatres. “Helen Morgan S$ 
at Paramount shapes mild while 
“Action of Tiger” at Midland 1s 
dull. “Albert Schweitzer” at the 
Rockhill will stay awhile. “Seven 
Wonders” looms lively in eighth 
week at the Missouri. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
in, Leawood. Drive-in (Dickinson) 
(700, 750; 1,100 cars; 900 cars; 85c 
person) — “Fury at Showdown” 
(UA) and “War Drums” (UA). Fair 
$5,000, being belted by weather. 
Last week, “Gunsight Ridge” (UA) 
and “Jungle Heat” (UA), $6,500. 

Kimo (Dickinson) (504; 75-90)— 
“Third Key” (Rank). Mild $1,200. 
Last week, “Saint Joan” (UA) (3d 
wk), $700. 

Midland (Loew) (3,500; 60-80. 
“Action of Tiger” (M-G) and “Hired 
Gun” (M-G). Dull $5,000. Last 
week,” “Chicago Confidential” (UA) 
and “Street of Sinners’* (UA), 


$4,500. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2) — “Seven Wonders of 
World” (C‘nerama) (8th wk). Bright 
$10,000. Last week, $11,000. 

Paramount (UP) (1,900; 75-90)— 
“Helen Morgan Story” (WB). Mild 
$6,000. Last week, “Omar Khay- 
yam” (Par), same. 


in three Fox Midwest less than oth 


kad into 23d round at Tabor after a fair 
22d 


Estimates Are Net. 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The fo ama admission 
prices, however, as indicated, 
— the U 


Search’ High 156 
Pitt;“Yuma’ $7,000 


Pittsburgh, Oct. 15. 
Not only is the flu scare hurting 
currently but city is in middle of 
transportation strike. a! and 
bus operators went out at mes night 


S. amusement 








hurt. Only “Search For Paradise,” 
big on opening week, and sOntii| 
They Sail,” second week at the 
Penn, are doing anything at the 
| wickets. Both “No Down Payment” 
|at the Fulton and “3:10 To Yuma” 
jat Stanley are so weak they will 
hold only single weeks. 
Estimates for This Week 
| Fulten (Shea) (1,700; 80-$1.25)— 
“No Down Payment” (20th). Mod- 
est $5,000 looms. Last week, re- 
| turn of “Tammy” (U) helped 
“Quantez” (U), was fine $5,500. 
Guild (Green) (500; &85-99)— 
“John and Julie” (DCA). Englis 
pic about couple of kids running 


ahead of “Green Key” to cash in 
on Queen Elizabeth's visit to Amer- 
ica. Isn’t helping with dismal $1,- 


also-runner, with light $4,500 and 
not much more than looked for. 
Last week, “Sun Also Rises” (20th) 
(3d wk), $5,200. 

Nixon (Rubin) (1,500; $1.25-$3)— 
“Around World in 80 Days” (UA) 


(27th wk). They blame fiu scare 
for drop here. again to $9,000. 
Last week, $9,500. 

Penn (UA) (3,300; 80-$1.25)— 


“Until They Sail” (M-G) (2d wk). 
Doing okay on holdover, first_one 
this house has had since “Pride 
and Passion” three months ago. 
But this week is off to $8,500, not 
so good. Last week, $11,000. 

Hill (SW) (900; 85-99)— 
“Rising of Moon” (WB). Looks hep 
$2,800. Last week, Fe, ad Road” 
(M-G) (2d x. $1,800 
Stanley ( ) (3,800; 85-$1.25)— 
“3:10 to Yome" (Col). Mighty thin 
pickings at $7,000. Last week, 
“Helen M Story” (WB), one 
of — ma disappointments at 
Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Search for Para- 

” (Cinerama). Fi 


th 
but it'll — to be 
er three did since lush 
Cleveland-Akron market is gone 
now that Cinerama has gone into 
Cleveland, too. Not counting bene- 
fit preem and couple of days. that 
followed, getaway 10 showings 
should bring in sturdy $14,500. 


‘Payment’ Sharp $1 1,000, 

Denver; ‘Morgan’ Ditto 
Denver, Oct. 15. 

beet Res here this ah. wth a 

fancy session at — o— Pewee 

Morgan Story” sha 

winner with trim mgs ot Dare: Para- 

mount, “Around World iis holding 





“Black Scorpion” is 
rated modest at Orpheum while 
“Deerslayer” looms mild at the 
Denver. 


Estimates for This Week 
Aladdin (Fox) (1,400; 70-90)— 
wk). 53 200. Last . wa K, $2,500 
ae (Fox) i247, 7a Tos Pa 

o Down Payment” (20th). Fancy 
$11,000 or over. Holds. Last week, 
“Interlude” (U) (3d wk), ees. 
Denver (Fox) (2,525; 70-90 





) Pty 8 (20th) and “Forty 
Guns” ). Mild $10,Q00. Last 


+k to Coronation pushed in| 


‘End’ Brisk $9,000 In 


Indianapolis, Oct. 15. 
Excitement over Sputnik is re 
ected in boxoffi 


fi 
this stanza, 
drama, 
ing new starters in a 
Circle. Biz generally 
though “Around World” has spurt- 
ed again in 10th week at Lyric. 
“Until They Sail” at Loew's is fair. 
“Sun Also Rises,” 
at Keith's, looms 
Estimates for ; Week 


run at 


eae ae of End” (Rep) and 
“Unearthly” (Rep). Good $9,000 or 
near. Last week, “Helen. Morgan 
Story” (WB) and “Johnny Trouble” 
(WB), $7,500. 

Indiana (C-D) 
“No Down Payment” (20th) and 
“Under Fire” (20th). Fair $6,500. 
Last week, “Jet Pilot” (U) (2d wk), 
nice $8,000 on top of big $14,000 
opener. 


“Sun Also Rises” (20th). 
000. Last week, $12,000 

Loew's (Loew) 
“Until They 1” 
_| “Trooper Hook” (UA), 
or close. Last week, 
Tiger” (M-G) and “Hired Gun” 
(M-G), $5,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Around World in 80 Days” (UA)) 
(10th wk). Very good $12,000. Last | 
week, $10,500. 


Oke -$7,- 


(M-G) and 
Fair $7,000 








” | 
| 6 
Second round of “Quan- | last Sunday, with film biz radise | Se arch Sock 156 


Buff.; ‘Sail’ $13,000 


Buffalo, Oct. 15. 

Biz is uneven currently, with 
standout being “Search For Para- 
dise” for a great opening session 
at the Teck. “Black Scorpion” is 
hefty at the Center while “Until 
| They Sail” is rated stout at the 

Buffalo. In contrast, “No Down 
Payment” looks so-so, “Portland 
| Expose” is slow and “Forty Guns” 
| shapes weak. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90) — 
“Until They Sail” (M-G) and “Sev- 
enth Sin” (M-G). Stout $13.000 or 
near. Last week, “My Gun Is 
Quick” (UA) and “Confidential” 
(UA), $9,500. 

Paramount ‘AB-PT) (3,000: 70- 
90)\—“No Down Payment’* (20th) 
and “Lure of Swamp” (Indie), 
so $10,000. Last week, “Battle 
Stripe” (Indie) and “Armored At- 
tack” (Indie), $12,000. 





“Black Scorpion” (WB) and “James 
Dean Story” (WB). Hefty $14,000 
or close. Last week, “Helen Mor- 
gan Story” (WB) (2d wk), $8,500. 

Lafayette (Basil) (3,000; 70-90)— 
“Portland Expose” (AA) and 
“Death in Small Doses” (AA). Slow 
$6,500. Last week, “Beyond Mom- 
basa” (Col) and “The Strange One” 
(Col), $5,500 

Century (Buhawk) (2,900; 70-90) 

—*“Forty Guns” (20th) and “The 
Abductors” (20th). Weak $7,500 
Last week, “Young Don’t Cry” 
(Col) and “No Time to be Young” 
(Col), same. 

Teck (SW - Cinerama) (1,200; 
$1.20-$2.40)——-“Search For Para- 
dise” (Cinerama). House back in 


for first full week. 
$8,000 in 4 days. 


OMAHA STILL SLOW: 
FACES’ FAIR $6,500 


Last week, 





Brandeis and “No Down P, 

looks mildish at the Omaha, * 

of 1,006 Faces” 4 om 

much strength Orpheum. 

“Around the World” ts still solid in 

seventh stanza at the Admiral. 
Estimates for This Week 

Admiral (Blank) (866; .50- 
$2.20)—“Around World in 80 — 
(UA) (7th wk). Shapes okay $9,000 
Last week, same. 

Brandeis (RKO) 11,100; 75-90)— 
“Pickup Alley” (Col )'and “Woman 
of River” (Col). Slow $3,000. Last 

week, “Jet Pilot” (U) and “Ali 
Baba” (U) (2d wk), $3,500. 

Omaha (Tristates) (2,066; age 
—‘“No Down Payment” (20th) and 
“Badlands of Montana” (20th). Mild 

Forty Guns” 


Last week, 
Sin and “Courage a 


Orpheum (Tristates) (2,980; 75- 
90'—“Man of 1,000 Faces” (U). 
Mildish $6 


500. Last week, “Pajama 
Game” (WB) (2d wk), $5,000. 





.» Continued on page 20) 


wicinides 2% 


State ( ) (850; 75-90)— 
are They Sal (MG). Light- 
we . Last week, “Happy 
Road” (M-G), $3,500... 


Indpls.; ‘Sail’ Fair 7G 


ce returns ios 
with science fiction 
“Beginning of End,” lead- 


quiet, al- 


in second week 


Circle (Cockrill-Dolle) (2,800; 60- 
(3,200; 60-90)— 


Keith’s (C-D) (1,200; 75-$1.25)— 
(2.427: 60-85 )— 


“Action of | 


So- | 


Center (AB-PT) (2,000; 70-90)— : 


. | nova” 


chips, with mighty $15,000 or better | ¢9 


y ( 
of i RM a cag 
continues 
“Pickup Alley” t the wk 


4d(Thurs,) looks: to -hit ‘fair 


sion, the scare over Asiatic 
hurting the boxoffice more on 


|home sick with the ailment. 
There's some _ &trong product 
around, the weather is ideal for 
cinema attendance and there's no 
World Series distraction. But even 
strong pix like “My Man Godfrey” 
|and “Search for Paradise” are not 
coming through as anticipated this 
stanza. And’ the first full week of 
“Jet Pilot” 
big as it’s been around the coun- 
| try, albeit sturdy at $19,500. 
“Godfrey,” plus a strong stage- 
it~» looks only mild $48,000 in 
first session at the Roxy. “Para- 





| dise” was big $37,000 in third full, 
acity at the! 
han Male” | 


| round but not near ca 
| Warner. “Deadlier 
the great $9,800 opening week at 
the arty Baronet. 

“Black Scorpion” with Neff hor- 
Fad Stage gimmick is heading for | 

r $30,000 in first round at the 
etl ay 
only slim $11,000 or near in eight-| 
day initial week at State. “Mr. 

Rock and Roll” replaces today, 
(Wed.), 

One of few houses to success- | 
| fully combat the trend is the Music 
| Hail. With “Les Girls” and stage- 
show, it is holding remarkably! 
well in first holdover week with) 
a great $160,000 expected, topping | 
|the opening stanza. First four! 
| days of this second round were 
nearly the same as opening week 
in same period. 

“Helen Morgan Story” 
to fair $15,000 or close in first 
agurer frame at the Astor.! 

Is Wild” is off to good | 
$38 in third stanza at the Capi- 
tol, and holds only a nine-day) 
fourth week. 


| be a mild $11,000 in third session 
at the Victoria, with “Time Limit” 
due in Oct. 23. “Love in After- 


for eighth week at the Plaza, be- 
ing first session it has played this 
| house without being day-date with | 
| Paramount. 

“Around Worid in 80 Days” still! 
was capacity $37,100 in 52d week 


(49th) session at the Criterion. 

_ Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Helen Morgan Story” (WB) (3d 
wk). First holdover round ended 
last night (Tues.) was fair $15,000 
or near. Initial week was $20,000, 
over hopes. “Slaughter on 10th 
Avenue” (U) due in next, but epen- 
ing date not set thus far. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Sins of Casa- 
(Times)) (2d wk). Initial 
week ended Saturday (12) night 
was big $14,000. 

Baronet (Reade) (430; $1.25- 
$1.80) — “Deadlier Than Male” 
(Cont) (2d wk). First stanza con- 
cluded Monday (14) was great 

(Loew) (4,820; $1-$2.50) 
—“Joker Is Wild” (Par) (3d wk). 
Current session winding up today 
(Wed.) looks like good $35,000. 
Second was $48,000, ahead of = 
pectancy. Continues two tr. tH 
the fourth week to = “Pal Joey” 
(Col) on 
i (1,671; $1.80- 
nts” (Par) 
h ending to- 
morrow (Thurs.) looks like great 
$31,000 in 15 shows. 
week was $30,000 in same number 
of ormances. Continues. 
Arts (Davis) (468; 90-$1.80) 

—“My: of Picasso” (Lopert) 
(2d wk). First week finished Sun- 
day (13) was good $9,800 

Guild (Guild) (450; $i-$1 .15)— 
“Every Coun ts” (DCA). 
oO ed Monday (14). In ahead, 


opening week. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Perri” (BV) (3d wk). Sec- 
ond round completed Monday (14) 


000. “Man in Space” (BV), a 
was added to cash in on interest in 
satellite moved and is credited with 


we - ~ 
RKO) (1,700; 95-$2)— 
“Jet nt Pilot” (U) (8d wk). Second 
week ended Monday (14) was solid 
gees after $18,000 in 4-day open- 
nza. 


t (AB-PT) (3,665; $1- 
$2)—“Black ion” (WB) plus 
Neff, the Ghostbreaker onstage. 


the actual number of absentees 


at the Palace is not as) 


“Until They Sail” hit| 


is down) 


“Three Faces of Eve”- looks to) 


noon” is heading for a big $8,500) 


at the Rivoli, “10 Commandments” | 
to hit $31,000 in current! 


“Baby and Battleship” (DCA) (24/500. Last 
wk), fell to fair $4,000 after $6,000 | and “Daughter of Dr. Jekyll” ( 


was solid $10,000. First week, $13,-/| Last 
short, | (Indie), 


'Bway’s Asiatic Blues: ‘Godfrey’ Mild 
$48,000, Scorpion’ Modest 306, ‘Sail’ 
Slim 116, ‘Girls’ 


Broadway is suffering from the/In ahead, 
influenza blues in the current o- 


Whopping 1606, 2d 


“Love in Afternoon” 
| (AA) (7th wk), $19,000, after a nice 
. “Scorpion” goes only two 
|weeks, with “Amazing Colossal 
Man” (AI) opening Friday (25). 
Paris ‘Pathe Cinema) (568; 90- 
$1.80) — “Girl in Black” (Kings) 
(5th wk). Fourth round ended 
Sunday (13) was fine $5,600. Third 
was $6,800. “And God Created 
Woman” (Kings) opens Oct. 21. 
Radio City Music Hall (Rocke- 


fellers) (6,200; 90-$2.75) —— “Les 
Girls” (M-G) with stageshow (2d 
wk). This session looks like great 


$160,000, which would top the first 
week's $156,000. Holding, natu- 
rally. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
— ‘Around World” (UA) (53d wk). 
The 52d round ended yesterday 
(Tues.) was capacity $37,100 for 11 
performances. The 5ist week was 
same for same number of s'vs, 
| Plaga (Brecher) (525; $1.50-$2)— 
| “Love in Afternoon” (AA) ‘8th wk). 
| Present stanza ending tomorrow 
(Thurs.) looks like big $8,500. The 
seventh was the same as current 
week, 
| Roxy (Nat'l Th.) (5,717; 65-$2 50) 

—“My Man Godfrey” (U) with new 
| stageshow. First session winding 
up tomorrow (Thurs.) looks headed 
|for mild $48,600. Unfavorable re- 
views hurt. Holds on. In ahead, 
“Sun Also Rises” (20th) (7th wk), 
$29,000, but for a very solid long- 
lrun, only the last two-weeks dip- 
ping sharply “Kiss Them For Me” 
(20th) is due in next but no date 
set. 

State (Low) (3,450; 78-$2) — 
“Mr. Rock and Roll” (Par). Ovens 
today (Wed.). Last. week, “Until 
| They Sail” (M-G) hit lightweight 
$12,000 or close in 8-day week. 

Sutten (R&B) (561; 95- $1.75) _ 
“Alligator Named Da'‘sy” (Rank) 
(2d wk). Initial frame ended Satur- 
| dav (12) was nice $6,200. 
Trans-Lux 52d St. (T-L) (540; $1- 





$1.50) — “Four Bags Full” (T-L) 
\(7th wk). Sixth stanza finished 
yesterday (Tues.) slid off to nice 


$5,700. Fifth was -$8,000. 
Vietoria (City Inv.) (1,060; 50-$2) 
—-“Three Faces of Eve” (20th) (3d 

wk). This stanza winding up today 

| (Wed.) looks like mild $11,000 or 


near. Second was $12,000. “Time 
Limit” (UA) ovens Oct, 23. 
| Warner (SW-Cinerama) (1,600; 


$1.80-$3.50) — “Search For Para- 
dise” (Cinerama) (4th wk). Third 
round ended Saturday (12) was big 
$37,000. Second was $40.800. First 
four days hit $26,400. Advance sale 
has picked up sharply in the past 
eight days. 

World (Times) (400; 95-$1.50)— 
“It Happened in Park” (Ellis) (10th 
wk). Ninth round finished Sunday 
(13) was okay $3,300. Eighth was 
$4,700. 


Can. Thanksgiving Aids 
Toronto; ‘Joker’ Lusty 
$17,000 ‘Sun’ Hot 166 


Toronto, Oct. 15. 

With Canadian Thaaxsgiving 
helping, newcomers “Joker Is 
Wild” and “Sun Also Rises” shape 
strong to top the city. “Until They 
Sail” looms hefty while “Slim Car- 
ter” is nice. “The Deerslayer” is 
St rated big in three-house combo. Of 
longruns, “Around World” still is 
capacity in ninth session. 

Estimates for This Week 

Cariton (Rank) (2,518; 60-§1)— 

“Sun Also Rises” (20th), Torrid 





The 48th | $16,000. Last week, “Pickup Alley” 


(Col), $8,000. 

Christie, Hyland (Rank) (877; 
1,357; $1)—“Affair To Remember” 
(20th) (5th wk): Hep $8,000. Last 


week, same. 

Glendale, Scarbero, 
State (Taylor) (1 or 995; 698; toe | 
50-75)—“Woman of River” ‘( 
and “Domino Kid” (Col). Oke $12, 
week, “Cyclops” ao, 


Hollywood, Palace, Runnymede 
(FP) (1,080; 1,485; 1,385; 60-$1)— 
“Deerslayer” (20th). Big $18,000, 
week, “Passionate Stranger” 
$8,500. 

(FP) (3,344; 60-$1.10)—— 
“Joker Is Wild” (Par). Fine $17, 
Last week, “3:10 to Yuma” 


000. 
(Col), $12,500. 

International (Taylor) (557; $1)— 
“Smallest Show on Earth” (IFD), 
Big $5,000. Last week, “Wee Geor- 
die” (IFD) and “Hobson's Choice” 
(IFD) (reissues) (2d wk), $4,000. 

Loew's (Loew) (2,098; a 
“Until They Sail” (M-G). 
$15,000. Last wek, “Chica 





First round winding up tomorrow 
$30,000. 
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Ends Musicians’ Former Agony of Repeating Each 


Program Seven Times—Bernstein Conducts 





By PETER VERNON 
Tel Aviv, Oct. 8. 
Thanks to the money gift of a 
Philadelphian, this Israeli capital 


has its first concert hall, the Fred- | 


eric R. Mann Auditorium. There 
on Oct. 2 the Israel Philharmonic 
presented a three and a hali hour 


first concert for which the audience 
paid $15 to $60 a seat. 

Leonard Bernstein flew in from 
New York right after the Broadway 
premiere of his new musical “West 
Side Story”—I did not even wait 
for the reviews’—to conduct the | 
gala event with the Israel Philhar- 
monic, which he has regularly 
guest-conducted since 1947. Isaac 
Stern, also a regular visitor to Is- 
rae! for the past eight years, came 
to play Mendelssohn's Violin Con- 
certo. Artur Rubinstein, on his sec- 
ond visit to Israel, made the trip 
for a three-day stay only, playing 
Beethoven's Fifth Piano Concerto 
in two concerts. The third sched- 
uled soloist, cellist Gregor Piati- 
gorsky, had to cancel due to illness; 
replacing him was Paul Tortelier, 
the French cellist (who has built 
himself a second home in an Israeli 
communa! settlement “Kibbutz’”’). 

Eumpy Decades 
The memorable opening concert 


of the Palestine Orchestra (as it 
was then called) in December 1936 


under the magic baton of Arturo 
Toscanini anc in the presence of 
Bronistaw Hubermann, founder 
of the group, was, of course, 
recalled. The Orchestra's career 
began in a _ hastily-converted -ex- 
hibition shed in Northern Tel 
Aviv, not far from the _ port, 
but the 2,400-seat hall with iits 
creaking chairs and outside noises 
had to be abandoned during the 


war. Concerts were then given sub- 
sequent y in a 700-seat theatre and 


an antiquated 1,100-seat structure, 
while in Jerusalem and Haifa—and 
in colonies and villages—cinema 


halls have still to be used. Bad 
acoustic and seating conditions, as 
well as the small capacity of the 
Tel Aviv hall-——which forced the 
Orchestra to repeat each program 
seven to nine times in Tel Aviv 
alone, to satisfy local demand— 
made life unbearable for the musi- 
cians, and the completion of the 
Fredric R. Mann Auditorium, seat- 


ing almost 3,000, is the fulfillment 
of a dream. 

Hall is coneeived in a style of 
tnobtrusive modernity, shaped like 
a giant fan.“In the analysis of its 
architects—Z. Rechter, D. Karmi, 
and J. Rechter—“it grows out of 
the ground, spreading outwards 
with its balconies and galleries, 


projecting through its broad foyer, 
and reaching up into its great cop- 
per domed roof which also con- 
forms to the needs of acoustics.” 
Building materia’s and _ interior 
decorations are almost exclusively 
Israeli-made. The building forms 
part of a block of ‘parfly unfin- 
ished) structures serving all the 
arts and also containing the Or- 
chestra’s offices and archives and 
a music library. 

During the present season, the 
Philharmonie’s 22nd, the following 
talent is scheduled to appear: 
Leonard Bernstein, Paul Klecki, 
Alfred Wallenstein, Charlies Munch, 
Sergiu Celibidache, Carlo Maria 
Giulini, George Singer, Rafael 
Kubelik, Michael Taube, Gari Ber- 
tini, Eytan Lustig, Dimitrt Mitro- 


poulos, Alexander  Brailowsky, 
Claudio Arrau, Pnina Salzman, 
Frank Peilleg, David Bar-Ilan, 


Varda Nishry, Isaac Stern, Erika 
Morini, Yehudi Menuhin, Nathan 
Milstein, Zvi Haftel, Yona Ettlinger, 
and a group of singers from New 
York's Met, Milan's Teatro alla 
Scala, and London's Royal Opera 
House. 

The opening gala, attended by 
the President of the State of Israel, 
the Prime Minister and members 
of the Cabinet, representatives of 
the U.S. Government and the cities 
of New York and Philadelphia, the 
Diplomatic Corps, and hundreds of 
prominent figures in the arts flown 
te Israel in special. planes from 
Europe and the U.S.A., started with 
the playing of “The Star Spangled 
Banner” in honor of the US. 
guests, and the Israeli Anthem. 


Opening symphppig ,piecey were 


Beethoven’s “Consecration of the 
House” and “Festival Prelude” by 


22-year-old Israeli Noam Sheriff, | 


who had won the $550 prize given 
| by Sol Hurok. 

Acoustics in the hall proved al- 
|most perfect and also stood the 
test of the first solo recital, when 
| Artur Rubinstein, overwhelmed by 


lthe ovation of the capacity audi- | here earlier this year, Huston, who | 


lence ended the gala concert by 
| playing the most famed of Chopin's 
|Polonaises in his inimitable in- 
terpretation. 





3,000-Seat Tel Aviv Concert Hall Opens sso Sil Seeking 


| Femme Lead for His 


. b] . . 

‘Harris’ Pic in Japan 

Tokyo, Qct. 8. 
Although the femme lead of 
Okichi has not yet been cast, John 
Huston was anxious and optimistic 
|before moving south to Kyoto 
which will be location headquar- 
ters for 20th-Fox’ “Mr. Townsend 
Harris,” John Wayne starrer due 
to roll this month. Less than affir- 
| mative on_seript possibilities when 


knuckled down to the writing 
chore in Mexico with co-scripters 
| Charles Grayson and Alfred Hayes, 
j}expressed complete satisfaction 
| with the first script that. emerged. 


{in bad weather. 


126 Shooting Days Fo | Film subject is a delicate mat- 


’ ope ’ e, |ter to the Japanese whose romantic 
Can UA s ‘Vikings Despite | notions have beeg frayed by pre- 
. ivious U.S. locationers. Stgry in- 

i 
49 Rainy Norway Days |v the first American consul 
Munich, Oct. 8. |in Japan and geisha Okichi who 
With 126 shooting days by Tech-| was assigned to care for Harris’ 


nirama cameras of the first unit on ny i seni 
de ; ” ; } In searching for an ichi, some 
The Yet secant ey 10 screen tests were conducted by 
Hardangerfjord of western Norway, | Huston and producer Eugese 
' director Richard Fleischer this past Frenke in Hollywood with others 
weekend canned his final take on staged here. 
the Kirk Douglas Bryna production. | Frenke was very high on a test 
Despite 49 rainy days out of 60 in| he made of Miyoshi “Nancy” Um- 
Norway, and almost as bad weather eki, pop singer who plays straight 
in France, the UA-scheduled re-|in “Sayonara.” He also mentioned 
lease ran only a week over time. | terper Sono Osato’as a possibility. 
Co-stars Douglas, Tony Curtis, Er-| In Japan, Keiko Awaji, who ap- 
nest Borgnine and Janet Leigh are|peared in “Bridges of Toko-ri,” 
now headed for California and| (Par) was among those interviewed. 
home. Some will stop off in Paris|The problem of casting a dis- 
for a few days. | staff Japanese lead is not new to 
Budgetwise, according to Doug-| American filmakers. It has been a 
las, the picture didn’t do so well,| Puzzler to most locationers here 
having gone $1,000,000 over the and result has often been settling 
original estimate to filia the Edwin for secondary choices or worse, 
Marshall book. Douglas places spe | Huston pinpointed the problem 
final cost at $4,250,000. |when he told Variety “I’ve seen 
“But we had no precedents. No # number of Japanese girls who 
lare fine actresses, beauties and 


Viking story has éver been shot; 
a ajar film has never been made | Who can speak English, but to get 
all three in one is quite an order.” 


in Norway,” said producer Jerry | : ‘ 
Bresler. “As we progressed we dis-| In addition to the title role, only 
covered that to give the film scope| three Western parts will be in the 
and values which it had to have,| film. One, a Dutch interpreter 
we would have to spend more| named Huskins and the other two, 
money—and more time.” As an | sea captains. 
example, Bresler cites the vastness} Huston Said he will try to keep 
of the fjords which made the orig-| the film at about $2,500,000, and 
inal 30-acre set and number of| bring it in within three months, 
extras look like Lilliputians, It was,| Picture will be shot mostly in and 
he said, necessary to hire more! around Kyoto where some of the 
players, and to transport all of| over 900 shrines and temples will 
them over water from nearby fish-| be utflized as cover sets. 
ing village homes. Huston said there is “no truth 
According to Bresler there is not; whatsoever” to a New York story 
a miniature in the film. “Nor did} quoting indie producer Steve Park- 
we process a single snot nor usejer as saying that Huston will be 
even one traveling matte. We shot! associated with him on a 50-50 
everything against its original! basis in a Daiei co-production of 
background. This involved the use| ‘Fourth Bureau.” This denial fol- 
of barges for water shots—and|lows a similar negative reaction 
shooting on water js, at best, an|from Daiei prez Masaichi Nagata 
ulcer-maker.” | who said that Parker’s announce- 
The biggest problem was the ™ent of Daiei’s participation in 
French and Norwegian weather,| *he co-production was unfounded. 
Near-constant rain in both Blaces| 


forced filmi i i d f f | ° ° 
pas which sebuld hovel Shot Dutch Like ‘Stockings’ 


in sunlight. Thus. sequences started Because of Sonneveld 


in bad weather, had to be finished 
Amsterdam, Oct. 8. 


Bat indirectly, 
the weather resulted in better pic- 

ture. Photography by Jack Cardiff “Silk Stockings” (M-G) is doing 
reveals a brooding moodiness which! good business here. It had a week 
heightens drama and suspense. at the Tuschinski Theatre (Am- 


sterdam), and then switched to the 
SLUM LOCALE CRIMPS Roxy for another two weeks. Wim 
: Sonneveld, who has a featured role 
’ ’ 

GLASGOW § LEGIT in pic as the Russian composer, got 
Glasgow, Oct. 15. top-billing in. ads here. He has 
‘i ny good boxoffice appeal here because 
ee preety = cnet of his work in the theatre, radio 

loyalty among members of its thea- | *"% *Y- ; ; 
tre society, will call a city-wide| After his venture in Hollywood, 
confab Oct. 20 to consider ways because of which he had to leave 
and means of hypoing biz. tthe Dutch theatre scene for a year, 


Teachers, doctors, factory chiefs, | Sooneveld returned to the Nieuwe 
trade unions, churches will be | D¢ La Mar Theatre in Amsterdam 


asked to send representatives. or, pwr See pe vngg ley 

Membership of Glasgow Citizens’ | giiced it and participated in the 
Theatre Society dropped last year | writing of the book. He will play 
Ae dl ~ Ryda jumped to | this show till next May in cities of 
ag ll talget figure of 10,000. cf Holland and Belgium. “A La 


Carte” is a program of sketches, 

Citizens’ Theatre, which has been | songs and dances, with a company 

in existence for 14 years, is situat-| cf six. Stars are Sonneveld him- 

ed in the notorious slum area of | self, Conny Stuart, and Joop Do- 

Glasgow known as the Gorbals. Its | derer. This year the company has 

location in this “wrong-side-of-the-| three new talents, of which dancers 
tracks” district keeps many play- 











Berti Fkkart and Ingrid Valerius 
goers from attending. Theatre is. | are finds. Guest performer is U. S. 
in opinion of many, fighting a los- | singer Freddy Hamilton. Sonneveld 
ing battle so long as it is situated | in his one hour “after intermission 
there. Within next two decades re-| one-man show” scores 
planning will transform the area | sketches on his stay in America, an 
from its present slum designation, 








Lishon's Longs cas |Paris Legit Perks: 
But Barrault Play 
Not Too Strong 


wife Amelia Rey Colaco have 
completed their five-year ten- 
ure at the Teatro Nacaional. 
Likely that the Ministry of Ed- 
ucation, which controls prop- 
erty, will assign them another 





five years. It will be to no- 

body’s surprise since the pair 

seers the house for Paris, Oct. 8. 
They alone in Portugal's Paris legit’s 1957-58 season is off 


small legit profession probably ~|to spanking starts with handful of 
possess the experience and hits among the early arrivals. 
capital to keep the old-fash- | Crowds of visitors drawn by cur- 
ioned if beautiful, playhouse | rent (Oct. 3-14) Automobile Show 
functioning. are lending all theatres heavy sup- 
port, but this aside, click list has 
| lengthened in last two weeks. 


int } | “Diary of Anne Frank,” Georges 
Arg. Minister Decides | Neveux’s French adaptation of 
’ | Goodrich-Hackett play, opened to 
P atrons Don t Have To rave reviews and big advance Bm | 
e vd | at Montparnasse-Gaston Baty an 
See Vaude In Cinemas looks set to repeat its succéss else- 








Buenos Aires, Oct. 8. 
Argentina’s Minister of Industry | 
and Commerce, Dr. Julio Cueto! 
Rua has now decided it is unfair | 





with 


ov'rinal rock 'n’ roll sone “Where’s 
but this may come too late.g21s¢¢ My Cap” and a lecture omEskimas;, 








for film fans to be coerced into | 
accepting obligatory vaudeville acts | 
when they visit cinemas. So in the 
future, they may have the choice 
of paying extra and seeing the 
vaudeville show befere the feature 
film, or of taking the risk of not 
finding seats later to see the pix 
only. 

This is also designed to improve 
the level of entertainment offered 
as vaude in the film theatres, as 
exhibitors are expected to go out 
of their way to book the best in the 
way Of acts in order to lure the 
public into paying the extra charge 
and seeing a good show. 

The Labor Ministry’s Employ- 
ment Bureau imposed a hefty fine 
on the Hindu Theatre management, 
for neglecting to provide obliga- 
tory vaudeville turns. The theatre 
underwent remodelling te arcom- 
modate the dimensional screen, and 
as a consequence has no stage 
space for vaude. Exhibitors in such 
cases, and there are many, have 
decided to accept the fines, rather 
than have to book vaudeville turns 
which their audiences aren't inter- 
ested in anyway. The cost is about 
the same, if not cheaper. 

The Labor Ministry also has 
come out with regulations govern- 
ing employment of women enter- 
tainers in bars, niteries, cafes, res- 
taurants, etc. Suitable dressing- 
rooms and washrooms must be pro- 
vided for the women entertainers, 
and these may not mingle with 
spectators. Proprietors are given 
90 days to equip their premises 
suitably, and film theatres are 
given 180 days for the same pur- 
pose. 


REMARQUE IN BERLIN 
FOR SCREEN DEBUT 


Berlin, Oct. 8. 


Author Erich Maria Remarque 
has arrived here to make his screen 
debut in Universal's “There's a 
Time to Live.” An adaptation of 
his book, “A Time to Live and a 
Time to Die,” the film is currently 
being made here with John Gavin 
and Lisa Pulver under the direc- 
tion of Douglas Sirk. 

Remarque is going to portray the 
role of Professor Pohlmann, a Ger- 
man teacher, who is approached by 
young German soldier Ernst Grae- 
ber (John Gavin), on leave from 
the East Front, for advice and 
help. For Remarque it not only is 
the first time that he has appeared 
as a screen actor, but also it’s the 
first time that he has written a 
script in Hollywood. 


‘10 C’s’ European Preem 
Set for Rome, Oct. 21 


Rome, Oct. 8. 

Cecil B. DeMille is due here Oct. 
13 for a threeday round of meet- 
ings and press confabs preceding 
local preem of “10 Command- 
ments.” Pic gets its European 
unveiling in the Italian capital 
Oct. 21 at Fiamma Theatre. Pro- 
ducer-director is slated to leave for 
Berlin Oct. 16. European strategy 
‘on the spectacular was decided at 
recent Par confabs held in London 
and Paris. 

“Commandments” is first pic to 
be approved for “exceptional ren- 
tal” statug by the Italo industry 
committee, set up for that purpose. 
This means that it can set its own 
rental termg, with no ceiling im- 











posed, during its Italian uum us 


where in Paris, unknown 15-year- 
old, Pascale Audret, scoring in title 
role. 

Pix director Jean Renoir has hit 
with his adaptation of Clifford 
Odets’ “Big Knife” at Bouffes-Paris- 
iens for though local crix found 
Odets’ picture of Hollywood both 
hysterical and melodramatic all 
sang praises of Danie] Gelin who 
plays disgruntled movie star and 
Paul Bernard who plays his devil- 
ish producer, while Vera Norman 
registered in brief but important 
role of studio party girl. 

Jacques Deval’s “La Preten- 
taine” (Adventure Seeker) at Am- 
dassadeurs-Henri Bernstein also re- 
ceived critical thumbs-up, being re- 
freshing light comedy about for- 
tune-hunting French girl who sails 
for U. S. aboard Ile de France, 
hoping to find millionaire Ameri- 
can husband and discovers a gold- 
digging stowaway under her bed. 
Francoise Christophe and Philippe 
Nicaud in lead roles hypo-ed occa- 
sionally lagging text into hit class. 

Jean-Louis Barrault - Madeleine 
Renaud season at Sarah Bernhardt 
was off indifferently with first en- 
try being uncertain poetic drama 
about the pointlessness of wars, 
“Histoire de Vasco” by Schehade in 
which Barrault enacts old gypsy 
who sees the irony of it all. Play 
has some good moments and fancy 
set by U. S. designer Jack Young- 
erman, but hardly constitutes satis- 
factory evening. Renaud does not 
appear in this one, but will be seen 
later in year with Barrault in both 
Pol Quentin’s dramatization of 
Franz Kafka’s novel, “The Castle” 
and in revival of Claudel’s “Satin 
Slipper.” 

Michel Duran’s 4-character com- 
edy, “Mon Coeur Balance” at Arts, 
tale of a capricious young lady and 
the men she keeps om a string, is 
amusing stuff and may make grade 
as may “Ne Quittez pas” (Hold 
On!) at Nouveautes, tale of tele- 
phone operator who listens in and 
then walks into the lives of some 
of her frantic callers. “Ne Quittez 
pas” which has sound performance 
by Jacqueline Gauthier in star role, 
is Mare-Gilbert Sauvajon rewrite of 
Alfred Savoir’s “Passy 47-28,” 1929 
smash. 

Palais-Royal has new and char- 
acteristic farce, ‘“Court-Circuit” 
(Short Cireuit) by Marvel Franck, 
with Jeanne Aubert as mainstay 
and closely tailored to demands of 
playhouse’s public should do well, 
while hold-over hits from last sea- 
son include William Faulkner’s 
“Requiem for a Nun” at Mathur- 
ins, Marcel Achard’s “Patate” at 
Saint-Georges, Felicien Marceau’s 
“L’Oeuf” at Atelier, “Irma La 
Douce,” “Montmartre’s underworld 
set to operetta score, at Gramont, 
Andre Roussin’s “La Mamma” at 
Madeleine, “Virginie” at Daunou, 
“Tea and Sympathy” with Ingrid 
Bergman at Theatre de Paris, An- 
dre Roussin’s “Bobosse” at Micho- 
diere and revival of Sacha Guitry’s 
“Faisons un Reve” (Let's Dream) 
at Varietes. 


ONE HAPPY REFUGEE 


Lawyer-Turned-Pianist Seeks Ar- 
gentine Citizenship 


Buenos Aires, Oct. 8. 
Concert pianist Witold Malqu- 
zynsky and his wife Colette Gaveau 
have left here en route for a con- 
cert tour in , starting in 
Spain, after presen a request to 
the Argentine Government for a 
grant of Argentine citizenship. 
Polish born pianist took refuge 
here in 1940, during World War II, 
and has since inued to visit Ar- 
gentina ly. Originally a 
lawyer, it was in Argentina that he 
decided to take up piano 
ing as a¢areen.s. (6. / 
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CULTURE BOUT AT BRUSSELS 


Fall of 23d French Govt. to Delay 


Signing of Franc 


o-US. Pix Accords 





Puccini Opera Tops 


Paris, Oct. 8 + 
With the fall of the 23d French 
government since the war, the 


pending French-U.S. Film Accords 
can not be signed until the crisis 
is over and a new Prime Minister 
has been installed. This may take 
a month, but meanwhile the Mo- 
tion Picture Export Assn. is get- 
ting dubbing visas for the major 
pic companies which will go to- 
wards the amount handed out when 
the accord is finalized. 

° New accord, according to Marc 

Spiegel, MPEA rep, has been de- 
cided upon and it will give the 
Yanks 110 pix per year again with 
regular remittances of $125,000 per 
month for all the companies, plus 
capital gains conversions. The 20% 
loss in conversion, due to the de- 
valuation, will be incurred. 

However, Gallic sources main- 
tain that face saving is in the off- 
ing with the French demanding 
some Yank concessions to help the 
French film in America, such as 
majors taking Gallic pix for circuit 
distribution, owning showcase thea- 
tres in the U.S., etc. If not getting 
this, the French Centre Du Cinema 
may still hold back a percentage 
of visas to give them out on a mer- 
it ‘system to Yank companies help- 
ing Gallic production by investing 
in pix here or taking them for 
U.S., world or domestic distrib. 

This would be done through 
MPEA, Which would have to make 
the proper distribution of visas to 
the companies, plus awarding the 
special ones without the head- 
aches of intra-mural friction, This 
may be worked out beforehand, 
however. The new accord would be 
retroactive to last June, and would 
be valid for two years. 

The old accord ran out last June, 
but has been extended until the 
new agreement could be. signed. 
The Common Mart for Films looks 
definitely to be in operation next 
year which may be another head- 
ache for Yank companies. 


More Delay For 
Colon Opera, B.A. 


Buenos Aires, Oct. 8, 

For the fifth time this year the 
management of Buenos . Aires’ 
Colon Opera Theatre has changed 
hands, the board having submitted 
resignations to the new Mayor, 
General Ernesto Florit, in order to 
leave his hands free to make 
own arrangements. 

This means that confcert man- 
agers will still have to whistle for 
their money, as it will take time 
to appoint a new management, for 
that management to catch up with 
the accounts, and so liquidate the 
proceeds of this year’s -perform- 
ances. 


20TH-FOX PUTS ‘EVE’ 
ON 3-A-DAY IN LONDON 


London, Oct. 8. 

When “The Three Faces of Eve” 
(20th) opens at the Carlton Thea- 
tre; Haymarket, Oct. 17, it will 
have three daily performances, 
with no one admitted during the 
feature pic’s showing. J. F. Pat- 
tison, 20th managing director in 
Britain: “We are implementing this 
policy because the terrific impact 
true-life drama will be lost on 
members of the public who do not 
see it from the start.” The vogue 
for timed performance rather than 
continuous showing has never 
caught on happily in Britain, but 
there are signs of a change of 
heart. 

20th’s decision to thumb-down 
continuous performances for “Eve” 
fallows elosely on a similar ruling 
by Columbia on “Bridge On The 








New Dublin Season 
Dublin, Oct. 8. 
Puccini’s opera, “Turandot,” 


heads list of five set for production 
at Gaiety hefe during Grand Opera 
Season in November. Others are 
“The Tales of Hoffmann,” “Faust,” 
“La Boheme” and “Marriage of 
Figaro.” 

Leads will be imported from 
England and will include Sylvia 
Fisher, Elizabeth Rust, Walter 
Midgely; Marion Nowakowski, Mar- 
garet Nisbett, Joyce Barker, James 
Johnston, Adele Leigh, Raymond 
Ninnsson, Ann BoHinger, James 
Kease and Barbara Howitt. Howitt 
is also skedded for the lead in Ros- 
sini's “The Italian in Algiers” at 
the Wexford Festival later this 
month, 


Await Portuguese 
Subsidy’ as Key 
To New Season 


Lisbon, Oct. 8. 

In spite of the fact that the In- 
formation Dept. has not yet re- 
vealed (1) how much money will 
be distributed in subsidies to the 
legit theatre for the 1957-58 sea- 
son and (2) to whom the money 
will go, there is enough prepara- 
tory work going on to give an idea 
of the future Lisbon theatrical sea- 
son. Julio Evangelista, an official 
of the Ihformation Dept., has been 
nominated as successor of the late 
Francisco Lage and will be in 
—- of theatre, folklore and 

ice. 


His first duty is to accompany 
the “Verde Gaio” ballet that is go- 
ing to give recitals in Geneva and 
Lausanne in Switzerland. 

Irene Isidro, who has been a 
money-maker in revues and film, 
is going back to serious stage 
drama and has formed a company 
with Jose Gamboa, Carlos Alves, 
Alberto Ghira that will probably 
appear at the Avenida theatre. 

ger Eugenio Salvador 
for the fourth year will run the 
Maria Victoria and present a revue. 
He has already started rehearsing 
the chorus and dancers and Brazil- 
ian actress Bibi Fereira is rehears- 





his|ing the actors. In the company 


there will be, as usual, Tereza 


present touring a Brazili«n revue 
in Portuguese Africa and will prob- 
ably bring it to the Trinadade dur- 
ing the winter. 

Impresario Vasco Morgado, and 
wife Laura Alves, have announced 
so many projects for their Teatro 
Monumental that no one is sure 
of what they will do, after all. 
Comedian Vasco Santana 
ably continue at the Tea 
dades. The Teatro Apolo, one pf the 
oldest in town, has 


modern theatre in 
district, 


See More Air Travel 
Boosting Mex Tourism 


Mexico City, Oct. 8. 





River Kwai.” This hit is running | of this 


twice daily at the Plaza. The only 
other West End houses which have 
performances 
are the Casino and the Astoria, for 
“Cinerama” and “Around World 
In 80 Days” (UA) respeptivelyss +. 4 
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BELGIANS CHEER 
BOTH SIDES ON 


Brussels, Oct. 15. 

Officials of next year's World's 
Fair here are inclined to view the 
prestige rivalry between Russia and 
the United States as “helpful.” The 
two world powers are alone in es- 
tablishing their own theatres as 
part of their national pavillions 
which are geographically neighbors 
on the grounds. The American Con- 
gress §& 
omize on the U.S. operating budget 
—but the U. S. physical plant it- 
self is inyposing. 

Belgian fair organizers, particu- 
larly those involved with the en- 
tertainment and cultural aspects, 
emphasize that this will be first 
world fair at which “commercial- 
ism” will be secondary to “human- 
ism.” Hence Russian and American 
competition will be as to culture. 
As a result, it’s expected that 
there will be more presentations of 
theatre, films, ballet, folk dances 
and music than at any previous 
world fair. 

Each country has been alloted 
special days to demonstrate what 
“it has to show,” according to Alex 
Salkin, cultural adviser to the fair. 
The special national days for the 
U.S., for example, are July 2, 3 
and 4. The U.S. representatives al- 
ready selected are the Philadelphia 
Orchestra and the American Ballet 
Theatre. The U.S.’s third. presenta- 
tion will be a Negro (purposely) 
jazz orchestra to be selected from 
among the Count Basie, Lionel 
Hampton and Duke Ellington crews. 

These offerings, as will the 
“shows” of the other nations, will 
be put on at the fair’s 2,000-seat 
theatre. This theatre, plus another 
500-seat house, will be centre of 
all cultural and _ entertainment 
activities presented under the fair’s 
auspices. Its events will be sepa- 
rate and apart from those that the 
U.S. and Russia care to offer at 
their own private theatres. Accord- 
ing to Charles Stameschkine, who 
has the title of director of spectacu- 
lars, a job that entails the su 
vision of the entertainment divi- 
sion, a series of programs have 
been planned that will keep’ the 
two fair-controlled theatres busy 
for every day of the entire six- 
month duration of the fair. 

Fair officials are not quite sure 
how many people will attend the 
1958 event. Estimates run as high 
at 50,000,000. Sabena, the Belgian 
airline, is planning additional 
flights from the U.S. during the 
fair period. In addition, Sabena, 
which operates the only helicopter 
service in Europe, is extending this 
service to include extra flights from 
France, Holland, Germany and 
other Belgian cities. 

There will also be special heli- 
copter flights from downtown Brus- 
sels direct to the fair grounds—a 
five to 10-minute flight. The special 
helicopter service direct to down- 
tewn Paris and to cities in Holland 
and Germany, is expected to take 
some of the load off the Brussels 
hotels which are expecting an un- 


precedented of. va- 
co vine, Sas 
in another city along’ 2 hetivopter 


route, all of which are in a 90-min- 


ute range, visit the, fair direetly, by, 


helicopter, and, return, the same 
day to their hotels in the other 
European cities. 


ISRAEL DANCERS IN 
SCOTLAND BEFORE U. S. 


Giasgow, Oct. 15. 

National Ballet and Dance The- 
atre of Israel is set to play one 
week at the King’s Theatre here 
Nov. 18 prior to a N. Y. appearance 
under the Sol Hurok banner. 

Group began a European tour at 
The Hague, Holland, Sept. 28, and 
are giving their first performances 
outside Israel. 
1949 by Sara Levi-Tanai, who drew 
her artistes from the Yemenite im- 
migrants recently returned to Pal- 





gow, and play the Gaiety Theatre, 
Dublin,.Dees Maros shrek ‘eno em 








Issue of Export Visas for British 


Into Hassle 





Pix in Europe Building 


300 Yank Troops In 
20th-Fox’ ‘Fraulein’ 
Mainz, Oct. 8 


Three hundred servicemen who 
‘are stationed with the Sixth In- 


| fantry are playing the roles of sol- 


diers in the 20th-Fox film, “Frau- 


| lein,” which Henry Koster is direct- 
owed tendencies to econ-| ing Here. 


Picture, which stars Mel Ferrer 
and Dana Wynter, concerns serv- 
icemen in World War II. Sgt. 
Charles Cherch is driving his own 
car, a 1946 Ford, because it resem- 
bles the staff vehicles of that pe- 
riod. Salaries the men are earning 
are being paid into their unit's 
welfare fund. 


Boy-and-Girl 
Submarines As 
Brussels Ride 


Brussels, Oct. 14. 

Intimations of the special angles 
and novelties at next year’s 
World’s Fair here are now becom- 
ing known. There will be a 17- 
acre amusement area with the tra- 
ditional midway updated for the 
modern world touches. The food 
and drink delicacies of the 50 par- 





ticipating nations will be along- | 


side an enormous, mechanical 
mouse (“Wilde Matfse”) and an 
“Alpine Monorail” ride simulating 
toboggan slide speed. 

Erussels visitors will have a 
chute-the-chutes variation back- 
grounded by Manhattan skyscrap- 
ers. There will also be “flying 
cars” for amateur pilots. The 300- 
foot tower will swing two 26-pas- 
senger gondolas. Finally tourists 
can slip into a miniscule submarine 
and submerge. 


19 INDIAN FILMS SET 
FOR WEST PAKISTAN 


Karachi, Oct. 8. 

The government of Pakistan is 
allowing the import of 19 Indian 
films into West Pakistan during 
the next six months. Keeping in 
mind fhe representation made to 
it by the film industry people of 
the country, the government will 
allow only two to three films to be 
imported every month. The govern- 
ment feels this would not inter- 
fere with the development of the 
indigenous industry. 

But the filmites are not at all 
happy about the decision of the 
government. They feel that if the 
government cannot put total ban on 
Indian films, it should at least in- 


sure top boxoffice hits 
should al 
mand the. 





imparted. They de- 


: ibe Aen. only 
Chinese Demand Native 
Food on Irish Tour 


Dublin, Oct. 8. 

Chinese Classical Theatre Co., 
due at Gaiety here this month after 
a London season, declined to settle 
the contract until assured that Chi- 
nese food would be available for 
the troupe of 50. Dublin has only 
one small Chinese restaurant, but 
theatre manager Phil O'Kelly and 
owner Ah King have fixed it so that 
a couple of other Oriental eateries 
will combine to help feed the com 
pany. And the contract is now 





It was formed in| signed 


O'Kelly has been having other in- 
ternational problems. The Ballet 
Espanol de’ Pilar Lopez has just 

a season ‘at Gaiety, no 
members of the company speaking 
English and O'Kelly the only Irish- 
man around theatre who knew 
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Spanish,:): 2» 91.0% i 


London, Oct. 15 

The issue of export visas for 

British films in restricted Euro- 

pean markets is developing once 

more into a highly controversial 
problem. There's growing evi- 
dence that the existing arrange- 
ment favors a few leading British 
companies and others, notably the 
American majors, are being placed 
at the wrong end of the line. 

| Hitherto, licenses have been 
granted by the Board of Trade act- 

jing on the advice of the British 
Film Producers Assn. Recently, 
that monopoly situation was 
cracked by the Federation of Brit- 
| ish Film Makers which gets a pro- 
portionate share of available per- 
j mits. In view of the friction that 
| soporeny exists, however, the 
| BOT is likely to take the matter 
entirely out of the hands of the 
industry so far as the French and 
German markets are concerned. 
| The Italian territory, however, is 
| covered by a three-year Angio- 
| Italian Film Agreement, which has 
' approximately two more years to 
run. 

Within the BFPA the license sit- 
|vation is reguiarly reviewed by 
| that association’s export commit- 
tee, which has apparently laid 
down a rule that one of the first 
conditions should be that the Rank 
Organization have sufficient visas 
to enable it to continue its foreign 
distribution operation on an eco- 
nomic basis. 

After the Rank allotment has 
| been taken care of, precedence is 
then given to companies like Lion- 
International and well-known inde- 
pendent distributors. At the tail 
end of the queve are the Ameri- 
can distribs of British films, and 
they only receive consideration af- 
ter the other visas have been al- 
letted. 

In view of the limited number 
of visas available for France and 
Germany, this could frequently 
mean that they have to be ex- 
cluded from these territories as 
British pix and can only be en- 
tered in the American Agreemert. 
When that sappens, there's no 
guarantee that the money these 
films gross in these marekts is re- 
turnable to Britain. 


Co-Prod Activity 
Way Up in Italy 


Rome, Oct. 8. 

Co-preduction is. bigger than 
ever currently in the Italian film 
industry. A recent tabulation shows 
that such production efforts with 
France, Spain, and Germany have 
been steadily on the rise since 
1950, and the trend is still up. 

Notable spurt in co-prod pix is 
noted with Spain. Forty-six pix 
have resulted from Italo-Spanish 
teamwork, 22 of them to date this 
year. In the past, three feature 
films were co-produced with Spain 
in*1954, nine in 1955 and 12 in 
1956. The French partnership, 
which started the whole move- 
ment some time back, has been 
the busiest. Figures recorded are 
as follows, adding up to a total of 
227 to date, with 13 back in 1950, 
43 in 1954 increasing to 48 in 1956, 
and 32 to date this year. 

Italo-German partnership was 
late in starting, but is expected 
to build following recent talks in 
Ischia. 

While all the above pix were 
made under the clauses of various 
co-productive agreements, no such 
pact exists with regard to the U.S. 








{industry, and the few .co-produc- 


tion pix made were private and 
isolated ventures. 


Kurt Herbert Adier, San Fran- 
cisco Opera's director-general 
has been awarded Italy's Star 








ef Solidarity for longtime promo- 
tion of Italian music and Italian 
eviture tn California; 't' 4° ° *s> 
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PARAMOUNT ied 
is proud to present the newest boxoffice achievement from 


PERLBERG anu SEATON 


Ree 


- Paramount presents 


HENRY FONDA - ANTH 


IN A PERLBERG -SEATON PROD 





co-starring 


BETSY PALMER:MICHEL RAY nevrze seano.joun menerinef 


Produced by William Perlberg and George Seaton - Directed by Anthony Mann - Screenplay by Dudley Nichols 
From a Story by Barney Slater and Joel Kane - A Paramount Release 
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ee part! rt ‘MASTERPIECE IN MATURE ENTERTAINMENT! 
, For $40 a month and a shiny Tin Star...the young sheriff 
: _ > faced the mob alone... except for the angry ex-sheriff who 
. Saki? t watch him die and a hero-worshipping boy who 
| “lived only-for the day he’d wear a Tin Star of his own! 
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COAST CAN'T DELIVER STARS TO INDUSTRY: 


Proposal to run the annual 


every three months, 





SHOWMEN BLUSH IN JUBILEE AFTERGLOW 


A large-part of the American film 
industry has been left looking silly. 
Exhibitor representatives, as well 
as studio officials, by the hundreds, 
are red-faced with embarrassment 
as a result of the cancellation of 
the long-projected cross-country 
tour to be undertaken by “20 stars.” 
The latter is in quotes, for while 
that number of junketeers had been 
promised right along, there never 
had been any meaningful number 
of top personality commitments. 

The promises had been made by 
studio sources, including reps of 
the Assn. of Motion Picture Pro- 
ducers, It was on the basis of these 
that the Council of Mation Picture 
Organizations, the Motion Picture 
Assn. of America in New York and 
theatremen in 17 key cities went 
ahead with laying the groundwork 
for what they truly expected to be 


a gigantic celebration of Holly- 
wood's Golden Jubilee. 

There's some finger-pointing go- 
ing on already, as Coast guards 
(apparently running for cover) 
would like to pin the blame on ex- 


hibitors. The validity of this charge 
is highly questionable, for it was 
the exhibs (in large numbers) who 
worked in setting the scene for the 
star visits which they hoped would 
become a major local event for 
them 

They're burning because they 
feel the “20 stars” promises proved 
to be nothing but a not-so-gay de- 
ception. 

$100,000 For Costs 

The project had been underway 
for many months. MPAA member 
companies put up $100,000 to cover 
the traveling expenses. Contacted 
by COMPO, the theatremen, mostly 
through their local organizations, 
set up a string of local celebrations 
tieing in with the anticipated visits 
of Hollywood luminaries. Contacts 
were made with community and 
state brass, receptions were ar- 
ranged for, the complexities of pro- 
tocol were at least partially ironed 
out 

And all the while, there were no 
stars, with such possible exceptions 
as Universal contractees Martha 
Hyer and George Nader. A pos- 
sibility was Gary Cooper, but for 
only a week. Yet, the press hand- 


outs were coming in _ constant 
stream, alleging that all was well. 
Collapse of all reality in connec- 


tion with the Golden Jubilee came 
Jast week. A press release from 
the MPAA simply said “extensive 
production commitments” pre- 
vented any stars from going along 
for the ride. 

Be that as it may (and outside 
Hollywood it’s not accepted at face 
value), the fact of the matter is 
that the unavailability of stellar 
talent was not made known to the 


exhibitors, who are not “blamed.”. 
Disappointments were kept secret 
and, as a result, planning went on 
all over country. In New York, for 
example, the blueprint was drawn 
and arrangements made for an air- 
port greeting, escorts of the per- 
formers by wives of city depart- 
ment heads, receptions by Mayor 
Wagner and Governor Harriman, 
a Times Square parade, molding of 
a Golden Jubilee commemorative 
plaque in the heart of the city, etc. 


Film  industryites who 
worked on this now must go 


to the civic brass and all others 
who said they'd cooperate 
and explain why Hellywood 


couldn't live up to its promises. 


As tor the stars who got away, 
they simply weren't interested. Un- 
der the new freelance dispensation 
in Hollywood, they’re for the most 
part under no lasting studio con- 
tract and are free to move as they 


please. They apparently felt there’s 
not much fun to be had in barn- 
storming the country, particularly 
since the only payoff would be in 
the form of public relations values 
accruing the entire industry (which 
they couldn't measure in terms of 
their own private endeavors). 

As for the diversion angle, a 
number of top-flight stars are flying 
into N.Y. this week as Frank Sin- 
atva’s guests to join in Mike Todd’s 
“party” at Madison Square Garden. 
This promises to be “fun.” 

Giving the Hollywood point of 
view is an editorial in DatLty 
Variety which reads as follows: 

“Cancellation-of the motion pic- 
ture industry’s Golden Jubilee 
plans will no doubt .camse bitter: 


’ 4 , 
Agents’ ‘Promises 
More about those Hollywood 

“broken promises.” Several 

months ago Motion Picture 

Assn. of America’s Eric John- 

ston advised all top Hollywood 

agents of the industry’s plans 
for a Golden Jubilee, as part 
of which a number of stars 
would be called upon to tour 
the country. And would the 
agents please cooperate. 

Sure they would, they said. 

Nothing happened. 
TT 
recriminations in many places. 
Taking the brunt of the criticism 
will be the stars. Due to exhibitor- 
complaints, it will be assumed that 
the stars did not volunteer in suf- 
ficient numbers or with sufficient 
stature to make the 22-day, 17-city 
tour practical from an exploitation 
standpoint. 

“Actually, the stars are the least 
to blame. Chiefly at fault is the 
present nature of motion picture 
studio operation. No longer do the 
studios control the stars. In fact, 
it’s indicated in some instances that 
the studios no longer fully control 
their own destinies. 

“The film studios abdicated con- 
trol several years ago when (1) 





| they lopped off their contract lists 


and gave virtually all the important 
players their freelance papers; (2) 
when several of the most important 
studios more and more developed 
what, for want of a better descrip- 
tion, is the ‘United Artists’ setup 
of chiefly being in business to 
finance and distribute independent 
product; (3) the resignation of the 
studios from the responsibility of 
being the industry's creative force. 
More and more they became chief- 
ly bankers and merchandisers of 
film packages, with no more in- 
terest in developing a new person- 
ality than would any branch of the 
Bank of America. 

“That the system's harvest of 
troubles have come home to roost 
has been all too obvious. Universal 
some time ago felt the pinch and 
instituted a vigorous ‘new faces’ 
campaign; 20th-Fox also has been 
courageously casting new talent. 
But it takes considerable effort and 
time to develop and promote a 
personality into star status—and 
Hollywood . hasn't taken quite 
enough time to furnish the needs 
of such an ambitious exploitation 
program as the Golden Jubilee. 
“If the promotion was to be suc- 
cessful, most of the players would 
have hag to be young, glamorous 
and solid boxoffice. The youth of 
America comprises the majority 
of picturegoers—and they're inter- 
ested chiefly in young people. It’s 
no secret that there ‘just aren't 
enough young boxoffice personal- 
ities available for wholesale jun- 
keteering. Even more scarce are 
sufficient ‘old faces.’ 

“Another factor that doomed the 
Golden Jubilee scheme was the 
failure @f the MPAA to place at 
its head—and working on the job— 
a major film company executive. 
It’s true that an executive commit- 
tee was appointed and that it in- 
cluded a number of important 
names, but they were sfriefly fig- 
ureheads. The actual, was 
left up to underlings, lacking in 
influence to get the Jubilee under- 
way. 

“Boiled down, it was once again 
a demonstration of the industry's 
failure to work together for the 
common good. Looking ahead, it's 
hoped that the cooperation and re- 
sults will be better next March, 
when the telecast of the Academy 
Awards is due to get its first com- 
bined motion picture sponsorship. 
The indus‘ry just cannot afford to 
come up lame on that one.” 


MINNEAPOLIS 


“Jet Pilot” a boxoffice smash 
throughout the territory as well as 
in Twin Cities. 

First Allied Artist picture ever 
to play Minneapolis and St. Paul 
RKO Orpheums is “Portland Ex- 
pose” which is getting big exploi- 
tation campaign. 

M. A. Levy, 20th-Fox district 
manager here, and wife off on four- 
week European jaunt. 

Competitive bidding by loop 
first-runs slowed up by current 








Telemovies Petitions 


Pittsburgh, Oct. 15. 
Norbert Stearn, head of Asso- 
ciated Theatres, which operates 
several hardtop houses and a string 
of drive-ings here, has asked City 
Council to grant him a franchise 
for telemovie and home-toll tele- 





vision. Stearn said experiments in 
toll-tv are being made in other 
parts of the country and it ap- 
peared likely to him that action by 
Council may be needed in order to 
operate locally. 


At the same time, Pennway Elec- 
tronics presented Council with an- 
other problem in electronics, It 
asked for a franchise to construct 
and maintain a tv distribution sys- 
tem in Pittsburgh. Manager Rob- 
ert D. Smith proposed that indi- 


vidual sets be connected with a} 


master antenna. This, he ‘aid, 
would provided better reception 
and greater selection of channels 
and eliminate antennae on roof- 
tops. 


San Francisco’ 


~ Sour Cracks On 
Jubilee Flo 


San Francisco, Oct. 15. 
Complete flop of MPPA’s proj- 
ected “Golden Jubilee” tour this 
week has given film industry a real 
black eye in Northern California. 
Frisco-area exhibitors’ committee 
had gone all-out to make 48hour 
stopover here next Thursday (17) 
and Friday (18) a big civic event, 
wasn’t even notified of tour’s can- 
cellation until last Friday (11), 
many hours after decision was 
reached. 

Among Frisco plans solidly laid 
for the much-publicized 20-person- 
ality, 17-city tour were: 

(1) Variety Club’s 1,000-person 
lunch at Sheraton-Palace Hotel— 
hotel had been guaranteed $3,000 
and this guarantee apparently will 
have to be paid; 





Filed in Pittsburgh 


Roger Lewis. - 


tiens. 


Pickman feels. 


of “Ten Commandments.” 





Par to Roll Seven 


Hollywood, Oct. 15. 

Hefty upsurge in production 
for the remainder of the year 
has been ordered at Paramount 
in an effort to meet the grow- 
ing demand for product. Stu- 
dio, which has put 12 films be- 
fore the cameras so far this 
year, will start seven more in 
the next two months, with 
other properties to be added to 
the 1957 schedule following 
the Oct. 21 meeting between 
prexy Barney Balaban and stu- 
dio chief Y. Frank Freeman. 

Three of the upcoming sep- 
tet will be produced by Wil- 
liam Alland, “Colossus of New 
York,” “High School Lover” 
and “Party Crashers.” Others 
are “Maracaibo,” “Rock-a-By- 
Baby” and an untitled Elvis 
Presley starrer. Studio also ex- 
pects to start a fourth Alland 
production, ‘Space Children,” 
before the end of the year. 


Radio Promotion 
Data Near Ready 


Si Seadler, Metro ad manager 
who originated the idea for test- 
ing radio promotion on an. insti- 
tutional industry basis in a couple 
of try-out towns, states his report 
ought to be ready soon and it looms 
as fairly upbeat. 

Total of $3,000 each was spent 
in Rochester, N. Y., and Denver 








(2) Sellout dinner at Frisco 
Press Club; 

(3) A parade down Market 
Street, Frisco’s main drag, to City 
Hall, with Air Force band, and a 
big reception by mayor at City 
Hall; 


make personal appearance in lob- 
bies of principal theatres in effort 
to hypo business; 

(5) Most big downtown mer- 
chants had been persuaded to in- 
sert “Golden Jubilee” medallions 
in their ads; 

(6) Full co-operation with metro- 
politan and sub-metropolitan press 
had bee secured, with such dailies 
as Frisco Chronicle devoting front- 
page of its Sunday magazine to 
Golden Jubilee and theatre man- 
agers throughout Northern Califor- 
nia having obtained promises from 
local editors to cover tour to 
fullest; 

(7) Approvals of boards of edu- 
eation throughout Northern Cali- 
fornia had been secured for high 
school and college newspaper edi- 
tors to cover special press con- 
ferences with film personalities. 


Northern Cz*‘fornia Theatre Own- 
ers Assn. was flabbergasted by 
tour’s washout and no one believed 
lame excuse that “no top names” 
were willing to make tour. It was 
understood here that at least five 
big names, including Bob Hope, 
were ready and wiiling to make 22- 
day junket. One result of tour’s 
concellation was a spate of news- 
paper stories, including one on 
front page of The Chronicle, telling 
just how badly the Motion Picture 
Assn. goofed. A second result is 
that newspapers and other media, 
henceforward, will be much more 
leery of devoting valuable space 
to any kind of buildup New York- 





paucity of top pictures«) (99 ¢ os4 


Hollyweo@ axis ;wamts, o1 co.) 


(4) Film personalities were to | 


for plugs for the business on disk 
| jockey shows, commentator and 
discussion airers and the like, Ra- 
dio gabbers were hired to simply 
|drop an occasional line about the 
| entertainment values offered at the 
| local theatres. 

Noting the limited amount of 
expense-account money, “we didn’t 
expect any miracles,” said Seadler. 
He added that theatremen in the 
two cities, however, said their busi- 
ness remained steady at a time, 
August, when most of the rest of 
the country was below expecta- 
tions. 

Exec related he picked up the 
idea for the radio approach some 
time ago when listening to the 
Dorothy & Dick stanza in New 
York (WOR). Crack was dropped 
that they hadn’t seen a picture 
show in a long time and Seadler 
felt it was time to counter this 
kind of propaganda. 

' 


Briefs From Lots 


Hollywood, Oct. 15. 

Chill Wills snaggea costar role 
in 20th’ “The Hell Bent Kid,” with 
Don Murray and Diane Varsi.. . 
Paramount changed tag of Hal 
Wallis’ “Obsession” to “Wild Is the 
Wind” ... “The Village of the 
Damned” is final title for Metro's 
“The Midwich Cuckoos” .. . 20th 
cast Helmut Dantine in “Fraulein” 
. . . Robert Burton costars with 
‘Phyllis Coates and Whit Bissell in 
American-International’s “I Was a 
Teenage Frankenstein,” uced 
by Herman Cohen... Ates 
and Mickey Shaughnessy into 
Metro’s “The Sheepman” . . . Tony 
Curtis’ first starrer for The Mirisch 





ket” . . . Carmen Cavallara set to 
star in Universal musical featur- 
tte, §CeS) SOK 





Company will he “Thieves Mar- |: 


Acad Awards on Quarterly Basis? 


Academy Awards on a quarterly 


basis, perhaps designating nominees for the final Oscar contention 
is being aired at a current Coast meeting of 
reps of the Motion Picture Assn. of America and George Seaton, 
Acad President, and his exec aides. 

Recommendation was made by Jerry’Pickman, Paramount v.p., 
who’s repping MPAA along with United Artists ad-pub director 


Idea has if$ roots in the fact that the Oscar derby is probably 
the industry's biggest public relations project but the values are 
limited for the most part to the one night of awards presenta- 


Identification of the top contenders on the quarterly basis 
would mean that much more attention focused on the industry, 


Par’s man, incidentally, is scheduled for a trip to the Orient 
following the Coast huddles, this in connection with promotion 





Drop Audience Awards in Theatres 
To Concentrate on Oscar-Buildup 


+ Along with the Golden Jubilee 
cross-country tour of stars, the 
Audience Awards project which 
was launched by the Council of Mo- 
tion Picture Organizations a few 
years ago is being abandoned this 


year. Decision to drop the “audi- 
ence-participation” gimmick was 
made quietly this week. 

Audience Awards was designed 
to intensify public interest in pic- 
tures by simply having the public 
vote their favorite pictures and 
players. Ballots were made avail- 
able in theatre lobbies and the cus- 
tomers checked their choices from 
20 candidates in each category. Ini- 
tial acceptance was impressive, 
about 14,000,000 ballots having 
been cast, according to COMPO’s 
count. 

Reason fer the scuttling is that 
the Motion Picture Assn. of Ameri- 
ca and COMPO now want to ccn- 
centrate all attention on the Aca- 
demy Awards Sweepstakes, which 
also has the man in the street (or 
the theatre) as participant. With 
prizes (as promoted by exhibitors) 
awarded the winners, the public is 
asked to guess in advance the Os- 
car winners. Ties are broken via 
letter writing. 

All effort will be exerted for the 
Acad Sweepstakes. this year be- 
cause the program, this year, takes 
on new potential through the indus- 
try’s sponsorship of the Oscar tele- 
vision show. 


Golden Jubilee 
Fund Remainder 
About $30,000 


With the Golden Jubilee now 
but a well-pondered thought -that 
failed to materialize, what happens 
to the $100,000 which the Motion 
Picture Assn. of America donated 
to defray the star-tour expenses? 
It’s estimated that about $20,000 of 
this was used on preliminary work, 
leaving a bank balance of $80,000. 

While the final decisions are up 
to the presidents of the MPAA 
member companies, suggestion has 
been made in top circles that the 
money be now allocated to the 
Academy Awards Sweepstakes. 
MPAA some time ago provided a 
budget of $75,000 as its share of 
the AAS overhead and if the new 
proposal goes through the sum 
climbs to $155,000. e 

The guessing game (the public is 
asked to call the shots on the Os- 
car winners) thus shapes as a fair- 
ly major project. Exhibs pick up 
the tab for all expenses on the lo- 
cal level and last year this item 
came to about $225,000 in cash 
outlay, plus the availability of 
their facilities, manpower and 
prizes which were promuted, 








London Adds ‘Days’ Matinees 
London, Oct. 8. 
There will be daily matinees of 
“Around World in 80 Days” start- 
ing this week at the Astoria Char- 
ing Cross Road, to cope with de- 
mand for 
When the Mike Todd opus first 
opened less than four months ago, 
there were 


been capacity at every perform- 
,ance since:the, openings xy: is » 
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ALLIED IN BIG VOICE AGAIN 





Canada Finds First 


Saturation 


Bookings (‘Notre Dame’) Promising 


a 





Montreal, Oct. 15. 

Canada has had its Arst exper- 
ience with the saturation-booking 
technique, which for long has been 
applied in the States, and the re- 
sults so far have been régarded as 
impressive by local exhibitors. It 
appears a strong likelihood that the 
saturation approach will be taken 
frequently in the future. 

Theatremen here, in Quebec and 
Ottawa have been accustomed to 
the standard first-run showcasing 
and as a result felt on strange ter- 
rain in handling a picture making 
its debut in 20 situations simultan- 
eously. Film, which bowed late last 
week, was “Hunchback of Notre 
Dame,” produced in France by! 
Robert and Raymond Hakim with | 
Gina Lollobrigida and Anthony | 
Quinn in the leads, and lensed in 
CinemaScope. 

First week’s gross will go over 
$100,000, according to Jack Gold-} 
stein, Canadian sales manager for} 
Allied Artists, distributor of the} 
picturew”Numerous records were} 
broken in an assortment of 
tions, including the Capitol Thea-| 
tre here, it was said. | 

States-like promotion for such 
marketing was undertaken here for 
the first time, including a heavy 
play in the newspapers, television 
and radio, plus street-seene bally. 


DAVE ROSE: BRITISH 
FACILITIES EQUAL U.S. 


| 
Hollywood, Oct. 15. | 

“Despite contentions to the con- | 
trary film production in England | 
is on a par with that of Hollywood, | 
in fact it’s more advantageous to. 
shoot there because of its cheaper | 
production costs,” declares pro- 
ducer David E. Rose. Latter, though 
an American, produces all of his 
films in Great Britain. 

The producer while admitting | 
that production facilities in Holly-| 
wood are the best in the world, 
finds no other advantage in shoot-| 
ing a film here. 

Rose also said that British pro- 
ducers have awakened to the fact 
that they have to slant their films 
towards the American mar- 
. He cited the J. Arthur Rank 
distribution setup in this country 
as an example. “Rank is making 
more pix for the American market 
and like Hollywood filmmakers is 
also using international casts for 
world wide appeal,” he added. 

Rose said that the only problem 
he has found with shooting pix in 
England is the casting of actors. 
He contends that everyone talks too 
“British,” and at times it’s difficult 
to understand them. 

The producer returns to England 
shortly te start his next film, as yet 
not set. He recently completed 
“The Safecracker” whith Ray Mil- 
land stars in and directed. Film is 
one of a two-pix deal Rose has with 
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should take drastic steps. ““Some- 
body has got to take a gamble,” 
he .declared. “Jear down an old 
theatre, make a parking lot of the 
site and build a new theatre where 
people live. But it’s got to be a 
first-run theatre. Neighborhood 
theatres should show pictures in 
first-run, day and date with down- 
town theatres. Paramount is will- 
ing to go along with any exhibi- 
tor who has a new and improved 
way to present pictures to the 
public.” 

(Steinberg was in town to discuss 
nabe theatre release of “The Ten 
Commandments.” ) 


Ben-Henry Due in U. S. 

Ben Henry, head of London's 
Hillerest Productions and former 
British sales chieftain for Univer- 


sal International, flying to New 
York for 10 days and a ditto peri- 
od in Hollywood. 

He and his wife, Ciss, are due 
to arrive argquad.Oct...16-494 <5 
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'Nov. 4 Chow for Brandt 


United Artists board chair- 
man Robert S. Benjamin is 
sending out the invitations for 
the Joint Defense Appeal 
luncheon honoring circuit op- 
erator Harry Brandt, 

It takes place Nov. 4 at New 
York’s Hotel Sheraton-Astor 
when Brandt is to receive 
JDA’s third annual human re- 
lations award. 


Exhib Emmick’s Girl 
Child Seeking Larger 
Slice of $2,300,000 


Redwood City, Oct 15. 


The late Eugene Emmick, co- 
owner of 100-theatre United Cali- 
fornia circuit, put his daughter out 
for adoption at birth because he 





situa-| felt that at the age of 64 he was) 


too old to have a child around the 
house. Disclosure was made last 
Friday by Frisco lawyer L. S. 
(Ben) Hamm during hearing on 
Emmick’s $2,300,000 estate before 
Superior Judge Edmund C. Scott 
of San Mateo County. 

Hamm revealed circumstances 
under which daughter, earlier iden- 
tified as Marilyn Wilson, 16, of Cul- 
ver City, had been put out for 
adoption to dispel falsé impression 
about gir!’s parentage. 

Current hearings focus on effort 
of four nephews and nieces of Em- 
mick to break trust fund set up 
by will. Daughter is already a 
beneficiary. 

Hamm said girl was born to 
Helen. Lucas Emmick, 25 years 
her husband’s junior. Mother has 
since remarried. Los Angeles law- 
yer George C. Black, representing 
daughter, made original disclosure. 
He said he contemplated having 
adoption set aside if nephews and 
nieces succeed in breaking will. 
Such action would pave way for 
girl to get a larger share, he said. 

Emmick, twice married and twice 
divorced, was generally believed 
childless when he died early last 
year at the age of 78. 


CHIEF BARKER ROWLEY 
VISITS DUBLIN TENT 


Dallas, Oct. 15. 





wife, 
will be guest 
Tent 41. He 
guest of honor at a 
ing to be held in by the 
Variety Club of Great Britain. 

Rowley will confer with various 
convention committees and to final- 
ize plans for the International Con- 
vention to be held in London next 
April. Prior to returning to this 
country, the Rowleys will spend a 
a holiday in Spain and Port- 
ugual. 


To Make Final Guitry 


Script Into Name Pic 
Paris, Oct. 15. 
In homage to the late actor-play- 
wright-screenwriter-director Sacha 
Guitry, his film producer Clement 
Duhour will produce his final 
script with a big namé cast which 
Guitry wanted. The script, “La 
Vie A Deux” (Life As Two), is a 
sketch affair about the wedded life 
of a group of assorted and ill- 
assorted couples. Marcel Achard 
has put the finishing touches on 
the script. 





Among the marquee names to 
play in this film, which goes into 
production later this season, are 
Michele Simon, 
Robert Lamoureux, Daniele Dar- 
rieux, Micheline Presle, Gerald 
Philipe, Jean Marais, Philipe Clay, 

Bardot, Cowl, J 
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| hard to give effect to that declara-| family, owners of the Adams The- 
| tion.” However, Allied board chair-! atre, for remodeling the showcase | 


ESOUIRE, CHICAGO 
LIKELY TARGET 


Allied States Assm,, preparing 
for its annual convention at the 
Concord Hotel, Kiamesha Lake, 
N.Y., Oct. 2830, is Openly hinting 
that the exhibitor . organization, 
long noted for its belligerency in 
industry matters, will again resume 
its “give ‘em hell” . pol after an 
eight month period of cooperating 
“with anybody at any time for the 
good of the industry.” 

That Allied planned to return t 
its outspoken and hard-hitting ap- 
proach was indicated several weeks 
ago in Variety. Now Allied, al- 
though it refuses to come right out 
and say so, is displaying omens that 
its “peace at any cost” policy will 
be abandoned in light of the fail- 
ure of efforts to bring about satis- 
factory agreements with the film 
companies. 

Julius Gordon, Allied president, 
will make the keynote speech at 
the Concord. He instituted the pol- 
icy of “cooperation” with all seg- 
ments of the industry and Allied 
makes much of the fact that “for 
eight months Gordon has worked 


0 


man Abram F. Myers, indicates 


| that there is speculation in Allied | 


ranks relating to Gordon's speech 


|and he hints broadly that Gordon 


will take off the kid gloves in his 
Concord address. Myers’ aim in 
“leaking” the tone of Gordcn’s 
speech, it’s believed, is (1) to serve 
as a warning to distributors and 
(2) to steam up interest in Allied’s 
annual meeting. 
Fights Esquire Buy 

It is clear that Allied is prepared 
to oppose violently Paramount's re- 
cent acquisition of the Esquire 
Theatre in Chicago. Myers de- 
scribes Par’s move as a “dead pan 
announcement” and “ a good old- 
fashioned coup which can be ad- 
mired for its adroitness even if 
one fears its possible effects and 


*| Todd’s anniversary shindig at Madi- 





Roadshowing’ No Panacea to Chi; 
No Theatres Available Anyhow; 
Rap Jubilee-That-Wasn t Offerings 


By DAVE LEVADI 
Chicago, Oct. 15. 


‘ | od . 
80 Days in Shreveport Roadshow plans of major dis- 
Shreveport, Oct. 15. |tribs are meeting with opposition 
United Artists’ “Around the) from Chicago's big exhibitors. Al- 
World in 80 Days” opens at the though anxious for good product 
|New Saenger Theatre here Thurs- ost of the year, theatre operaters 
day (17), day and date with Mike |feel that roadshow policy puts 
,them under the restricting control 
re Garden. | of distributors, Locally distributors 
pete ~ the second city | ind that the only roadshow outlets 
| in the state to play the show, the |®7¢ booked up for the immediate 
other being New Orleans. | future, and only expensive remod- 
| elling of other offbeat location the- 
| atres or empty legit houses are 


. !available. Todd's Cinest is th 
New’k Sprucing Downtown converted setwyn, only legit house 
Commends Remodel 


with projection facilities. 
‘Mayor The opinion expressed by exhibi- 
| tors here is that roadshows are not 
Of Adams for 2-a-Day | durable enough to be profitable ex- 
;cept for the truly rare release. 
Newark, Oct. 15. | Dave Wallerstein, prexy of the key 
Mayor Leo P. Carlin has of-|Balaban & Katz theatre circuit, 
ficially commended the Adams| points to the case of a picture like 
“Giant” which was directed to- 
wards a “mass appeal” distribution 
}and which grossed as hich during 
“The Ten Command-|its nine weeks at the Chicago on 
grind policy as it could have be- 
g roadshowed for a couvle 





? 
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'and booking 
ments” as its initial film attraction- iit 
n 


| Hon. | months “Producers,” 
‘ , . .” he says, 
Mayor Carlin hailed the remodel- “won't inyest in uneconomical ex- 
ing of the Adams as being in step | hibition.” 
with the new city government's ef-| Events this year poitit up the 
forts to face-lift the Newark down-| Same story of bungled distribution 
town sector with new construction | policy in Wallerstein’s opinion. By 
along Broad Street. Two new build-| dumping a heavy load of product 
ings—the Mutual Benefit Insurance | during the summer months several 
and Blue Cross Hospital Plan—| features that could now be getting 
have already been put up on Broad | Several weeks downtown had to be 
St. In addition, the Prudential In-| be relegated to nabes for first runs, 
surance Co. has razed an old build-| While during the industry's heavily 
ing to construct a modern one on | PUblicized but aborted Golden Ju- 
the same site. Two other new|hilee Celebration—“What kind of 
| buildings are also in the works for | f!ms did they offer us?” 
Broad St. \* He criticized Paramount Pic- 
The Adams Theatre, on Bradford, ‘ures’ recent purchase of the Es- 
Place, one block west of Broad and | Quire. “You can’t play a wide vari- 





Cislthes the’ metives. behind '&. one block south of Market St., is 
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Myers credits Par with perfect 
timing since disclosure “crashed 
into the headlines on the eve of the 
conference called by the Dept. of 
Justice to consider whether decrees 
in the Paramount case should be 
amended to permit the divorced 
circuits to produce and distribute 
motion pictures in competition with 
the established film companies, in- 
cluding Paramount.” 

Although Par has a legal right 
to acquire theatres via a loophole 
in the consent decree that the sub- 
sequent divorced film companies do 
not enjoy, Allied’s position is that 
it would be ruinous to the eompeti- 
tion in exhibition “that has been re- 
vived and nourished under the de- 


-| crees.” However, the exhib organi- 


zation feels that to permit the for- 
merly-affiliated circuits to engage in 
production and distribution, with 
proper safeguards, “would promote 
competition and this would be con- 
istent with the decrees and with 
the laws.” 

Paramount's action in acquiring 
the Esquire Theatre. and .Allied’s 


effort to induce the Dept. of. Justice , 


| BOSTON’S JOE LEVINE 


to permit the circuits to. enter pro- 
duction and be an 
important topic at Allied’s Cor 
meeting. According to. Myers, 
following are some of the questions 
exhibitors must consider before 
taking official action: 

If necessary, in order to avoid 
collapse of the divorcement provi- 
sions of the decrees, should exhib- 
itors withdraw their support from 
the circuits’ applications for leave 
to make and dist.ibute pictures? 

Should exhibitors resist any mod- 
ification that would permit the film 


companies to acquire theatres, re-| 


gardiess of the ambitions of the 


the only downtown theatre that has 
been extensively remodeled and re- 
conditioned. 

“The Ten Commandments” 
opened its two-a-day, reserved seat 
engagement at the Adams on Sept. 
25. In preparation for the booking, 
new projection and sound equip- 


|baroque decor, with its gilded 
|/nymphs ard amouretti, was given 
a classic aspect through removal of 
plaster arabesques over the exit 
lintels, reconditioning of walls and 
floors, and the use of a white, straw 
and coral color scheme. The seats 
have been reconditioned and in- 
terior detaits have been stripped of 
excessive decorations. 

Mayor Carlin, in commending the 


pleased that the face-lifting of 
downtown Newark had extended 
“into the fields of entertainment 
and culture.” 








“ATTILA THE HUN’ TO 





| “Attila the Hun,” starring An- 


the | thony Quinn and Sophia Loren, has | 


| been acquired for U, S. distribution 
| by Joseph Levine's Embassy Pic- 
| tures. Deal was set by Seymour 
| Poe as representative for Lux 
| Films, Italo outfit. 

Levine’s contract calls for his 
| purchase of full distribution rights 
| covering all of the U. S. Levine, a 
_ Boston states’ rights distrib, is pre- 
| paring the picture for national dis- 

tribution. 

| “Attila, the Hun,” produced by 
| Ponti-DiLaurentis, was filmed on 


circuits, in regard to production !0cation in Italy. 


and distribution? 

And if it. should develop that 
Paramount acquired the Esquire 
Theatre with the consent and ap- 


proval of the Dept. of Justice, how 


and in what quarters should a cam- 





National Briefs Staff 


National Theatres is holding 


| three district meets to brief 


ment was installed. The theatre's, 


Adams family, noted that he was | 


ety of product at the Esquire. 
There is a need for an even flow of 
product even more than for im- 
proved quality.” 

Currently Columbia is seeking 
| an outlet for “Bridge Over the 
River Kwai” which it insists will 
only be released here on a road- 
show basis and only at a downtown 
location, eliminating the possibility 
|of the near north side Esquire 
| Theatre and the larger nabe 
houses. Theatreowners are right 
now hesitant in negotiations wait- 
ing for early results on “Raintree 
County” opening here next week. 
Outstanding success or failure is 
expected to bring further offers 
from distributors or leave the hard 
ticket issue dropped eatirely from 
the scene. 
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Studio Projectionist 
_ ~ Asks $103,000 Damage 


Los Angeles, Oct 15 

|. Failure to enforce the union's 
| basic contract provisions for griev- 
ance procedure is charged by mo- 
tion picture studio projectionist 
Yale Bassin in a $103,000 suit filed 
in Superior Court. Defendants are 
Hal Roach Studios Inc.; Sidney Van 
Keuren, general manager of the 
studios; Motion Picture-Studio Pro- 
jectionists Local 165 IATSE; Wil- 
liam E. Higgins, union business 
agent; apd Albert R. Pullen, union 
secretary-treasurer. Bassin seeks 
$3,000 in lost wages and $i100.000 
in punitive damages. 

Complaint alleges that Bassin 
was the victim of an unprovoked 
| assault last year which prevented 
him from working as a studio pro- 
|jectionist at Roach for three 
| months. When he was ready to re- 
; turn to work, he says, the studio 
| refused to reemploy him and the 
| union subsequently declined to put 
| grievance and arbitration ma- 
chinery inte motion on his behalf. 
Too, the complaint adds, the de- 


paign to force Paramount to re- chain's Southern California man-|fendants permitted circulation of 


linguish its ownership be made? 
Cable Theatres 


Another subject that will be fully 
discussed at the Allied meeting is 
that of the cable theatre. Allied has 

(Continved son «page cB, | ot 


agers on highlights of circuit's re- 
cent convention at Solvang, Calif. 
Second will be held here tomorrow, 
| fcllowing initialer yesterday. 
Third meeting will be tossed in 
San Diego Oetr 23.:3 1° 


yiousare 


,oral and written statements that 
|he was disruptive and a troubdie- 
| maker. 

In addition to damages, Bassin 
asks the court to order Roach te 
imstatedyim. ou») >1 at 


3 
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Frisco Recovers 


Its Urbanity Re 


San Francisco, Oct. 15. 

Frisco cops have adopted a new, 
softer attitude toward film cen- 
sorship as result of “Howl” trial 
in which a book of free verse was 
judged not obscene. In another 
test invoived African documen- 
tary, “Karamoja,” playing John 
Parsons’ Telenews in downtown 


Frisco. Cop reported film includ- 
ed semi-nude and nude African 


tribesmen. 

In “Howl” case, Juvenile Bur- 
eau bought copy of the book, got 
warrants from district attorney's 
office for arrest of bookstore op- 
erator and clerk. They were ac- 
quitted fortnight ago. 

But in “Karamoja” case, juvens 
ile officer consulted with Inspec- 
tor Al Arnaud of police legal de- 


partment. Arnaud saw film and 
decided cops shouldn't act. He 
said: 

“Municipal Judge Clayton Horn, 


in holding ‘Howl’ was not obscene, 
said he found some redeeming so- 
cial importance in it. Along same 
line, I determined ‘Karamoja’ was 
a documentary, an anthropological 
study. 


“Shots involving nudity were 
isolated, and not aimed at inciting 
anti-social or immoral action. Any- 


way, if we moved against this pic- 
ture we'd probably have to be on 
the alert for pictures of natives 
in the National Geographie Maga- 
zine.” 


2? Universals Due 
First Half, 1956 


Universal will release 22 pic- 
tures during the first six months 
of the 1957-58 selling season start- 
ing in November. This total is 
said to be the greatest number of 
feature releases in a six-month 
period in more than 10 years. In 
addition, U will release a total of 
39 pictures during the entire 1957- 
58 selling season. This number 
will give the company “the larg- 
est number.of important feature 
releases in its recent history,” ac- 
cording to sales v.p, Charles J. 
Feldman. 

Details of U's 1957-58 releasing 
plans were revealed by Feldman 
at the opening sessions of a week- 
long conference of the company’s 
sales executives at the Essex 
House, N.Y. Of the 39 pictures 
saheduled for the whole year, 
Feldman reported that 33 are 
either completed or before the 
comeras, giving the company at 
this time virtually a year’s inven- 
tory of product. 

Milton R. Rackmil, U’s prexy, 
told the sales execs that the 1957- 
58 program of releases represent- 
ed the greatest production invest- 
ment in the company's 45-year 
history. Alfred E. Daff, executive 
v.p., briefed the delegates on the 
company’s new property acquisi- 
tions and of the company’s “am- 
bitious” program to build new 
stars. As an example of the star 
development program, he cited 
the casting of John Gavin and Lisa 
Pulver, two unknowns, in the 
$5,000,000 produc‘ion of Erich 
Maria Remarque's “There’s a 
Time to Love.” “If we are to 
make stars, we must find talent 
and expose them 
Daff stated. 

By increasing to 22 the number 
of releases to be issued in the first 
six months of the 1957-58 season, 
U is topping its previous six-month 
high of 19 which was achieved for 
the half-year mark just concluded. 

The week-long sales sessions, 
which are being attended by the 
homeoffice sales cabinet, district 
and branch managers, and pub- 
ad executives, will be followed by 
a series of seven district sales 
meetings. Tomorrow's ‘Thurs.) 
session will be devoted to a discus- 
sion of promotional plans on the 

ictures to be released during the 

rst half of the 1957-58 season 
with v.p. David A. Lipton direct- 
ing the discussions. 





importantly,” hare 











Mike Todd, whom some credit with having put 
the “show” back into show biz, is doing an encore 
as a party giver tomorrow (Thurs.) night when 


Todd’s “Around the World in 80 Days” at the Ri 
oli Theatre, N.Y. 

Sheer size of the preparations gives promise for 
an elaborate shindig, living up to Todd's concept 
of the “colossal.” It also shapes as the most elabor- 
ate giveaway show ever. 

The “Little Party” (as it will be billed from the 
marquee of the Garden tomorrow) has been in the 
making for some months and it was, in fact, Todd's 
luck that allowed it to fall on the exact anniversary 
date. Garden was booked solid for weeks before and 
after Oct. 17. Nevertheless, with the rodeo bowing 
out, Todd’s crews can only enter the premises at 2 
AM tomorrow morning, giving them precious little 
time for their extensive preparations. 

There’s the matter of the birthday cake, for in- 
stance, It'll be the largest ever baked, and the 
Swans Down people are doing the job, putting in 
$15,000 of contributed cake-mix. Cake will have to 
be carted into the Garden in sections. There it'll 
be assembled and iced. 

Another huge decoration requiring special prep- 
arations is the 24-foot Oscar replica which is be- 
ing created out of copper-colored chrysanthemums, 
It’l) take 100,000 flowers, each dunking in a water- 
filled vial, to do the job. In addition, the six-foot 
base will be made up of flowers being telegraphed 
in by flower dealers all over the world. 

Garden will look festive, with much bunting, 
flags of all nations waving from the pressbox, in- 
scribed netting on the ceiling, reminding not only 
of “80 Days” but also of Todd’s upcoming “Don 
Quixote;” the balloon replica from “80 Days,” ete. 

Main floor will be kept free for acontinuous show, 


| starting at 8:30 PM and ending around midnight. 


Hour and a half of it will be televised by CBS over 
“Playhouse 90” from 9:30 to 11. Show will include 
some film shot by Todd with wife, Elizabeth Tay- 
Jor. There’ll also be dancing on the floor to the mu- 
sic of a 100-piece band. It was originally intended 
to have Arthur Fiedler and the CBS Symphony, 
but this may be changed. 


Mostly Cuffo 


Incredible part of all this is that the entire “par- 
ty” isn’t going to cost Todd too much. He’s paying 
around $12,000 for the Garden and of course he has 
expenses. But a staggering array of items, from 
“gifts” to food and transportation, are being con- 
tributed by eager merchants angling for a fat plug. 

Not that Todd couldn’t afford to splurge. Info 
being given out in connection with the anni shows 
that “80 Days” so far has played 66 U.S. and Cana- 
dian and other overseas houses, reaping a gross of 
over $17,000,000. It’s been seen by some 8,000,000 
people. 

Adding to the attractions at the Garden tomor- 
row night will be the presence of the Dancing 
Waters, also as a contribution. 


around 18,000 will crowd into Madison Square Gars. 
den to mark the first anniversary of the opening 6f~ 


Merchandizers Push Gifts on Todd 


Some Weird Commercial Angle-Shooters Jump on ‘80 Days’ 
Party—Stage Management of Madison Square A Real 
Problem in Logistics 


Bluenose Cops 


By FRED HIFT. 


> 








Prizes—Todd calls them “gifts’—will be awarded 
via a drawing, using ticket numbers. They've been 
coming in such numbers, Bill Doll, Todd’s p.r. rep, 
has had to store them at a warehouse. Here’s a par- 
tial rundown of the “gifts” (ail contributed): 

‘A Czesna plane (complete with flying lessons), 
thréeer four automobiles, motor scooters, record 
players, 100 good cameras, four mink stoles and 
other furs contributed by Maximilian, 250 bottles of 
Vodka, 10,000 imported cigars, 100 pairs of ivory 
chopsticks, ladies’ hats, six ladies revolvers (in 
pastel colors!), 75 Swedish telephones (dial base and 
earpiece combined), 50 elephant bells from India, 
Austrian toy bears, 100 cases of Scotch chocolate 
buiscuits, a rickshaw from Japan, six Olivetti type- 
writers, 40 Siamese cats (gift from Todd's pal, the 
King of Siam, who wrote music for “Peep Show”), 
1,000 Decca albums, etc. 

Food Problems 

Food problem also has been partly solved by con- 
tributions, though most people will have to eat in 
their seats. As a matter of fact, it was discovered 





only recently that the Garden has no direct pas- 
sage from the balcony to the main floor. Anyone | 
wanting to come downstairs, will have to go out and | 
come in again. | 

There'll be no hard liquor served at the shindig. | 
Only champagne (“No Todd party can be complete | 
without that!” says Doll). Todd’s been offered 15,- 
000 hotdogs, 15,000 buns, 200 gallons of vichisoise, 
a ton of baked beans, 10,000 eggrolils from the Chi- 
nese Merchant Assn., pizza pies, 15,000 doughnuts, 
icecream from the Borden people, doughnuts from 
the Doughnut Assn., etc. 

Todd figures he’ll have more press covering than 
any political convention in history. Wires have gone 
out to 87 towns where “80 Days” is playing or book- 
ed, urging exhibs to bring in their local press peo- | 
ple. However, Todd won't pick up the tab. | 

TWA is flying in the press from the Coast and | 
from London as a gift to Todd. Quantas, the Aus- | 
tralian line, dittoes from Australia. Practically ev- | 
ery foreign broadcasting web is assignifig men to | 
the affair, as is the Voice of America. 

Todd has commissioned Sam Injun to produce a 
color short on the bash. It'll later be released un- 
der the heading: “How to Give a Party.” 


Vincent Korda, scenic designer on “Don Quixote,” 
has been brought in by Todd from London to de- 
sign the Garden decor. Pat Valdo, circus vet, has 
been brought out of retirement to run the be- 
hind-the-scenes part of the show. Sally Pernick, 
formerly of the stagehands union, is working as 
Todd’s labor relations man. Job became necessary 
when it turned out that union jurisdictions on the 
various jobs overlapped. _ 

According to Doll, 9,000 invites have been seni 
out. He figures there'll be an overflow crowd. About 
1,000 members of “the public” are being “‘import- 
ed” from all over the party. Names are being 
drawn at the theatres. Todd picks up the tab. He’s 
got a special man working for him to get the re- 
quired hotel space. 








——Ees Continued from page 4 


ce 


duction ... 


had Richard Griffith as co-author. 


the “Pal Joey” and “River Kwai” campaigns. 


field staffers in N.Y. yesterday (Tues. . 





Disney’s “The Light in the Forest.”. . . 





New York Sound Track 





putting the teenage-singer on a non-exclusive multiple picture contract 
and the actor-composer on an exclusive pact for another year... 
Boetticher and Randolph Scott set up a partnership to film a 
biopic of bullfighter Carlos Arruza. .. . Richard Brooks will make Sin- 
lair Lewis’ “Elmer Gantry” for United Artists release . 
Guire and Paramount mutually agreed to tear up his three-picture 
producer-director-writer contract with two films yet to go because of 
inability to agree . . . Columbia purchased Francis I. Gwaltney’s novel 
“A Moment of Warmth” and assigned it to Boris D. Kaplan for pro- 

Arthur L. Mayer, in London co-producing with Burt Bala- 
ban “High Hell” for Paramount release, is trying to arrange his sche- 
dule to include a few days in.the States to make the publicity rounds 
for his upcoming book, “The»Mevies.” Simon & Schuster set a Nov. 
15 publication date for the copiously illustrated tome, on which Mayer 


Buddy Adler talking new nine-year contract at 20th-Fox, repiacing 
old deal which had two years to go, and which provides him with a 
straight salary cut but, importantly, a percentage of the 20th income 
be Montague and Paul Lazarus went cross-country to see Harry 
Cohn and come back today (Wed.) after only a two-day visit. Was about 


Metro, via “Les Girls,” demonstrated how ad art work can be spicy 
and attractive without provoking censure by the puritans . . . Mitch 
ell Wolfson, honorary chairman of Theatre Owners of America’s 10th 
anni convention in Miami Beach, Nov. 20-23, says that registrations 
are running 150% over all previous attendance records. Nominating 
committee te select new officers will meet at the convention. It con- 
sists of Burton I. Jones, chairman, Albert Forman, Paul 
bert M. Pickus, Henry G. Pitt, Samuel Rosen and Wolfson . 
Wald returned to the Coast following confabs with 20th-Fox home- 
office execs on merchandising plans for “Peyton Place.” . 
Warner v.p. and general manager Harry Kalmine’and exec v.p. Sam- 
wel Rosen addressed a meeting of the company’s zone managers and 
. . Variety Club of N.Y. will 
make its heart project announcement at a Hotel Sheraton-Astor lunch- 
eon tomorrow (Thurs.).. . . Kim Hunter and Jessica Tandy back in 
Gotham after completing Coast film assignments—Miss Hunter in 
Universal's “Money, Woman and Dreams” and Miss Tandy in Walt 


Yowls Habitual? 
Burke Thinks So 


Minneapolis, Oct. 15. 

Pointing out that to his knowl- 
edge many of this territory’s ex- 
hibitors are still making a “good” 
return on their investments, Tom 
Burke, pioneer local industry mem- 
ber, insists that, despite television's 
inroads on the boxoffice show- 
houses generally still boast a com- 
paratively favorable economic posi- 
tion, 

During his 35 years in the film 
industry, Burke has been an ex- 
hibitor film salesman and major 
distributor branch manager, and 
now he’s head of the territory's 
largest non-profit buying-group 
that includes most of the leading 
Twin Cities’ independent theatres. 


“And there’s never been a time 
in my 35 years when exhibitors 
and the industry itself haven't had 
their troubles and problems and 
when fringe and other theatres 
could find easy sailing,” declares 
Burke, 

“A prominent Minneapolis cir- 
cuit owner told me back in 1951 
that ‘we’re all through.’ Since then 


.. Don Me- 


Krueger, Al- 
.. Jerry 


. . Stanley 


of money out of his theatre hold- 


|linquishes the company 
| Joseph Harris-Joseph Blau syndi- 


he has taken a substantial amount |S 








___/ ings and still is doing so.” _ 


3 Faces of Eve’ - 
Reaps Harvest 
Of Free Plugs 


Minneapolis, Oct. 15. 

Industry here is expected to 
watch with more than the usual 
amount of interest the boxoffice 
performance of “Three Faces of 
Eve” in consequence of biggest 
publicity tieup ever engineered 
here in memory, involving a film 
and the city’s only evening news- 
paper, the Star. 

In advance of the serialization in 
the Star of the Thigpen-Cleckley 
psychiatric book from which the 
picture was adapted, the newspaper 
is advertising it with daily spreads 
that run all the way from a quarter 
of a page to full pages. 

These ads describe the story 
vividly and sensationally, utilize il- 
lustrations which are identified as 
from the picture ‘based on the 
book” and call attention to the 
film’s opening at the State theatre 
here Oct. 24. 

Serialization starts in the Star 
Oct, 21, three days before the pic- 
ture’s teeoff here. 

It’s figured that the tieup is 
yielding both theatre and release 
many thousands of dollars in gratis 
advertising. There never. before 
has been anything here before to 
anywhere approach it as far as ex- 
ploitation cost-free is concerned, 


Another Plot To 
Dethrone Yates 


Hollywood, Oct. 15. 

Stockholders owning 247,000 
shares, or 13% of the total, of 
Republic Pictures, and who all are 
clients of the Francis I. DuPont 
brokerage firm, will seek to wrest 
control of the film corporation from 
Herbert J. Yates unless Yates re- 
to the 





cate. Harris-and Blau have been 
engaging in on-and-off negotiations 
with Yates for some time but as 
yet no deal has been made. 

Spokesman for the dissident 
stockholders said they'll engage in 
a proxy fight preliminary to the 
annual meeting next April unless 
Yates gives yp the helm. 

This places the Rep boss in the 
middle, for he’s having trouble 
with his fellow stockholders in 
Associated Motion Picture Indus- 
tries. Yates owns 20% of this out- 
fit, which in turn owns , 
worth of Rep bonds (16% of the 
total), 200,000 shares of Rep com- 
mon (10% of the total) and 50,000 
preferred shares (12% of the total). 

Yates reportedly committed 
AMPI holdings in a transaction 
with Harris and Blau based on a 
sellout price of $8 per common 
share. However, other AMPI stock- - 
holders balked at this and are 
said to have forced Yates to walk 
away from the Harris-Blau agree- 
ment. They contend Rep would be 
worth $15 per share via liquidation 
and told Yates to pursue a liquida- 
tion program or surrender control. 


RKO to Make 2 Pix 
In Spain This Year 
Madrid, Oct. 8. 

RKO will co-produce two fea- 
tures in Spain this year, according 
to the company’s European mans 
ager Charles Rosmarin, now here 
talking budget, cast and director 
with RKO’s partner. Rosmarin de- 
nied a report current here that 
Iberian RKO finances had dwindled 
to a point where distrib operations 
were assured for only six months 
more. He said local organization's 
money position would not only 
meet its overhead for many years 
to come, but would also finance 
company’s upcoming co-production 
program. 

Production policy here, the RKO 
topper said, will be one of non- 
interference with our as- 
sociates. RKO will participate in 
early stages of preparation to sug- 
gest and contract U.S. or Contin- 
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NOT A RE-ISSUE! NEW! UP-TO-THE-MINUTE! 


















do it—but it's 
great publicity for 
‘INVISIBLE BOY’ 
the FIRST BIG 
SHOWMANSHIP 
PICTURE DRAMATIZING 
TODAY'S HEADLINES!” 
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Never in movie annals such an 


opportunity to capitalize on the 
headlines! USE THIS COPY IN ADS: 


You’ve been reading about satellites and 
rockets that can rule the earth! Here’s the first 
BIG picture that dramatizes the miracles of 
.. the war of machines in the sky. You’ve never 





MAKE’ UP LOBBY DISPLAY! 








Enlarge current headlines with panel of ad copy above! 
SNIPE POSTERS! USE TRAILER WITH SPECIAL 
TAG! CAPITALIZE ON TODAY’S HOT NEWS! 


M-G-M presents “THE INVISIBLE BOY” starring Richard Eyer 
Philip Abbott - Diane Brewster + with Harold J. Stone + Robert 
H. Harris - And ROBBY, THE ROBOT ~ Screen Play by Cyril 
Hume + Based on the Story by Edmund Cooper - A Pan Production 
Directed by Herman Hoffman + Produced by Nicholas Nayfack 
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U's $5,000,000 Gamble in Germany, 
Time to Love, Rolls as a Blue Chip 
Entry With Unknowns in Top Parts 


By HY HOLLINGER 


Berlin, Oct. 8. 

What amounts to a $5,000,000 
gamble is currently being under- 
taken by Universal in this bomb 
scarred city which has been select- 
ed as the site for the complete 
filming of Erich Maria Remarque’s 
World War II novel, “A Time to 


Love and a Time to Die.” The 
gamble involves the employment 
of two unknown actors — John 


Gavin and Lisa Pulver—to essay 
the principal roles of Remarque’s 
best-se! ler. 

The film, which will be released 
under the title of “There’s Al- 
ways a Time to Love,” is the high- 
est-budgeted film in U’s history. 
While Miss Pulver, a Swiss actress, 
is known to European audiences, 
Gavin, a former Naval intelligence 
officer, represents a complete un- 
known quantity both in the U.S. 
and abroad. His previous film ap- 
pearances have been in inconse- 
quential supporting roles. 

In selecting Gavin to portray the 
young German soldier who returns 
from the Russian front during 
World War Hl, Universal execu- 
tives Alfred E. Daff.and Edward 
Muh! are hopeful that the Kemar- 
que story will provide for Gavin 
the same springboard that the au- 
thor’s classic of World War I, “All 


Quiet on the Western Front,” pro- 
vided for the then unknown Lew 
Ayres. Coincidentally, “A Time to 
Love” and “All Quiet” were both 


issued 12 years after the wars they 
describe 

“A Time to Love” is unique in 
another respect. It marks Remar- 
que’s debut as an actor. The 60- 
year-old novelist, who has seen six 
of his eight novels converted to the 
screen, is currently here to launch 
his new career. He will play the 
important role of Professor Pohl- 
mann in his own story. Remarque, 
who wrote the screenplay of “A 
Time to Love,” looks upon his 
thespian venture as another land- 


mark in his career. “If I'm to write 
for the movies,” he said, “I must 
learn what it is like to act in a pic- 


ture 
Remarque’s first day on the set 


caused mere attention than would 
have the presence of a contingent 
of first-rank Hollywood stars. He 
was immediately surrounded by 


groups of German  performers— 
many of whom remember him from 
the pre-Hitler days. In addition, 
unit publicist Fred Banker is be- 
ing swamped with requests from 


the U.S. and foreign press for in- | 


terviews with Remarque and for 
permission to observe the novelist 
in action as an actor. 

While portions of other films 
have been filmed in West Berlin, 
the Universal company is not only 
shooting exteriors, but is employ- 
ing the CCC Studios for interiors 
and will develop the picture in 
Berlin laboratories. Following the 
Berlin shooting, the company will 


move to Grafenwohr near the 
Czech border for Russian battle 
front sequences. 

At this site, Gavin will be “in- 
tegrated” into an actual native 
force with several hundred troops 
of the comparatively new West 
German Army, the Bundeswehr. 
This was arranged by special coor- 
dination between the Pentagon, U, 


and the Defense Ministry at Bonn. 
Since U.S. Army regulations pre- 
vent GI's from wearing foreign 


uniforms while on duty, the Dent. | 


of the Army was unable to offer 


American troops for the screen 
batfles. The training ground of 
NATO troops, however, was opened 
to director Douglas Sirk, who will | 
utilize the Bundeswehr soldiers | 


for the film “war.” Meanwhile, 
GI's from the Berlin command ave 
getting leave orders to work in the 
film #0 that thev will not be dis- | 
obeying the no-foreign-uniforms- 
while-on-dutv restriction. 
Universal's “erlin production 


setup resembles an Army opera- 
tion. It inc'udes, to a smaller ¢ce- 
gree, the emnlovment of the loc's- 
tics required to service and oner- 
ate an Army unit. A three-sterv 


building has heen rented in the 
British sector of West Rerlip *¢ 
the production unit's GHQ. The 
unit. headed bv production suner- 
visor Norman Denning. is resnane- 
ible for all the numerous details 


required for producing a picture 

on foreign soil. An overseas tele- 

type has been installed to provide 

direct communication with U’s 

New York and Hollywood offices. 
Two Crews 

Two complete crews have been 
hired for the production. For each 
American in every department, 
there’s a German counterpart. For 
example, an office in the building 
is marked “art department” and 
“architekten,” with Al Sweeney 
‘and Jurgen Kiebach being in 
|charge of their respective lingual 
| Sroups. Similarly, there’s an Amer- 
jican and German press represen- 
tative, an American and German 
production supervisor, etc. 

The three-story building con- 
tains dressing rooms, press head- 
quarters, etc. The entire company 
meets there every day before moy- 
ing out to a location. “This sys- 
tem,” according to Denning, “gives 
us greater control of the opera- 
tion.” All vehicles are dispatched 
from the building and all equip- 
ment and costumes are issued 
there. 

The vast rebuilding program 
that has taken place in West Ber- 
lin with U.S. aid has, strangely 
enough, hampered the U operation 
to some extent. Denning and his 
crew have had to re-ruin some of 
the ruins to make them seem as 
they were during the bombing of 
Berlin. Four hundred truckloads 
of rubble have been brought in to 
recreate the damage of the war 
years. 

West Berliners have been so 
anxious to clear the war damage 
that Denning and his associates 
have been having a job of con- 
vincing the local authorities to let 
the damaged buildings remain as 
they were until the filn’ company 
has completed its exte:ior shoot- 
ing schedule. On the other hand, 
U is contributing to the clean-up 
program by blowing up damaged 
buildings and leaving the clearance 
of the sites to the local authori- 
ties. 

Permission to blow up buildings 
/require numerous clearances. These 
have been received mainly from 
foreiga governments whose embas- 
sies have been seriously damaged 
by the war bombings. Since the 
| seat the West German govern- 
|ment_ s now in Bonn, most of the 
‘countries have no immediate plans 
to rebuild their war-torn embas- 
sies and have, as a consequence, 
given Universal permission to blow 
up the buildings for scenes for 
the picture. In addition, Universal 
has had to build plaster fore- 
grounds matching pre-war build- 
ings so that the new modern edi- 
fices that are springing up through- 
out West Berlin can be masked out. 

Actually, East Berlin, where 
there has been little rebuilding of 
the war damage would have been 
more ideally suited for U's produc- 
tion, but the film company was 
advised by the State Dept. not to 
go into the eastern sector. How- 
ever, U has received permission 
from the East German government 
to move equipment through the 
eastern sector to reach Grafen- 
wohr. The task, howéver, isa gi- 
gantic one, for each’ f 
ment must be ¢ 
| technicians are now working ont 
| job of finding the German ang 
lation for each piece of equipmen 
since an unlisted item or one fault- 
ilv translated might possibly be 
lifted by East German customs au- 
thorities. 


Albany Tent Staffed 
Albany, Oct. 15. 

New officers of the Albany Vari- 
ety Club are headed by theatre 
owner Samuel E. Rosenblatt as 
chief barker. 

Elected with him were: Elias 
Schlenger, Fabian division man- 
ager, first assistant chief barker; 
Irwin Ullman, secord assistant 
chief barker; Aaron Winig, proper- 
ty master; Max Zuckerman, dough 
guy. 

Additional members of the crew 
jare: Dr. <b | M. Strosberg, a*- 
torney Lewis A. Sumberg, Arthur 
Green, Ralph E. Bruno, Charles L. 
Mooney and Albert J. Bearup. 











| Mooney is promotion manager of 
The Knickerbocker News, while 
| Bearup is managing editor of The 


lly lis U. 
he circumstances.” 


Inside Stuff—Pictures 


| . 
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| | Paradise’ Hits St. Louis 
Theory that too much decentralization into independent production 


St. Louis, Oct. 15. | could hurt the-film industry by destroying studio facilities and dis- 

“Search for Paradise,” the new | couraging financiers was advanced Sunday (6), by Dore Schary, form- 
| Cinerama attraction, was launched | ey production chief at Metro and now an indie himself. 
|}at the Ambassador Theatre here | : . “ " : 
last Wednesday (10) with customary | Schary appeared with Bosley Crowther, of N.Y. Times, on John 

. : bg? +4.,| Secordari’s “Open Hearing” over ABC television web. 
| aplomb. As a benefit for the City 
| House-Barat Hall Endowment Fund,| Schary called the film biz “a muscle-bound giant,” and he worked 
a cursory’ estimate irdicates the|hard—for some unfathomable reason—to dispel the notion that Hol- 
charity will net something over! lywood is in trouble. In fact, neither Schary nor Crowther would 
$3,000 for the night, with tickets | allow that a “crisis” exists in the industry, though Crowther at least 
scaled down from $10 a head, of-| 80t around to mentioning the fact that attendance has dipped seri- 
ficials said. ously. - 

Affair was aésellout in the house|, While the picture business is good with the big pictures and falter- 
seating 1,424 saccording to Man-| ing the lesser ones, enough in-the-middle product has come on the 
aging Director David Brown. The | Market of late to justify the opening of many theatres during matinee 
crowd included civic brass, headed | Periods when heretofore ,they’ve been dark. Further, numerous situ- 
| by Mayor Raymond Tucker, as well| ations which had been operating only on weekends are now in busi- 
'as leaders in many other fields. | ness weekday nights as well. 

On hand for the opening also|. Such diverse areas as St. Louis, Pittsburgh and parts of Long Is- 
|were Stanley “Warner-Cinerama|!and, N-Y., have been cited by distributor sources for their more ac- 
execs, including Frank Upton, re-| tive operations. 

gional manager, Irving Margolin,; This doesn’t add up to any newly-found prosperity for either the 
New York, treasurer, and Zeb Ep-|exhibs or the distribs, although it is an upbeat step. Theatremen 
stin, New York, assistant to Lester; who have upped their schedules to the seven-day-a-week basis are 
Isaacs. changing pictures every day in many instances. But at least they’re 

Advance sale for the engagement} &¢tting the product and finding it better to stay open than remain 
jindicates peak,interest, according to, dark. 
| Brown. Revues in the city papers Some spots on Long Island, while offering the customary split- 
were more than generous, Date| week program change at nights, are opening their doors with different 
here is the sixth in which “Para-| pictures, with youngster appeal, including reissues, during matinee 
dise” is now being shown. Record! periods. 
engagement in the house is held} 
by “Seven Wonders of the World,” 
which closed after 76 weeks. 


PITTSBURGH 


oe Na oe gee named Don 
ungello, local exhibitor, to han- ” P 
dle distribution in Pennsylvania, | *PPe4l, Harvey said. : . 

Ohio and West Virginia for his} Meanwhile, the Legion last week found only one picture out of 


“Albert Schweitzer” pic. | five for its Al (Morally Objectionable for General Patronage) cate- 
Rumba Theatre, operated in lo-| 8°Ty. Title was “Monolith Monsters.” 20th-Fox’s “No Down Pay- 
cal Harlem district by Jake Soltz|™ment” (with a rape scene) got tagged Unobjectionable for Adults, 
and his son, Sidney Soltz, for many | Ending up with “B” ratings were “Don’t Go Near the Water,” “Inva- 
years, will be torn down soon to} sion of the Saucer Men” and “I Was a Teenage Werewolf” which, said 
make way for the new Public Au-| the Legion, “Tends to give credence to certain philosophical theories 
ditorium yo hope eng f Soltz fe whose accceptance can lead to serious moral harm.” 
ures on retiring while his son plans 
to go into food processing business.| David Tannenbaum, prominent film attorney who died Oct. 4 in 
' sy oe ailing for some time, Beverly Hills, was one of the behind-the-scenes forces in Hollywood 
of nh Seas who sat in on many of the biggest producer deals. Repping such per- 
Cineriima production, “Search for sonalities as Darry! F. Zanuck, Jerry Wald, Don Hartman, Sol Cc. Siegel, 
mG penn ® . an, |Dere Sechary, Arthur Freed, Samuel Engel and Lew Schreiber, he 
Paradise,” opened a run last week. handled legal details in negotiations and conclusion of pacts with stu 
eset - a Ss dios totalling many millions of dollars. Prior to Meshing interested 
She’s the daughter of Mrs. William 7. pictures, he was with the Inheritance Tax Dept., of State of 


Blatt, of Blatt Brothers circuit. 

Joe Wayne, WB salesman, flew On the side Tannenbaum was a leader in educational, philanthropic 
to Mexico City to spend the Jewish | and governmental! fields, and in 1953 was named Man of the Year in 
holidays with his parents andj} Beverly Hills by Emanuel Temple. Beverly Hills Chamber of Com- 
ee who make their home| merce repeated kudo following year. 
there. 

Danny McKenna, formerly in} If present plans mature, half-hour telepix filmed last week, by Frank 
SW Theatres publicity department, | Sinatra for his ABC-TV show, guestarring Bing Crosby, will be dis- 
working as a promotion man here | trjputed theatrically, with part of take earmarked to annual Christmas 
for Forbes Distributors, Brud} 5.3) drive. However, plans are contingent on various clearan 
Oseroff’s record outfit. : ‘ ae sg? : : pm Nexo 

pecially with unions involved, Sinatra admits. Crosby already has ap- 
praved idea. Max Youngstein, United Artists veepee, has offered his 
3 C i firm's services for free, to distrib film to theatres. However, Sinatra 
ours 
=m ~4COntinued from page 7 Saaeee 











Legion of Deceney “Condemned” ratings do hurt a foreign film, 
particularty when it comes to the type of picture that could be booked 
into the drive-ins, indie exhib Cy Harvey said last week. He said, on 
occasions, the ozoners will reach out for an exploitable import 
but almost invariably they stop short of booking a picture with a 
“C” rating from the Legion. “They're trying to retain their ‘family’ 




















would like to air the segment for a couple of years on tv, before aim- 
ing it at theatres, he says. 

Telepic marked Sinatra's debut as a tv director. He also appears in 
front of cameras with Crosby. 











excerpt from the record of the 


meeting, Tomlinson’s handout at- - ‘ i 
tributed Brownell as saying that Apart from Okinawa, the US. is the biggest customer for Japanese 


individual members. of the, films, reports a Japanese Embassy bulletin, via Hill & Knowlton. The 
board felt that “if a proper | year 1956 saw Japanese films hitting a record in film exports. Total of 
man can be found that a new ex-| 2,101 pictures were sold abroad, bringing in $1,259,895. To the U.S. 
ecutive ‘officer of the company| went 356 films for $314,135. There are a number of theatres cater- 
should be selected.’ Transcript is- | ing to Japanese language groups in California and othe western 
sued by Tomlinson also quotes Vo- | states, 
gel as remarking to Brownell,| Largest export wis to Okinawa, which accounted for 1,456 films 
“You say that a committee shall | ($524,603). Russia and the Czechs took eight Japanese films each last 
be appointed? : | year. Communist China took 19 and Hong Kong 37. Taiwan absorbed 
In summing up the transcript of | 7g Japanese imports and Brazil 58. India took two. 
the meeting, Tomlinson vases ed 
that “it is clear to any person read-| Jy Jast week's issue of Variety an article discussed Erick von 
ing the transcript that Brownell) Keyhnelt-Leddihn’s piece in American Magazine, entitled “Rating 
and ail the other directors present | Fijms in Europe.” In his piece, Kuehnelt- Leddihin (now in the 
were attempting to carry out their! sta‘es) quoted Charles Ford to the effect that the International Catho- 
obligations to the stockholders and /|jic¢ Film Office has discontinued its film reviews in English “owing 
to the general welfare of the com- | to misunderstanding in America.” Msgr. Thomas F. Little, exec direc- 
pany with all the tact and consid-| gor of the National Legion of Decency, asserts that the term “misunder- 
eration they could muster in a! standing” is misleading. What happened, relates Msgr. Li‘tle, is that 
situation of embarrassing personal | the Catholic review mag carried some highbrow articles on films, 
? a .. | articles for which interest was lacking in the U.S, It was on this basis 
ainntinenite a en, | that the English version was discontinued. 

“ s | 
of Brownell Mili. Parker and) Vermont's ‘State Employment, Service is showing a film which ex 
of Florence, Vogel stated: “Thus it | plains She "why — gol aig 4 . che r rab Peng Saoyh 

id eppeer, if yeu include my | usual way. Beginning with’a view of the State Capitol here, the 
vote. that six of the 11 direc-| 1echmicolor fitm foilows two unemployed persons, a man and a girl, 
so ~ cane Sow aca Ao mecting ‘ana | through various steps in applying for benefits. It also depicts the 
not ‘hold the view’ that I should be | keeping of @ —. of xecerey, = 
replaced as president as falsely as- 
serted by Tomlinson.” ‘ poena and court action he is now in to dominate Loew’s; both Reid 

agen Vogel said, conspi- possession of vital documents, par- and Vogel were questioned on this 
guously faited in his letter to the lijcularly a complete transcript of | "eit" aqrwpueny tne teem 
charges that he carried on a “cal-|the July 12 board meeting om the | offered the slightest suggestion of 
¢ulated plan of harassment to the | Coast; that the principal issue he| evidence te support such an al- 
detriment of the company.” He | is aiming to prove is the action of | jegation.” Tomlinson said Reid 
stressed that affidavits in the | the board at the L. A. meeting, "M-/ testified that twice in July he 
courts detailing the alleged con-|dicating to the president of the/ raised with Mayer the question of 
spiracy remained unanswered. company .; . that he was no longer/the presidency of Loew's and was 

Tomlinson, in his statement, said | Suitable as chief executive Of) unable to get a commitment 
he had avoided any comments be- Loew's. “though it is a matter of fact that 
eause he had felt that “it would Tomlinson pointed out hat his) Mayer was and remains willing to 
utterly improper to analyze com-jattormeys had taken depositions | aid in an advisory capacity.” 
pany affairs or any of the person-| from Vogel and Reid and will take Tomlinson concluded by noting 
alities involved without complete} other depositions. He cited the|that he expected to produce fur- 
and official company records to} sworn testimony of Reid and Vogel|ther “substantial” company rec- 
show as the basis of judgment.” |in an effort to clear up the allega-|ords showing the actual facts of 
He declared that through sub-jtion that L. B. Mayer attempted |the case. 
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IN 20th’s BIG-PICTURE 
TRADITION... ANOTHER BIG 
BOXOFFICE PERFORMER! 











=> FIRST OF THE GREAT PIONEERS! 





LEX BARKER « Rita MORENO - FORREST TUCKER - CATHY O'DONNELL 


also starring J. C. FLIPPEN - CARLOS RIVAS Produced and Directed by KURT NEUMANN Screenplay by CARROLL YOUNG and KURT NEUMANN 


COLOR by D& LUXE CiINEmaScoPE Hise anid Wh MAOOPTICAL SOUND Ie bute Serpe Saad 


A 20th Century-Fox Release 
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: Picture Grosses 
‘JOKER’ LOUD $20,000, CHICAGO 


Continued f page 9) 
FRISCO; ‘COSTELLO’ 96 1», Zombien: en) veissue, 


San Francisco, Oct. 15. | Oriental (Indie) (3,400; 90-$1.50) 
Film biz here currently is spoity,| —“No Down Payment” (20th) (2d 




















with “Joker Is Wild” socko, “Amaz-| wk). Tight $13,000. Last week, 
ing Colossal Man” good and “No | $20,000. : é 
Down Payment” dull, “Story of Palace ‘(SW-Cinerama) (1,484; 


$1.25-$3.40)\—"“Seven Wonders of 
World” ‘Cinerama) ‘(43d wk). Shap 
$27,000. Last week, $28,000. 
Roosevelt (B&K) (1,400; 65-90)— 
“Quantez” ‘U) and “Public Pigcon 
No. 1” (U) (2d wk). Adequate $10,- 
000. Last week, $17,000. 
State-Lake (B&K) (2,400; - 
$1.50\—““Jet Pilot” (U) (3d wk). 
So-so $10,000. Last sveek, $16,000. 
Surf ‘(H&E Balaban) (685; $1.25) 
“Brothers in Law” (Cont) (2d wk). 
Nifty $5,600. Last week, $6,300, 
Tedd’s Cinestage ‘Todd) (1,036; 


Esther Costello” shapes slim at St. 
Francis while “Until They Sail” is 
dull in third round. “Time of De- 
sire” looms as top arty neweomer. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—"Joker Is Wild” (Par) and 
“Checkpoint” (Rank). Smash $20,- 
000. Last week, “Jet Pilot” (U) and 
“That Night” (U) (2d wk), $13,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“No Down Payment” (20th) and 
“Hell On Devil's Island” (20th), 
Light $13,000 or close. Last week, $1.75-$3.50)—“Around World” (UA) 
“Noah's Ark’ (Indie) (reissue) and | (9g:h wk). Hefty $25,800. Last week, 
“Under Fire” (20th), $13,000. | $25,600. 

Warfield (Loew) (2,656; 90-$1.25)| United Artists (B&K) (1,700; 90- 
—"Until They Sail” (M-G) (3d wk). | $1.50)—“Joker Is Wild” (Par) (3d 





Dull $6,000. Last week, $7,000. |wk). Okay $9,000. Last week, 
(Par . ~ | $15,000. 

Sees rink Coloscal’’ Man” | Woods (ssaness) (1,200; 90-$1.50) 

(AD and “Cat Girl” (AD. Okay | —“Story of Esther Costello” (Col) 

$12,000. Last week, “Helen Mor-| (2d wk). Moderate $12,500. Last 

gan Story’ (WB) and “Johnny | week, $20,000. 


World (Indie) (6; 90)—‘“Stella” 
| (Burst) (2d wk). Sock $5,800. Last 
| week, $6,400. 

Ziegfeld (Davis) (435; $1.25- 


Trouble’ \WB) (2d wk), $7,000. 
St. Francis (Par) (1,400; 90-$1.25) 
-—"Story Esther Costello” (Col) and 


“Woman Of River” (Col), Oke $9,- | “Bans ” oie 
600. Last week, “Young Don’t Cry” | $1.50 — Escapade’’ (Indie). Strong 


“ re bets " » | $400. Last week, “Julietta” (Indie) 
(Col) and “No Time To Be Young '$ , : 
(Col), $6,000 | (Ist wk), $2,800. 





Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"Seven Wonders of 
World” (Cinerama) (47th wk). Okay 


$14,600. Last week, $14,800. 
United Artists ‘No. Coast) (1,- 
207; 90-$1.25)—“Cyclops” (AA) and 


“Daughter of Dr. Jekyll” (AA). So- 


so $6,700. Last week, “Chicago 
Confidential” (UA) and “Street of 
Sinners” (UA), $6,000. 

Stagedoor ‘A-R) (440; $1.25- 
$2.20) —""10 Commandments” (Par) 
(224 wk). Okay $5,000. -Last week, 
fame 

Larkin ‘Rosener) (400; $1.25)— 
“Torero” (Col) (34 wk). Good $4.- 
000. Last week, $4,200. 

Clay ‘Rosener) (400; $1.25)— 


“Wife For Night” (Indie) (2d wk). 
Fair $3,000. Last week, $3,200. 


Vogue S.F. Theatres) (364; 
$1.25\—"Time Of Desire” ‘Indie) 
(2d wk). Fine $4,500. Last week, 
$5 500. 

Bridge ‘Schwarz) (396; $1.25)— 


“Naked Eve” (Indie). Nice $3,500. 
Last week, “It Happened In Park” 
(Indie) ‘4th wk), $2,500, 

Coronet (United California) (1,- 
250: $1.50-$3.75)—“Around World 
In 80 Days” (UA) (42d wk). Fine 
$21.900. Last week, $23,000. 

Rio ‘Schwarz) 
Happened In Park” (Indie). Oke 
$2,000. Last week, “White Sheik” 
(Indie), $1,200, 

Presidio (Hardy-Parsons) (774; 
$1.25-81.50) “Miller’s Beautiful 
Wife” (DCA) (3d wk). Good $3,000. 
Last week, $3,500. 


DENVER | 


‘Continued from page 9) 
week, “Pickup Al'ey” (Col) and 
“Woman of River” (Col), $9,000. 

Esquire (Fox) (742; 75-90)— 
“Dector at Large” (U) (4th wh). 
Fair $1,500. Last week. $2,000. 

Orpheum (RKO) (2,600; 70-90)— 
“Black Scorpion” (WB) and “Fire 
Maidens Outer Space” (Indie), 
Modest $8,000 or near. Last week, 
“Jet Pilot” (U) and “Pawnee” (Rep) 
(2d wk), $9,500. 

Paramount ‘Wolfberg) (2,200; 70- 
90)—“Helen Morgan Story” ‘WB) 
and “Black Patch” (WB). Fine $11,- 
000. Last week. “Portland Expose” 
(AA? and “Hold Back Night” (AA), 
$11,000, 

Tabor (Fox) (930; $1.25-$2.50)— 





“Around World in 80 Days” (UA 
Stays on. 


(22d wk). Fair $6,000 
Last week, $6,000. 

Vogue Art (Sher-Shulman) (442; 
75-90)\—“John and Julie’ (DCA) 
Good $1,200. Last week, “Don Gio- 
vanni” (DCA), $1,500. 


KANSAS CITY 


Continued from page 9) 
(indie) (2d wk). Pleasant $1,800. 
Last week, $2,500. 

Roxy ‘Durwood) (879; 75-90) — 
“Until They Sail” (M-G) ¢2d wk). 
Oke $3,000. Last week, $5,500. 

Tower ‘Fox Midwest) (1,145; 
$1 .25-$2) 
Days” ‘UA) 
somewhat, but 


20th 


week for Last 


$7,500. 


longevity. 


Uptown, Fairway, Granada (Fox 
1,217; 75-90) 
—"“No Down Payment” (20th) and 
(20th). Nice $12,000, 
Last week, “Sea Wife” (20th) and 
“God Is My Partner” (20th), $8,000. 


Midwest) (2.043; 700; 


“Copper Sky” 


(397; $1.10)—*tt | $2 


— “Around World in 80 | $1.25-$2.40) — “This 
wk). Slacking | (Cimerama) (15th wk). Fine $13,200 “Brothers in Law” (IFD) (5th wk). 
still creditable at 
$6,500, and setting a record each 
week, 


LOS ANGELES 


‘Continued from page 8), 

| wk, Egyptian; Ist week, Downtown, 
| Wiltern) and “Woman of River” 
(Col) (Downtown, Wiltern only). 
Hefty $23,000 or close. Last week, 
Egyptian, $6,600; Downtown with 
| Iris, “Mister Rock and Roll” (Par) 
and “Stowaway Girl” (Par), $5,400; 
| Wiltern with Hillstreet, New Fox. 
“Jet Pilot” (U) and “Joe Dakota” 
|(U) (2d wk), $15.100. 

| Tris (FWC) (956; 90-$1.50)—“Love 
| Me or Leave Me” (M-G) and “Last 
| Time I Saw Paris” (M-G) (reissues). 
| Pale $1,700. 

| Four Star (UATC) (868; 80-$1.§0) 





|—Story of Esther Costcllo” (Co") | 


(2d wk). Slight $4,400. Last weck, 
$7,400. 
Hillstreet, New Fox (RKO-FWC) 


(2752; 965; 90-$1.50)—‘Jet Pilot” 
|(U) and “Joe Dakota” (U) (3d wk). 
Fair $8,500. 

Hollywood Paramount (F&M) 
(1,468; 90-$1.80)—‘Interlude” ‘U) 
(4th wk). Thin $3,800. Last week, 
$5,200. 


Chinese ‘FWC) (1.908; $1.25- 
40) — “Sun Also Rises” (20th) 

(7th wk). Okay $7,700 in 8 days. 

Last week, $8,600. 

Fine Arts ‘FWC) (631; 90-$1.50) 
“Perri” (BV) (7th wk). 

bao Last week, $3,800. 


arner Hollywood (SW-Cine- 
aama) (1,384; $1.20-$2.65)—"“Seven 
Wonders” (Cinerama). Started 
19th week on Sunday (13) after 
great $27,200 last week. 

Carthay ‘FWC) 
$3.50)—"‘Around Wor!d in 80 Days” 
(UA) (43d wk). Socko $26,000. Last 
week, $25.500. 

Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50) — “Mlle. 
Striptease” (Indie). Fine $8,200. 
Last week, “Nana” (Indie) (5th wk), 


$4,300. 

Vaga ‘Rosener) (390; $1,50) 
— “The Roots” (Indie) (2d wk). 
Fine $2,700. Last week, $3,100. 

Canon ‘Rosener) (533; $1.50) — 
“Green Man” (DCAe th wk) 
Great $3,300. Last wee 900. 


.* ‘ 
CLEVELAND . 
(Continued from page 8<" 
90\—“Fury at Showdown” “fU). 
| Good $6,000. Last weck, “Death 
'of Scoundrel” (RKO) and “Quan- 
| tez” (U), $4,700. 
| Heights Art (Art Theatre Guild) 
(925; $1.25)—“Nana” (Indie). Okay 
1$4,000. ‘Last week, “Lost Conti- 
j neni” tLopert) (2d wk), $2,600. 
Lower Mall (Community) 








Modest $4,000. 

|and Passionate” (Indie), $2,500. 
Ohie (Loew) (1,244; $1.25-$2.50) 

—"Around World” (UA) (18th wk). 


Excellent $14,000. Last week, 
| $13,000. 
| Palace (SW-Cinerama) (1,522; 


after $12,200 last week. 
|Down Payment” (20th). Average 
(Col), $9,000. 


“3:10 to Yuma” (Col) (m.o.), 





Cut to Hell” (Par), same. 


Good | 


(1,138; $1.75- | 


(500; | 
50-90'\—“Street of Shame” (Indie). | 
Last week, “Young | 


Is Cinerama’ 


State ‘Loew) (3.500; 70-90)—“No | 
| $10,000. Last week, “3:10 to Yuma” 


Stillman (Loew) (2,700; 70-90)-— 
Rou- | 
tine $5,000. Last week, “Tip on|Commendments” (Par) (47th wk). 
Dead Jockey” ‘M-G) and “Short | Still stéady at $3,500. Last week, 


| ‘Payment’ Small 6G, 
Port.; ‘Tammy’ Hep 7G 
Portland, Ore., Oct. 15. 

First-run biz is very sluggish 
| here this stanza. One of few excep- 
tions to this downbeat is “Tammy 
}and Bachelor,” which is nice at 
Liberty on second time around. 
| “Noah’s Ark” also is rated trim at 
Orpheum while “Around World” 
shapes sturdy in 26th session at 
; the Broadway. 

Estimates for This Week 

Broadway (Parker) (980; $2- 
$2.50)\—“‘Around World In 80 Days” 
;(UA) (26th wk). Siurdy $9,500. 
| Last week, $9,300. 
| Fox (Evergreem) (1,536; $1-$1.50) 
—"“No Down Wh (20th) and 
|“Hell On Devil's Istand” (20th). 
Modest $6,000. Last week, “Jet 
| Pilot” (U) and “Please Murder Me” 
(DCA) (3d wk), $8,300. 

Guild (Indie) (400; $1.25)-—‘“Lest 
| Continent” (Indie). Nice $4,000. 
| Last week, “Game of Leve” (Indie) 
| (3d wk), $2,700. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—"“Tammy and Bachelor” (U) 
(on return run) and “Interlude” 
(U). Nice $7,000. Last week, “Un- 
til They Sail” «M-G) and “Decision 
Against Time” (M-G), $5,200. 

Orpheum (Evergreen) (1.600; $1- 
$1.50)\—““Noah's Ark” (Indie) and 
“Last of the Desperados” (Indie). 


Fine. $7,000. Last week, “Pickup 
Alley” (Col) and “Brothers Rico” 
(Col), $6,200. 


Paramount (Port-Par) (3,400; 90- 
$1.25)—““My Gun Is Quick” (UA) 
and “Jungle Heat” (UA). Dull 
$5,000. Last week, “Cyclops” (In- 
die) and “Daughter of Dr, Jekyll” 
(Indiely $5,000. 


MINNEAPOLIS 


(Continued from page 8) 


main pie. Slow $6,000. Last 
week, $7,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“‘Black Scorpion” (WB). Ads 
claim it’s ultimate in horror films. 
Well sold but only light $5,000. 
Last week, “Fuzzy Pink Night- 
gown” (UA), $4,000. 

RKO Pan (RKO) (1.800; 65-85)— 
“Devil's Hairpin” (Par) and “Short 
Cut to Hell” (Par). Good $4,500. 
Last week, “Mister Rock and Roll” 
(Par) and “Stowaway Girl” (Par), 


$4.200. 
State (Par) (2,300; 85-90)— 
|““Reach for Sky” (Indie). With few 


exceptions British films, other than 
Alec Guiness pix, don’t draw well 
here except in nabe arty houses. 
This is no exception. Mi d $7,000. 
|Last week, “Action of er” 
,(M-G), $5,000 with help of Satur- 
|day night sneak preview. 
Suburban World (Mann) (800; 
|85)—"Prince and Showgirl” (WB) 
| (2d run). This ordinarily first-run 
| foreign films house has this along 
|with a number of other nabes in 


initial uptown showing. Looks 
jlean with $1,500. “Time ef Desire” 
(Indie) (2d wk), $1,800. : 


World (Mann) (400; 85-$1.25)— 
|“Joker Is Wild” (Par). Given big 
ad campaign. Sock $7.500. Last 
time, “Green Man” (DCA), $3,800. 


DETROIT 


| (Continued from page 8) 
Here” (UA). Fancy $12,000 for re- 
|turn date. Last week, “Man of 
Thousand Faces” (U), $11,000 in 
j third week. 

| Broadway-Capitel (UD) (3,500; 
| 90-$1.25)—“Naked Sun” (UA) and 
|“Hit and Run” (UA). Average $12,- 
|000. Last week, “Mr. Rock and 
| Roll” (Par) and “Bop Girl” (UA), 
11,700. 


|” United Artists (UA) (1,667; $1.25- 













| $3)—~* nd World” (UA) (42d 
wht $14,0002.Last week, 
| $14,300. <s* See ’ 
* ane pal 700 J. 
| $1.25)—** il” ¢ ) 
("thin Wn ito Oker$7 500. Last 
week, $9, By Fost aot 

Music Halk (SW-Cinerama) (1,- 


205; $1.50-$2.65) — “Seven Won- 
ders” (Cinerama) (63d wk): Socko 
| $11,000 or near. Last week, $10,700. 
| Krim (Krim) (1,000; $1.25— 
|““Loser Takes All” (Indie) and 
“Scandal in Sorrento”: (Indie) (2d 
wk). Oke $5,300. Last week, $5,800. 


TORONTO 


(Continued from page 9) 
fidential” (UA) and “Gun Is Quick” 
(UA), $12,500 in 8 days. 

Tivoli (FP) (995; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 
(9th wk). Still capacity at $15,000. 

Towne (Taylor) ‘693; $l)— 





| Okay $4,500. Last week, $6,000. 
Uptown (Loew) (2,096; 75-$1.25) 


—‘“Slim Carter” (U). Fine $12,500. 
Last week, “Man of Thousand 
Faces” (U) (3d wk), $9,500 in 9 
days. 

York (FP) (877; $1.25-$2)—“10 


i ditto. 





‘D.: ’ 
Raintree’ Fast $14,000, 
ao. (Diy? 
L’ ville; ‘Pilot’ 9G, 2d 
Louisville, Oct, 15. 

Downtown biz at first-runs is 
fair to nice with few standouts. 
Second stanza of “Raintree Coun- 
ty” is rated robust. Biz on Sunday 
(13) night here was nicked by big 
teleshows. Holdover of “Jet Pilot” 
at the Rialto is healthy in second 
round. Warm, summer-like weather 
continues to cut into grosses. “Man 
of Thousand Faces” is okay at the 
Kentucky. 

Estimates for This Week 

Brown (Loew’s- Fourth Ave.) 
(1,000; $1.25-$2)—“Raimtree Coun- 
ty” (M-G) (2d wk). Gathered mo- 
mentum at weekend, with some 
sellout shows indicating robust 
$14,000 after teeoff week's $14,500. 

Kentucky (Switow) (1,200; 50-85) 
—‘Man of 1,000 Faces” (U), Okay 


$6,000.. Last week, “Interlude” 
(U), same. 
Loew's ‘Loew-U.A.) (3,000; 50- 


85)—“‘Until They Sail” (M-G) and 
“Hard Gun” (M-G). Likely slow 
$5,000. Last week, “Amazing Colos- 
sal Man” (AI) and “Cat Girl” (AD), 
$8,000. 

Mary Anderson (People’s) (1,200; 
50-85)—“‘Black Scorpion” (WB) and 
“James Dean Story” (WB). Average 








Film Reviews 


=e Continued from page 6 eeamme 

bi Sutten’s Gal 
and routine humor and aimed for 
routine small situations. 

Producer William J. O'Sullivan 
and director Lesley Selander 
|haven’t bothered to make this one 
| novel in any way. Two scripters— 
| Thames Williamson and Frederic 
|Louis Fox-—come up with trite 
| dialog that may irk even some of 
|the non-sophisticates. 

Cast is adequate, grappling with 
|the unlikely lines and situations. 
|Gloria Talbott is a looker with a 
|refreshing personality that comes 
across even in this minor entry. 
John Lupton is pleasant. As the 
| heavy, Jack ye is wooden and 
vicious without clear motive. May 
Wynn is supposed to personify 
| cheap glamor and Verna Felton, as 
| a cigar-smoking pioneer type, takes 
| care of the folksy wisdom and hu- 
|} mor department. 
| Story has bank clerk Lupton ar- 
| riving in the California back coun- 
| try to do some pheasant hunting. 
|He has a run-in with Kelly and 
| boards with Miss Talbott and her 
aunt, Miss Felton. He and the girl 
hit it off, but Miss Wynn starts 











$6,000. Last week, “Brothers Rico” making sses at him, which he 
(Col) and “White Squaw” (Col), | rejects. Jealousy eventually makes 
$5,000. her shoot her husband, who be- 


Rialte (Fourth Avenue) (3,000; 
74-99)—“Jet Pilot” (RKO) (2d wk). 
Satisfactory $9,000 after first week’s 
$12,000. 





PHILADELPHIA 


(Continued from page 8) 
$16,000. Last week, “Melbourne 
Rendezvous” (indie) (3d wk), 
$1,600 in 4 days. 

Viking (Sley) (1,000; 75-$1.80)— 
“Pride and Passion” (UA) (11th| 
wk). Okay $4,200. Last week, 


000. 

World (Pathe) (599; 99-$1.49)— 
“Spanish Gardner” (Indie). Mild 
$3,300. Last week, “Last Bridge” 
(Indie) (3d wk), $3,000. 

Studio (Goldberg) (450; 94-$1'49) | 
—‘Miller’s Beautiful Wife” (DCA) 
(2d wk). Fine $3,500 or close. First 








| 











lieves it was Lupton who did it. 
Inevitably, there's a showdown 
fight, and then a gun battle. All 
ends well in the end. 

Selander’s direction is barely 
adequate in this day-and-age. Jack 
| Marta’s photography has merit. 
Tony Martinelli’s editing is okay. 
| It's the kind of simple-minded, 
| good vs. evil film that'll get by 
mostly because theatres neon 

ut. 


The Scamp 
(BRITISH) 





Sentimental, unconvincing do- 
mestic drama involving excel- 
lent child actor, but offering 
only limited appeal to most 
audiences. : 





week was $4,500. Likely won't 
hold a third. 
London, Oct. &. 
Renown release of a George Minter 
; Games Lawrie) production. Stars Richard 
Ld s Attenborough, ‘erence Morgan, 
1e oice (Smiley) Petersen, Dorothy Alison, Jill 
| a aoe ¥ hae | es Sereen- 
—ame | ¢* Ps | play, W Rilla, from play, “Uncertain 
=a Continued from page 15 oe | doy.” by Charlotte Hastings; editqr, Ber- 
completed arrangements with Jer-| nard Gribble; music, Francis Chagrin. At 
| * 


rold Electronics Corp. of Philadel- 
phia to bring its equipment to the! 

rd for a demonstration so| 
that each exhibitor can “learn all! 
he can about the cable theatre.”| 
According to Sid Stern, general! 


chairman of the Allied convention, | Eddie 


Odeon, Marble Arch, London, Oct. 7, 
Running time, 86 MINS. 

Stephen Leigh.....Richard Attenborough 
ee Leigh . Dorothy Alison 





Mike Dawson ... 
Julie Dawson 
Mrs. Perryman 


Ji 
-. Maureen Delany 
.. Margaretta Seott 
. vid F 









Jerrold will aitempt te t its 
equipment to the hotel’s closed- 
circuit system so that the delegates 
can see the system actually at work 
in the 175 rooms that are wired to 
the hotel’s co-axial system. Milton 
Shapp, Jerrold prexy, will be on 
hand to explain the operation of 
the cable theatre. At the conclusion 
of the demonstration, there will 
be an open forum moderated by 
Herbert Barnett, National Theatre 
Supply's authority on film and tele- 
vision techniques. 

; Organizers of the Allied meeting, 
in selecting the Catskill resort as 
the site for the convention, are 
hopeful of making the three-day 
session a work and play one. A 
full program of social events, in- 
eluding activities for the ladies, 
have been orgainzed. 


Minneapolis Gripe 
Minneapolis, Oct. 15. 

Some exhibitor leaders includ- 
ing Martin Lebedoff, the Exhibi- 
tor Trade Assn’s Twin Cities group 
chairman, are training their guns 
again on the Hollywood producers 
that are releasing their_ theatre | 
oldies to television. They're urg- 
ing that these film companies de- | 
sist from any further extension of 
the policy. | 

In their appeal, they're claiming 
that the tv presentation of so mf&ny | 
first-rate pre-1948 theatre features 
is hurting the boxoffice more than ; 
anything else. and thé damage. has 
been gaining momentum. 

Lebedoff assails that the sale of 
these pictures to video has -been | 
“shortsighted.” He reasons that 
video-progranming. in the ag¢re- 
gate, lacks the stuff without these 
feature victures to satisfy many 
dyed-in-the-wool movie fans or to | 
lure so many away from the thea-| 
tres so frequently. In his opinion, 
the film companies would be real- | 
izing much more money from film | 
rentals than their sales to tv have 
netted. 

The fact that most of the pre- 
1948 tv features boast big stars | 
who still are boxoffice makes them | 
even tougher opposition for the} 
theatres, Lebedoff points out. | 








; 






eccese es Da ranks 

d sevcceses.. Geoffrey Keen 

Beamish ....... .» Charles Lioyd Pack 
Annette oe June Cann 
Shopkeeper ... Sam 

Inspector Birch Victor Brooks 

Based on Charlotte Hasting’s 


play, “Uncertain Joy,” this emerges 
as a run-of-mill domestic drama 
which will serve as a routine book- 
ing for minor houses. It has a 
touch toe much of sentimentality 
and many situations are implaus- 
ible. Any draw that it may have 
must be chalked up to a most a 

pealing performance by a child 
actor, Colin Petersen, who sprang 


to prominence in the film, 
“Smiley.” 
Richard Attenborough is a 


schoolmaster, and he and his doc- 
tor wife befriend a youngster 
whose father, a drunkem vaude- 
ville actor, neglects the child and 
leaves him to run wild. When he 
goes on a tour of South America, 
he reluctantly leaves his son with 
Attenborough and wife who 
try to show the kid a new way of 
life. But he can’t live down his 
background and despite their kird- 
ness he continues to get inte 
scrapes, 

One of these is sufficiently se- 
rious to get-him into trouble with 
the authorities who order that he 
should be returned to his father 
who has returned from tour with 
a new wife. Little Petersen is 
again ill-treated, and in self-de- 
fense he crowns his drunken fa- 
ther with an ash-tray. Thinking he 
has killed him, he runs in terror 
to Attenborough and his wife. It 
turns out, however, that the boy 
was not the guilty party. The fa- 
ther died im an alcoholic fall. Se 
he is adopted by Attenborough and 
his wife-for a happy ending. 

While there is plenty of scope 
in such a story for a good, meaty 
drama, “The Scamp” suffers from 
unimaginative 
Rilla and a somewhat 
script. It plods along from one 
cliche-ridden situation to another. 

But no praise can be too high 
for Petersen as the 10-year-old 
searnp. Here is a natural, if ever 
there was one. He has brains, hu- 
mor and an urchin persuasiveness 
which will flutter the hearts of all 
femme patrons. Techmicaily, this 
film is sound throughout. Rich. 
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22 PICTURES VARIETY 
“DEATH RIDES THIS TRIAL” 
Prod.—John Horton 
Dir.—Charles Haas 
Will Rogers Jr., Maureen O’Sullivan, 
Rod McKuen, Gigi Perreau, Judy 
40 wo ro uc ion Meredith, Jeannette Nolan, Gary 
Gray., Troy Donahue, Paul Birch 
(Started Oct. 7 
“THE SHEEPMAN” 9 
Prod.—Edmund Grainger ARNER BROS 
ALLIED ARTISTS Tere WARNER 
Starts, This Y 19 — a — ele jetie Starts, This Year os 
rts t COF caresses Nielsen, ckey aughnessy, gar pe 
pe . Buchenen._ Pedro Gonzales-Ganzales, This Date, Last Year .......9 


This Date, Last Year ......19 











“NEVER LOVE A STRANGER” 
Prod.-Harold Robbins 
Dir Robert Stevens 
John Barrymore Jr., Lita Milan, Robert 
Bray P 
(Started Sept. 9 


“THE RAWHIDE BREED” 
Prod.—Earle Lyon 
Dir.—Robert Gordon 
Rex Reason, Nancy Gates, Ann Doran, 
Richard Erdman, Rusty Lane, a a 
Chase, Sam Buffington 
(Started Oct, 7) 


“THE CRY BABY KILLER” 


Prods.—D. Kramarsky, D. March 

Dir Jus Addiss 

Carolyn Mitehell, Brett Halsey, Jack 
Nicholson 

(Started Oct. 14) 





COLUMBIA 
Starts, This Yeor ........28 











This Date, Last Year......28 
“BONJOUR TRISTESSE” 
(Shooting in France) 
Prod.-Dir.—Otte Preminge 
David Niven, Deborah Kerr, Jean Se- 
berg. Mylene Demongeot, Geoffrey 
Horne. Juliette Greco, Walter Chiari. 
Martita Hunt, Ronald Culver, David 
Oxlex, Jean Kent, Elga Anderson 
(Started Aug. D 
“GIDEON'S DAY” 
Prod.-Dir.—John Ford 
(Shooting in London) 
Jack Hawkins, Anna.Lee, Dianne Foster, 
Ann Massey, John Loder, Ronald 
Howard, Andrew Hay 


(Started Aug. 12) 


“THE TTH VOYAGE OF SINBAD” 
(Shooting in London) 
Prod.—Charles Sechneer 
Dir.—Nathan Juran 
Kerwin Mathews, Kathryn Grant, Torin 
Thatcher, Eddie Little, Haroid Kasket, 


Alec Nango, Danny Green, Mana De 
Herrera, Virgilio Teixeina, Juan Ola- 
guivei 
(Started Aug. 12) 
“NO TIME TO DIE” 
(Shooting in Libya) 
Prod.-Phil C. Samuel 
Dir.—Terence Young 
Victor Mature, Leo Genn, Bonar _ Col- 
leano, Anthony Neweley, Seah Kelly, 
Kenneth Fortescue, Alfred Burke, 
Maxwell Shaw, Robert Rietty, Alan 
Tilvern, Martin ey, George 
Pravda, David Lodge 
(Started Sept. 9) 


“THE SNORKEL” 
«Shooting in Italy) 
Prod Michael 
Dir Gy Green 
Peter ven Eyck, Betta St. John, Mandy 

Mille 
(Started Sept. 9) 


Carreras 


“SCREAMING MIMI” 

Prads. Harry Joe Brown, Robert Fel- 
ow 

Dir G erd Oswald 

Anita Ekberg, Phil Carey, Gypsy Rose 
Lee. Harry Townes, Alan Gifford, 
Red Norvo, Pat Collins, Phil Tully, 
Romney Brent, Ellsworth, 
Vaughn Taylor, Frank Marlowe, Joe 
Quinn, Reed Howes 

Started Sept. 16) 


“THE KEY” 
(Shooting in England) 
Prod.—Car! Foreman 
Dir.-Sir Carol Reed 
William Helden, Sophia Loren, Trevor 
Howard, Osear Holmoka, Bryan 
Forbes, Kieron Moore, Sidney Vivian, 
Russell Walters 
(Started Aug. 7) 


“LINE UP” 

Prod.—Jaime DeValle 

Dir.-Don Siegel 

Eli Wallach, Robert Ler Warner An- 
derson, Mary La Roche, Richard Jaec- 
kel, Marshall Reed, Raymond Bailey, 
William Leslie, Vaughn lor, Chery! 
Calloway 

(Started Sept. 30) 





WALT DISNEY 
Starts, This Year......... 2 
This Date, Last Year...... 1 








METRO 


Starts, This Year ....... 
This Date, Last Year ..... 


17 
19 











“MERRY ee 

Prod.—Sel € oy 

Dir Michael Kidd 

Danny Kaye, Pier Angeli, Baccaloni, 
Robert Coote, Patric Cutts, Noel 
Purcell, Rex Evans, Walter pagentere. 
Peter Mamakos, Tommy Rall, Dick 
Anderson, Bert May, Gino Bogino 

(Started July 


“oigi" 
Prod.—Arthur Freed 
Dir.— Vincente Minnelli 
Maurice Chevalier, Leslie Caron, Louis 
Jourdan, Eva Gabor, Hermione Gin- 


gold 
(Started Aug. D 


“BAY THE MOON” 

Prgi.—Milo Frank 

Dir.—Jose Ferrer 

Jose Ferrer, Gena Rowland, Jim Backus. 
Joanne Gilbert, Edward Platt, Henny 
Backus, Charies Watts, Ricard Deacon, 
Dan Morriss 

(Started Sept. 9) 





Hen 
(Started Sept. 30) 





PARAMOUNT 


Starts, This Year. . 
This Date, Last Year......16 








“HOUSEBOAT” 

Prod.—Jack Rose 

Dir.—Mel Shavelson 

Cary Grant, Sophia Loren, Mimi Gibson, 
Charles Herbert, Pa Petersen, | 
Harry Guardino, Eduardo Ciannelli, 
Murray Hamilton | 

(Started Aug. 12 





“FROM AMONGST THE DEAD” 
Prod.-Dir.—Alfred Hitchcock | 
James Stewart, Kim Nocak, Barbara Bel 


eddes 
(Started “sept. 25) 


“THE BUCCANEER” 
Prod.—Henry Wilcoxon 
Dir.—-Anthony Quinn 
Yul Brynner, Chariton Heston, Charles 


yer, ire Bloom, Inger Stevens. 
Henry Hi . Marshall, George 
Matthews, eodora Davitt, Douglass 
Dumbrille, Ashley Cowan, Manuel 
ojas, Gordon, Robert F. 
Simon, John Dierkes, Aaron Saxon, 


Robin Hughes, Iris Adrian, Leonard 
Graves, Jerry Hartleben 
‘Started Sept. 30) 





“ST. LOUIS BLUES” 

Prod.—Robert Smith 

Dir.—Allen Reisner 

Nat ng” Cole, Eartha Kitt, Pearl 
Bailey, Cab Calloway, Mahalia Jack- | 
son, Ruby Dee, Juano Hernandez, Ella 
Fitzgerald 

(Started Oct. 7) 


“Ki 





20th CENTURY-FOX 
Starts, This Year ........23 
This Date, Last Year ......24 











“THE YOUNG on ane 


‘ontgomery Clift, Dean 
lartin, . bara rs 
Tony Rand. Joanne Woodward, Ar 
thur Frans. 

(Started June 3) 
“FRAULEIN®’ 
Prod.— Walter Reisch 
Dir,—Henry Koster 
Mel Ferrer, Dana Wynter, Dolores 
Michaels, Theodore Bikel. Ivan Tire- 
— Jack Kruschen, Luis jan 


Roo 
(Gtartes. Aug. 12) 
ao PACIFIC’ 
dd. 


Dir -Joshus gan 

Rossano aes Mitzi Gaynor, John 
Kerr, Ray Walston, Juanita Hall, 
France Nuyen, Russ Brown, = 
Clark, Floy Jack Mull 





(Started Aug. 12) 


~" mes 4 OF LOVE” 
Sharles Brackett 
Dir ee Negulesco 
Robert Stack, Lauren Bacall, Sreive 
Rudie, Alena Murray, Robert 
baker, Anne Seymour, Edward Plait, 


“harity Grace 
(Started Aug. 21 


“SINGIN’ IDOL” 
Pr 


od.—Henry hron 

Dir.—Henry ‘on 

Tommy Sands, Edmo' O’Brien, Lili 
Gentle, Nick Adams, Jerry Paris, 
Dianne Jergens, Tami Conner, Alberto 
Morin, Milton 





Frome, John — Buck Class 
(Started Sept. 


“THE LONG HOT SUMN! 
rod.—Jerry Wald 


Anthon Fr 

Orson Welles Lee 
Remick, Sarah Marshall, Val Avery, 
Walker, Dick Anderson 

Sept. 23) 





Bill 
(Started 
“HELL BENT KID” 
Prod.—-Robert Buckner 
Dir.—Henry Hathaway 
Don Mu . Dianne Varsi, Ken Scott, 
Dennis pper, 
—, Wills, 
costa, Harry eared Jr., Jerry odde 
(Started ‘Be Sept. 30) 


“THE MS tg ogy - RRIG STORY” 
(Shooting in ee 


y 


Prod.—Eugene 
Dir.“John ‘Huston 
tasted 1 be - 


UNIVERSAL 
Starts, This Year.........28 
This Date, Last Year......30 














“THERE'S A TIME TO LOVE” 
«Shooting ian Germany) 
Prod.—Robert Arthur 
Sirk 


Don DeFore, 
thea Wieck, 


Davis 
(Started Aug. 26) 
“FOR LOVE OR MONEY” 
Pred. Hunter 
Dir—Balke Edwards 
Debbie ig John 


Curt Jur 
Saxon, Alexis Smith, Estelle Winwood, 
Mary Astor, Troy Donahue, Hayden 


Rorke 
(Started Sept. 26) 





“Teens FOR ant ¢oos” 
Prod, rdon 


Dir, Joseph hee 
Cyd Charisse, Ernest 
s McGraw, Celis Lovsky, 


aes abi ee | 





Wallace Ford, *“yudith Evelyn 
“Started Sept. 30) 











“MARJORIE MORNINGSTAR” 

Prod.—Milton — 

Dir.—Irving Rappe 

Gene Kelly, Natalie Wood, Claire Tre- 
yor, Ed Wynn, Carolyn Jones, Marty 
Milner, wa yrnes, Everett 
Slean, Jesse White 

(Started Aug, 20) 


“ONION HEAD” - 
Prod.—Jules Schermer 
Dir.—Norman Taurog 
Andy Griffith, Ray Dalton, Felicia Farr, 
Walter Matthaw, Joe. Mantell, James 
Gregory, Joey Bishop. Claude Akins, 
Ainslie Pryor 
(Started Sept. 23) 


INDEPENDENT 
Starts, This Year ........116 
This Date, Last Year.... 71 














“THE BIG COUNTRY” 
(For UA Release) 
Prods.—Gregory Peck, William Wyler 
Dir.—William Wyler 
Gregory Peck, Jean Simmons, Carroll 
Baker, Burl Ives, Charles Bickford, 
Chuck Connors, Chariton Heston 
(Started July 30) 


“THUNDER ROAD” 
Dir.—Arthur Ripey 
Robert Mitchum, Gene Barry, Jacques 


Aubuchon, Keely Smith, Sandra 
Knight, Randall es Sparks, Jim 
Mitehum,. Trevor Bardet 

(Started Sept. 3) 


|THE FIEND WITHOUT A FACE” 


(Shooting in Eng 
Prod.—Ronald_ Kinnoch 
Dir.—Arthur Crabtree 
Marshall Thompson 
(Started Sept. 3) 


“UNDERWATER WARRIOR” 
for Metro) 
Prod,—lvan Tors 
Dir.—Andrew_Marton 
Dan Dailey, Claire Kelly, James Gregory, 
Ross Martin, } ae see Bailey 
(Started Sept. 9) 


“THE PROUD REBEL” 
(For UA Release) 
rod.—Samuel Goldwyn Jr. 
Dir.—Michael_ Curtiz 
Alan Ladd, Olivia de Havilland, Dean 
Jagger, David Ladd, Dean Stanton, 
Tom Pittman, James Westerfield, Eli 
Mintz, John Carradine 
(Started Sept. 10) 


"GOD'S LITTLE ACRE” 
(For UA Release) 
Prod,—Sidney Harmon 
Dir.—Anthony Mann 
Robert Ryan, Aldo Ray, Tina 
Buddy Hackett, Jack Lord, Fay Lb te od 
Helen Westcott, Lance Fuller, Michael 
Vie Morrow, Rex Ingram, 


(Started Sept. 1D 
“CATTLE | a whom 
(20th Fox Release 

Prod.—Robert “Stabler 

Dir.—Charles Marquin War 

Joel McCrea, Phyllis Coatea,, ‘Don Hag- 

gerty, Bing Russell, Gloria Talbot, 
Charles Gray, Paul Brinegar 
(Started Sept. 12) 
“GIRL IN THE WOODS” 

Prod. a Mandell 

Dir.—Tom_G 

Margaret Hayes, Forrest Tucker, Barton 

MacLane, Diana —,, Joyce Comp- 
ton, Murvyn boas Langdon, 

Charney, Micke 
— George 


Kle 
(Started Sept. 23) 
“THE BOOK OF ISRAEL” 
Prod.—Sam rsh 
Dir.—Edward Dew 
Robert Shayne, Joan Woodbury, 
Marshall, John Bryant, 5 = epee 
e 


Finn, Harry Ray- 
n, Joey Ray, Harry 


Feng 


Maxine Jennings, Claudia Dr: 
(Started Sept. 12 

“RUN SILENT, RUN DEEP’ 

(Hecht-Hill-Lancaster) 

(For UA Release) 
Prod.—Harold Hecht 
Dir.—Robert Wise 
Clark Gable, Burt Lancaster, Jack War- 

aRoche, J Maross, 


(Started Sept. 
“SHADOW OF A GUNMAN” 
(Regal Films) 
(20th-Fox Release) 
Prod.—Harold -E. Knox 
Dir.—Gene Fowler, Jr. 
Charles Bronsen, Fintan Meyler, John 
Carradine, Barton MacLane 
(Started Sept. 23) 
“STARS IN i. + ggahacel 
(Hugo Haas P 
Prod, ‘Din Huge Haas 
Carol Morris, Marie Windsor, Billy Gil- 
bert, Corinne Griffith, Don Sullivan 
(Started Sept. 26) 
“THE SEARCHING WIND” 
Venture Prods. 
(For Republic 
Prod.—Rud, 


| Vernal . Don a Kelly. Paul Fix, Leo 


« stared Oct. 7 


“TEN DAYS TO TULARA” 
(George Sherman Prods.) 
(UA Release) 
rod.-Dir.—Geerge Sherman 
Sterling Hayden, Grace Raynor 
(Started Oct. 
“THE Senne” 
(Barbizon Prods.) 
(UA Release) 
Prod. 7: ty Burke 
Kent Smith, = artin 


ase) 


(Started Oct. 
“| WAS A TEENAGE FRANKENSTEIN” 
(American_Internatioal R anes 
Prod.—Herman_ C 
Dir.—Herbert L. Strock 
Whit Bissell 
(Started Oct. 7) 
"LOST AND LONELY” 
(Bon Aire Studios) 
Prod.—charles Casanelli 
Dir.—Frank Meyers 


Ken Clayton, Wilson, Lilyan 
Chauvin, Richard Gildne, Carole 
Nugent, Sandra Giles, Allen Fife, Jim 
Reppert 

“FORT MASSACRE” 
(Mirisch, Inc.) 


(For UA Release) 
Prod.—Walter Mirisch 
Dir.--Joseph Newman 
Joel McCrea, Forrest Tucker, Susan 
Cabot, John Russell, Anthony Caruso, 
George Neixe, Francis J. McDonald, 
Bob Osterloh, Denver Pyle 

(Started Oct. 9) 


= 


; ————— 


Metro Drive-In 











,some $10,000. The eight following | 
| days: featured “Friendly Persua- 
jsion” (AA), with 16,274 admission 
in 4,585 cars for a $14,500 total 


gross. (This was first time the 
unique bilingual soundtrack was 
used.) “The Little Hut” followed, 


with a $12,400 gross registered via 
13,500 admissions and 4,675 cars, 
during an 11-day session. The 
fourth pic, “Slander,” kicked off 
a new three-show policy, made pos- 
sible by the earlier darkness hour. 
Business is expected to spurt by 
garnering a before-dipner crowd, 
while heretofore, major biz has 
been at late, after-dinner stanza. 

Moppets, for whom a playground 
has been rigged up, are-charged 
a small fee, and first show saw 
500 kiddies present the second, 
630; while the third, “The Little 
Hut,” had none since “forbidden 
to minors.” 

Elaborate functional snack-bar 
concession is also run by the Metro- 
Valerio partnership, and is show- 
ing progressive strength as the 
snack “habit” grows on Romans— 
the numerous Yank and other dip- 
lomatic contingent showing the 
way. Rising takes in this sector 
have so far given a $350 per eve- 
ning average, but the figure, a 
Metro spokesman said, is increas- 
ing daily. Hard drinks will soon 
be added to the current fare, which 
already includes cokes and soft 
drinks, coffee, beer, plus warm 
snacks, sandwiches and hamburg- 
ers. About 70% of the food take 
so far has come from the edibles, 
with pizzas and rice balls top fav- 
orites, followed by sandwiches, 
cokes, coffee and beer make for the 
remained 30°. Popcorn sales are 
surprisingly slow. . 

Opinion is that it will take some 
time for Italians to change their 
eating habits to conform to the 
drive-in setup. Many are still ar- 
riving at a traditional Roman late 
hour, but feeling is that once ac- 
climatized, they will come earlier 
and eat on the spot. There seems 
no resistance to prices, which run 
from 50c from motorcyclists to 
$1.30 for driver and car, plus 80c 


jfor each passenger, but here again 


the novelty factor must be consid- 
ered. Pointed out also that gas 
expenses involved in the ride 
from the center of the city must 
also be weighed by some motor- 
ists? (Drive-In is going up on the 
way to Ostia beach area, a much- 
traveled road in summer, but near 
deserted in winter.) Opinion here 


Kim | is divided on whether the late sum- 


mer opening was a good thing. On 
the one hand, people say that it 
doesn't brand the spot as &@ strict- 
ly summer affair. On the other, 
observers opine that bad weather 
may close in before the ozoner has 
a chance to become a Roman habit, 
thus postponing a definite verdict 
until next spring. Metre intends to 
keep the place open at all times, 
with heaters being shipped in soon 
to be introed into each car during 
the performances. (According . to 
surveys, area has not had below- 
zero temperatures during the last 
30 years, while averaging three fog 
days annually over same span.) 

Time will also tell if a grand- 
stand for summertime motor- 
scooter trade will be needed. Tem- 
porary steel one this year proved 
overdistant from screen and was 
torn down. 

Physical plant of Rome’s Drive- 
In is impressively up-to-date and 
perfectly organized in every de- 
tail, from multi-gated entrance to 
copious ushering system to play 
area and rest rooms, from approach 
to exit, from the giant reinforced 
concrete screen (100 feet by 60) 
to the much-heralded bilingual 
soundtrack system, certainly the 
most interesting and important in- 
novation in the entire setup. 

Gimmick works on Yank-made 
ae only, of course, and consists 

in spectators being able to choose 


iaaemens Seay tone-range effect. 
System has interesting possibilities 
in Stateside situations where for- 
eign pix are shown, as well as in| 
similar European spots, where an 


tor. (Many foreign cars, and not 
only American-piated, were noted 
at the Rome Drive-In.) 

Showcase's execs are still toy- | 





English language audience is a fac- | 





First in Europe 


cnined m1 oa 


ing with the time factors during 
| this initial experimental phase, 
| Main preoccupation is in intermis- 
sion times, now being given during 
lnormal eating hours to permit 
| snack- bar attendance, 10-20 min- 
jutes at a stretch. Sometimes, these 
have to be extended due to Italo 
intermission habit, to allow more 
time for eating, chatting, eic. 
While musie is currently being 
piped in during thesé gaps, Metro 
may later project ads and publicity 
trailers, such as is the custom in 
other Italo houses. Current shows 
consist of the main pic, two (Metro) 
trailers, a Metro cartoon (rarely 
seen elsewhere), an Italian docu- 
mentary and a newsreel. This, add- 
ed to-lengthy intermission times, 
makes for a long show, but this 
is no deterrent here, at least ac- 
cording to early indications. 

One local habit the drive-in 
hopes to curb, turning it into a 
further come-on, is tipping. Signs 
are currently being posted that no 
tips will be accepted, and staff has 
been warned not to accept the tra- 
ditional pourboires. The feeling is 
that steep prices and various tip- 
pable services rendered (wiping 
windshield, placing of cars, bar 
service, etc.) could discourage 
even a free-tipping customer from 
future visits. 

One further factor which has 
not been considered and studied 
as yet in its application to the |o- 
cal drive-in situation is the socio- 
logical one, mostly meaning—will 
the local young set adopt the drive- 
in habit as a legitimate “petting 
arena?” As with many other still- 
iffy factors connected with the 
pace-setting local showease,\an up- 
dated and efficient model of its 
kind, only time will tell. 


‘Sputnik Is Here 
Slant Puts ‘Space 
Into 4,100-Seater 


Minneapolis, Oct. 15. 

‘Vast newspaper front page, tele 
vision and radio publicity attend- 
ant upon ‘the Igunching of the 
Russian satellite is putting new 
life into the “It Came from Outer 
Space”. oldie and making it an 
unexpected new valuable  box- 
office.property for Universal here 
which immediately reissued it and 
now is landing numerous repeat 
bookings for it throughout’ the ter- 
ritory. 

In Minneapolis United Para- 
mount lost no time in trying to 
capitalize on the development by 
setting it in along wi‘h the sec- 
ond week of “The Helen Morgan 
Story” at the 4,100-seat flagship 
house, Radio City here. The 
raed newspaper ads play it up 
big. 





This is the first time that any 
reissue or twin bill has been 
booked into Radio City. 

Ads ask if the satelliie “has 
opened up a new era from outer 
space” and what’s now “in store 
for this world in the age of satel- 
lites.” 


state in the smallest possible type 
it’s a “re-release.” 


Following the of Radio City 
which is presenting Came From 
Outer Space” as an added attrac- 





and set in a twin t to 
Mars” and “World Without End,” 
starting Sunday (13). 

Walt Disney's “Man in S = 
which illustrates how a satellite 
“would be” launched and which, 
like the others, now is being re- 


issued and paired up with Disney's 
|new “Perri” and they've been set 
into the RKO Orpheum, starting to- 
| morrow (16). 

Local Disney branch claims that 
a few days after the Sputnik 
| hen beet it had calls from more 
than two dozen exhibitors asking .o 
| play “Man in Space” again. 
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Pete Martin’s Self-Torture Plan 


In Pete Martin’s current Satevepost closeup on Clark Gable, 
including a frank and interesting detail on how long it took for 
Metro publicist Howard Strickling to “agent” the interview, there 
is this personal memoir by the author which should ever be a 
reminder to all byliners who may slight the importance of the 
medium which backs up their identity: ; 

“I once told my editor, ‘I’ve got an idea. Why don't you insert a 
notice that I’ve been fired in the Coast motion picture trade 


publications as well as 
Hollywood and let me 


friends and let me into their houses and Studios? 
an interesting personal-experience story. 
My editor said, ‘I wouldn’t do that to you, 

You're the Sen imental type. 


idea. 
notion. 


the weekly Variety; then send me out to 
find out how many people will s‘ill be my 


It would make 
Nothing came oi the 
That’s a grisly 


It would kill you. You'd 


shrivel and die’.” Gab'’e remarked: ‘I'm glad you didn’t try it. It 


could have been brutal.’” 











Vogel Wins—But Not Entirely 








charged that the oppocition’s at- 
tempts were another “calculated 
scheme to prevent the stockholders 
from having their say.” He read 
the N.Y. Supreme Court order 
which enjoined Tomlinson and his 
group from interfering with the 
holding of the meeting, Following 
Nizer’s remarks, the two lawyers 
from Simpson, Thacher & Bartlett 
dropped the quorum question and 
discussion started on-the resolution 
to enlarge the board. - 

The opening of the floor to dis- 
cussion started a series of charges, 
counter-charges, explanations and 
rebuttals relating to the fight be- 
tween Vogel and the Tomlinson 
forces. All the charges made in 
affidavits and letters issued by both 
factions were reiterated and re- 
hashed. By the time the meeting 
adjourned for lunch at 12:30 p.m., 
the 1,200 stockholders assembl 
in Loew's State Theatre heard 
Vogel, Nizer, Tomlinson, Stanley 
Meyer, George L. Killion and wil- 
liam A. Parker. In addition to 
those intimately involved in the 
struggle, there were addresses by 
individual stockholders —some of 
them pertinent. others on vague 
issues not connected with the 
issues on hand. 

Constant Harrassing 

Killion, who made the resolution 
for enlargement of the board, gave 
his version of the “constant harass- 
ment” and tactics of the Tomlinson 
group. Parker, another Vogel sup- 
porter, on the board. seconded his 
motion and termed the harassment 
as “contemptible.” Killion, in 
answer to a stockholder’s query, 
gave an explanation of why four 
members of the board had resigned. 
He said that Frank Pace Jr., Ogden 
R. Reid and Fred Florence, be- 
cause of the press of duties, 
“eouldn’t afford the time to wrestle 
with the conditions that prevailed.” 
George A. Brownell, Killion sa‘d, 
resigned because of a conflict of 
interest since his faw firm repre- 
sented Loew’s ir a number of mat- 
ters and he did not wish to take a 
position in a divided board. How- 
ever, Killion stressed that all four 
directors who had resigned had 
urged that a special meeting of the 
stockholders be held to decide the 
issues. 

Number of Directors 

The question of whether 10 of 
the 11 directors at the July board 
meeting on the Coast favored the 
removal of Vogel was introduced at 
the meeting. Vogel said it was abso- 
lutely untrue and he was supported 
in this contention by Killion. Kil- 
lion explained that as he under- 
stood a committee was named _not 
to find a successor to Vogel but to 
help him in obtaining additional 
executive help for the company. 
“The majority,” he stressed, “was 
not in favor of removing Vogel, but 
were in favor of helping him.” 

Although the question of Vogel's 
removal was not on the agenda and 
therefore could not be legally dis- 
cussed at the meeting, Killion 
charged that Louis Johnson, a sup- 
porter of L. B. Mayer and Tom- 
linson, took over the meeting as if 
he were president and proceeded 
to appoint a committee of four 
whose job was to uncoyer a new 
executive chief of Loew's. Killion 
said this committee met to study 
the situation, but nothing ever 
came of it. 

Tomlinson stated that he had 
lived up to the promise he made 
at the company’s annual meeting at 
LS 
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which he was elected a director. 
“I wasn’t the person who started 
the proxy fight,”. he said. “It was 
Vogel who started it.” Tomlinson 
then proceeded to reiterate the 
charges about the board’s efforts 
to remove Vogel at the Coast meet- 
img and he cited the transcript 
statements of Brownell and the 
oral report made by Heiler & 
Associates, the management con- 
sultant firm which at first recom- 
mended that Vogel be removed and 
then switched and -said Vogel was 
the best man for the job if he had 
the support of a majority of the 
board 


Tomlinson then attempted to 
place some of the blame for the 
poor showing of Metro pictures on 
Vogel. Vogel, he said, had been 
attributing most of the recent flops 
to the prior regime but that he 


ed | believed that some of them were 


made under Vogel's jurisdiction. 
He cited “Until They Sail,” cur- 
rently at Loew's State, as being a 
picture possibly made under Vogel. 
Harry Brandt, chairman of -the 
Loew's _ Stockholders Protective 
Committee, charged: Tomlinson 
with being unaware of the pictures 
made during the period he ha 

been serving as a director. : 

Tomlinson came to the defense 
of L. B. Mayer. He stated that most 
of the revenue Loew's was receiv- 
ing was coming from pictures 
leased to television and which were 
made under Maycr’s direction. “I 
may have made mistakes,” Tomlin- 
son said, “but the biggest -mistake 
I made was when I bow 
this company.” Tomlinson stated 
that Vogel was trying to take credit 
for removing former prexy Nicho- 
las M. Sehenck, v.p. and treasurer 
Charles C. Moskowitz and produc- 
tion chief Dore Schary. He empha- 
sized that Vogel had done this be- 
cause of “pressure” placed on him 
to do so.” 

‘Ne Power ‘For Selif’ 

“I don't want to control this com- 
pany,” Tomlinson said. “I don’t 
want a job in the company. I want 
nething but good management. 
We're entitled to it and we won't 
get it until all of the old guard is 
removed.” He declared that “Vogel 
can’t do.” He complained that there 
were still people at the studio 
“making the same pictures as 
Schary.” 

Tomlinson charged that Vogel 
had lied when he told the stock- 
holders at the last annual meeting 
that he was receiving $3,000 a week, 
the same salary he received as 
president of Loew's Theatres. He 
claimed that Vogel had received a 
new contract, calling for $3,000 a 
week plus an additional deferred 
payment of another $1,000, making 
his weekly salary $4,000 a week. He 
charged, too, that Loew's had the 
“most overpaid executives in this 
irdustry or any industry.” He 
hammered again at Loew's contro- 
versial pension fund. * 

Vogel, in replying to Tomlinson's 
charges, said that every court has 
answered the allegations of Tom- 
linson and that all of the legal 
bodies had ruled that it was up to 
the stockholders to make the final 
decision. The Loew's topper re- 
viewed the conspiracy charges 
made against Tomlinson and Stan- 
ley Meyer. “T think Tomlinson has 
been used,” said Vogel, intimating 
that he had been taken in as a tool 
by L. 5B. Mayer and Stanley Meyer. 
He said he had entered into an 
agreement in good faith with the 
Tomlinson faction after the Febru- 
ary annual meeting but while Tom- 
linson on the floor of the meeting 
was speaking of cooperation, he 
immediately joined with Meyer in 


an attempt to remove Vogel from 
office. 
Stanley Meyer, who had so far 











remained silent, took the floor. He 
referred to himself as the “man in 


the black suit ha the tails and 


the horns.” He said he took the job 
of director with “great responsi- 
bility” and he didn’t care to be “a 
rubber stamp or controversial.” 

Meyer reviewed his career and 
said he was the only one on the 
board besides Vogel who had mo- 
tion picture experience. He 
charged that an agreement had 
been made with Vogel and that no 
important business was to be trans- 
acted by the so-called “lame 
duck” board which ruled the com- 
pany before the election of the 
Tomlinson group to the board. He 
said, however, that Vogel had 
failed to live up to the agreement 
and the “lame duck” board elimi- 
nated the office of chairman of the 
board, disposed of the company’s 
shorts subjects, bought an interest 
in a tv station, budgeted “Ben 
Hur” at $8,000,000. and made a 
deal with William Wyler. 

He said Tomlinson and himself 
had acted on their rights as stock- 
holders in asking to examine the 
books and records of the company. 
“We found things that have been 
substantiated,” he said. “And what 
we found was not right.” Meyer 
also defended L. B. Mayer, point- 
ing out that he had been offered 
the presidency of Loew's by Ogden 
R. Reid, but had turned it down. 

Nizer took the floor to correct 
what he called a “distorted mir- 
ror.” He reviewed the conspiracy 
charges made against Tomlinson, 
Meyer and Maver; Stanley Maver’s 
alleged confession, and pointed out 
that despite the sworn affidavits, 
Tomlinson and Meyer have never 
denied the charges. 
LS 


Divorcement 


== Continued from pase 5 Se 
prevent a recurrence of the 
abuses” which led te the 1948 
Supreme Court decision. ~ 

Other exhibitors felt the di- 
vorced circui*s should have pre- 
emptive rights only in designated 
showcase theatres in large cities. 

Finally, Harry Arthur, of L.A., 
said he believed “there is a great 
shortage of product and any means 
to increase it should be encour- 
aged.” But he added that he was 
“apprehensive over any pre-emp- 
tive rights.” Arthur raised the 
point that pre-emptive rights 
might discourage, rather than en- 
courage, overall production vol- 
ume. He said divorced circuits 
with pre-emptive rights would 
slough off films of existing studios 
from their first-run houses, thus 
causing old line producers to re- 
duce production. 

When John Vertero, general 
counsel for National Theatres, 
claimed the majors turned out 
only 255 pictures in 1956, com- 
pared with 379 in 1950, a producer 
spokesman immediately chal- 
lenged. He pointed out that the 
255 pictures was for.nine months 
and that the full figure for 1956 
was 340 films produced. 

Vertero said National has 14,000 
Shareholders and $50,000,000 in 
properties. He said his company 
needs other sources,of revenue to 
solve its problems. 





The producers and distribu‘ors 
said (a) there is no shortage of 
quality product, the only kind that 
brings business to theatres; and 
(b) that the present producers 
would be badly hurt by production 
aod pre-emptive rights for the di- 


vorced circuits, 

When Julius on, presites: 
of Allied pre ay comment 
drily 4 it “Sataliedas tenonees 
cle” to have distri : 
arguing any change inthe dace 
they fought so hard, “Abe “Mor 
gue, of Columbia, "Sheoned beck 

“It is equally odd that the same 
individuals who formerly favored 
divorcement are now in favor of 
the former affiliated circui.s going 
back into production.” 

Louis Phillips, of Paramount, 
added: “And the fellows who 
formerly argued for the anti-trust 
decree now want to eliminate it.” 

Charles Feldman, general sales 
manager for. Universal, claimed 
that the reduction in product vol- 
ume was caused by eliminating 
cheap, black and white Wes‘erns 
and similar B et. He said 
the industry is turning out more 
quality pictures today than ever 
before but that “there are never 
enough quality pictures for the 
market.” 





At another point, Abe Mon‘ague 
|warned that the studios will be 
[fine a to 3rd class companies” 


f the divorced circuits are allowed | 


o produce and have pre-emptive 
| rights to show their output in 
their own theatres. 


London, Oct. 15. 

A detailed analysis of the future 
prospects for Britain's picture in- 
dustry, about 5,000 words long, has 
been prepared by the Finance and 
Management Committee of the 
Cinematograph Exhibitors Assn. 
Report was inspired by two papers 
read to the association's summer 
conference last May by John Davis 
and Clifford Barclay. 

The report suggests that the in- 
dustry has to face four urgent 
problems. First is shortage of 
Hollywood product. The second is 
falling attendance. Third problem 
is listed as rising costs while the 
admission tax takes the rap as the 
fourth problem. 

It admits that a substantial cut 
in taxation would have Httle direct 
effect on falling attendance or ris- 
ing costs, but would increase the 
depleted revenue now left with ex- 
hibitors. It would also yield a 
greater return te the producer and 
could have the effect of raising the 
level of production. 

Because British production has 
been maintained on a_ constant 
level, the report puts the blame for 
the existing shortage on Hollywood. 
It believes that this is due firstly 
to divorcement and secondly to the 
effect of tele. On the type of film 
currently available the committee 
believes that greater concern 
should be shown by Hollywood in 
making films for world market 
rather than the putely damestic 
one. It was cited that many US. 
pix seem to be aimed at bringing 
back Yank tele addicts into Ameri- 
can theatres, which meant that 
many of them were less suitable 
for British audiences. 

Cites Sordid Films 

The report also stresses the im- 
portance of a greater selection of 
“U” films (the censor’s seal which 
admits members of the public of 
all ages without restriction) and 
warns that too many sordid and 
unpleasant “X"” films (to which 


under-16’s. are not admitted) can 
damage the reputation of the whole 


Without appearing defeatist, the 
report recognizes that with increas- 
ing outlets for money and the hot 
competition for leisure time, a fall 
in attendance compared with im- 
mediate postwar levels must be 
accepted. Whether patronage will 
eventually settle at approximately 
a prewar level of 990,000,000 or a 
bit higher remained to be seen. 
However, it was clearly the duty of 
the trade to do all in its power to 
arrest the decline. 

The committee recognizes rising 
costs as an accepted part of an in- 
flated economy and has examined 
the problem by considering where 
ather sections of the industry 
could efféct economies: by re-or- 
ganization. It's snggettid that pro- 
— are best ‘able to deal with 

e problem themselves, but makes 
this proposal: while exhibitors find 
visits to studios both interesting 
and instructive, reciprocal visits by 
producers to cinemas, not solely in 
the capacity of audience members, 
might be even more beneficial]. 

Backs Up Star System 

The report believes the star sys- 
tem justifies its cost as a necessary 
part of show business, but opines 
| that it would achieve better results 
|if stars were more consistently 
{ type-cast instead of jumping from 
;one role to another, and thereby 
| gaining no particular following. 
| On distribution, the committee 
| believes there’s room for economy, 
' but does not feel qualified to make 

detailed suggestions. It draws at- 
tention, however, to a number of 
existing, customs which militate 
|against maximum revenue being 
| obtained. Among these are the de- 
lays in making threeday bookings, 
'an item which had been discussed 
| separately at the council meeting. 
The committee believes that on 





H'woods Short Supply, Fewer Pix 
Patrons, Rising Costs, Admish Tax 
Cited by CEA as 4 Top Problems . 


the exhibiting side costs have been 
held dewn to a greater extent than 
in any other section of the industry. 

In more general terms, the re- 
port takes a slam at the proposed 
European trade area, if that were 
to result in an increase of sub- 
titled and dubbed foreign films. 
Further, it observes that any sug- 


gestion that exhibitors should be 
called upon to show this type of 
film under some form of quota sys- 
tem would receive strong opposi- 
tion. The committee would welcome 
the free trade project if it resulted 
in an increase in the supply of 
acceptable films made under some 
co-production arrangement. 

According to the analysis, one of 
the urgent problems facing jhe in- 
dustry is to save the large number 
of theatres which, for economic 
reasons, are threatened with clos- 
ure. The committee has rejected 
a redundancy scheme which was 
advanced at the summer confer- 
ence, but feels that some theatres 
could be saved if distributors cut 
their rental terms. 

Instead of the present minimum 
hire charge of 25°, the committee 
proposes that distribs should make 
their product available at a figure 
only slightly in excess of the bare 
cost of servicing, It is recognized 
that acceptance of this principle 
would involve a “greater degree of 
mutual trust between distributor 
and exhibitor than now exists.” 


WB Rubs Out 


Continued from page 7 Soom 








operation. In WB's official hand- 
out, Taplinger stated that there 
will also be a reduction of publi- 
city personnel at the studio. At the 
homeoffice, additional lopoffs of 
secretarial and clerical help are éx- 
pected te make later this week. 
Alarm Spreads 

News of Warner move spread 
like panic throughout the film 
business in Gotham and staffers at 
other companies became apprehen- 
sive that similar steps will be tak- 
en at their shops. Generally anti- 
cipated is a complete realignment 
of the pub-ad setup throughout the 
industry in light of recent business 
conditions and in the curtailment 
of the number of pictures produc- 
ed annually. The increase in sta- 
ture of the indie, producer, it's be- 
lieved, has contributed greatly to 
the changes that are expected in 
pub-ad operations. It’s figured that 
freelance staffs will be hired for 
indie pictures rather than main- 
taining full staffs on the payroll 
during periods of light production 
and releases. 

The WB decision resulted in a 
series of emergency meetings of 
the unions involved. The Warner 
unit met early in the afternoon 
and an executive meeting of the 
Screes Publicists Guild was held 
Monday night. What action the 
union ean take is still. undecided 
since under its contract with WB 
the film company has a right to 
cut its staff for economy reasons. 

WB's official announcement, is- 
sued under Jack Warner's 
name, said the streamlining move 
was taken “to maintain and 
strengthen the company’s position 
of leadership in the industry. It 
further stated that the company, 
which has $85,000,000 invested in 
film properties, “will devote care- 
ful pre-production analysis to ev- 
ery individual story in the inter- 
ests of maximum entertainment 
values, and is creating brand new 
merchandising concepts to secure 


the highest potential of boxoffice 
returns,” 


New York Theatre | 
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Gotta Be Topical Keys Houseman s 
‘T Lively Arts’ ‘Formatless Format 


John Houseman, the vet film and 


legit producer, is moving into tele- 
vision for the first time with an 
unusual advantage over his pre- 
decessors—he’s a man without a 
format, and likes the idea. The 
“formatiess” format, of course, is 
the CBS-TV “Seven Lively Arts,” 
which bows on Nov. 3. 

If there’s no fermat to the show, 
there is a point of view, however. 
Houseman feels all the shows, 
while dealing with the lively arts, 


must be “hot” items of current 
interest. “The Proclaimers,” the 
upcoming show on evangelism, 
might have been thought of for 


the series if there were no Billy 
Graham, but in light of Graham's 
record-breaking New York “cru- 
sade,” it’s a must on the agenda. 
Similarly, the current high interest 
in jazz is responsible for the hour 
on current jazz to be produced later 
in the season. Ditto “Hollywood 
Abread,” an examination of the 
raison d'etre of the trend toward 
overseas location filming. 

This emphasis on the current, 
along with the one-topic per-show 
format, comprise the principal dif- 
ferences from “Omnibus,” the old- 
er “formatless” format. But to 
Houseman, this is an important dif- 
ference. He sees the show as an 
“in depth” treatment of what’s cur- 
rent, new and exciting in the pop- 
ular arts field; example is last 
week's Page One banner in Va- 
rnievry about the sex-appeal-less 
film stars, a situation to be treated 
on in the opening show, S, J. Perel- 
man's “The Changing Ways of 
Love.” 

Houseman hopes that this topi- 
vality, along with the variety of 
themes, will compensate for his 
“intellectual ghetto” position on 
Sunday 5 to 6 p. m. slot. He's not 
at all sure he’s unhappy with. the 
slotting to begin with; “after all,” 
he says, “‘Romeo and Juliet’” 
got something like 14,000,000 view- 
ers, more than have seen the play 
in all its history, even though in 

(Continued on page 60) 


RCA & Ampex 
In Tape Swap 


RCA and the Ampex Corp. this 
week agreed upon an exchange of 
patents covering video tape record- 
ing. While neither company would 
particularize on the exchange, it’s 
understood Ampex turned over 
patents on its monochrome record- 
ing technique while RCA in turn 
gave Ampex patents on its color 
tape advances. 

Ampex had beaten RCA to the 
punch on perfecting a black-and- 
white tape recorder a year and a 
haif ago, when it pulled a surprise 
unveiling of its recorder at the 
NARTB convention in Chicago. 
RCA since has been concentrating 
on a color tape process, since Am- 
pex had already begun to put the 
black-and-white recorder into pro- 
duction. Se while RCA had made 
little progress with b-w while Am- 
pex was dominating the field, it 
had progressed strongly tn the 
color field, in which it was ahead 
of Ampex. Hence the decision by 
both parties to exchange patents. 


ABC-TV DICKERS FOR 
CBS’ ‘HARBOURMASTER’ 


ABC-TY is understood to be bid- 
ding for “Harbourmaster,” the R. J. 
Reynolds telefilm made by Ziv that 
is now appearing on CBS-TV 
Thursdays opposite ABC’s “Zorro.” 
ABC would like the half-hour stan- 
za for the Sunday 8:30 anchorage, 
between “Maverick” and the up- 
coming Sid Ceasar-Imogene Coca 
half-hour. 

Apparently the basis for the bid 
that it’s being mauled badly 
“Zorro.” The CBS-based show 

the one that suffered when 








is 
by 
was 


Walt Disney's “Zorro” preemed 
on Thursday (10) at 8 p.m. 

The network seems to prefer a 
filmed show after “Maverick,” but 


it is alse vying for the services 
of Orson Welles in a live half-hour 
dramatic affair for Sundays at 8:30. 
If “Harbourmaster” is brought over 
by Reynolds, chances are Welles 


could be moved to any one of a 
half-dozen other spots in the ABC 
lineup. 








Oops, Wrong Network 
WRCA, the NBC Radio flag- 
ship in N. Y., is used by now 
to giving away $1,000 a week 
via its weekly “Finders-Seek- 
ers” contest on its “Pulse” 
show, but this week left the 
station a little chagrined. 
Winner was Rudolph Leg- 
name, who shared the grand 
with a friend after they found 
the hidden certificate near the 
Criminal Courts Bldg. Leg- 
name works for CBS, in the 
network's photo lab. 


Hailey's 3-Part, 
3-Hr. TV Drama 
On Atom Bomb 


Ottawa, Oct. 15. | 

Arthur Hailey, English - born | 
Toronto p.r.-adman and author of 
“Flight Into Danger,” has an as-! 
signment from CBS-TV that will | 
reportedly bring him one of the 
largest fees ever paid for a single 
job. 

Assignment is to write a three- 
part, three-hour drama on the his- | 
tory of the atom bomb. He leaves 
Thursday (17) for N. Y. to finalize | 
details with his agent Maeve! 
Southgate and sign the contract. 
Then he starts researching across | 
U. S. and Canada. 

Hailey got the job as result of | 
his two-part, two-hour script for | 
“Studio One,” skedded for Dec. 9-} 
16. Working title is “The Path- 
ologist. For it he lived incognito 
for a week in a Pittsburgh hospital, 
working under a senior pathol-| 
ogist. Latter, only person in the | 
know, was away for a couple of | 
days and, Hailey says, returned | 
just in time to get him off the 
hook, One of the other doctors 
had asked him for his diag- 
nosis of a tumor case they’d been | 
studying. | 

“Flight Into Danger,” done | 
twice in both Canada and U. S.,| 
has been made into a film, “Zero | 
Hour,” starring Dana Andrews, by | 
indie producer Hall Bartlett. His | 
third, “Time Lock,” film adapted in 
England by Romulus Films, has | 
already been released there to rave | 
reviews, Both, along with his sec- | 
ond, “Shadow of Suspicion,” and. 
fourth, “Course for Collision,” | 
have been sold in Canada, U. S. 
and Britain. His fifth, and first | 
hon-suspenser, a comedy called | 
“The Change In Chester,” has 
been done only in U. S, 


| 


There’s Lotsa Linkletter 
Sparkle for Canada Dry; 
Bids for More ‘Specials’ 


The buying season for those 
giant television specials isn’t over 
yet. In the works is a deal be- 
tween Canada Dry and CBS-TV for 
the purchase of at least three of 
the projected Art Linkletter “Peo- 
ple and Places.” 

Deal is still in the negotiating 
stage, principally because the CBS 
agenda is so crowded at the mo- 
ment that the web has to find time 
slots for the shows. Originally, 
Canada Dry and CBS were talking 
in terms of five of the specials, but 
thee web has found that it can’t 
clear for that many and is going 
back to the softdrink firm with the | 
idea of doing fewer, possibly three | 
of them. Web's lineup at this 
point-is so crowded that it had to 
let the Bell Telephone science 
specials go to NBC. 

Web is working out the deal 
with Linkletter, who's packaging 
the series of speciais ‘his original 
concept was for a total of seven of 
*em) and the J. M. Mathes agency, 
repping Canada Dry. The spe- 
cials, it’s contemplated, would run 
in January, February and March 
or April. i 

















lf 


;night operations which only the 


| noon, and on Friday morning par- 





And His Orchestra 
swinging and swaying at 


Now 
Hotel 
City. 

ED SULLIVAN SHOW, Sunday, 
Oct. 20, CBS-TV. 

SUNDAY SERENADE - ABC- 

Radio. 
Columbia Records currently ‘Ha’, 
Ha’. Ha!” b/w “You'd Be Sur- 
prised.” Columbia Album: “Album 
of Popular American Waltzes.” 


Roosevelt Grill, New York 


up standout Trendex scores. 


46.3 rating. 


“You Asked for It.” 


Runaway Ratings for Sunday's Specs 


Last Sunday’s (13) “million-dollar” programming night was’ also 
a million-doilar rating night, so far as the three specials were 
concerned. All three easily topped their competition and racked 


Best showing was made by “The Edsel Show,” with Bing Crosby, 
Frank Sinatra & Co. racking up a 40.8 rating for the 8 to 9 hour, 
and at one point capturing a 70% share of audience. Steve Allen 
averaged out to a respectable 14.5, while “Maverick” got a 13.9 
and “Bowling Stars,” a 2.5 on ABC. “Maverick,” incidentally, again 
topped Allen in the 8 to 8:30 segment, latter getting a 13.1. High 
point for the Edsel display was the second half, where it posted a 


The Standard Oil 75th Anniversary show copped a 32.4 on the 
90-minute average, at its best point better than doubling its CBS 
competition. At 9, the SO display drew a 30.9 vs. 20.8 for “General 
Electric Theatre” and a 4.5 for ABC’s “Open Hearing.” At 9:30, 
the SO show jumped to its high mark, a 37.1, with 18.3 for “Alfred 
Hitchcock Presents,” and at 10, the SO entry—dropped to 29.2, 
against 17.3 for “$64,000 Challenge.” 

Earlier, at 6:30 to 7:30, “Pinocchio” ayeraged out to a solid 24.6. 
First half hour score was 23.3 vs. 10.1 for “You Are There,” and 
at 7, “Pinocchio” hit 25.8 as against 


13.3 for “Lassie and 9.3 for 





TV's Carrie Nation’ On the March — 


WCTU Exec Calls for National Tuneoffs On ‘Booze 
Peddling’ Shows 





Tonight Picks Up. 


Steam; Audience, 


Biz, Affils Upbeat 


With NBC reportedly set to pick 
up options on Jack Paar’s contract 
through next June, along with in- 
creasing audience and affiliate ac- 
ceptance of the new Paar “To- 
night” format, the show is begin- 
ning to pick up steam on both the 


| sales end and the station clearance 


side. 

Last week alone, the show 
picked up some $225,000 in new 
business, with a fat 21-participa- 
tion order from Webcor, 10 spots 
rom Prestone Antifreeze, eight 
from Seven-Up and six from Evin- 
rude outboard motors. 

At the same time, the web’s 
other participating program, “To- 
day,” is also increasing its sales via 
solo buys plus combination deals 
with “Tonight.” Example is Pres- 
tone, which bought 10 spots on 
“Today” as well; another is Evin- 
rude, which earlier had bought 40 
“Today” participations. A solo buy 
on “Today” last week was the 
Northeast Ski Assn., which took 17 
participations on “Today,” for | 
about $57,000. Total commercial | 
business on “Tonight” is now 46% 
ahead of July, when the new for- 
mat started. 

Station lineup for “Tonight,” at 
the same time, has now reached 
the highest point ever, with a total 
of 76 stations carrying the show. 
Since the Paar format got under- 
way, NBC has added 10 stations to 
its lineup. Last week, the web 
picked up the following: WSOC- 
TV, Charlotte; WINR-TV, Bing-| 
hampton; WCYB-TV, Birstol, Va.-| 
Tenn.; WBOY-TV, Clarksburg, 
W. Va.; WICU-TV, Erie; WLEX, 
Lexington, Ky., and WTVO, Rock- 
ford. Earlier, web had picked up 
WSM-TV, Nashville; KSD-TV, St. 
Louis and WHDH-TV, Boston. 

Prestone deal last week, which 
for both shows added up to over 
$100,000, was one of those over- 
participating format allows in 
terms of speed, Esty agency 
called NBC late Thursday after- 





‘ ° $ 
Housewives’ SRO 
WABC-TV has gone SRO on its 
“Housewives’ Special,” low-budget 


for its pre-5 p.m. film shows. Take 
in firm contracts now stands at 
$333,398, which represents 398 
spots a week sold by the ABC-TV 
key. 

Originally, SRO would have been 
377 spots, but Robert Stone, WABC- 


ning Monday (21). Adult strip, to 
open time for 21 new spots, cuts 
back the time now being held by 
the juve “Tinkertoons,” running 
from 8:30 to 9:30. 


$71,000,000 Spot 
‘Repping at Stake 
For CBS and NBC 


The tv station reps are licking 
their chops and smiling gleefully 
over the Barrow report which rec- 
ommends that webs be prohibited 











ticipating program sales chief Jim 
Hergens was over at Esty, where 
he cleared the deal by phone and 
got the contracts in the works. 
Prestone was on the air Monday 


Prince Philip Film Set 
For ABC-TV on Sun. (20) 


A BBC-TV film starring Prince 
Philip, Duke of Edinburgh, will 
run on ABC-TV Sunday (20). 
Called “The Restless Sphere,” the 
60-minute telefilm has been shown 
in Great Britain. 

“Sphere,” to be seen here from 
9 to 10 p.m., is a special on the 
International Geophysical Year, 
with the Duke discussing the sci- 
entific aspects of the earth satellite. 
Show was made prior to thé 
launching of the Russian Sputnik 





from repping stations other than 


| their o&o outlets in national spot 


sales. 

If the study is adopted by the 
FCC, NBC Spot Sales and CBS 
Spot Sales can virtually fold their 
tents for each of these reps will 
lose over half of their listings in 
key markets around the country. 

In the case of CBS over $14,000,- 
000 will go down the drain and the 
NBC reppery will be tossing an es- 
timafed $7,000,000 back to their 
trade brothers. A 

As it stands now, CBS Spot Sales 
will lose WCAU-TV, Philly, $4,- 
700,000 billings; WTOP-TV, Wash- 
ington, $2,100,000; WBTU - TV, 
Charlotte, $2,400,000; WBTW-TV, 
Florence, $250,000; WMBR-TV, 
Jacksonville, $1,200,000; KGUL- 

(Continued on page 57) 


7th N.Y. Cerebral Palsy 
Telethon This Weekend; 
$2,600,000 Mark To Date 


The United Cerebral Palsy 
Telethon, to be telecast Saturday 
(19) and Sunday (20) for the 
seventh year on WOR-TYV, has a 


j}record of fund-raising hard to 


beat. 
To date, covering the six pre- 
vious telethons, the annual array 


the pledges in the past have been 
fulfilled. UCP board chairman is 


can Broadcasting-Paramount The- 
atres. 

Again the emcee this year will 
be Dennis James, with the talent 
line up including Joey Adams, 
Jack Barry, Polly Bergen, Barbara 
Britton, Alan Dale, Betty Furness, 


Hy Gardner, Roy Hamilton, Er- 
skine Hawkins Orch., Johnny 
Johnston, T. C. Jones, Sammy 


Kaye Orch, George Kirby and a 





two weeks ago. 


host of others, 


v 





| 
selling plan that the New York | an’s Christian Temperance Union 


station implemented six-weeks ago at a meeting of the Mass. WCTU 





| 


TV veep, bought the “Beulah” re-| and tv sets, , 
runs a4 a 9 to 9:30 strip, begin-| keep them turned off until they 


j 





| 





| 


| 





Boston, Oct. 15. 
Booze peddling on the air was 

hit by Mrs. T. Roy Jarrett, record- 

ing secretary of the National Wom- 


at Park Street Church Wednesday 
(9). 

Mrs. Jarrett, who also is prexy 
of the Virginia WCTU, urged moth- 
ers to “march” against the “new 
attempts” of the alcoholic beverage 
industry by “marching” to the radio 
“turn them off and 


stop programs that ‘beg’ our chil- 
dren to drink.” 

She said: “Distillers, wine mak- 
ers, and brewers have dedicated 
themselves” to sales and adver- 
tising campaigns “to increase home 
drinking and drinking by teen- 
agers.” She stressed that “these 
new attempts” are directed 
specifically at women in the home. 

“I de not mean,” she said, “that 
mothers should march in the 
streets . . . but we can march to 
the radio and television, turn them 
off and keep them turned off .-. .” 
Mrs. Jarrett said that, as a result 
of the alcoholic beverage industry's 
campaign to urge women to drink, 
“nearly 1,000,000 of the 4,500,000 
aleoholics currently are women and 
one fifth of the 139,608 alcoholics 
committed to mental institutions in 
the last three years were women.” 

“Responsible surveys,” she add- 
ed,, “show children starting to 
drink at 14,” and she said that 
“67,000,000 of the 85,000,000 bar- 
rels of beer sold annually are sold 
in packages to take home.” 


Ball Clubs Throw 
Curb at Sponsors 


The Braves have hatcheted the 
Yankees; the Giants have left the 
Polo Grounds in search for gold; 
and the Flatbush bums are pack- 
ing their bags leaving the F&M 
Schaefer Brewing Co. with about 
$600,000 advertising money in the 
bat rack and no place to spend it. 

The brewers have shelved the 
Dodgers and are taking a spring 
training look to see whether the 
metropolis can lure onother nine 
to the big city. 

Meanwhile, back in the, dugout, 
the American Tobacco Co. is still 
interested in the radio and tele- 
casts of the Dodger games but un- 
like Lou Burdette, don't want to go 
the full nine innings alone. They 
are interested in a relief hurler and 
best prospects outside of Eddie 
Roebuck looks like the San Fran- 





of talent has brought in $2,600, | cisco Brewing Co. for its Burger- 
|000 for UCP. Ninety percent of 


meister beer or the Wildroot Co, 
for half of the Dodger games. 
You can’t aecuse Schaefer of 


Leonard Goldenson, prez of Ameri-| throwing a spitball but they are 


tight-lipped about future plans. 
Company is looking for hard throw- 
ing sports package. 


Carlos Franco to Forjoe 

Forjoe, radio-tv station reps, 
have added Carlos Franco to head 
up the ty staff. Franco is a vet- 
eran agency man. First move was 
to split up the Forjoe sales divi- 
sion; one sales staff for radio and 
another for tv. 
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Kintner: A Year Later 


It was one year ago last Thursday (10) that Bob Kintner was 


“voted out” 
AB-PT board of directors. 


with most 
American. 


as ABC prexy by Leonard Goldenson and the parent 
In the interval, since assuming the 
program-sales stewardship at NBC, he has surrounded himself 
of the key associates that served under him 


at 


As oné half of the Bob & Bob (Sarnoff and Kintner) team 
heading up the NBC operation, Kintner’s role in spraying the tv 
network with some Trendex stardust this semester is hardly an 


industry secret. 


A year ago NBC was struggling to maintain No. 2 


position over ABC. Thus far this season the “Bob & Bob” combo 
_ nas moved NBC inte a s rong competitive position with Columbia. 


Between Fishing, Robt. Sarnoff 





Talks of Pay-TV, Tint, New Season 





a 


Houston, Oct. 15. 

Pay television is a threat to free 
television, lack of competition has 
kept color tv from moving faster 
than it has, and the current tv sea- 
son should be the medium’s most 
exciting ever. This according to 
Robert W. Sarnoff, NBC president, 
a visitor here, who was on a fishing 
trip at Aransas Pass. 

The fishing trip was combined 
with an informal meeting with the| ¢ 
heads of the four NBC Texas af- 
Jack Harris, of KPRC-TV 


filiates, 
here; Hugh Halff Jr., of WOAI-TV, 
San Antonio: Harold Hough of 
WBAP-TV, Fort Worth, and T. 
Frank Smith of KRIS-TV, Corpus! 
Christi 


“We don't think free tv and pay 
tv can survive side by side,” Sar- 
noff said. And pay-tv, he believes, 
would be the survivor. if the two 
joined battle. Pay-tv, he said, has 
promised many things which free 
tv already is providing. 

“Last week you had the World 
Series, the Michigan football game, 
Perry Como... And CBS had some 
big shows, too. All free. I think that | 
would be no longer free” (if there 
were a way of charging for pro- 
grams of this sor}). 

Of color television, Sarnoff said: 
“NBC is doing everything humanly 
possible for color. if some other 
manufacturer would start manufac- 
turing sets, it would move faster. 
We have always had to go it alone. 
We would more than welcome com- 
petition.” 

Sarnoff believes that color televi- 
sion would take hold if more peo- 
ple were able to see it and there- 
fore be impressed by it. The two 
main problems, he said, are giving 
viewers a chance to see color tele- 
casts and getting more manufac- 
turers to make color ~eceivers. 

“NBC already has more than 
enough programming to justify an 
individual buying color set,” he 
said. And there is no point in wait- 
ing for a cheaper color tv set. 

“It will be a long time before 
the price comes down,” he said 
emphatically. “In fact, it may go 
up. Costs are increasing.” 

On the current season: 

‘I think it’s going to end up be- 

(Continued on page 57) 


‘Strike It Rich’ To 
End Six-Year Run 


Colgate and its multiple agen- 
cies are expected to decide the 
fate of “Strike It Rich” by the end 
of the week, with the likelihood 
that the show will be ‘dropped 
within a couple of weeks after a 
six-year run on CBS-TV. Replace- 
ment will be chosen at the same 
time, with the _ likeliest successor 
being an Entertainment Produc- 
tions Inc.-CBS joint package going 
under the two working titles of 
“Lucky Dollar” and “Top Dollar.” 

Another possibility as a replace- 





ment, though more remote, is a 
daytime version of “Name That 
Tune,” which one of the Colgate 


agencies favors for the “Rich” 
slot. But there’s no kinescope of a 
pm version of “Tune,” which 
olgate customarily insists 
before making a program decision, 
and there’s a legal question in- 
volved as well. CBS did a kinnie 
of “Dollar” last July, when the 





, (Continued on, page 60),,,, 


“network” 
tions, enlisted 20 new rural affil- 
iates last week in 11 states. 


shorterm 


a 


20 More for Keystone 


Chicago, Oct. 15. 


Keystone Broadcasting System, a 
for grassroots radio sta- 


‘Relief’ Sponsors 
Are Back Again 
- For 2d Season 





With the new television season | 
well underway and the sponsor- 
ship .patterns finally settled, 
deals are be- 


“relief” 


STUDIO NONE 





execs are inclined 
ominou nts. 
CBS-T n 
the “Studio One” Monday night 
hour drama entry to the Coast start- 
ing in January. Not that the shift of 
any single show is necessarily dis- 
turbing, but when one of the few 
remaining N.Y. originating live 60- 
minute dramas pulls up stakes for 
the “richer” talent-production pas- 
tures of Hollywood, it’s regarded as 
symptomatic of a decline in ihe 
overall status of New York in the 
scheme of tv programming. 
When, a few years back, it be- 
came increasingly evident that the 





upbeat in filmed programming must 
{of necessity enhance Hollywood's 
stake as a major tv production 
| centre, there was, fonetheless, a 
recognition that in the area of live 
programming New York was des- 
tined to rule the roost. But even 
the diehards and staunchest of 
champions of* tv-for-N.Y. aren't 
nearly as convinced any more. They 
see the “climate” slowly but surely 
changing in favor of an overall up- 
grading of Hollywood's stature, | 
whether live or film, predicated on | 








the | 


a growing recognition that all the| 
| vital elements dentified with big- | 
| time tv (producers, directors 
writers, actors, ete.) are staking’ 
= future claims on the west! 
oast. 
| Granted that in two live areas— | 
| the gimmick shows (quizzes, panels, | 
etc.) and the so-called egghead & 
cultural entries (“Omnibus,” 
“Seven Lively Arts,” etc.) New 
York is still master of all it sur- 


Aubrey’s Upped Status in ABC-TV 
Shuffle; Financial Veepee Exits; 
Speculate on Treyz as Web Prez 





+ 


Trendex Top 10 


(Week of Oct. 1-7) 


Reflecting its new-found au- 
dience strength, NBC has 
placed four shows in the Top 
10 Trendex list for October, its 
best showing in two years (it 
placed only one last October), 
CBS grabbed off the other six, 
with a surprise entry being 
the Danny Thomas show in the 
No. 3 spot. Ratings cover the 
one live broadcast the week 
of Oct. 1-7: 


Bob Hope, NBC ........ 35.2 
Ed Sullivan, CBS ...... 29.5 
Danny Thomas, CBS .... 27.8 
What's My Line, CBS... 26.7 
Perry Como, NBC .. 26.6 
Twenty-One, NBC .. 25.7 
This Is Your Life, NBC, 25.1 
Jack Benny, CBS ...... 24.9 
Line-Up, GEO... 065633 24.3 
Red Skelton, CBS ...... 24.3 





Trendex Tossed 


‘For Network Loss 


In Service Cutback 


The days of the hot Trendex 


| ments under which a sponsor with 


ginning to pop up agaih. These 
are the two-or-three-week arrange 


limited coin moves in to take over 
the alternate-week sponsorship of 
a show from the regular bankrol- 
ler, who may seek budget relief. 
The “relief” pattern began to 
emerge last season for the first 
time. 

Last week, North American 
Philips Co. (Norelco shavers) 
worked out a deal under which it 
will pick up sponsorship of “$64,- 
000 Challenge” on Nov. 26 and 
Dec. 10, relieving Revion. In a 
similar situation, Seven-Up bought 
one-time half-sponsorship of “Wa- 
gon Train” on Dec, 11. And Van 
Heusen shirts is negotiating to 
také on fhree  alternate-week 
“Restless Gun” segments on NBC. 
In the lat‘er case, deal isn’t as- 
sured, since Warner-Lambert has 
expanded its sponsorship on the 
show from alternate weeks to 
every week through January. 

Most of the relief deals are sea- 
sonal,-with advertisers who de- 
pend on the Christmas trade (such 
as Norelco) trying to get in with 
short‘ermers during the shopping 
season. Similarly, the heavy 
Christmas advertisers who are on } 
a regular sponsorship basis usual- 
ly welcome relief after the first 
of the year. Hence the possibility 
that Florida Citrus Commission 
will take over Remington Rand's 
“What's My Lime” slot for two or 
three shows in January, when 
en sales usually slacken 
on. 





veys. But the two “basics” of net- 
work tv, have been and still are in 
the area of drama and variety 
shows. 
the shift of “Studio One” to the 
Coast will leave but a single weekly 
hour live entry remaining in New 
York—“Kraft TV Theatre” (which, 
coincidentally, incepted the pattern 
of 60-minute live dramas 10 years | 
ago). 


In regard to the former, 


CBS has now seen fit to originate 


all its major live drama entries 
from Hollywood. In addition to 
“Studio One,” there’s also the back- 
to-back brace. of Thursday night 
dramas, 
max.” All three are “house” shovvs, 
over w. 
plete 
has 

night hour live series “U.S. Steel 
Hour” and “Armstrong Theatre,” 
but these are “outside” properties, 
the former produced by the Theatre 
Guild and the latter off the Davi¢ 
Susskind beltline. In the final ana- 
lysis it's 
“Hollywood thinking 


“Playhouse 90” and “Cli- 
ch the network has com- 


trol. True, the network 
the alternating Wednesday 


an all-out | victory for 


The Babe Ruths of the variety 


field, in terms of coin expended for 
guest talent and mulitple bookings 
of top names, are the Perry Como 
Show, Steve Allen Show, Ed Sulli- 
van Show and “The Big Record.” 
All four are berthed in Manhattan. 


But even here the has 
been advanced as ‘to ultimate 
wisdom of shifting their t of 
origination from east west. 


(There has, incidentally; been some 


(Continued on page 56) 


races appear to be over. NBC-TV 
last week cut back on its usage of 
the overnight service sharply, and 
now matches both CBS and ABC 
limited use of the service. Overall 
result is that except for specials, 
some weekend programming and 
| new show premieres, none of the 
webs will be taking Trendexes on 
an overnight basis for the rest of 
the season. 

NBC decision was primarily an 
economic one, since. those -over- 
night ratings cost plenty. But also, 
the web has long maintained that 
the Trendex quickies aren't the 
most accurate gauge of audience 
and competitive success or failure, 
and that one or two ratings on a 
particular show just don’t tell the 
story. As a result, the web will 
confine its overnight Trendex sur- 
veys to specials, some weekend 
shows, and premieres on all net- 
works (that is, it will order surveys 
on ABC and CBS premieres as well 
as its own). 

Last spring, CBS announced 
plans to do the same thing, but in- 
volving even a sharper cutback. 
And ABC as a matter of course 
seldom takes more than two or 
three overnight Trendexes on any 
one show unless there’s a particu- 
lar sales p pn iayotved. Hence, 
from now oh Pnere will be few 
references to Trendex among the 
three networks, simply because the 
surveys will not have been taken. 
Trendex does. the overnight sur- 
veys only on special order. 








Dailies Reap a TV 


The tv networks have carried | 
their competitive battle into the 
display ad columns of the daily 
newspapers throughout the coun- 
try. In New York, for example, 
the dailies are reaping an unpre- 
dented harvest in- revenue as all 
the webs, and more notably NBC 
and: CBS, pour thousands of dol- 
lars daily into promoting their 
program wares. What’s been hap- 
pening in N. Y. applies in varying 
degrees to other key. cities through- 
out the country. 

As an indication of the stepped- 
up ey ares ge CBS, it’s, under- 
stood, rushed through an added 





Dewspaper ads, to wailerize its day- 


tion 
printed by veepee Ken Bilby six 
months ago), 
credited with chalking up one of 
the more enviable inter-industry 
jobs, 
that, 
other webs napping. 


to-day programming. Move, from 
all accounts, stemmed from some 
CBS apprehension over (1) initial 
Trendex ratings which revealed 
marked NBC advances in prime 
night periods; 
that NBC's allout promotion, both 
on and off the 
talked about as one of the most 
effective jobs of the season. 


(2) an awareness 


air, was being 


Notably in its on-the-air promo- 
(a campaign initially blue- 


NBC is generally 


a triphammered campaign 
by comparison, caught the 


The newspapers, with everything 


tq @ain,, are meanwhile hoping for 


Harvest 


! a continued upbeat in the competi- 
tive race. Right now it's one of 
their major sources of income. 

It is well established that dur- 
ing Sept. and Oct., 30 to 40% of 
the total budget of the webs is laid 
on the line to back initial pre- 
mieres. The best figures avail- 
able state that NBC has quadrupled 
its budget over last year for the 
five-month period from Sept., '57 
to March, ‘58 and is shelling out 


approximately $1,500,000 to prb-| the filmed series 
mote its wares. CBS is running a) | Duchess” 


close second, having minted out a 
reported $1,250,000 for the same 
newspaper and trade advertising. 


The ABC network in trying to/|to move operations to Paris, 
compete has written off an esti-| priving British actors of work. He 
high- | has completed oe 13 of ered 


mated $1,000,000 for its 


powered shows. > 





} that becomes a fact, 
| said by certain 





James Aubrey, ABC-TV program 
veep, is on the verge of assuming a 
more important share of the duties 
at the network. His rising star is 
reflected in a series of top execu- 
tive shuffles that have gone on in 
the last few days or that are in 
the cards in the not-too-distant 
future. 

Aubrey is shopping for his own 
replacement, Should he find an- 
other program boss and the plan 
g0es according to expectations. 
he'll become a major administrative 
factotum. In part, he'll probably be 
handling some of the peripheral 
duties that fell under the aegis of 
Jason (Jay) Rabinovitz, who was 
finished officially as a financial veer 
this week, and he'll fetain final 
control in the program area—new 
veep or not, 

Consensus within is that Aubrey’s 
-elevated position will not affect 
Oliver Treyz as veep in charge ,of 
ABC-TV. There has been taik that 
Aubrey will become exec veep. If 
it has been 
lrigh authorities 
at the network, then Treyz will be- 
come president, a post not now 
filled. 

In any event, it shapes this way: 
Treyz as “Mr. Outside” for ABC- 
TV—the salesman and point of con- 
tact for all toplevel outsiders, and 
Aubrey, whom Treyz hired away 
from the Coast CBS operation less 
than a year ago, as ABC's “Mr. 
Inside.” 

Riddleberger Upped 

When Rabinovitz and the network 
separated, Stephen Riddleberger, 
Rabinovitz's radio network counter- 
part, was given a new title and 
moved into the tv network. Both 
he and Rabinovitz, though simply 
labeled as administrative veeps, 
were primarily interested in the 
finances of their respective webs. 
Riddleberger becomes veep and 
controller of ABC division. Tech- 
nically, that puts him over both 
radio and tv finances, but he will 
basically work in tv, only helping 

(Continued on page 56) 


McAvity Ankles 
NBC for McC-E 


Tom McAvity, who has been sit- 
ting out a longterm contract at 
NBC-TV, has finally turned in his 
resignation, a move which hardly 
comes as a surprise in view of his 
inactive status at the network. He's 
returning to his former area of op- 
eration—the ad agencies, joining 
McCann-Erickson as an exec in 
the radio-tv dept. Only the for- 
mality of a signature remains 

Until the moveout of Pat Weaver 
and the move-in of Bob Kintner as 
program-sales factotum at the net- 
work, McAvity was exec veepee in 
charge of programming. Under 
the “new administration" McAvity 
stayed on, to all intents operating 
in the area of program develop- 
ment, but actually doing little else 
but collect his pay check. He's one 
of the last of the “Weaver gang” 
to depart. Lone “survivor” is vee- 
pee Mike Dann, but the latter has 
continued to play a key role in 
sales in the area of network 
“specials.” 


Sheldon Reynolds’ 
London Permit Expires 


London, Oct. 15. 

Sheldon Reynolds, producer of 
“Dick and the 
is having troubles with 
| immigration authorities. 

His work permit has run out and 
unless it is renewed he will have 
de- 
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Like the Film Industry Before It, 
Vidpix Distribution Settles Down 


Mainly to Battle of the Giants’ 


GE’s Live-to-Film | 


In contrast to the horse trading 


of years ago, when syndication 
firms went in and out of business 
and when product was switched 
back and forth among a variety of 
firms, vidpix distribution has set- 
tied down, evolving into a pattern 
of major distribs and some small- 
er firms 

The development is all the more 
remarkable when the time factor 


of the comparatively few years is 
considered, commercial tv in the 


U. S. being only 11 years old. 
The telescoped development in the 
vidpix field parallels that of the 
motion picture industry, now char- 
acterized by the major and minor 
distribs, of limited number but ac- 
counting for most of the revenues. 

Mainly in the past two years, 
the major new vidpix firms enter- 
ing and developing has stemmed 
from the distribution of feature 


films, National Telefilm Associ- 
ates, Associated Artists Produc- 
Metro TV, United Artists 


tions 


TV, to name the major big ones. 

Columbia's Sereen Gems subsid 
also has been a mushrooming op- 
eration, with its acquisition of the 
Universal library, as well as its 
distribution of Columbia pix, with 
its absorption of Hygo-Unity and 
the latter’s pix library and per- 
sonnel 


In the half-hour telefilm field, 
expansion of such outfits as Ziv, 
Television Programs of American 
and Official Films is the order of 
the day 

In the same two-year span, in 


the half-hour distrib field, only a 
few new outfits have been formed, 
all operating on a smaller scale. 
They include Gross-Krasne, the 


new Bernard Schubert-Sy Wein- 
traub vidfilmery Telestar Films, 
formed when Weintraub departed 


from Flamingo Films. Taking 
over the properties of Flamingo 
was a new telefilm sales company, 
headed by Herman Rush, formerly 


sales v.p. of Official Films, and Ira 


Gottlieb, Flamingo Films sales 
manager. New company is being 
operated under a similar handle, 
Flamingo Telefilm Sales. 

In the 24-month time span, the 


RKO Television syndication divi- 
sion has slowed down considerably, 
with the accent now on trying to 
sell national network vehicles. 
Besides the absorption of Hygo- 
Unity by Sereen Cems, the only 
other major acquisition during the 
two-year period was the purchase 
of Charles Amory's UM&M, con- 


sisting mainly of the Paramount 
shorts library, by NTA for $4,500,- 
000. Guild Films also has acquired 
the 1,200 RKO Pictures shorts for 


tv distribution from Matty Fox's 
C&C Television. 

Contributing to the development 
of the vidpix distribution giants 
are the factors of the growing need 
for specialization in a competitive 
field: sales execs and personnel who 
know the various markets, type of 
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At Bermuda Studio 


Hamilton, Bermuda, Oct. 15. 

Studio at Darrells Island, leased 
from Bermuda Government by 
Film Studios (Bermuda) Ltd., will 
relight Oct. 28 with filming of 39 
episode series, “The Adventures 
of the Sea Hawk” produced by 
Brewster Morgan and Eugene So- 
low. TV series, with estimated 
budget of $1,500,000, will be di- 
rected by Pennington Richards and 
co-star British actors John Howard 


and John Lee. Other leads will be 
British with bits handled by local 
talent 


Major portion of series will be 
filmed in and around Bermuda with 
possible locations in Turks Island 
and farther south. Series, for which 
pilot was made last year with 
George O'Brien, concerns mystery 
schooner loaded with latest elec- 
tronic gear. No info on sale of 
finished product but local inter- 
ests hope for another “Crunch & 
Des” which helped to publicize the 


islands pesogars . 





a 
a 


Schenectady, Oct. 15. 

WRGB, General Electric's pio- 
neer station which at one time led 
nationally in live programming and 
which long outdistanced the area 
field in this category, will take a 
major turn in the road Nov. 4. 
_Effective that date, it will elimi- 
nate the biggest and costliest in- 


case,” “S.S. Glendora,” a late-aft- 
ernoon children show and Brian | 


cut the 11 p. m. newscast from 15 
to five-minutes. 

The changes are being made to! 
make room for films, the number 
of which WRGB is increasing to 
meet the competition from WCDA, | 
and, to a lesser extent, from WTRI, | 
and to get the jump on both before | 
the Albany stations shift from UFH | 
to VHF. 

WCDA, a CBS outlet, hopes to} 
get on the air with VHF around | 
Dec. 1; WTRI, probably ee | 


in the early part of 1958. 


bicauills’s Latino 





} 

Fremantle Overseas Radio & 
Television is moving the adminis- 
tration of its entire Latin American) 
telefilm distribution biz to Mexico 
City. Simultaneously, the company, 
which deals exclusively in the sale_ 
of product outside the U.S., has 
added two execs to the Mex opera- 


studio show hereabouts, “TV Show- | JIMMY NELSON 


Shift to Mex City 2: 





DANNY O’DAY and FARFEL 


With HUMPHREY HIGSBYE 


MacFarlane's sports roundup will | \;anagement—Mercury Artists Corp. 


730 Fifth Ave., New York: JU 6—6500 


WPIX Film Skei 
Put Client Accent 
On Pafticipatio 
WPIX, N. Y., one of the most 
heavily prgorammed stations with 
syndicated product in the U. S., is 
experiencing a shift of emphasis 
from sponsorship of first-run prod- 
uct to hefty participation buying. 
Station, currently enjoying tip- 
with a 36.4% rise in net 
profits before taxes for the first 
nine months of the year compared 
to the same period last year, has 
bought the largest number of first- 
run syndicated product in the New 
York market. It is this array which 
is credited with bringing in the 


participation coin. More recent 
buys include R. J. Reynolds for 





Ford 





.| Kerner, also slated to a feature 





tion. | Winston, Libby MeNeill, 
;. | Truck Dixision, Schick, and Form 
Alex Duncan, formerly distrib in. —. 3 “ 

Mexico for British electronic manu-| wie eg _—T —— Bis- 

facturers, and Sean O’Donghue, an| “"!' vetcoalll Is include G 
Associated Press correspondent, Sy ow —e nlie De ‘te aes” 
will handle Latin American sales, | ¢Tal Cigar = Ray « Win wanaggd 
They'll report to Rene Anselmo, | 224 R. J. Reynolds for agg 
who continues as head of Fremantle _Whirly birds. : But pong . id. 
Radio y TV, S. A., the Fremantle! Mama," participation coin is rid- 
subsid south of the border. ing or is slated to ride on such 
F 4 is y wy ae host,” 
At present, Fremantle is dubbing “"Tymahawk” and’ “Kingdom of the 
“Hopalong Cassidy” into Spanish,| sea” With WPIX’s baseball com- 
and expects to dub others shortly. | mitments delaying the start of its 
Dubbing operation is also centered | 2} |ineup of shows, there still may 
in M. C. | be other program buys. But com- 
_ Turning the, Latin American ter-| pared to last year, the emphasis 
ritory over to the Anselmo office) appears to be on participations at 

is in line with Fremantle’s policy| this stage. 

of giving greater autonomy to over-| Spot check among a few station 
seas offices. |reps on the question of whether 
| there is more participation Buys of 


‘MINUTE OF PRAYER’ program buys, brought” the ¥~ 
‘ ‘ that t ituati varies 
INTO 50 MARKETS | trors market to market and 


from market to market and the par- 
“A Minute of Prayer,” series of | 


| ticular advertising approach of the 

365 filmed prayers, distributed by a New York Daily News indie 

Jaan EB MM sold in| has a firm contract through the 

, end of the year with the NTA 

Most s‘ations already telecast-| rijm Network on “Premiere Per- 

ing the films are in the south and | formance.” NTA Film Network 

west. Distribution in the east is| probably will switch to WATY, re- 

scheduled for November and De-' cently purchased by parent Na- 

cember leading up to the Christ-| tional Telefilm Associates, when 
mas holiday season. Producer Lew | the WPIX contract expires. 

1 The Madison Square Garden 
based on “Studs Lonigan” trilogy, | telecasts of WPIX, N. Y., which for 
who is in the east in connection | the past seven years has been sold 
with the distribution of the “pray-| on a program sponsorship basis, 
er” films, is due to return to the| js now beirig sold on a participa- 
Coast shortly. |tion basis, with R. J. Reynolds To- 

Among stations which bought | bacco Co. for Winston Cigarets 
the 365 “Prayer” Minute epsidoes | and Ruppert Brewing for Knicker- 
are WMCT, Memphis; WBAP, Dal-| bocker Beer picking up the first 
las; WDSU, New Orleans; and/tabs. Each bought two participa- 
KGEO, Oklahoma City. | tions, 














Hazards of Location Shooting — 


Shooting in. New York for location footage can have its head- 
aches, as attested by Dick Irving. Revue Productions producer- 
director on MCA-TV’'s “Mickey Spillane’s Mike Hammer.” 

With the series accented on rough and-tough private eye meller 
stuff, there were a number of instances of brushes with the real 
life gendarmes and passerbys who thought they were witnessing 
the real thing. One woman in the downtown area screamed mur- 
der when she saw a parked passenger car being held up; teenage 
girls in another area ran for the cops when they saw some extras 
roughing it up in a parking lot; New York's Finest stopped a num- 
ber of requisitioned cars with phony license plates; etc. 

All of which probably accounted for two boners in the footage. 
In one scene, a girl extra called for police, only insteatt of using a 
police call box, she made the call ona fire box. In another shot, a 
New York police car is tagged with New Jersey plates. 

Producer director Irving has left for the Coast for some editing 
—and studie shooting, **-+* * | 











Colgate's ‘Everybody's a Critic’ 


Metro TV, in association with Colgate-Palmolive, is trying to 
measure the public’s attitude on “Thin Man” with other than 
rating information. (Last Friday (4) night Trendex put NBC-TV’s 
“Thin Man” behind CBS-TV’s “Schlitz Playhouse” 19.5 to 16.2.) 

Plan, which went into operation prior to the fall bow of the 
series, spelled the distribution of a detailed questionnaire to 20,- 
000 members of 500 civic and social organizations in more than 
100 cities throughout the country. Questionnaire asked viewers to 
see one or all of the first four shows and asked for their critical 
comment regarding the script, acting, direction, camera technique 
and overall production, and of course whether they did or did not 


like the show. 


Although returns have been coming in, there aren’t a sufficient 
number yet to make any generalizations, according to Metro TV. 
Charles (Bud) Barry, Metro TV v.p., says he could change fuiure 
shows, not yet in the can, if enough people respond on a particular 


point, 


But whatever the outcome—one of the few attempts to open 
up lines of communication between the producer and the public— 
the project should serve as a promotional stunt. The show is being 
brought to the attention of thousands of viewers, many of whom 
may be flattered into turning critic. 





Rival Animation Unions in Coast 
Flareup; SCG Charges IA Pressure 





Food Fair Features 


Philadelphia, Oct. 15. 

Food Fair, one of the country’s 
largest chains, with headquarters 
in Philly, is the first food chain 
in local area to sponsor first-run 
feature films. 

The once-a-month series on 
WCAU-TV will feature station's re- 
cently acquired United Artists 
post-1952 package, including “Afri- 
can Queen,” “Purple Piain,” “Red 
River” and “Adventures of Robin- 
son Crusoe.” 

Cooperating in the bankrolling 
will be several of the chain’s name 
brand suppliers. 


Antell’s Coin Box 
LuresTop Distribs 


Baltimore, Oct! 15. 

Three major distributors now are 
negotiating with Charles Antell, 
Inc., and its agency Paul Venze, 
for the licensing of telefilm, fea- 
ture and cartoon properties. Among 
those distribs with whom talks 
have taken place are Official 
Films, NBC Film Sales and Televi- 
sion Programs of America. 

Antell, which has bought a large 
stockpile of telefilm properties in 
the past utilizing them for bar- 
tered spots on stations, currently 
has deals in 100 markets. Many 
telefilm companies, which nor- 
mally shy away from barter deals, 
prefer the Antell arrangement for 
the cosmetic house makes a deal 
for the properties and then follows 
through with a barter arrange- 
ment with the stations. Other bar- 
ter deals involve the distribution 
organization in the station deal, 
too. 

Further Antell plans include 
production and ownership of its 
own series and a possible network 
show in 1958. Anteli, which is 
listed 25th in the rundown of lead- 
ing television spot advertisers, 
claims annual billings of $3,000,000. 

Sidney Barbet, former consult- 
ant, is no longer associated with 
Paul Venze Associates. 


Toni Participation Coin 
On Shirley Temple Pix 


The Toni division of Gillette 
Co. has bought a one-minute par- 
ticipation in the four Shirley Tem- 
ple features, scheduled as holiday 
specials by NTA Film Network. 
One-third sponsorship on the spe- 
cials, to be telecast on a Jimited 
65-market net, has been bought 
by Ideal Toy. 

Tie-up is a natural, with the 
kiddie permanent Tonette being 
pitched. 


WPIX Ups Langley 

Frank Langley, for the past 
year assistant to the publicity and 
public relations manager at WPIX, 
N. Y., Leslie A. Hollingsworth, has 
been appointed supervisor of pub- 
licity. 

Prior to joining WPIX in Oc- 
tober, 1956, Langley had been as- 
sistant to the director of publicity 
at WOR-TV, and had previously 
served on the publicity staff of the 
DuMont’ Television ‘Network: 














Hollywood, Oct. 15. 

Long - smoldering jurisdictional 
feud in animation field between 
indie Screen Cartoonists Guild 
and IATSE Motion Picture Screen 
Cartoonists Local 839 broke into 
the open last week. Flareup oc- 
curred after Local 839 filed with 
National Labor Relations Board to 
rep employees at TV Spots Inc., 
makers of “Crusader Rabbit” series 
and a longtime SCG stronghold. 
SCG execs, in reply, hurled 
charges that IA was pressuring in- 
die producers with threats of sec- 
ondary boycott. 

According to Lawrence Kilty, biz 
agent of SCG, Guild pactees have 
been told that unless they sign 
with Local 839, IA theatre projec- 
tionists will not show their prod- 
uct, and labs, cameramen and edi- 
tors will refuse to handle their 
footage. Kilty flatly charged this, 
although he admitted he had no 
direct evidence, since producers 
are reportedly reluctant to tangle 
directly with the IA. Also, he adds, 
despite threats, no overt action has 
been taken by IA in current cam- 
paign. But filing at TV Spots 
marks the beginning of open war- 
fare against the Guild by the IA, 
he charges. 

Shull Bonsall, TV Spots prexy, 
also denied pressures from IA. 
However, other indie producers 
privately admitted to Variety 
that such threats have been made 
in the past, especially after Local 
839 broke off from parent SCG in 
1951. 

Don Hillary, biz agent of Local 
839, flatly denied the “pressure” 
charges, IA's filing for TV Spots 
employees came about at employ- 
ees’ own request, he stated. 

Traditiona] dividing line in Hol- 
lywood has given SCG most tv 
work IA most “entertainment” 
(i.e. theatrical) cartooning. How- 
ever, in significant moves, more 
and more, Local 839 has been sign- 
ing up teleblurb producers on 
SCG's side of the line. 

Last week, for instance, Local 
839 pacted two such firms. First 
was H-B Inc., cartoonery formed 
by George Stevens, Bill Hanna and 
Joe Barbert; latter two the former 
MGM cartoon toppers. Pact cov- 
ers teleblurb production, with 16 
employees involved. 

Also, IA union last week signed 
up Top-Cel Inc., a teleblurb ink- 
and-paint service. 


UA-TV Preps New 
Feature Package 


United Artists TV, which has 
grown from a three-man sales or- 
ganization to a staff of 11, under 
John Leo’s aegis, is prepping an- 
other feature package, as well as 
scouting the half-hour telefilm 
field. 

Outfit’s current package of 52, 
all post-'48’s, have been sold in 
about 75 markets for a gross in the 
neighborhood of $4,000,000. Recent 
deals include Lou e, Ky., and 
Bangor, Me. UA-TV, which split 
its package in New York between 
WCBS-TV and WRCA-TV, sold the 
remaining two pix to WOR-TV. The 
features are “Romeo and Juliet” 
and “King’s Rhapsody,” latter 





‘| starring Errol Flynn. 








Wednesday, October 16, 1957 


VARIETY 





TV-FILMS 27 





CHI’S HOT CINEMATIC SCRAP 





Horror Pix for Webs a Poser 


Socko ratings registered by Screen Gems’ horror features in the 
past two weeks will almost certainly be reflected on the network 
level next spring as the new horror series production cycle reaches 


full bloom. 
in the works, 
of Frankenstein,” 


Gems hopper, an “Invisible \Man” 
and a series based on Madame Tussaud’s Wax Museum 


Gems, 


As of the moment, there are four such thriller series 
“Baron Frankenstein,” being done in London, “Tales 
starring Boris Karloff and out of the Screen 


series being prepped by Screen 


and Chamber of Horrors by Robert Siodmak. As word gets around 
on the ratings pulled down by the horror features, there will un- 
doubtedly be additional series entries. 

While sponsorship acceptance on the Screen Gems “Shock” fea- 
tures has been good, national sponsorship poses some unique ques- 


tions. Namely, 


the horror films would first of all violate the Tele- 


vision Code if produced in traditional thriller fashion, and second- 


ly, would arouse the various tv 
object to violence. 


“policing” groups who normally 


If sponsors do buy the made-for-tv horror stuff, the result will 


be 


watered-down versions, thematically inclined to horror stuff 


but in specific footage eschewing the scare scenes. What this may 


do, 


however, is to so weaken the programs themselves as to de- 


stroy their uniqueness, and make the anticipated horror cycle one 
of the shorter trends in television annals. 








Westinghouse Deal 








Puts Metro TV 


Over $50,000,000 Mark on Features 


With the sale of the remaining+ 


three of the top 10 markets of the 
Metro feature library, Metro TV 
has about reached the $50,000,000 
mark, with Leo the Lion pix now 
licensed in 71 markets. 

Deal with Westinghouse for 
Cleveland and Pittsburgh o&o0’s 
represents the culmination of a 
years #egotiations, Westinghouse 
was edged out of the San Francisco 
market when ABC o&o0, KGO, m&de 
a better offer. Deals for Cleveland 
and San Francisco are for the en- 
tire library, while Westinghouse’s 
KDKA, in Pittsburgh, bought a 
package of 100 pix, with an option 
for two additional packages of 100 
cinematics. ; 

Library deals also have been 
made in Greenville, S. C., Cedar 
Rapids, Ia., and El Paso, Tex., with 
Durham, N. C., and Odessa, Tex., 
picking up a package of 100 Metro 
pix. Loew's prexy Joseph R. Vogel 
reported the status of the feature 
library sales to yesterday's (Tues.) 
stockholders meeting. 

On the telefilm front, Charles 
(Bud) Barry has received the pilot 
of “Min and Bill” and is pitching 
for a January start. lot on 
“Northwest Passage,” done in color, 
is due in New York for showing 
next month. Both have a sufficient 
backlog of scripts to start shooting 
upon a sale. 


45-Market Decoy 
Sales Put at 9506 


Official Films’ “Decoy,” on a 
selling spurt since its syndication 
launching about seven weeks ago, 
has chalked up about 45 markets 
for about $950,000, representing 
the reeoupement of close to 75% 
of its negative costs. 

Some of the new markets in- 
clude WTCN-TV, Minnea®olis; 
KFJZ-TV, Dallas; WISN-TV, Mil- 
waukee; WFBM-TV, Indianapolis; 
WDSU-TV, New Orleans, WKRC- 
TV, Mobile, Ala.; KDAL-TY, Da- 
luth, and KTSM-TV, El Paso. 
Sponsors riding the show in vari- 
ous markets include Hamms Brew- 
ing, Schlitz Beer, Blue Plate Foods, 
Colgate, Wilson, Cla Brill- 
creem, Anatin and General Cigar. 
Bulk of the sales, though, has been 
direct to stations, 

“Decoy” is the series in which a 
station group bought a participa- 
tion, similar to: the deal on Screen 
Gems’ “Casey Jones” 








Miesegaes Bowing Out 
As Prexy of Transfilm 


William Miesegaes is giving up 
his post as president of Transfilm 
to Walter Lowendahl, 
who founded the blurb and indus- 
trial film company, will remain 
active board chairman, 


Michael Palma, treasurer, was 


named exec veep, Lowendahl’s for- 
ii OTht peit ebm 


mer job. sal 








Revisit to the Moon 
Hollywood, Oct. 15. 

Russian satellite moon has 
even had repercussions on lo- 
cal tv scene. 

KTTV, which airs Ziv 
“Science Fiction Theatre,” has- 
tily dusted off a previously- 
run segment, “The Last Bar- 
rier,” which deals with first 
U. S. satellite moon, for air- 
i last Saturday (12). 


Film Directors In 
N. Y. Gain Sanction 
Of Producers Org 


The newly-organized film direc- 
tors of New York*have been rec- 
ognized by Gotham producers, Film 
Producers Assn. of New York has 
agreed to negotiate shortly with 
the new Screen Directors Interna- 
tional Guild. : 

A spokesman for the Guild, 
which claims a membership of 260 
directors (all but an estimated 
10% of New York directors, ac- 
cording to the SDIG), said that 
both sides are formulating their 
demands and that their respective 
lawyers are already meeting to do 
preliminary work.. 

SDIG was formed ‘as an inde- 
pendent union on Sept. 7 this year, 
after months and months of nego- 
tiating with Directors 
Guild on the Coast and the Radio- 
TV Directors Guild here. Group’s 
spokesmen also investigated the 
possibility of joining other unions. 
It wasn’t until shortly before 
Sept. 7 that it was clearly decided 
to go ahead without the support 
of an established union. 

New York film directors have 
never before been organized. 
Though indie, SDIG is going to 
pattern many of its demands along 
the lines of the SDG contract on 
the Coast. A minimum of $150 a 
day for freelances will be asked of 
FPA, whose 32 member companies 
primarily make commercials and 
industrial films. 


. , e* , 

Michaelby’s ‘Murietta 
Set as Telepix Series 

Hollywood, Oct. 15. 

Screenwriter Oscar Brodney and 
film promotion man Sol Dolgin 
have acquired tv rights to Robert 
Michaelby’s “The Life and Ad- 
ventures of Joaquin Murietta,” and 


pian to lens property as a syndi- 
cated telepix series. 








segmen 
msed in first batch, ac- 


cording tp, Brofgey ang, Dolgin,., 








SUN. NITE BRAWL 





battle- 
ground for feature fi mat Gebiay 


Windy City’s 


night — experienced its hottest 
fracas yet this. past weekend (13) 
when WNBQ unlezshed its heavy 
film artillery for the first time 
against the blockbusters of WGN- 
TV and WBBM-TV, which hereto- 
fore this year have been cutting up 
the ratings pie two ways in the 
period. 

WNBQ, the NBC-TV outlet here, 
Gealt from the top of its newly-ac- 
quired United Artists package 
with “African Queen,” the Hum- 
phrey Bogart-Katharine Hepburn 
starrer. Against it, Jim Moran’s 
“Courtesy Theatre’ on WGN-TV 
(which once had Sunday evening 
all to itself and was then the high- 
est-rated show in town) pitted an- 
other Bogart biggie, “Casablanca.” 
WEBM-TYV, deeming it wasteful to 
go with a blockbuster against 
these odds, essayed a sleeper play 
with a Bela Lugosi chiller, “Mark 
of Vampire,” with which it hoped 
to skim off a fair share of the mor- 
bid and curious. And WBKB 
pitched in a tuner of 1944 vintage, 
“Something For the Boys,” with 
Perry Como’s name on the mar- 
quee. 

There were several reasons why 
this was a momentous scrap lo- 
cally: (1) it occurred on a rating 
week; (2) it tested the potency of 
high powered, high priced firstrun 
firm against top-rated network and 
local shows; and (3) it happened on 
the so-touted “biggest viewing 
night in tv history,” with three and 
a half earlier hours of spectaculars 
promising to increase drastically 
the sets in use. 

Stations hope ‘to learn other 
things from the Sunday night 
showdown when all the ratings 
are in. For instance, WNBQ, 
which showed “African Queen” in 
color, may learn how much an as- 
set tint may or may not be in the 
film wars. From WBBM-TV's 
chiller, the stations may get an 
index to the value of Screen Gems’ 
“Shock” and AAP’s “Horrors” 
packages, which are still up for 
sale in this market. And in coming 
weeks, the Sunday night film 
brawls should settle the question 
of whether or not the three (and> 
sometimes four) way ba of 
blockbusters will increase sets in 
use- or ‘whether the stations will 
merely be divvying up the same 
audience more ways. 

To WNBQ the past Sunday's 
showing could have other, private 
consequences. The NBC-TV out- 
let’s “Movie 5,” a spot carrier, is 
now sold out for the fi time 
since it began last Feb. 17.  Sta- 


(Continued on page 57) 


‘SUNNYBROOK FARM’ 
STILL PACKS ’EM IN 


Pittsburgh, Oct:"15: ° 





If there's a Ms ‘about. the 
drawing power 
the Sunday i ‘oe area a 
becca of Sun . 
put that qu 





KDKA-TV, inte is an sittin 
of NTA’s Film Network, kicked off 
the holiday Shirley Temple feature 
specials one week r than 
other affiliates the past Sabbath. 
It hit an average American Re- 
search Bureau rating of 35.0 and a 
91.1 share of audience, for the hour 
and a half telecast, beginning at 
4 p.m. on the basis of a special 
coincidental phone survey. The top 
competition for the other stations 
in the market was 0.8 for “Wide, 
Wide, World” on WIIC and 1.7 for 
a western on the Steubenville sta- 
tion, WSTV. 

Ridirfg as sponsors for the four 
holiday Shirley Temple features are 
Ideal Toy, which bought one-third 
sponsorship, and Tonette. 





Other TV-Film News 
On Page 52 














Late Nite Chiller-Diller Ratings 


Open Up Whole 


+ 





Not Enuf Good Villains 
Hollywood, Oct. 15. 

They just ain’t making vil- 
lains like they used to, feels 
“Superman” telepix producer 
Whitney Ellsworth. “There is 
a dearth of good experienced 
villains,” he states. 

Ellsworth and casting direc- 
ter Bub Miley have been inter- 
viewimg heavies for currently- 
rolling batch of “Superman” 
telepix. With lack of capable 
meanies, they've been forced 
to rely on veterans in the 
sneer -and-mustache twisting 
field, such as Ben Welden, Mil- 
ton Frome, George Khoury and 
Jack Littlefield, out of some 
two dozen applicants inter- 
viewed. 

In Frome’s case, he's a four- 
threat man. He can and has- 
been mean with of without a 
hairpiece, and with and with- 
out a moustache. 


Bishop Sheen Segs 
Into Syndication; 
2-Way Chi Ride 


Chicago, Oct. 15. 


Reruns from Bishop Fulton J. 
Sheen's five-year-running “Life is 
Worth Living” series are now being 
readied for syndication by Society 
fer Propogation of the Faith in 
New York under the banner, “Best 
of Bishop Sheen.” Series of 26, 

gleaned from kinnies of the former 
DuMont and ABC-TV network tele- 
casts, will be sold on a sliding scale 
determined by the size of the mar- 
ket, with the major. market price 
being about $900 per installment. 

First to buy the series for an 
Oct. 28 starting date is Magikist 
Cleaning Service in Chi, which had 
sponsored the regular ABC-TV 
series locally last year. In fact, it 
was Bill Gage, Magiktst prez, who 
convinced Sheen to syndicate a re- 
run package a few weeks ago when 
the Catholic clergyman was last 
in the Windy City on a speaking 
engagement. 

D. A. Greenwood ad agency of 
Cicero, Til, which originated the 
Magikist account, has made a 
rather unusual purchase on ABC- 
TV’s WBKB here for the series. 
It’s being shown twice a week on| 
the station, once on Monday nights | 
in Class A time (7 p.m.) and re-| 
peated on Friday mornings at 11 | 
a.m, The Monday night half hour | 
is the slot normally reserved on! 
the web this term for “Guy Mitchell | 
Show,” buf ‘atsponsor Max Factor’s | 
, | Feqaest Mitehell’s stanza will be 
delayed to 9:30 in this market. 

Sheen’ ttirtis over all his tele-| 








Ould | oiion’ revenue to the Society for) 


Propogation of the Faiths, which | 
he heads and which owns the kin- 
nies of his “Life” shows going | 
back to 1952 when it began on. 
DuMont. Society, under supervision | 
of Monsignor Edward T. O'Meara, | 
is now in the process of selecting | 
the 26 rerun titles. 


Autry “Melody Ranch’ 
For CBS Syndication 


Hollywood, Oct. 15. | 

Gene Autry’s “Melody Ranch,” | 
which had a long run on CBS Ra- 
dio under Wrigley sponsorship, is | 
being revived by CBS Film Sales_ 
syndicate for spot tv sales. | 
Paired with Autry will be Gail | 
Davis, star of the filmed “Annie | 
Oakley” series now in re-run. For- 
mat of a western with music will 
be re 
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New Vistas for TV 


Horror pictures have hit televi- 


| sion with much the same audience 


impact as the star-studded features 


|}of the major studio backlogs did 


just a year ago, posing the possi- 
bility of a fullscale revolution in 
feature film packaging, selling and 


| programming. 


In their first two weeks on the 


air, the-thrillers, represented thus 


| far by “Frankenstéin” and “Dracu- 


la,” have turned local rating pic- 
tures topsy-turvy, boosted late- 
night sets-in-use to well nigh -un- 
believable levels and made some 
top star-name feature film pro- 
gramming look like kid stuff. In 
New York alone, one showing of 


“Dracula” lifted the station's rat- 
ing by 1,225% over the previous 
month's. 


Though N. Y.’s WABC-TV didn't 
register the highest ratings in the 
five premiere-rated markets, its 
results are indicative of the “box® 
office” potential of the chillers. A 
month ago, running good feature 
product (also out of Screen Gems, 
which distributes the 52 - film 
“Shock” horror package), station 
was sixth in the market at 11:15 
p.m, to 12:45 a.m., with a 1.6 ARB 
rating. First showing of “Dracula” 
found it first in the market, with 
an 88 Trendex, ahead of WCBS- 
TV's toprated “Late Show.” Sec- 
ond of the three-night showings of 
“Dracula” produced a 10.6 rating, 
second to “Late Show's” 14.0 (with 
“Honky Tonk”) but 1,225°% over 
WABC’s 0.8 rating for the same 
slot a monih before. 

Last week, WABC-TV ran 
“Frankenstein,” to its jubilation 
found itself on Thursday and Fri- 
day (10, 11) with an 11.5 and a 
10.5, and though third on Saturday 
(behind “Late Show's” colorcast of 
“Moulin Rouge” and a Randolph 
Scott firstrun western on WRCA- 
TV) scoring a 12.0 on the third ex- 
posure. Both the station, which 
traditionally has occupied an also- 
ran position in the late evening in 
the Gotham market, and Screen 
Gem believe the horror films will 
give the outlet a firm late-night 
status, particularly since the first 
two weeks were weak ABC net- 
work nights, with the new pro- 
grams like Frank Sinatra still due 
to preem and provide stronger 
leadins, 

Elsewhere In Conntry 

In other markets, the shorterm 
effects were even more spectacu- 
lar. In San Francisco, KRON-TV 
scored a 24.5 with “Frankenstein” 
at 10;30 to midnight, boosting the 
station's rating in the time period 
by 807% from the previous month. 
In San Antonio, “Frankenstein” 
hit a 41.8 Trendex on KENS in its 
10 to 11:30 p.m. bow, up from a 
7.5 from the month previous. And 
in Los Angeles, in a situation simi- 
lar to N. Y., “Frankenstein” lifted 
KTLA from its No, 7 position the 
month before some 339° to the 
No. 2 spot (just behind KRCA-TV, 
whose Bob Cummings show rates 
strongly in L. A.), giving it a 10.1 
rating. 

No less a major factor is the 
sharp upbeat in late-night viewing 

(Continued on page 60) 


$7,000,000 Pix 
Sale to CKLW-TV 


One of the largest sales made by 
| AAP Inc., since first assuming the 
tv rights to the Warner backlog, 
was closed last week with CKLW- 
TV, Detroit. Station paid $2,000,- 
/000 to the distrib for the entire 

740-some-odd Warner features and 





cartoons and the “Popeye” car- 
toons. 
The “Popeye” deal was closed 


with the Detroiter a few weeks ago, 
but comes under the $2,000,000 
price tag. Meanwhile, AAP made 
lesser deals last week with two 
other stations—WCBS-TY, N. Y., 
and WJAR-TV, Providence. Both 
stations, having bought Warne: 


| product earlier, returned for lim- 
‘ited additional packages. sil 
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Mchndrew, Kintner Overseas Trips 
Keyed to Buildup of NBC News 


As part of the continuing build-¢—— 


up for the NBC News operation 
invoked by Bob Kintner early last 
summer, news director Bill McAn- 
drew leaves for London at the end 
of the month for meetings with his 
European and mid-East bureau 
chiefs, to be followed later in No- 
vember by Kintner himself, who'll 
make a bureau-by-bureau tour for 
huddles with the web’s correspond- 
ents. 

No specifies are Intended in the 
McAndrew-Kintner huddles with 
the correspondents, with the 
exception of planning for the 


web's year-end “Projection ‘'58” 
wrapup, but the meetings are de- 
signed as a sounding-board at 


which the bureau chiefs can un- 
burden themselves of their local 
problems and at the same time 
can offer ideas for improved news 
gathering on a regular basis plus 
ideas for special news program- 
ming. 

McAndrew leaves Oct. 29 and 
will stay in London through Nov. 
7, with the correspondents from all 
bureaus coming into London for 
the meetings. Huddles will chiefly 
concern their U. S. trip at the end 
of the year, both for the appear- 
ance on the special show, plus a 
big promotional campaign built up 
around it, involving appearances 
on other NBC shows by the corre- 
spondents, plus a group junket to 
Washington, etc. 

Kintner, an ex-newspaperman 
himself (Washington columnist for 
the N. Y. Herald-Tribune in the 
*30s), will follow up> MeAndrews’ 
visit at the end of November with 
persona! visits to each of the bu- 
reaus, to sound out the correspond- 
ents as the top echelon rep at 
NBC. Kintner, as exec v.p., in 
charge of programming & sales, is 
directly responsible for the news 
operation, and it was he who split 
it off from public affairs in the 
early part “a: = the summer. 


Sommers, Nelson Claim 
CBS-TV ‘Bachelor Father’ 
Illegally Appropriated 


Los Angeles, Oct. 15. 

Unauthorized appropriation of 
the property “Bachelor Father” 
was charged to MCA, Revue Pro- 
ductions, Bachelor Productions, 
CBS and American Tobacco in a 
$200,000 Superior Court suit filed 
by writers Jay Sommers and Don 
Nelson. Action also seeks declara- 
tory relief and an accounting. 

Sommers and Nelson contend 
they submitted a “Bachelor 





Father” script to MCA which was 
to act as their agents. Subse- 
quently, according to the com- 
piaint, MCA assigned it to Revue 


and the series was made and sold 
to CBS for American Tobacco 
sponsorship. 

Complaint alleges that the ori- 
ginal script involved .a_ wealthy 
young bachelor aad the manner in 
which his “unfettered” life is 
changed by the arrival in his 
household of a i4-year-old girl. 
Telefilm series, complaint adds, is 
based on the adventures of a 
wealthy young bachelor and the 
manner in which his “unfettered” 
life is changed by the arrival in his 
household of a 13-year-old girl. 


FIVE FILM ENTRIES 
FOR ‘PLAYHOUSE 90’ 


Hollywood, Oct. 15. 
CBS-TYV will film five programs 
for this season's “Playhouse 90.” 
Last semester eight were spooled 
five by Sereen Gems and three by 
Filmasters. Three of the five 
stories chosen are, “Log the Ship 
Lost,” “The Dungeon,” an original 
by David Swift, and “No Time At 

All,” to be adapted by Swift. 
Studios to which the filming 
will be farmed out have noi vet 
been picked by Robert Sparks, 
executive producer of CBS-TV 
films, but the main consideration 
will be facilities. 
ing, according to Sparks, 
summel! 





is for 
reruns and the world t'ie- 
atrical market although the three 
made last season by CBS via 
Filmasters 
yet for theatrical release overseas 


Five shows will have TV running 
time of 72 minutes but can be 
extended to feature lengih for 


hea 








Purpose of film- | 


have not been offered | 


That ‘Secret Pitch’ 
Washington, Oct. 15. 


Federal Communications 
Commission is studying the 
publie interest questions in- 
volved in “subliminal percep- 
tion,” or SP, as tv’s newest ad- 
vertising technique is being 
called. Disclosure of the 
agency’s concern with SP was 
revealed last week by Rep. Wil- 
liam A. Dawson (R-Utah) who 
had previously written the 
Commissi“n to take “an official 
look” at the implications of the 
development. 

In réply to Dawson's letter, 
FCC Chairman John C. Doer- 
fer told the Congressman he 
has referred the “problem” of 
SP to the staff “to determine 
whether this method of adver- 
tising may be adapted for use 
on tv under our present rules 
and, if so, what futher action 
on the part of the Commission 
may be necessary or advisable.” 

Dawson had written FCC 
that if SP is as effective as 
claimed its unregulated usage 
could have dangerous political 
implications and is unfair to 
the customer “who has a right 
to know he is being advertised 
at.” 

The letters SP, says Rept. 
Dawson, could also stand for 
“secret pitch.” 


Kate Smith Back, 
Set for Daytime 
Strip Show on MBS 


Kate Smith is coming out of re- 
tirement, returning to network 
radio under a deal inked by Mutual 
for a 25-minute daytime strip show. 

Deal, inked by Kate Smith’s long- 
time manager Ted Collins, runs 
for five years, with its option pro- 
visions. Format of the show is be- 
ing worked out now, but loosely 
it will have Kate Smith playing 
her own records and disks of 
others, doing interviews, reviewing 
books and films, and rendering 
household hints. Program is due 
to bow in January, but it may begin 
earlier. 

Show, repping an expansion for 
the net in the programming area, 
will be pitched for national spon- 
sorship. Net, which sounded out 
affiliates before inking Miss Smith, 
now is in the process of clearing 
time. 

Last Kate Smith radio network 
show was with Mutual which went 
off the air in 1951. She alse did 
a tv series which ended in 1953. 
Since then, she’s done occasional 
guest shots on tv programs and is 
scheduled to do a number of gues- 
tar appearances this current sea- 
son. 











Manie Sacks in Hosp 

Manie Sacks, NBC-TV program- 
ming & talent veep, got bitten by 
the Asian flu bug over the weekend 
and is in Albert Einstein Hospital 
in Philadelphia for treatment. 
Sacks came down with the flu 
while visiting his mother in Philly, 
and rather than .enda ' her, 
moved into the hospital. 





Hub’s Pied Piper Ankles 
WMEX in Hassle Over 
Station’s Music Format 


Boston, Oct. 15. 

Disk jock Jay McMaster, with 
WMExX for 17 years, quiet this week 
in a hassle over station’s music 
format. WMEX was sold recently 
to Mack and Robert Richmond of 
Boston and Washington, D. C. 

McMaster in his swan song on 
the spot he had held for 10 cf his 
17 years with the station told lis- 
teners: “Fof over 10 years I have 
been visiting with you on this sta- 
tion every afternoon. I regret to 
say that today is the last time the 
Pied Piper will be heard on the 
new WMEX. Although I agree that 
the new owners of the station have 
the right to change the music for- 
mat on their station I cannot con- 
tinue to go along with them in 
their operations. Personally, I feel 
many of the songs on the top 60 
are musically in poor taste and do 
not, in my opinion, make for good 
listening, So—until we meet again, 
some time, some place, somewhere 
—this is the Pied Piper saying ‘So 
long for a while.’” 

MeMaster said he refused to play 
“rock ’n’ roll and other junk.” 


Kellogs ABC-TV 


Strip Appetizing 
As Trendex Fare 


ABC-TV’s new 5-5:30 p.m. Kel- 
logg telefilm strip is way ahead 
on the Trendexes. Network gar- 
nered a 35.6 average share of audi- 
ence from Monday through Friday, 
giving it a 51% lead over CBS and 
a 48% margin over NBC-TV. 

ABC is even beating “Mickey 
Mouse Club” returns of last year, 
when the Walt Disney show began 
at 5 instead of the new 5:30 time. 
The average 5-5:30 rating is 7.4 for 
Kellogg’s telefilms, mostly reruns. 
“MMC” did a season-long 7.0. But, 
just the same, Kellogg’s share of 


audience is slightly lower, at 
35.6%, than was “MMC’s” at 
38.5%. 

ABC’s 74 stacks up against 


CBS’ 4.9 and NBC’s 5, while last 
year the same strip went 7 for 
ABC, 1.7 for CBS and.5.4 for NBC. 

The shortened 5:30-6 “MMC” 
is also doing well, with a 10.1 rat- 
ing versus CBS’ (using various pro- 
grams, either local or network) 5.9 
and NBC’s ‘on same program basis) 
4.3. Both NBC and CBS have im- 
proved slightly over last semester, 
while “MMC” on ABC has re- 
mained essentially at the same 
atidience level. 

“American Bandstand,” on ABC 
from 3 to 4:30 is ahead of the com- 
petition, by nearly one full rating 
point. However, the 4:30 to 5 
strip on ABC, “Do You Trust 
Your Wife?” is n,s.g. 


No Prostie Pix For 
KNXT, Yank WB Oldie 


Hollywood, Oct. 15. 

KNXT has no room for dramas 
about prostitution. Local CBS-TV 
outlet yanked scheduled “Marked 
Woman,” Warner's oldie starring 
Bette Davis, Saturday night be- 
cause it didn't meet statien or 
NARTB standards. 

Another Davis vintage film. 
“Dangerous,” was shown instead. 
Editer Wes Elliott had eyed first 
half of Aint, sawrest of it just be- 
fore airtime and nixed it. 








Not Only Beautiful But Rich 


Hottest television property of the year is a strictly-from-the-left- 


field event, the annual Miss America pageen’. 


As of last week 


no less than three major advertising agencies were making in- 
quiries as to how they could get television rights to the event. 


Answer, of course is that they can’t, 
rights locked up air'ight under 


since Phileo Corp. has the 
a longterm pact, but the inter- 


ested agencies haven't given up on the possibility of competing for 


it yet. 


Reason for all the excitement, 
i pulled down on CBS-TV, drawing a 42.6 ARB rating, some 15- 
( homes and 40,000,000 actual viewers. 


g 


of course, is the rating the pa- 


Pageant has been 


1 1 for some years now, but until this past summer via 
Al V, with satisfactory but unspectacular results. The first 
time on WCBS-TV, it wowed ’em in terms of audience. 

One. advertiser high'ty interested in acquiring full rights 
is Pepsi-Cola, which already has a tie-in with the pageant and the 


Miss America promoiional tours. 
the Toni Co., 
buys. In the third case, 
inguiries for an unnamed client, 


never at a loss in making sh 
a large 


Another interested advertiser is 
rewd cost-per-thousand 


agency has been making quiet 


4:30-5:00—Lassie 


6:00-6:30—Burns & Allen 


8:00-9:00 Ed Sullivan 


Pr 


Nesbitt 


9:30-10:00 Showtime 


8:00-8:30—Thke Millionaire 
8:30-9:00—On Camera 
9:00-9:30—I Love Lucy ... 


9:30-10:00—The Adventures of .. 
Tugboat Annie 
10:00-11:00—Studio One 


8:00-8:30—Front Page 
Challenge 
8:30-9:00—Dragnet 


9:00-10:00—G.M. Theatre 


5:30-6:00—Rin Tin Tin 
7:30-8:30—Disneyland 


8:30-9:00—The Life & Legend 
of Wyatt Earp 

9:00-10:00—Kraft Theatre 

10:00-11:00—Chevy Show . 


5:30-6:00—The Lone Ranger ... 
8:00-8:30—Meet McGraw 


eoetewee 


8:30-9:30--Climax 
9:30-10:00—Music Makers '58 ... 


5:30-6:00—Mighty Mouse 
Playhouse 

8:00-8:30—-The Last of The 
Mohicans 


8:30-9:00—The Plouffe Family .. 
9:00-9:30—Patrice Munsel 
alternating with 
The Big Record 
9:36-10:00—Country Hoedown .. 


10:00-10:45—Gillette Calvaleade .. 
of Sports 


1:00-4:30—Big Four Football ... 


5:30-6:00—Wild Bill Hickok ... 
7:30-8:00—Holiday Ranch 


8:00-9:00—Perry Como .. 


sbeeee 


9:00-10:15—-NHL Hockey 

10:15-10:30—-King Whyte 

10:30-11:00—'Cross Canada .....- 
Hit Parade 


11:10-11:30—Juliette 


11:30-12:30—W restling 


6:30-7:00 Father Knows Best ... 


7:00-7:30 December Bride ...... 
...Ford Motor Co. of Canada Ltd., 


9:00-9:30—The Stories of John . 


Canadian TV Network's Fall Schedule 


SUNDAY 


4:00-4:30—You Are There ..,...Prudential Insurance Co, 


Of America 


chocoee. Walter BM Lowney Co. Ltd. 


Nestle (Canada) Ltd. 
.Carnation Co. Ltd. 
General Mills (Canada) Ltd. 
. Imperial Tobacco Sales 
Co. of Canada Ltd. 
Du Pont Co. of Canada (1956) Ltd. 
. General Foods Ltd. 


Mercury-Lincoln-Meteor Div. 
Canadian Kodak Co, Ltd. 
. Bristol-Myers Co. of 
Canada Ltd. 
Singer Sewing Machine Co. 
. Canadian General Electric Co. Ltd. 


MONDAY 


. Colgate-Palmolive Ltd. 
. General Foods Ltd. 
Max Factor & Co. 
.Harold F. Ritchie & Co. 
(1954) Ltd 
H. J. Heinz Co. of Canada Ltd. 
. Lever Bros. Ltd. 


.Canadian Westinghouse Interna- 
tional Co. Ltd. 


TUESDAY 


. Lever Bros., Ltd. 


. General Foods Ltd. 


S.C. Johnson & Son Ltd. 
.General Motors Products 
of Canada Ltd. 


WEDNESDAY 


.Kellogg Co. of Canada Lid. 
.Swift Canadian Co. Ltd. 
Canadian Kodak Co. Ltd. 
Procter & Gamble Co. 

of Canada Ltd. 
Walt Disney Productions Inc. 


..Campbell Soup Co. Ltd. 


Standard Brands,Ltd. . 


. Kraft Foods Ltd. 


.General Motors Products 
of Canada Ltd. 


THURSDAY 


.General Mills (Canada) Ltd. 
Nestle (Canada) Ltd. 
. Procter & Gamble Co. of 

Canada Ltd. 
.Chrysler Corp. of Canada Ltd. 
.Sunbeam Corp. (Canada) Ltd. 
Chesebrough-Ponds (Canada) Ltd. 


FRIDAY 


.General Foods Ltd. 


.Thomas J. Lipton Ltd. 

Harold F. Ritchie & Co. 
(1954) Ltd. 

.Colgate-Palmolive Ltd. 

General Motors Products 
of Canada Ltd. 


.. Robin Hood Flour Millis Ltd. 


Procter & Gamble Co. of 
of Canada Ltd. 

Gillette Safety Razor Co, 
of Canada Ltd. 


SATURDAY 


Shell Oil Co. of Canada Ltd. 
Canadian Tabacofina Ltd. 
. Kellogg Co. of Canada. Ltd. 
.Adams Brands Ltd. 
Nabisco Foods Ltd. 
. Kimberly-Clark Products Ltd. 
Noxema Chemical Co. of 
Canada Ltd. 
RCA Victor Co. Ltd. 
Lever Bros. Ltd. 
Sunbeam Corp. (Canada) Lid. 
Kno Mark Manufacturing Co. Ltd. 
. Imperial Oil Ltd. 
. Whitehall Pharmacal (Canada) Ltd. 
. Procter & Gamble Co. o 
Canada Ltd. 
Salada-Shirriff-Horsey Corp. Ltd. 
. Imperial Tobacco Sales Co. of — » 
Canada Ltd. 
.Suecess Wax Ltd 
Benson & Hedges (Canada) Ltd. 





WHDH-TV Defers Bow 


Boston, Oct. 15. 

Boston’s new tv station, WHDH- 

TV, Channel 5, has deferred its 
air debut date of Nov. 3, because 
of an accident at the site of the 
transmitter in which equipment | 
| failure caused a small section of 
ythe tower to collapse. 

New date of Nov. 17 was set by 
| William B. McGrath, veep and 
| mng. dr. McGrath said WHDH-TV 

| will bring Hub the first all color 
| local programming 
| nating from the 
| wil be transmitted in compatible 
tint. 

| WH 

| ske 

| Station has nabbed the 1958 Red 

|} Sox games for tv. 





H-TV 


will carry 


Shows origi- | 
Boston studios | 


ABC full! 
id features of NBC and CBS. | 


ie Hollywood Way 
The Talk’s About Fee-TV 


Hollywood, Oct. 15. 

Speakers lined up for two meet- 
ings to be held over next couple of 
| weeks indicates growing interest 
| of Hollywood in fee-tv. ~ 
| Entire membership meeting 
Friday (18) of Hollywood chapter, 
| American Federation of TV and 
| Radio Artists, will be devoted to 
subject, with panel of speakers 
| repping both sides of issue. 


Next Tuesday, local chapter of 
Academy of TV Arts & Sciences 
will hear prexy Matty Fox and 
v.p. Doff, who will explain work- 
ings of Skiatron system. 





It has often been said that New Yorkers have “seen everything” .. . but 
W ABC-TV proved it isn’t so, at least as far as, television is.concerned! They 
were rooted to the edge of their living..oom: .¢hatrs» until 12:45 A.M. that 
Thursday* night to see the original uF RANKENSTEIN, 


os B pis 


TV’s 52 great first run “SHOCK”? hairraisers! 
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Everyone stayed up that Thursday, and KRON-TV’s ratings 





s 





leaped up when it premiered the first of its 52 first run 
“Shock” features ... the original “FRANKENSTEIN”! 


PS te he Bet 





The ratiig history, on all channels, for the 10:30 to 
midnight time period Was completely re-written... . and . 
KRON-TV jumped to first place by a wide margin! 


NCE IS READY F 


Call or wire 
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galloped 457%... 
HARE | shot up 197%... 
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Everyone stayed up that Thursday. and KRON-TV’s ratings 
leaped up when it premiered the first of its 52 first run 
“Shock” features .... the original “FRANKENSTEIN”! 
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The rating history, on all channels, for the 10:30 to | 
midnight time period was Completely re-written...and — . 
KRON-TV jumped to first place by a wide margin! 
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& the amazing Philadelphia story...when 
‘K” premiered on a normally uneventful Tuesday* , 








the top rated station in this time period, 
m more seeure hold on its leadership 
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Cultural & Educ’! TV 
Projects in 3-Way Bow _ 
Under META Auspices 


Without much fanfare and hosan- 
nahs, the Metropolitan Educational 
Yelevision Assn., is providing a 
unique service to the New York 
community, with its four-and-a-half 
hours weekly live programming 
schedule, soon to be expanded an- 
other half hour. 

The programs being offered are 
“Problems of Everyday Living,” 
the title explaining the nature of 
the panel show; “The Living Black- 
board,” aimed at enriching the 
school curriculum of children of 
varied age levels; and “META 
Presents,” designed to acquaint 
New Yorkers with many of the 
city’s cultural and educational cen- 
ters. 

META PRESENTS 

With Robert Riley, host; Sally Vic- 
tor, Vicki Van Hagen, Carl. Fox, 
others 

Producer-director: Frank Jacoby 

Se Mins., Tues., 11:30 a.m, 

WPIX,_N.Y. : 


\ sampling of each of the shows 
evidenced interesting formats, 
knowledgeable participants, good 
technical craftsmanship, and a 
spirit of inquiry, all in all, qualities 
which are in the best traditions of 
public service preqmnans. The 
nature and the q of the pro- 
gramming should re d to the 
benefit of WPIX, the New York 
Daily News indie which is lending 
its ty facilities, going on the air 
earlier in order to accommodate 
META. 

Not that there weren't weak- 
nesses in each of the shows 
sarmpled; some parts were too 
static, a few of the participants 
could have handled themselves 
better. But the faults that were 
in evidence were minor compared 
to the overall impression, the pre- 
sentation of interesting material 
for adults as well as children, in 
an interesting manner. 


THE LIVING BLACKBOARD 

(Spotlight on Asia) 

With Jean Eicks, host; Toshiro 
Shimanouchi and his wife, others, 
guests 

Exee Producer: Florence Monroe 

Director: Ed K 

20 Mins., Mon.-thru-Fri., 11 a.m. 

WPIX, N.Y. 


Richard D. Heffner, host of the 
networked “Open Mind” show, is 
program director for META, a non- 
profit organization endowed private 
inds from foundations and con- 
tributions, and established to bring 
educational tv to the New York 
\ietropolitan area. Outfit, which 
now has its own studios in mid- 
town Manhattan, cooperates with 
the city’s board of education and 
other educational bodies in its pro- 
z-ramming 

Heffner also is host on “Problems 
of Everyday Living,” telecast Mon- 
days, Wednesdays and Fridays at 
11:30 a.m. On show caught, (9), 
the spotlight was on pre-school and 
kindergarten children, their fears 
in relation to going to school, in 
leaving their parents, in encounter- 
ing bullies, etc. Panelists included 
Dr. Rose Franzblau, columnist and 
psychiatrist; Lawrence Goldstein. 
school psychologist with the board 
of ed, and a PTA mother. The flow 
ef ideas were kept at a lively pace, 
the talk was dowm to earth, and 
the content could be used to ad- 
vantage by — mother. The par- 
ticipants handled themselves ably. 


PROBLEMS OF EVERYDAY 
LIVING 

With Richard D. Heffner, host; 
Rese Franzblau, Lawrence Gold- 
stein, Minna Payser, guests 

Producer: Yanna Kroyt Brandt 

Director: Frank Jacoby 

30 Mins., Mon., Wed., Fri., 11:30 


a.m. 
WPIX, N.Y. 


“META Presents,” offered week- 
ly Tuesday mornings, on its preem 
telecast (8) concerned itself with 
the Brooklyn Museum. That could 
be a deadly tour on tv. But a wise 
choice of the guestar Sally Victor, 
hat designer, who drew her inspira- 
tion from African designs, gave an 
enjoyable lift to the half-hour. 
Robert Riley, the museum's curator 
of industrial design, was competent 
as host and narrator. 

“The Living Blackboard,” done 
in conjunction with the Board of 
Education and presented cross-the- 
board, at 11 am., is one of the 
more ambitious projects. Designed 
f° supplement the school’s curricu- 
um, with over 1,000 classes in the 
city equipped tune in, show 
eaught Tues. (8) was “Spotlight on 
Asia.” Again, it was a discussion 
type program, hosted pretty ably 
by Jean Eicks, who had as her 




















guests Mr. and Mrs. Toshiro Shi- 
(Continued on page 38) 
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U.S. Steel Hour 

A sprightly score by Anne Cros- 
well and Lee Pockriss converted 
Oscar Wilde’s “The Importance of 
Being Earnest” into a _ pleasant 
musical on 
week. The musical had its short- 
comings—primarily’ because in the 


hour’s length, there was little room | 


for anything but bare plot and the 
musical numbers—but within its 


limitations it proved an enjoyable 


hour. 
Miss Croswell’s adaptation, as 
aforenoted, left little time for any- 
thing but the plot outlines, leading 
to the conclusion that the treat- 
ment might have’ been better for 
a 90-minute show than for the one- 
hour route. But her sharp and 
lively lyrics compensated in part 
for the Wilde wit omitted from 
the adaptatiomp and Pockriss’ tunes 
were lively and melodic, fitting the 
mood and setting of the play. 
Best of the numbers was “A 
Wicked Man,” the showcase tune 
for Dorothy Collins which she 
handled in fine style. Martyn Green 
and Nydia Westman had a fine 
comic number (that could have 
been expanded or reprised) 


“Metaphorically Speaking,” and 


Miss Collins and Louise Troy had | 


a lively patter number in “My Very 
First Impression.” 

Unfortunately, the performances 
weren't up to the musical par of 
the show. Edward Mulhare was 
fine in his speaking role as Alger- 
non, but his singing was weak and 
erratic. Miss Collins was fine on 
both the singing and acting end— 
this stint should open more doors 
for her in tv for dramatic and 
musicomedy roles. David Atkinson 
and Miss Troy, as Worthing and 
Gwendolyn, were too subdued, Miss 
Westman as Miss Prism was fine 
and Green as the vicar had too 
small a role to do him credit. 

David Alexander’s direction of 
the action and music was sure- 
footed and firm, guiding the show 
evenly and quickly; if his direction 
of the performances had been as 
good, “Who's Earnest?” would have 
had more of a hit quality. Other 
production credits, particularly the 
conducting of Ralph Norman 


Wilkinson, who let the singers sing | 
their piece without sacrificing the | 
impact of the accompaniment, were | 


fine. han. 





Youth Wants to Know 
“Youth Wants to Know” 
Mike Todd sure told them this past 
Sunday over NBC-TV in pure Mike 
Todd. No subtleties. It was 
straight-from-shoulder stuff in a 
curious 
Derby- Brill Bldg. - Romanoff's 
patois. Everything was a “script” 
—the American way of life to 
Russo relations. 

Todd's pride as a showman was 
ever to the fore and there was no 
equivocating on certain platforms, 
such as the query, “What single 
element do you think the most im- 
= in a show or production?” 

ithout hesitation Todd summed 
it up in one word: “Entertain- 
ment.” He had views on budgetitus, 
card-carrying writers and such; 
“color cm get in the way” of a 
film production, “don’t stay too 
long with anything till it gets 
chronic” ‘(in answer to his split 
away from Cinerama); “the very 
nature of show business is change”; 
“like Samuel Goldwyn I'm never 
through with a show" (referring to 
its followup selling”; on writers’ 
relations, “with me it’s always bet- 
ter if the authors are dead,” in ref- 
erence to his balloon intrusion into 


the Jules Verne “80 Days” classic; 


his gala parties which have a habit 
of “sneaking out into the press”; 
from the Reds to comediennes to 
scandal mags it was pure, un- 
inhibited Mike Todd. On “produc- 
ing what you like versus commer- 


cialism,” Todd observed, “if you. 


do what you like and it comes out 


okay somehow you can’t help but! 


find a lot of people waiting at the 
boxffice.” The youths wanted to 


know and he told ’em in not-so-. 


purist language but they and the 
NBC lookers rarely had as bouncy 
a half-hour. 

Steve McCormick was moderator 
on this marathon-run Theodore 
Granik Sunday afternoon stint and 
could have telephoned his stuff 
over—Todd was in command all 
the way and the kids seemingly 
ate it up, including when asked 
“what age for showmen?” and he 
observed, “Some of Ppa might be 
too late and some of you are too 


young yet.” The showman doubled | 


that night as stand-in for Dorothy 
Kilgallen on “What’s My Line?” 
while the N. Y. Journal-American 
staffer was “covering” Queen Eliza- 
beth in Ottawa. Abel. 
Climax 

An invalided blonde with a 

mania for murder down beats this 





“U.S. Steel Hour” last) 


in | 


and | 


blend of Lindy’s-Brown| 
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|drama and just about wrecks a 
family that befriended her. Such 
a dish was served up by CBS-TV’s 
“Climax” with all the sinister 
trimmings and in the idiom of this 
series must have passed muster 
|with the home viewers. It had 
|moments of high drama that were 
skillfully controlled by Paul 
Nickell’s direction. The psychologi- 
cal shadings tensed the action and 
gripped the interest. 

Play opened with a melodramatic 
suddenness, a piercing scream and 
|a sock on the jaw that set up the 
ensuing action and main-springed 

the entire movement. Steve For- 
rest, a rugged-type Tab Hunter, 
delivered what he believed to be 
a lethal blow and took upon him- 
self the responsibility of caring for 
the victim’s widow confined to a 
wheel chair. Talk about stirring up 
a hornet’s nest. With the diabolic 
cunning of abject frustration, Jan 
| Sterling dragged the dregs of her 
bitterness to vent it upon Forrest 
and his wife, Nita Talbot, after 
dispatching her husband to a tragic 
death. 

When her attention are spurned 
by Forrest, she proceeds to wreak 
her vengeance. To turn him against 
his wife, she even sought to poison 
herself and shift the blame on 
|Miss Talbot. When that didn’t 
| work she weakened a railing and 
;}sent Miss Talbot sprawling to an 
|almost fatal drop. Still in mad- 
| dened rage she makes one last 


attempt to win over Forrest but a/| 


little investigation on the side by 
Paul Stewart dooms her little game. 
It finally dawns on Forrest that 
it was the fall downstairs that 
| killed Sterling’s husband, Herbert 
Patterson, and not the blow when 
he drukenly barged into his wife’s 
| bedroom. The police took her away 
and that ended her orgy of crime. 
From Miss Sterling and Forrest 
was drawn sensitive acting of op- 
posite types by Nickell’s direction. 
Miss Talbot and Stewart were able 
abettors and the four star-sharers 
gave John McGreevey’s tight script 
a bursting head of steam. To work 
up such a hate for Miss Sterling is 
| the plus that belongs to Nickell. 
Helm. 





Playhouse 90 

Tad Mosel’s “The Playroom” on 
“Playhouse 90” last week was a 
| confusing exploration into the sub- 
consciousness of its various charac- 
ters, a talky drama which held only 
spasmodic interest. Trouble with 
Mosel’s story is all his characters 
seemed to be bewitched, bothered 
and bewildered; the Freudian maze 
crisscrossed so often it was im- 
possible to comprehend the charac- 
ters. 

“Playroom” has a deceptively 
simple beginning. A Connecticut 
widow is picked by a mag as moth- 
er of the year, and to celebrate she 
has a family reunion. One son is 
a w.k. criminal attorney; the other 
an educator; a daughter, an actress. 
The attorrtey, it develops, is a bit- 
ter, cynical rat whose idea of good 
clean fun is to verbally “jab at 
everyone, including mom, And he’s 
not above making a pass at broth- 
er’s wife, a onetime g.f. Daughter 
is a mixed-up gal who thinks she’s 
killed her husband in a fight, until 
he shows up alive. Educator son 
seems fairly normal, but he’s right- 
fully concerned about his wife and 
brother. Eventually it evolves that 
the lawyer-son is suffering from a 
bad case of momism, and when he 
and a murderess he has freed 
{eventually discover they love each 
other, lawyer makes clear he wants 
her mainly as a mother. So the 
femme arranges a car ride in which 
she and the heel are killed. News 
of son’s death comes to mom as 
she’s receiving her award at a 
banquet, and she tearfully toasts 
her kids, 
| “Playroom” contained some 
corny dialog as well as implausible 
characters, and while it was all 
|supposed to symbelize something 
or other, to the viewer it only 
|symbolized confusion. Tony Ran- 
dail coped as best he could with 
|the unrealistic characterization of 
a wk. lawyer who. wants his 
momma; Nina Foch drifted in and 
out of the fog as the murderess; 
Patricia Neal was good in her 
actress role; Marilyn Erskine, 
Charles Drake and Mildred Dun- 
nock performed well within the 
confines of the soggy script. Direc- 
tion by Franklin Schaffner was 
stymied by the story. ‘ 


| Steve Allen Show 

| It was “Hawaiian Night” for the 
Steve Allen show Sunday (13), but 
this NBC-TV hour-long variety lay- 
out unquestionably needed more 
than a hula in face of the stout 
opposition from CBS-TV’s Edsel 
Show. In light of the theme it was 
only natural that the guest talent 
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was headed by Dorothy Lamour 
and Jon Hall. 

When she wasn’t bandying pleas- 
antries with Allen, Miss Lamour 
reprised a medley of “all-time fa- 
vorites” associated with her. It 
was a nostalgic bit that conjured 
memories of when the actress and 
a sarong were synonymous Hall, 
too, struck a reminiscent note in 
a “castaway” routine with Allen 
that had ample moments of levity. 

Meshing nicely with the island 
atmosphere was Buddy Knox’ vo- 
cal of “Hula Love,” his disclick on 
the Roulette label. Most of the 
session, however, comprised an ar- 
ray of talent from the Hawaiian 
Room of the Hotel Lexington, N.Y. 


Replete with grass-skirted femmes, | 


knife-throwers, et al, they supplied 
an authentic contrast to such en- 
tertainers as Tom Poston, Skitch 
Henderson and Allen himself. 
Topical note was provided by 
presence of Milwaukee ballplayers 
Lew Burdette and Hank Aaron. 
They weve adeptly interviewed by 
Allen whilst the entire company 
was participating in a luau ‘trans- 
lated, that’s an Hawaiian feast). 
Overall physical backgrounds of 
the show rate a bow. Island set- 
ting, with swaying palms, tropic 
pools, etc. had everything except 
Diamond Head and Pali pass. It 
must have been fabulous in color. 
Tab on this outing, incidentally, 
was picked up by alternate spon- 
sor Johnson's Wax on behalf of its 
Stride, Pride, Jubilee, Glade Wick 
and Beautifloor. Allen did a 
smooth job on the plugs. With all 
his water routines, it may be safe- 
ly said that he’s tv’s first amphibi+ 
ous emcee. Island accent was 
even carried through the credits 
via adding Hawaiian suffixes on 
staffers’ names. Gilb 





Val Parnell’s 
Saturday Spectacular 

Val Parnell’s “Saturday Specta- 
cular” is the top vaudeo weekend 
feature aired from London and the 
latest edition, with a cast headed 
by Allan Jones and including Leo 
de Lyon, was up to the familar 
standard. . 

Jones devoted a large slice of 
his air time to a reprise of a selec- 
tion of the hit songs from Rodgers 
and Hammerstein’s “Carousel” and 
provided a narrative link to ex- 
plain the sequence. Although ad- 
mitting to a heavy cold, he was in 
good voice and did ample justice to 
a number of other songs, ending 
inevitably with “Donkey Sere- 
nade.” 

Leo de Lyon, now also headlin- 
ing in Savoy cabaret, made a smash 
impact with his ineredible vocal 
powers which permitted a simul- 
taneous rendering. of “Humores- 
que” and “Swanee River.” Zany 
comedy biz at the piano added to 
the unusual nature of the per- 
formance. P 

Saveen, one of London’s best 
known ventriloquists, had another 
socko act using his famous charac- 
ter Daisy May and a live dog. 
Shirley Eaton, a blonde looker who 
divides her time between screen 
acting and vaudeville, made a mod- 
est impression in a solo sijot, but 
doubled nicely in one number with 
the headliner. Joe Baker and Jack 
Douglas, a duo of slapstick comics, 
were par. The resident dancing 
line provided a touch of color to 
the opening and closing scenes and 
Jack Parnell’s resident orch backed 
the show in virile style. Myro. 


Chelsea At Nine 

This program is fast forming a 
strong character of its own. On 
first impressions it looked set to 
become another televaude offering, 
but Granada TV which has become 
associated with cultural airings has 
injected this approach into “Chel- 
sea At Nine,” with a fair amount 
of success, and without loss of en- 
tertainment value. International 
personalities such as Yehudi Menu- 
hin, Anton Dolin and Charles 
Laughton made a hefty highbrow 
contribution to this show (8), but 
did not overwhelm the artists who 
performed in lighter vein. 

Originally intended to headline 
this program was Jeannie Carson, 
but she had to bow out due to 
Asian ‘flu. Peter Sellers, a top 
British zany, aided by another w.k. 
radio and tv comedian, Kenneth 
Conner, subbed for her. Sellers, 
rigged out as Richard III, and Con- 
ner, as a tv technician, injected a 
lot of humor into a sketch about a 
transmission breakdown during the 
delivery of the Shakespearean 


Menuhin and Laughton overdid 
the mutual appreciation just a 
little. Laughton, who emceed the 
show for this occasion, gave the 
violinist his entitled big buildup 
and then turned on the schma!tz 

(Continued on page 38) 


KEEP IT IN THE FAMILY 
With Bill Nimmo, Johnny Olsen, 


“Keep It In The Family” is a 
manufacturer's delight. For a do- 
nation of “prize merchandise,” the 
manufacturer gets the kind of 
high-powered plug that will mini- 
mize his cost-per-thousand if the 
quizzer grabs an audience. This, 
however, is doubtful. 

Format of the show pits a family 
of five against another family of 
the same number. The families bid 
for the question and if each mem- 
ber of the family answers correctly 
| the leot is won. When 350 points 
|are accumulated (from the number 
|of bids) one family is @liminated 
and other comes up for a try at the 
prizes. It’s a simple gimmick but 
}it doesn’t attract much viewer in- 
|terest unless the overlong blurbs 
on the leot have some appeal. 

Before the q&a period begins 
there’s some folksy chitchat with 
oo contestants. It's corny and 
str; 

Bill Nimmo plays the host with 
synthetic exuberance and Johnny 
Olsen shouts out the praises of the 
cuffo product in a way that’s sure 
to please all the dondrs. 





Keefe _ Brasselle, incidentally, 
was 0 ly slotted for the host’s 
seat. e bowed out because of 





“previous commitments.” He must 
|have known something. Gros. 


TALENT TREND 
Le. Skipper 

3 Dawes 
Director: John Hoban 
30 Mims., Sat. 7 p.m. 
ats 
WFIL-TV, Philadelphia 

Dick Clark, “Bandstand” 
emcees new local talent hunt—a 
| type session not seen on station for 
| years and never missed. 

Program promises winner a 
| Hecht-Hill-Lancaster screen test; 
' but real winner is bankroller, with 
“Talent Trend,” the Trend to 
Trendlilt sung by a fresh, wide- 
eyed and scared young lady. Pack- 
ages of Trend (a detergent) in the 
background seemed hailed to 
| Clark’s head. This is in addition 
| to several filmed commercials with 
rows of product in supermarket. 
Extra plugs were given hotels 
where auditions are held. TWA 
|also got lengthy mention. 

Several of the performers had 
more assurance than talent. One 
contestant, a dental technician, 
performed a modern jazz ballet 
with the intent concentration of 
}the amateur. A vocalist who had 
| been with the Valley Forge Music 
|Fair this summer sang “Mother 
Mac ” in good voice and style. 
A pianist and a vocal combo com- 
| pleted the lineup. 
| Program adds nothing new, but 
| Clark is pleasant and abilities dis- 
played were about 50% okay. 
There is the writein vote gimmick 
to test stanza’s pull. Skipper 
Dawes, one of Eddie Fisher’s early 
discoverers, screens the tyros. 

Gagh, 


Hottelet’s Early Morning 
Newscast Gets Sponsor 


United Motors has bought into 
CBS-TV’s early morning lineup, 
picking up a 10-minute Friday seg- 
ment of the 8:45 p.m. Richard 
Hottelet newcast. It’s the web's 
first piece of business for the 
Hottelet news strips. 

Deal was set via D. P. Brother, 
which reps Oldsmobile, and the 
idea behind the buy was to take ad- 
vantage of CBS’ station-hours dis- 
count structure, which permits an 
alternate-week nighttime adver- 
tiser to buy into daytime on the 
skip-week and earn up to 10% dis- 
count on his nighttime buy. Olds 
has alternate-week half-hours on 
“The Big Record,” and the dis- 
count is being allowed on the basis 
of United and Olds operating un- 
der the same corporate ownership, 
that of General Motors. 


AFTRA Ups Palash 


Hollywood, Oct. 15. 

Harvey Palash, field rep with 
American Federation of TV and 
Radio Artists here, has been upped 
to assistant to exec secretary 
Claude McCue, vice Dave Tyther- 
leigh, who recently shifted to De- 
trdit to head chapter there. 

Richard Herrman, recent UCLA 
economics grad, has been named 
| field rep to succeed Palash. 


host, 
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ALGERIA AFLAME 

With Eric Sevareid, Frank Kéarns, 
David Schoenbrun and Larry La- 
seur 

Producer: Edwin P. Hoyt 

Director: Bob Quinn 

Editor: Frank De Felitta 

Cameras: Yousef Masraff, George 
Markman 

60 Mins., Sun. (13), 5 p.m. 





CBS-TV, from N. 
Considering the “pasie issues 
which the struggle between the | 


French and the nationalists in Al- 
geria poses for the United States, | 
this whole area has been given| 
insufficient attention on the air. 
CBS-TV, coming up with the kind 
of searching reporting rarely found | 
filled the void last Sunday (13) | 
when it presented “Algeria 
Aflame.’ | 

Hour-long report, replete with | 
on-the-spot footage and comment- 
ary by CBS newsmen, brought the 
Algerian fighting down to the un- 
derstandable, human level. It was 
as fair as such a program can be, 
everyone being scrupulously con- 
cerned with retaining the property 
balance. Yet, despite the obvious 
role of the “neutral,” CBS’ com- 
mentators managed to make some 
salient points and, if anything, they 
helped to point up the difficult 
position of the U.S. which, as Eric 
Sevareid observed, has no position. 

The Algerian war is costing the 
French $3,000,000 a day. It has 
already cost vast number of casual- 
ties, both civilian and military. It 
is a war that seems to defy solu- 
tion. And, as one Arab on the pro- 
gram warned, if it is allowed to go 
on for too long, the Soviets may 
well take a hand. 

Some of the footage obtained for 
this show, particularly by Frank 
Kearns and cameraman Yousef 
raff, who spent considerable 
with the rebels, watching them be- 
ing trained and seeing them go into 
action, was nothing short ye 
sational and helped bring ali 
the kind of personalities ieegieod, 
and the reasons for their being 
there. 

David Schoenbrun gave a good 
picture of life in under 
this undeclared. war. He showed 





init 


into = forts. 
vealing was his 
view with Robert La Coste, the 
French minister general, in which 
the latter asserted that the vast 


dependence 
mess of it if they had it. 
In this respect, the sho 
one facet. It did not come through 
with what the average Frenchman 
thinks of Algeria and Bay mg he 


bother to mention the reaction in 
France to the statement by 7 
Kennedy of Massachusetts, 
which he called on the French te 
give Algeria its ind 

geria was of course, the fecal ‘point 
of the report, but it can’t be di- 
vorced from the rest of the world, 
and a short French, or even US.. 
reaction would have been 

A great deal of careful 
went into this well put 
and smoothly paced nea 
haps, there was te 
Kearns’ footage just AR Al- 
gerian nationalists 
various routines bing 
and out of ravines, but — 
the trouble Kearns went to 
the shots in the first place, 
is certainly logical. 

A lot of credit must to pro- 
ducer Edwin Hoyt his vari. | set 
ous assistants for Pron mae this more 
than a mere pictorial report with 
sensational angles. With the films 
went sound, incisive 
For once, television expressed opin- 
ions, founded on the es o—_. 
ered by the repertem, aate 


aie 


interesting Ce sy 
a to ghey erians, the U.S. 
a way in 
ast ote about it. 
American 
American planes. ;~* Soviet co 


pons are among those 
the ane tae or spotted by Kearns. 





Electric. 
John Daly will handle the com- 
mentary. Young & Rubicam placed 
the half-hour program order for 
GE’s radio receivers. 





WHAT'S IT FOR? | 

With Hal March, emcee; Betsy 
Palmer, Abe Burrows, Cornelia 
Otis Skinner, Hans Conreid 

Producer: Ed Jurist 

Director: Seymour Robbie 

30 Mins., Sat., 10 p.m. 


| GERITOL 


from New York 

(Parkson) 

If panel shows are to be perpetu- 
jated, they should at least have the | 
excuse of being slightly inventive | 
or original. Unfortunately, | 
|What's It For?” which premiered | 
ghee (12) night on NBC-TV in | 

he 10 p.m. (opposite “Gunsmoke”) 
slot, was neither. In fact it was a) 
downright bore, with little excuse 
for its existence. 

It takes up precisely 

“What's My Line” wouldn't be) 
caught dead. Alli the carbon ele-| 
ments are there—panel of four, | 
emcee, the panel “targets” and the | 
same brand of interrogation, ex- | 
cept that instead of sifting the oc- 
cupation, the panel is supposed to 
determine the uses for offbeat pat- 
ented inventions. If the panel 
doesn’t guess it, the inventor gets 

q The audience deserves 
$1,000,000 for its patience. 

Among the watchamacallits up 
for display were a ir of half- 
slacks (for undra dolls with 
mink throwarounds to suggest that 
they’re fully clothed); a fruit pick- 
er’s jacket, and a janitor’s alarm 
bed (when the heat in the building 

iets low it dumps him out). The 

ventions weren't provocative, 
funny or sufficient! y intriguing to 
ingpire the, kind of give & take 
among the  peneiicta for which the 
prgorams was obviously designed. 

Panel comprises’ Abe Burrows, 
Cornelia Otis Skinner, Betsy Pal- 

mer and Hans Conreid. Reading 
- oll left to right, it’s a good one. 
Under suitable auspices, Burrows 
can match wits with the best of | on 
ve|them. Both Miss Skinner and Con-; 
reid are erudite show people who 
know their way with a line or a 
given situation. One only 
sympathize with their plight on 
Saturday's preem. Rose. 


NBC-TV, 


ZORRO 

With Guy Williams, Britt Lomo 
_s Sheldon, George J. Le 

Than Wyenn, others 

Producer: Walt Disney 

Director: Norman Foster 

Writers: Norman Foster, Bob Web- 
ling ‘based on Johnston McCul- 


ley stories) 
30 Mins., Thurs., 8 p.m. 
AC SPARK PLUG, SEVEN-UP 


ABC-TV (film) 
(D. P. Brother, J. Walter 
Thompson) 


Walt Disney’s “Zorro” is not an- 
other adult western, although at 
first it seemed as if that were the 
direction Disney was going to take. 
It is strictly for kids—the “Lone 
Ranger” with a cape and sword— 
and, as usual, Disney — it per- 
in |fectly for the moppet mart 

The initial half-hour telepic, 

“Presenting Senor Zorro,” was a 
sr of vim, vigor and dash. It’s 
sll horseplay in the grand 

of the C westerns. It’s 
got a flashy hero in Guy Williams 
and a shiny black horse, called 
Tornado, and two clowns, Gene 


rich off the peons and dons alike, 
will undoubtedly be around in- 
definitely to oppress the goodies 
and impress the kids. 

The obvious tactic is to gét the 
hoolers in control of that 
Thursday nights at 8 AC 

Spark Plug is riding a half, alon 
with Seven-Up, on the calculat 
idea that Saree the kids will con- 
the screen the parents 
have to watch too. But, as — 
flash and dash as the show has, 
was | paren nts should tind the competing 

cho Marx humor more Ee 
able than the masked man’s 


PE 





merchants, gov- 
ernment officials and union chiefs 
to dissect the effect of a mass lay- 
off on the economics of a com- 
munity. 





PINOCCHIO 

With Mickey Rooney, 
Slezak, Fran Allison, Stubby 
Kaye, Jerry Colonna, Martyn 
Green, Mata & Hari, Sondra 
Lee, Matt Mattox, Imelda De 
Martin, Paul Jung, Tim Herbert, | 
Elaine Eldridge, others; music, 
Alec Wilder; lyrics, William Eng- 
vick; conductor, Glenn Osser; 
Beggar Hanya Holm 

ec Producef: David Susskind 

+s Rese Herbert M. Moss 

Director: Paul Bogart 

Writer-stager: Yasha Frank 

60 Mins., Sun. (13), 6:30 p.m. 

REXALL DRUGS 


Walter 


| NBC-TV, from N.Y. 


(BBDO) 
The secret. for success in tele- 


fairy tales, without giving them 
“adult” treatments. “Pinocchio,” 
the Talent Associates production | 
| which kicked off Sunday's (13) | 
“million-dollar night” of special 


programming, stuck to that con-| 
cept and despite some weaknesses | 
emerged as a charming and reward- | 
ing hour. 


Using a verse treatment of the run on the A.M. kilocycles. 
story, along with a score by Alec | atra, 


Wilder and Wiliiam Engvick, and | 
a cast headed by Mickey Rooney 
and Walter Slezak, creator-stager 
Yasha Frank succeeded in main- 
taining a disarming. simplicity. 
Despite several changes in the 
story itself, necessitated by the 
shortness of the show, Frank man- 
aged to retain the basic theme and 
produeer Herb Moss made up for 
the sketchiness and thinness of the 
story of Pinocchio’s Se 
with some fine oe o Bnd 
Hanya Holm and good orm 
ances from the cast. 

Score by Wilder was for the most 
part disa isappointing, in light of o 
compose past ae oy 

a good tune was "isitaby, 
which wis sensibly ted Eng- 
vick’s lyrics were also somewhat 
pedestrian. But Miss Holm’s 
choreography and Mata & Hari’s 
execution were topflight, particu- 
larly in a puppet sequence and an 
underwater number. 

Rooney was virtually mute for 
most of the performance, speaking 


occasionally in a squeaking voice. 


For him it was largely a panto- 
mime, and he was excellent in his 
hysical interpretation of the role. 
Walter Slezak was well cast as 
Gepetto and sang ably. Fran Alli- 
son made a good fairy, ry 
Green was wonderfully sly as 
fox, Jerry Colonna was just right 
as the ringmaster, Sondra Lee 
scored as the cat and Imelda, De 
Martin was appealing in a bit as a 
marionette. 

Samuel Leve’s art direction fash- 
ioned the production imaginative- 
ly; Paul Bogart’s direction moved 
the production fluently; Glenn Os- 
ser’s batoning gave the perfor- 

~— Fa: # ota 
wasn’t a 
it certainly was lively and ight- 
ful entertainment. 


@ | sters, were on and off fast. 


| THE EDSEL SHOW 
With Bing Crosby, Frank Sinatra, 
Bob Hope, Roseniary Cleoney, 
Louis Armstrong, Lindsay 
Crouse, The Four Preps, Mr. 
Conn & Mr. Mann, Norman Lu- 
boff Choir 
Producer-Writer: Bill Morrow 
Director: Seymour Berns 
Musical Director: Toots Camarata 
| $® Mins., Sun. (13), 8 p.m. 
| EDSEL 
CBS-TV, from Hollywood 
(r'oete, Cone & Belding) 
“The Edsel Show,” a _ special 
| kickoff for Ford's new line of cars 
}on tv, was a smooth, fast ride all 
| the way. In fact, without even 
seeming to try, it shaped up as one 
of video's top musical offerings, in 
the same class as the Mary Martin- 


where | vising fairy tales is to do them as Ethel Merman layout several years 


ago on the “Ford Jubilee” show. 

This time it was a tandem of 
| Bing Crosby and Frank Sinatra, two 
Savvy pros who were at the top of 
their form. For Crosby, it was his 
| best tv showing to date and, for) 
| those who remember live radio 
way back when, Der Bingle ;*n- 
| erated the same easy charm that 
| was responsible for his longi me 
Sin- | 
likewise, displayed a finesse 
;and a sureness that bespeaks his | 
| multi-faceted show biz experience. 
In addition, the one-hour stanza 
showcased, among others, anoiher 
veteran performer, Louis Arm-) 
strong, in some nifty routines. 

But basically it was Crosby and) 
Sinatra in a freewheeling songa-| 
log and an informal script that) 
never got in the way of the sing-| 
ing. Working solo, duo and trio} 
(with Rosemary Clooney), they 
covered several dozen songs, most | 
-| of them in quickie versions. In the | 
biggest uction of a show that 
was marked by a minimum of pro- 
> frills, Crosby and Sinatra 
did song takeoff on “Around 
the World in 80 Days,” winding up 
with Bob Hope entering for a short | 
routine on “We're Off On The Road 
To Morocco.” 

Crosby’s number with Armstrong 
and his combo on “Now You Has, 
Jazz” was a crackerjack getaway. 
Satchmo returned again for a nifty 
rundown of “The Birth of the 
Blues” with Sinatra. Miss Clooney 
had one solo slot on a show ballad 
midway in the show while Lindsay 
Crosby, son of Bing, delivered “In 
the Miadle of an Island” in fair 
style wi from the Four 
Preps. i the hoofing division, Mr. 
Conn & Mr. Mann, two slick tap- 





For the final quarter-hour, Cros- 
by, Sinatra and Miss Clooney 
joined in a clever medley of ro- 
mantic oldies. As with the rest of 
the show, this routine was hangled 
with a breezy comedic touch that 
didn’t strain for the laughs. 

The new Edsel cars were effec- 
tively plugged via some film clips | 
and some asides from Crosby and 
Sinatra. The latter also appeared 
to slide in a plug for his upcoming 
show for Chesterfield on the ABC- 





TV network. Herm. 








Don't Rewrite a Hit’ | 





‘Twice within a week two top- 


¢ | Tated tv shows indulged in fallaci- 


ous experiments. Last week it 
was Jack Benny's “contestant” try 
on the “$64,000 Question” and the 
week before it was Vincent 
Tracey's pitch on the Ralph Ed- 
wards “This Is Your Life.” Both 
pointed up a show biz axiom, 
“Don’t rewrite a hit.” 

In an era, particularly in the 
video medium, when even “nerv- 


will | ous” hits have ° been so few and 


top ratings far between, it makes 
the observer wonder why and how 
all the forces, usually so finely at- 
tuned to public attitudes, couldn’t 
at least have done some soul- 
do | searching on two such obviously 
basic shoals. The prime appeal of 
the CBS package has been its 
amazing cavalcade of wiz kids, 
young and old, whose fund of 
knowledge has run the gamut 
from mugg stuff (sports) to egg- 
head genius. Edwards’ “surprise” 
show, forgetting some of the “re- 
hearsed ad libs” that must go with 
the smooth proceedings of a half- 
hour (commercials ‘n’ all), has 
been keynoted by a consistent note 
sincerity. 


of 
On “$64,000" Jack Benny, a 
prime comedian, seemingly thought 
it was worth traveling 6,000 miles 
L.A.-to-N.Y. and back just to do a 
comedy “spot” of exaggerated pe- 
cuniary—a stock in trade of course 
—and quitting at the $64 initial 
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By ABEL GREEN 





question. Both of the NBC and 
CBS Sunday night vaudeos (Allen 
and Sullivan) have recently pack- 
aged upcoming personalities in a 
manner that smacked of out-and- 
out “trailer” stuff. And maybe 
these, being new entries, needed 
the hypo by full-range exposure 
on both high-rated video varieties. 
But neither Benny nor the EPI- 
packaged quizzer need this hypo. 
And it did achieve the prime nega- 
tive effect of injecting a theatrical 
levity that militates against the 
overall serious aura of the show. 

As for Edwards, it is true that 
this is only the sixth time that he 
“exposed” his real-life subject in 
advance, but because of the nature 
of what followed he felt it was 
wise. (Eddie Cantor was one such, 
because of the fear of the heart 
action, in light of the comedian’s 
then serious cardiac trouble. It 
was that time, incidentally, that 
Cantor started signing his per- 
sonal mail, “your cardiactor 
friend”). 

There’s no question that Vincent 
Tracey's downfall and comeback 
from a Skid Row derelict to the 
alcoholic rehabilitation work he is 
doing at his Tracey Farms, in Ra- 
vena, N.Y., is a persona) tribute 
and a fine work. But unlike the 
colored minister whose noble work 
at Piney Woods, N.C., received na- 
tional attention—and generous eco- 
nomic support from an emotionally 
touched nation of tviewers—this 
was such an out-and-out commer- 
cial, one wonders how why and 
how Edwards, seasoned showman 
that he is, and his aides, didn't 








(Continued on page 38) 


| Producers: Terry Clyne, 


‘STANDARD OIL (N.J.) 
75TH ANNIVERSARY 
With Tyrone Power, host; Jane 
Powell, Jimmy Durante, Bert 
Lahr, Marge and Gower Cham- 
pion, Eddie Mayehoff, Donald 
O’Connor and Sidney Miller, 
Duke Ellington, Brandon De 
Wilde, Kay Thompson, Ronald 
Searle; George Bassman, musical 
coordinator 
George 
Haight 
Director: Gregg Garrison 
Staged by Cyril Ritchard 
99 Mins., Sun. (13) 9 p.m, 
STANDARD OIL OF N.J. 
NBC-TV, from N.Y. (color) 
(McCann-Erickson? 
The first 12 m'‘nutes or so of 
Sunday night's (13) hour and a 
half spec commemorating the 75th 
anniversary of Standard Oil of N.J. 
suggested that at long last tv had 
found the secret formula for an 
imaginative, zingy showcase, com- 
bining taste, style, top comedy and 
an actual concept in execution, The 
| opening number, a highly stylized 
| production turn with Kay Thomp- 
son, enhanced by a creative photo- 
graphic approach by Richard Ave- 
don, was about as original a concept 
for video entertainment as the 
most fastidious viewer could desire. 
Particularly as viewed in NBC's 
finest tint shadings, it held forth 
promise of many fine things to 
come. 
But aapetenetey they failed 
to materialize. After the _first 
|quarter hour, the SO birthday 
party started its gradual descent 
to just another super-production 
trotting out one big name after 
another. It never quite found itself 
again. Which was a pity, since 
those opening moments, first with 
Jimmy Durante and then with 
Donald O'Connor and _ Sidney 
Miller, with a fine vocal display 
by Jane Powell sandwiched in be- 
tween, created just the proper 
momentum and pacing, with some 


lrich rewards in entertainment. 


But after that the show began to 
fall apart, It had no direction, no 
unity, and none of the imaginative 
qualities that, for example, charac- 
terized the opening number. For 
the better part of the lavish d's- 
play, it was a sprawled-out, disor- 
ganized potpourri which, far from 
having a thematic cohesion, could 
have served a half dozen other 
“specials,” despite the efforts of 
hest Tyrone Power to establish 
some kind of verbal link with the 
SO sponsorship auspices. 

Along with Power, who aside 
from marquee value had little to 
offer in the way of sparking the 
entertainment, McCann - Erickson 
agency, which produced the spec 
in association with Showcase Pro- 
ductions, went to enormous pains 
and expense to endow the 90 min- 
utes with a topflight array of per- 
formers and production elements. 
There was Durante, O'Connor and 
Miller (whose musical spoofing of 
horror pix on tv and impersona- 
tions had a high comedy quotient); 
Jane Powell, Bert Lahr, Duke 
Ellington, Brandon De _ Wilde, 
Marge and Gower Champion, Eddie 
Mayehoff and Kay Thompson (lat- 
ter doubling from the “creative 
staff.”) Also inserted was a 12- 
minute animated cartoon, “Ener- 
getically Yours,” created by British 
caricaturist-satirist Ronald Sear!e, 
tracing the history of energy up to 
and including, naturally, oil. 

Yet for the most part this $500,- 
000 production added u - to pedes- 
trian fare. The Mayehoff “manage- 
ment consultant” report, despite 
all the standard Mayehoffisms, 
didn’t quite make it; the Cham- 
pions offered little in the way of 
refreshing or novel choreography; 
the Durante-Bert Lahr teamup, 
which should have been the show's 
standout comedy segment, suffered 
from lack of appropriate material; 
Duke Ellington was too concerned 
with selling his Shakespearean- 
themed “Such Sweet Thunder” 
album; Jane Powell's Parisian turn 
(with a brief intro by columnist Art 
Buchwald, who was flown over from 
Peris for the 60-second quickie), 
was more distinctive from thé 
scenic designer’s viewpoint than 
the star’s contrib. ——— De 
Wilde was given a few words. 

Television is still faced with the 
dilemma of finding a “format” for 
birthday parties. Rose. 


SIMONIZ PULLS OUT . 
OF CBS-TV SHOWS 


Simoniz Co. last week dropped 
its two weekly quarter-hours on 
CBS-TV, letting its pacts expire 
on the Arthur Godfrey show and 
the Art Linkletter “House Party” 
after a year’s run on each. 

Web has already signed Carna- 
tion to replace Simoniz on ‘the 
Linkletter show, and is negotiating 
with a couple of Godfrey's present 
clients to expand their holdings 
and take over the Simoniz seg- 
ment. 
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Whats 
gong on 
in there? 


“Just about the most important business in America 
... the education of the future citizen.”—United 
States Department of Health, Education & Welfare. 


The NBC Owned Radio and Television Stations 
are now engaged in a 6-week KNOW YOUR SCHOOLS 
project, exploring on an unprecedented scale the 
educational needs of their home communities. 


Essentially a local level operation, with active sup- 
port from school boards, Parent-Teacher Associa- 
tions, colleges, and other local organizations, KNOW 
YOUR SCHOOLS is also receiving full cooperation from 
the U.S. Department of Health, Education and 
Welfare, the U.S. Office of Education, the National 
Education Association, and other national groups. 


The NBC Owned Stations are using their highly 
successful IMPACT PUBLIC SERVICE technique to probe 
problems like: overcrowded schools, underpaid 
teachers, inadequate financing, deficient curricula. 


They are developing special programming: panel 
shows, interviews, talks, feature events, contests, 
- and documentary dramas, 


They are contributing talent, facilities, and a total 
of $1,000,000 in air-time —200 program hours, 3,000 
public service announcements. 


The objective, in the words of Marion B. Folsom, 
Secretary of Health, Education and Welfare: to 
stimulate “‘better citizen understanding of the 
schools.” And, beyond that: to foster productive 
solutions, and to inspire concrete community action. 


When this six-week project ends during American 
Education Week in mid-November, NBC will make 
a full report, documenting the techniques employed 
and the results obtained. NBC hopes its KNow 
YOUR SCHOOLS project will serve as a blueprint by 
which local stations in other communities will help 
solve one of America’s most fundamental problems. 


NBC Owned Stations 


WRCA, WRCA-TV, NEW YORK * WRCV, WRCV-TV, PHILADELPHIA * 
WRC, WRC-TV, WASHINGTON * WNBC, WKNB, HARTFORD-NEW 
BRITAIN * WMAQ, WNBQ, CHICAGO + WBUF, BUFFALO + KRCA, LOS 
ANGELES * KNBC, SAN FRANCISCO 
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With Jim Britt, Julius Boros, Ed 
(Porky) Oliver, others 

Exec Producer: Peter De Met 

Producer-director: Sid Goltz 

60 Mins.; Sat., 5 p.m. 


MILLER HIGH LIFE, WILDROOT } 


ABC-TV (film) 
(Mathisson, BBD&O) 

How general will be the accept- 
ance of non-tournament golf on tv 
should be indexed by this series 
after it has run a while. On the 
face of it, the guess is good that 
the game’s growing number of 
aficianados will get their off-season 
kicks vicariously from it, and even 
the non-addicted should find it fas- 
cinating the way the pros make 
golf look easy. As for viewers 
who've never tried the sport, the 
game’s objective is simple enough, 
the playing easy to follow, and 
certainly the atmosphere and 
scenic decor of the links are 
pleasanter than the gridiron, dia- 
mond or bowling alley. 

These plus factors loom even 
bigger in the production excellence 
of this series. It’s a neat trick to 
squeeze 18 holes of golf into the 
space of an hour without making 
it seem hurried or crammed, and 
the film editing even availed time 
for interviews with the players. 
The camera work could hardly be 
better considering it’s virtually im- 
possible to follow a golf ball in 
flight from the tee. , 

Chicago auto dealer Pete De 
Met, who started in television as 
a sponsor of local shows and be- 
came a producer of tv films three 
years ago with the “Championship 

owling” series, has produced 
these 26 golf episodes at a report- 
ed cost of $750,000. It’s evident 
De Met hasn't stinted on the foot- 
age, although the talent comes 
cheaply enough, considering it’s a 
network show. Winner of each 
match gets $2,000 and the loser 
$1,000. Bonus of $500 is paid for 
an eagle (there were none in the 
initialer), and $10,000 is the re- 
ward for a hole-in-one, but these 
aren't likely to occur often in the 
series. 

Opening match pitted Ed (Porky) 
Oliver against Julius Boros and 
found the latter shooting a fancy 
68, three under par, yet not good 
enough to beat Oliver’s 62 which 
broke the competitive course rec- 
ord at Phoenix Country Club 
where the starter-offer was played. 
It was a break for De Met's series 
that the first match was such a 
beaut Oliver becomes defending 
champ in the second chapter. 

Jim Britt's narration was lucid 
and never overly dramatic, and it 
gave insight into the players’ tech- 


niques and golfing styles. Game 
moved quickly, averaging about 
two minutes per hole. Limitations 
of the camera were compensated 


for in diagrams of each hole, show- 
ing the distances and handicaps of 
each and the positions of the balls 
after teeoff. Director Sid Goltz 
doliied the cameras in for extra 
curricular color, facial expressions 
of the players, their measuring of 
the green, and attitudes of the on- 
looker, Withal, a solid Saturday 
afternoon bet. ‘ 

Miller High Life 7 up the 
tab for the first half hour each 
week and Wildroot has alternate 
weeks of the second half, leaving 
one quarter unsold. Supering the 
blurb slides on the picture was an- 
noying when it occurred in the 
tenser moments, and it made the 
sponsor seem over-anxious to get 
in his piteh. Les. 
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META 


—aa Continued from page 34°. 





manouchi (he is first-secretary of 
the Japanese Embassy) and a young 
Japanese college girl attending 
Columbia U. What they said about 
their country, people and customs 
was of moment and of interest. 
“Blackboard” has a variety of 
producers, all employed in the 
radio department of the board of 
education, each handling a differ- 
ent type show. On Mondays, Bar- 
bara Wanowski produces “Science 


Corner”; Tuesday's, Jean Eicks, 
“Spotlight on Asia”; Wednesdays, 
Milton Horowitz, “Biology 1,” 


aimed at handicapped high school 
students forced to stay at home; 
Thursdays, producer Ethel Burns, 
“Tune Up Time,” which introduces 
the various instruments; and 
Fridays, producer Jerry Solars, 
“Earn Whiie You Learn,” designed 
to help the working junior high 
and high school students. META 
has also made a deal with WCBS, 
N.Y., to present four one hour 
shows, one being the Budapest 
String Quartet in their first tv ap- 
pearance, The organization appears 
to be covering 4 lot of territory and 
judging from shows caught, it's 
filling a programming void with 
distinction, Horo. 
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THUNDER ON SYCAMORE 

STREET 
With Peter Dyneley, Gareth Jones, 

Earl Cameron, Robin Brown, 

Ardith Pelton, Helen Horton 

Redmond Phillips, Charles Rolfe, 

Patricia Laffan, Dudley Hunte, 

Sylvia Wynter, Constance Smith, 

Janet Brandes 
Director: Silvio Narizzano 
: Reginald Rose 
60 Mins.; Fri., 9 p.m. a 
Granada-TV, from London 

With the events in Little Rock 
still making headline news, “Thun- 
der on Sycamore Street” by Regi- 
nald Rose, made powerful topical | 
drama. Networked by Granada) 
TV on Television Playhouse, it 
emerged as one of the most adult, 
and serious plays yet presented on 
the commercial web. Direction by 
Silvio Marizzano maintained a con- 
stant level of suspense and tension. 

“Thunder on Sycamore Street” 
is an essay on mob law and, ac- 
cording to the author, was inspired 
after seeing newsreel pictures of 
white residents stoning Negroes in 
front of their homes on a new 
housing estate near Chicago. 

The play, a courageous yet terri- 
fying indictment, was developed! 
along unusual lines. Each of the| 
three acts opened in identical fash-| 
ion, introducing the three main| 
characters — the rabble _ rouser) 
(Gareth Jones), an unwilling ac- 
complice (Peter Dyneley) and the! 
victim (Earl Cameron), In turn} 
each act showed how the three) 
families spent their last few min- 
utes before the riot began. 

The first became so elated he de- 
cided to take his two children’ 
along for the fun; the second found 
he was no match for his deter-| 
mined wife, who was afraid of be-| 
ing different from her neighbors; 
and the Negro resolutely made up 
his mind to stand firm. The mo- 
ment of climax made taut drama, 
but the retreat of the white was 
somewhat out of character with the 
mood of the mob. 

Nevertheless, it was a fine and 
praiseworthy effort, smoothly! 
staged and handsomely acted by a 
good all round cast. Myro. 


rLL BUY THAT 


Marshall; Larry Cross, host 
Director: Richard Fulferd-Brown 
30 Mins. 

SCOTTISH TELEVISION, 

Glasgow 

First giveaway panel entry on 
the Auld Lang Syne indie net- 
work, “I'll Buy That” (with U.S. | 
origins, of course) shapes as a fair-| 
ly entertaining program with low-| 
budget winnings of a maximum 60 
per contestant. Idea is simple and 
based on twenty questions, each 
contesiant “selling” a mystery ar- 
ticle and the panel guessing by 
asking questions. Each question | 
marks up 3 on the scoreboard. 

Larry Cross, a Canadian, is the 
quizzer’s breezy host, but needs to 
be brisker with his introes and) 
questioning. Panel is well con-| 
trasted, ranging from sweet Scot-) 
tishness of Louise Boyd (a singer) 
to cheekiness of comedian Larry | 
Marshall and knowledgeable af-| 
fableness of Jack House, local 
scribe. Lady Molly Huggins, Scot 
socialite, adds the aristocratic mar- 
quee value apparently considered 
necessary in British tv panel 
games. 

Articules produced for guessing 
at opening show caught included a) 
bride’s garter, a red-flannel night- 
gown, and a lobster. Announcer 
James Nairn gave viewers a close- 
up of the articles from offstage | 
panelled box, with Catherine Roy, 
a model, acting as hostess to the 
contestants. Program looks a cer- 
tain for entertainment value, with 
Richard Fulford-Brown doing the 
megging chores capably. Gord. 


VARIETA MUSICALE 
With Johnny Dorelli, Grazia Gresi, 
Torrebruno, Tonina  Torielli, 
Edoardo Lucchina and William) 
Galassini Orchestras, others | 
Director: Alda Grimaldi 
30 Mins., Thurs., 10 p.m. 
RAI-TV, from Milan | 
New presentation, which re-| 
places regular weekly pickup from | 
the San Remo Casino nitery,| 
should help satisfy Italo craving, 
for musical review presentations | 
on video. Patterned after the Yank 
“Hit Parade” series, without the | 
record poll, ete., stanza accom-| 
gp its purpose tastefully and 
well. | 
Opening show featured a fast-) 
rising new singer, Johnny Dorelli, | 
who reputedly has stateside experi- | 
ence. It shows in his timing and| 
voice inflections in his bilingual 
stint. One song, “Calypso Melody,” 
looks at least a local winner on) 
disks, via Dorelli’s recording. His! 
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land to RAI-TV’s adroit first-week 


|In several sketches he switched 
|roles which varied between a cock- 
iney, Othello and a Russian Count 


|stakes, provided the only sound 


| TAKE YOUR PICK 


}and commercial radio. He’s a glib 


| RAI-TV, from Milan 


Foreign Television Reviews 


+++ 


change-of pace styling, which sets | 
him apart from his local berhtren- | 
in-song, should rate him top atten-| 
tion in this country in the next few 
months, 

Torrebruno is another feature of 
the show, a Franco-Italian chirper 
with a bedroom-toned voice and a} 
guitar, ditto headed up the nitery | 
ladder. Tonina Torielli, another | 
Italo songstress on the show, came 
over less successfully. Song stints 
are framed by ballet numbers, ably 
staged (again in the Yankee-in- 
spired idiom) by Susanna Egri, 
while William Galassini’s multi- 
stringed orchestra is featured in 
several romantic renditions of such 
songs as “Love is a Many Splen- 
dored Thing” and other long-stand- 
ing favorites. 

Well-rehearsed show is a credit 
to Alda Grimaldi’s strong direction 


choice of talent, to send it on its 
way. Hawk. 


ALFRED MARKS TIME 

With Alfred Marks, Paddie O'Neil, 
Greta Gynt, Adrienne Corri, 
Jimmy Hanley, Mervyn Johns, 
Derek Bond, Harry Fowler, Doris 
Hare, Ray Ellington, Lucille 
Mapp, Diek Vosburgh, Bernard 
Bresslaw, Ex-R.S.M._ Brittain, 
the Steve Race orch, others. 

Writers: Dick Vosburgh, Brad Ash- 


n 

Director: Douglas Hurn 

60 Mins., Thurs., 9:30 p.m. 

Associated-Rediffusion from Lon- 
don 


If you want to shout about a 
show, the man to get to do it is 
ex-Regimental Sergeant Major 
Brittain, a recently retired soldier 
in the British Army. That’s who 
Jack Hylton, who presented the 
program, called in for this offering 
to yell out the title. But though 
the show had several really high 
spots, it depended too much on 
Alfred Marks to carry it through, 
for there to be much else to shout 
about. 

The star is a versatile comedian 
with a good singing voice, who 
knows how to get the best out of tv. 


and brought laughs easily in each. 
Paddy O'Neil, his wife, who, too, 
can hold her own in the comedy 


support for the comedian, although 
the rest of the cast included some 
big British star names. Marks’ 
now standard rendering of “The 
Flea Song,” was up to operatic 
level, and still registered well after 
many past performances. Lucille 
Mapp, who also contributed to the 
vocalistics, gave out with a bluesy 
version of “I Want A Sunday Kind 
Of Love,” nicely backed by the 
Steve Race orch. Bary. 


With Michael Miles, others 

Director: Audrey Starrett 

Producer: Arlington Television and 
Radio Ltd. 

30 mins., Fri., 8 p.m. 

 ~ emis from Lon- 
on 


Genial emcee Michael Miles has 
steered this quiz show through sev- 
eral series both on commercial] tv 


talker and handles contestants 
with ease. Without him, in fact, 
“Take Your Pick” would probably 
lose much of its appeal. 
Contestants who fail to answer a 
preliminary question have to pay a 
forfeit. As an example one un- 
lucky participant had to model the 
new “sack loek.” Later on, Miles‘ 
conducted the “Yes—No” interlude 
and contestants not tricked into 
saying either word during a 60- 
second cross-examination were re- 
warded with a 70-cent prize. Main 
prizes in the show go to those who 
correctly answer several questions 
and thus win the key to a num- 
bered box of their own choice. 
Seven of the 10 boxes had good 
prizes and three were dud. Good 
editing of this pre-filmed program 
resulted in a fast paced show. 
Bary. 


ANEMA E CORE 

With Marisa del Frate, Fauste Cig- 
liane, Gianfranco Intra Orch 

Director: Caral Ragionieri 

20 Mins., Sun., 10:25 p.m. 


New musical stanza is deliberate- 
ly slanted at legion of lovers of the 
Neapolitan song. It should also cop 
RAI-TV many new viewers in the 
still-to-be-developed South of the 
Italian boot, where the Neapolitan 
song is a daily must. 

To sing the new and the old 
songs each week, RAI has selected 
two of the best young talents in 
the sector, Marisa del Frate and 








Fausto Cigliano, and their local 


projection should help send them 
off to future success, Miss del 
Frate lacks the polish of experi- 
ence, but belts across her songs 
with youthful fervor and an ex- 
cellent untrained voice. 

Fausto Cigliano, with whom she 
alternates stints in the 20-minute 
segment, is currently the top ex- 
ponent of his genre in this coun- 
try. His voice, looks and person- 
ality (also noted in some recent pic 
stints) indicated him as a strong 
comer. If properly channelled and 
handled, he rates avbrilliant future | 
in television, disks, nitery work 
and pix. He is also highly ex- 
portable. Hawk. 


THE MOST LIKELY GIRL 
With Beryl Reid, Noele Gordon, 

Barbara Couper, others 
Writer: Richard Bishop 
Producer-director: Cecil Petty 
30 Mins., Mon., 8:30 p.m. 
Associated TeleVision from Birm- 

ingham. 

Situation comedies have become 
pretty popular on British tv, mainly 
through American import shows, 
which usually maintain a reason- 
able standard of intelligent humor. 
This was not so in the episode 
caught of “The Most Likely Girl.” 
Beryl Reid, a talented character 
comedienne failed to register as a 
laugh maker in this show. 

The plot revolved around a glossy 
woman’s magazine which offered to 
transform anyone into a lady in- 
side one year. Miss Reid was the 
uncouth hick who won the chance 
and the story went on to describe 
the magazine's frustrated attempts 
at conversion. Situations at their 
best were funny in a childish man- 
ner. Bary. 





THE ARMY GAME 
With William Hartnell, Michael 

Medwin, Geoffrey Sumner, 

Charles Hawtrey, Bernard Bres- 

law, Norman Rossington 
Writers: Larry Stephens, Maurice 

Wiltshire 
Director: Mile Lewis 
30 Mins., Wed., 10 p.m. 

Granada TV, from Manchester 

“The Army Game” is a weekly 
series about life in the British 
Army seen through the eyes of a 
bunch of privates who are con- 
stantly led into hot water by their 
corporal, Michael Medwin, who's 
never stuck for a bright idea. Its 
appeal naturally enough, is with 
British audiences. 

Comedy content of the show is 
high, but only in a specialized di- 
rection—to those who've served in 
the British forces. William Hart- 
nell was as convincing a Sergeant 
Major as the real thing in the show 
caught, and Geoffrey Sumner as 
the scatterbrained Major was good. 
The show sets out to be a good na- 
tured satire on the Army and more 


than succeeds. Bary. 


THE JUBILEE SHOW 

With Sally Barnes, Bruce Trent, 
Elizabeth Larner, Denny Bettis, 
Hugh Paddick, Laurie Payne, 
Jean Bayless, Ma*ion Grimaldi, 


Bill Fraser, Shaun Glenville, |: 
Jubilee Dancers, the Van Phil- 
lips orch 


Director: Peter Croft 

Writer: David Croft 

30 Mins., Tues., 8:30 p.m. . 
Associated-Rediffusion from Lon- 


don 

“The Jubilee Show” is bound to 
please the older viewers with nos- 
talgic memories of the music and 
gaiety of the turn of the century. 
Straw boaters, features galore and 
a chairman to introduce the num- 
bers in a bar-room setting, led to a 
raucous 30-minutes of old style en- 
tertainment. The set was convinc- 
ing, and performers, headed by 
Sally Barnes and Bruce Trent, sang 
with plenty of gusto. 

Accompaniments were 


in the 
traditional manner. Bary. 





Walt Kempley Now 
A Comedy Scripter 
Walt Kempley, NBC. staff pub- 
licity writer, is switching over to 
the comedy scripting and joins the 
Jack Paar “Tonight” staff next 
week. He'll work with Jack Doug- 
las, head writer, on the show. 


Kempley, former radio-tv col- 
umnist for the Dailas Times-Her- 


signment he volunteered some com- 
edy material which Paar and pro- 
ducer Perry Cross liked, resulting 
in his new spot. 





‘Rewriting a Hit’ 


know when and how to brake it. 
The Tracey plug, could have been 
done—but up to a point. And the 
plug would have been pardonable 
—and understandable. But when 
Edwards gave it the “hard sell” 
that he did, not once but two more 
times, it only resulted in two 
things: it made Mr. Tracey, who 
has a book due coincidentally, not 
look as benevolent and noble the 
knight shining armor, and from 
the show’s viewpoint it impinged 
on the warmth and genuineness it 
has been successfully imparting for 

more than one television season. 
Where the pattern is cut from an 
aura of integrity this type of show 
can only do itself a disservice by 
injecting gimmicks, no matter how 
necessary the rating hypo may be. 
Seemingly the westerns, or 
whatever, have made their impact 
on “$64,000,” and now there’s an 
audience-participation gimmick, 
based on a postcard raffle system, 
which is palpably primed to cem- 
ent looker-inner interest. Twice 
before the entrepreneurs were suc- 
cessful in varying the theme (1) by 
creating a completely independent 
project called “The $64,000 Chal- 
lenge,” a sort of alma mammy cor- 
rollary; and (2) evolving a formula 
for extending the basic 64G win- 
nahs to go for a double, triple and 
quadruple jackpot, ranging in se- 
quences from $128,000, $196,000 
the ultimate of $256,000. 
That’s solid showmanship based on 
the show’s prime appeal—solid 
cash. Hal March's charm-boy con- 
the 


Manufacturers Trust Co.'s coffers 
for the contestants. But the ex- 
tension of the now cliche Benny 
gag—trimming the sponsors into 
a free ride coast-to-coast and end- 
ing on his trademarked miserliness 
by insisting on the 64-buck payoff, 
is a trite niggardly joke that be- 
littles a giant jackpot show. Even 
the studio audience wasn't hysteri- 
cal about it all. 


Much like the Edwards of yore, 
when he put on a slick pitch, was 
the salute to the Ziegfeld Girls 
Club, personified by its prexy 
the once Ziegfeld-“glorified” 
showgirl Gladys Feldman (Mrs. 
Sache Siagntd ast, perenne 

e pe 

on the show. She’s honorary 
president of the humanitarian or- 
ganization. Ed Wynn did a Holly. 
wood pickup salute, and the pare 
ade of the yesteryear beauts, not 
all wearing well with the years 
(financially and physically) 
pointed up the terrific job Miss 
Feldman is doing, as is w.k. intra- 
trade, im succoring the former 
Ziegfeld girls. It’s notewo 
also that the still active or se 
active alumnae are professionally 
sleek, and of course, prosperous 
looking, viz., Miss Burke, Norma 
Terris (Wagner), and an ensemble 
group of apparently well married 

oristers still retain their hand- 


ic) 
> 


some fronts. 








Tele Followups 


=———s Continued from page 4 Qo 


while reminiscing about the “good 
old days at home” when they’d en- 
joyed soirees together. After the 
chat Menuhin agreed to play on 
condition that Laughton recited. 
When this had been sorted ot, 
Laughton ap eeeree overjoye 
when the vio said he would 





pped places, 
and Laughton’s recital of the Get- 
— address, made good view- 


Anton Dolin, danced his way 

Ravel's “Bolero,” and Pe- 

tula Clark provided the other 

break back to lighter entertain- 

ment with a couple of pop render- 

ings. The lineup was completed by 
the resident and danc’ 


group, rs and the 
Peter Knight orch who were both 
in good form, ry. 
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U.S. COIN AIDING OVERSEAS TV 





Nielsen's Top 


10 in Britain 


(Week Ending Sept. 29) 


Take Your Pick 
This Week 
Emergency Ward 10—Fri 
Television Playhouse—“Six Stayed 


Play of the Week—“Wild Justice”. 


Criss Cross Quiz-—-Mon 
Double Your Money 
Sunday Night at the London Palla 


Armchair Theatre—“Policy for Love”...... ° 


Criss Cross Quiz—Wed 


Jack Hylton Presents—“Summer’s Ending”. 


othe dwee te (AR) } 
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(Figures f®veal the audience in the London, Birmingham, North- 
ern and Scottish television homes capable of receiving both BBC 


and ITV programs.) 








Exhibs Threaten Embargo on Ealing 
Pix If Brit. TV Deal Goes Through 





London, Oct. 

A five-year old _ resolution, 
threatening an embargo on the 
product of any producer or dis- 
tributor who sold entertainment 
films to television, may in- 
voked against Ealing Films if they 
proceed with their franchise deal 
with ABC-TV, as.reported in 
Variety last week. 

The matter was raised as a 
matter of urgency at the general 
council of the Cinemotograph Ex- 
hibitor’s Assn. by the president, 
George Singleton, without appear- 
ing on the agenda paper. He 
said that he had first heard of the 
negotiations a few days back and 
had taken the initiative of dis- 
cussing the matter with Sir 
Michael Balcon and Major Regin- 
ald P. Baker, the two Ealing top- 
pers. . According to the CEA 
prexy, Baleon had defended their 
action on the grounds that the 
accruing finances could be used 
for future productions. Subse- 
quent talks have also been held 
with Sir Philip Warter, the Asso- 
ciated British president. 

There was almost a unanimous 
reaction :¢nong exhibitors at the 
council meeting for firm action 
by the CEA to prevent the deal. 
Many drew attention to the fact 
that exhibitors were supporting 
the production industry by means 
of the Eady levy and a number of 
theatre owners described the Eal- 
ing action as a “disgraceful 
thing.” 

The original resolution not to 
trade with companies who made 
their product available to tv was 
passed at the Association’s sum- 
mer conference in Lla 
1952 and during last week’s debate 
Cecil G. Bernstein (attending as 
a director of Granada Theatres) 
recalled that he had moved that 
resolution. Since Granada had 
entered into tv he had pressed 
that the bar on televising films 
should be enforced. 

Several exhibs insisted there 
was no parallel between the pres- 
ent deal by ABC-TV for a batch 
of Korda productions as these had 
been acquired from the late pro- 
ducer’s estate. This was a case 
where a British production com- 
pany was offering between 90 to 
100 pre-1945 features for use on 
the commercial network. 


Film Outfits Bid 
For British TV er}. 


London, Oct. 15. 

Important artic ton film producing 
outfits are among those seriously 
considering making bids for the 
programming contract for a new 
commercial tv outlet, scheduled to 
be in operation at the close of next 
year to serve N East 
The new transmitter will, accord- 
ing to the Independent Television 
Authority, serve about 2,500,000 





new viewers. 

It will bé the eighth transmit- 
ting station on the ITA network, 
and will bring the commercial tv 
audience up to an estimated ~*~ 
000,000 people, or about 85% of 
the total population of the UK« 
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TV’s Tommy Steele Kudos 


London, Oct. 15. 


It’s almost one year now since) 


Tommy Steele made his entry into 
big time show biz, and on Sat. (19) 
BBC-TV air a 60-minute pro- 
gram entitled “The Golden Year” 
to mark the anniversary. 

The show will relate the activi- 
ties of the rockster throughout 
the year and recreate scenes from 
the past. The program will be 
produced by Ernest Maxin with the 
script by Larry Forrester. 


Flock of NBC-TV 
€ 

Shows on Japan’ 

Kine-Film Griddl 

Tokyo, Oct. 15. 

The showing of kinescoped re- 
cordings of the World Series games 
over JOAX-TV (Nippon Television 
Co.) marked the results of the first 
sale of the newly-formed Pacific 
Television Corp., exclusive distrib- 
utors in Japan of NBC filmed and 
kine product. 


The company, which has Ma- 
saichi Nagata, Daiei topper, as 50% 





stockholder, has been screening 


nine sample prints for iocal pro- 
grammers including “Perry Como 
Show,” “Omnibus,” “Steve Allen 


in| Show” and “Wide Wide World.” 


Interest has been high and com- 
pany director Kazuhiko Fujita feels 
he has one program sale all but 


wrapped up. 

Stumbling block, however, is na- 
tional dollar tv budget of $335,000 
which figures to be reduced by 
about 15% for next fiscal due to 
reduction of nation’s dollar re- 
serves. 


Fujita says he finds the local |in 


execs eager for U. S. product, but 
limited in follow through ability 
due to buck ceiling. 

Topper for the new company is 
Akira Shimizu with Terumitsu 
Fujioshi, Daiei board member, also 


a director. 

Pacific also has long sights set 
on productions to help fill the great 
need for filmed tv programming in 
Japan. Latter stems from lack of 
sufficient studio space and person- 
~ to do the job locally at this 


Fujita also said that his company 
had been queried by NBC re the 
making of animated cartoons in 
Japan for U. S. use. 


Rowson’s U. §. Junket 


London, Oct. 15. 
British ABC-TV network coor- 
dinator R. T. Rowson is scheduled 
erg a three week visit to the 
States next month. He plans to 
give American tv the 0.0. for pro- 
uction and techniques, 
also look out for any programs 
hich are on the market, with a 
jew to purchase for airing here. 
Rowson, who plans to leave for 
merica on Nov. 6, will spend most 
his time in New York, but may 
in a short visit to Canada, 
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MIDDLE EAST. 
ITALY BENEFIT 


The Yank dollar is looming as a 
major force behind commercial 
video in at least three foreign 
countries. Iran is expected to 
have the first sponsdred operation 
in the Middle East and, like Italy, 
anticipates a goodly share of its 
income from American companies 
or from the native subsidiaries of 
American companies. Australia is 
already getting a “substantial” 
share of its sponsorship dollars | 
from U. S. firms. 

The Iranian station will be lo- 
cated in Teheran, and is being tar- 
geted for a kickoff on March 21, 
1958, the Iranian New Year. Own- 
er, importer-exporter Habib Sabet, 

has hired A. Vance Hallack to op- 
erate the outlet. Hallack spent 
the last three years working for 
the U. S. Information Service, the 
latter part as a loaned-out con- 
sultant to the educational Baghdad 


| station of the government of Iraq. 


Hallack believes that American 
coin will offer primary support to 
the Sabet station in Teheran, 
along with a large bulk of money 
from West German industrialists 
and those from France, Italy and 
England. Sabet handles, among 
other export products, RCA re- 
ceivers and the Volkswagen and 
Pepsi Cola 

Station is shooting for transmis- 
sion of four hours a night, seven 
days a week right from the out- 
set. Fifty percent of the program- 
ming, Hallack said, will be live, 
and a good portion of it to be done 
in collaboration with the Iranian 
Ministry of Fine Arts. 

Hallack said the hope was that 
by March, 1959, the Teheran tv 
station will have an audience of no 
less than 15,000 homes. He indi- 
cated that there is a strong mid- 
dle-income group in the 2,000,000- 
person coverage area of the sta- 
tion. Station will have its own 
studio space. 

American distribs, Hallack said, 
have been buying heavily these 
past years in Teheran newspapers 
in order to push their products. 


Radio-TV Awards 





For Europe's Best 


Rome, Oct. 15. 
Belgium, Germany, France, and 
Great Britain won the top awards, 
with Sweden and Japan in the also- 


contest, the most important affair 
of its kind on the Continent. Com- 
petition, sponsored since 1948 by 
RAI, the Italian radio-television 
net, is for the best work 
the respective fields specifically 
written for radio or television, and 
consists of cash prizes. 

Kudo for the best original mu- 
sical work written for radio went 
te Belgium's Michel De Ghelderode 
for his “The Great Temptation of 
Saint Anthony,” as adapted by Luis 
De Meester. Second prize in the 


same field went to “The World in | eign 


a Bottle” (Japan), words by Shin- 
ji Komada, music by Yoshio, Hase- 
gawa. 

Prize for the best dramatic pres- 
entation on radio went to Ger- 
many’s “Why We Live, Why We 
Die,” by Herbert Risenrich, while 
a British entry, Anthony Hopkin’s 
“Defense of Office” was runnerup. 
British also walked off with the 
award for the best radio documen- 
tary, which was awarded to “Ghan- 
di, The Last Years,” by Francis 
Watson and Morris Brown. 

In the newly-instituted televi- 
sion sector of the “Premio Italia,” 
France won top money with its 
entry, a documentary — 
“Direct from Maria 
Heart and Lungs,” written by Igor 
Barrere and Stefan Lalou. Runner- 
up was “Vigo,” a Swedish con- 
tender by Bertil Danielsson. 

Seventeen countries participated 
in this year’s event with a total 


\, of 35 works, 


‘Italo Radio-TV Gets a Facelift; 
New Faces, More Freedom of Action 


Rome, Oct. 15. 





BBC’s Tint Tests 


London, Oct. 15. 

The BBC has begun a further 
series of color tv tests. This is a 
continuation of its experiments to 
study problems of producing, trans- 
mitting and receiving in color, al- 
though a regular service is not like- 
ly for some considerable time yet, 
according to a BBC spokesman. 

The tests will last for about six 
months and will take the form of 
live programs, telefilms and slides, 
all of which will be transmitted 
after normal programs on Mondays, 
Wednesdays and Fridays. They will 
be able to be seen in black and 





e,| JOKR-TV, Tokyo, 


white on ordinary receivers. 


British TV Preps 
‘Stop Press Drama 





London, Oct. 15. 

Dennis Vance, head of ABC-TV 
drama, is preparing a new series 
of actuality programs to be called 
“Stop Press Drama.” Eight skele- 
ton scripts covering such disasters 
as a train accident, shipwreck, revo- 
lution, coal mine tragedy and so 
on are being prepared by a team 
of scriptwriters. 

When any such disaster occurs 
in any part of the world director, 
cameraman and scriptwriter will be 
flown to the spot. The scriptwriter 
will fill in his fictional story against 
the actual background of the trag- 
edy. Actors,will then go into re- 
hearsal against back-prejection. 

Vance hopes to start this new 
scheme in the New Year. “We aim 
at first to televise these “Stop 
Press Dramas” not later than three 
weeks following any major dis- 
aster but eventually we expect to 
be able to step this up to make 
the dramas even more topical,” he 
said. 

Vance is also planning eventually 
to dispose of all ABC dramas with 
the exception of classical plays. 


pose to make more and more use 
of impressions. Instead of build- 
ing the set of a saloon, for in- 
stance, I shall create the illusion 
by shooting, say, a dart board, a 
hand holding a glass of beer and a 
beer pump against black curtains, 
thus creating the illusion of a pub- 
lic house,” explained Vance. “After 
all, radio listeners became used to 
creating their own sets in their 
mind’s eye and I see no reason why 
this should not work with televi- 
sion. The saving of time and ex- 
pense will be enormous.” 


THREE TPA SERIES 
SOLD IN BANGKOK 


Manny Reiner, Television Pro- 
grams of America’s traveling for- 
topper, scored another deal 
in the Far East, this one in Bang- 
kok, Thailand. 

Three series of 39 episodes sold 
there include “Ramar of the 
Jungle,” “Count of Monte Cristo,” 
and “Lone Ranger,” the latter 
owned by Jack Wrather but dis- 
tributed abroad by TPA. 

He recently registered a hefty 
sale in the Japanese market, in- 
volving four series, and cracked 
the Korean ty market with three 
series. The deal in Japan with 
Radio Tokyo TV Network was for 
an estimated $47,500, cutting deep- 
ly into Japan’s $335,000 budget ai- 
location for dollar product. 

“Lassie” will start showings on 
in Nov. while 
“Ramar of the Jungle,” “The Lone 
Ranger” and “Susie” will be held 
until the fiscal 1958 year begins 
in April. Payment »y JOKR-TV 
may be spread out uatil fiscal year 
1959, according to reports from 
Tokye. 








Actuality Series 


“Instead of elaborate sets I pro-. 


A vast face-lifting operation is 
currently under way in the RAI-TV 
organization, which runs Italy's en- 
tire radio and television network 
operation under a long-running, 
subsidized, arrangerient. Basically, 
the updating process is said to be 
designed to provide more variable 
fare, new faces, more freedom of 
action, better coordination in effort, 
especially in the rapidly rising 
“new”: field of television. (Over 
200 steady employees are also re- 
portedly to be dropped). 

It also appears to be designed to 
eliminate several strong sources of 
criticism of the local radio-tv op- 
eration which have in_ recent 
months damaged RAI-TV’s rep in 
the public eye. 

Complaints, which often resulted 
in law suits, centered around .he 
RAI-sponsored Song Festivals at 
Naples and San Remo, as well as 
in the network's outside select'on 


9 |} of songs for broadcasting over the 


monopolistic setup. Another pub:c 
relations black eye for RAI recently 
resulted from the discovery that a 
RAI car lottery (tied to new listen- 
| ership) was being rigged by one of 
its employees. 

First sign of change came in the 
so-called “August Revolution,” 
wher RAI failed to nenew contracts 
of some of its mainstay orchestras, 
among them those of Pippi Bar- 
zizza, Angelini, and Trovajoli. New 
policy is said to call for two to four 
month pacts with various orches- 
tras, and will probably also include 
foreign combos for the first time 
in many years. A similar procedure 
has also been adopted with many 
popular singers, many oldtimers 
having been dropped from the ros- 
ters, while a number of new faces 
have joined the RAI fold, especially 
in the tv sector. 

In a related move, RAI appears 
to have decided definitely to drop 
both the Naples and the San Remo 
song festivals, which had previously 
been RAI-run and subsidized. Feel- 
ing apparently is that move wiil re- 
move the (mouwetary) speculation 

Caiened on page 56) 


Revion's Deal For 
Cuban TV Show 


Revlon will shortly be forking 
over $5,500 weekly to air a half- 
hour television show in Cuba. Cos- 
metic house, which recently has 
limited its Cuban tv purchases to 
spot buys, pacted with CMQ-TV 
network for a stanza beginning 
Nov. 1. 

Half-hour will probably be a live 
dramatic show, tentatively titled 
“El Teatro Revion,” but outfit is 
also considering other types of pro- 
gramming. Final program decision 
is due in approximately two weeks. 
“Once before Revion had a live 
show in Cuba, that being some 
time ago on TeleMundo, CMQ ri- 
val. CMQ deal was made via 
BBD&O here and Bernard Jen- 
nings agency in Cuba. The $5,500 
for time and talent is said to be a 
high budget for Cuban tv. 


SCREEN GEMS SALES 
IN AUSTRALIA, CUBA 


Screen Gems’ expanding foreign 
operation last week sold a pair of 
multi-show packages in Australia 
and Cuba. Down Under, the Co 
lambia Pictures subsid set eight 
shows, three of them renewals, with 
HSV in Melbourne and TCN in 
Sydney, both commercial outlets, 
while in Cuba it sold Spanish 
dubbed versions of “Circus Boy” 
and “All Star Theatre.” 

The Aussie package consisted of 
new sales on “Circus Boy,” “Casey 
Jones,” “Ranch Party,” “To 
Plays of '57” and “77th Be 
Lancers,” and renewals on “Rin 
Tin Tin,” “Fathers Knows Best” 
and “All Star Theatre.” 
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THE ANSWER 
FOR COST-CONSCIOUS 
ADVERTISERS WHO REQUIRE 
TOP QUALITY PROGRAMMING! = 
127 TELEVISION MARKETS 
AVAILABLE NOW! 
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tpa s new plan is so practical...so profitable...so economical. 


...you’ll wonder how #pa can afford to reduce your program costs 


to nothing! The greatest sales-producing plan in television 


history results from combining the three tested adventure-action 


favorites shown below. To get the complete details for your TV 


program cost-slashing plan, wire or phone today. 





FOR AT-THE-COUN 


... Alexander Dumas’ great classic! 

CRISTO outrates every syndicated pro- 

gram in Boston week after week (31.5, 
Pulse 10/56)! The highest-rated program on any 
day at any time on New York's non-network 
staiions! In Buffalo, cost-per-thousand, only 54¢ 
for Pepsi-Cola and Bison Dairy! Atlanta (16.0), 
Birmingham (23.9), Dallas (13.8), Minneapolis- 
St. Paul (16.2), Norfolk (47.8), San Francisco 
(24.2), Sam Antonio (21.1), outrating top net 


work shows! In Pittsburgh (30.1), again outrate’ 


ing Ed Sullivan, Disneyland, Roy Rogers, G. B, 
Theatre, M-G-M Parade, etc.! CRISTO ranke 
way up in the TOP TEN among all syndicated 
programs In the nation! 









AMAR OF THE JUNGLE 


... starring Jon Hall! The first and still 
the only successful series of its kind in all 
television! Positive sponsor identification! 
Exciting, authentic production! Unlimited mer- 
chandising opportunities! Top syndicated show 
in Knoxville (37.5), outrating Ed Sullivan, I 
Love Lucy, Phil Silver, $64,000 Question! 45.8 in 
Spokane! 13.2 in New York! 19.5 in Washington, 
D. C.! 12.6 in Los Angeles! 37,7 in Houston! 21.8 
in Detroit! 24.5 in Columbus! 22.0 in Louisville! 
, Outrates syndicated and network shows in origi- 
nal and repeat performances in market after 
market! 


. 


TER | 
SALES 








ENTERTAINMENT ACTION 
ACTION! 


AWKEYE and The Last of the Mohicans 


«++ The “most memorable character in 

American fiction”! Based on America's 

classic of all time by James Fenimore 
Cooper! Within four months HAWKEYE 
nationally leaped to 4.5 points out of first place 
in the TOP 15 TV WEB SHOWS (Billboard, 
3/1/57). Highest-rated syndicated program in 
Toledo; outranking all competition in highly- 
competitive Los Angeles, Seattle and Portland; 
first place among all syndicated series in Cin- 
cinnati; among top three in Columbus; fourth 
highest-rated syndicated program in the tough- 
est market in the country, New York! 


7 3a Television Programs of America, Inc: 


488 Madison Ave., New York 22, N.Y. * PL. 565-2100 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown apposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—duy and 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may’ 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Ca), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Q), quis; (Sp), sports; (W), western; (Wom), 


(Myst), 
women’s. 


mystery ; 


Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 






































TOP 10 PROGRAMS DAY AND SEPTEMBER SHARE SETS IN TOP COMPET: 4G PROGRAM 

AND TY®E STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
aii Kor ° __WCBS (2), WRCA (4), WABD (5), WABC (7), 

NEW YORK Approx. Set Count—4,525,000 Stations WOR (9), WPIX (11). WATV (13 
1. Highway Patrol (Adv)........ WRCA BO Nresiaebese Mon. 7:00-7:30 SE 2 42.1 30.0 |7 O’Clock Report ‘see 208 
| CBS News—D. Edwards...WCBS ....... 9.8 
2. Silent Service (Adv).......... 8! Ee ee WS. 06k Fh 4G ces Fri. 7:00-7:30 Sédtend a a 24.8 7 O'Clock Report ts 8°. ) oe 11.4 
| CBS News—D. Edwards...WCBS ....... 10.8 
3. Celebrity Playhouse (Dr). ..... WRCA ....... Screen Gems Tues. 7:00-7:30 ........ 9.3 28.5....... 32.6 7 O'Clock Report .........WCBS ....... 13.0 
| CBS News—D. Edwards...WCBS ....... 13.0 
4. If You Had a Million (Dr).... WCBS......... MCA Gat THe Tee ss ccccsctss RAs . caveas> Se 21.9 | Superman Se ee ta See 45 
5. Death Valley Days (W)........WRCA .. McCann-Erickson. ..Wed. 7:00-7:30 ......... RE vs ceviees | Ree 22.2 |7 O'Clock Report eins. 9.6.52 EL) aisle aie 
| CBS News—D. Edwards...WCBS ....... 7.9 
6. Victory at Sea (Doc)......... SE 3 a aoe Sun. 7:30-8:00 .......... Tals vat sroes 20.8 . 36.6 My Favorite Husband ...... WORE < dees ask 
%. Sheriff of Cochise (W)........WABD........ i) ae Thurs. 7:00-7:30 Aa ) ——— 7) 28.9 7 O'Clock Report a. + 006 ORE We bid 103 
| CBS News—D. Edwards...WCBS .......10.6 
8. Ida Lupino (Dr) ............ ees Official.......... Thurs. 9:30-10:00 ....... ost. ee Ai 68.6 | Playhouse 90............... WCBS .......39.3 
9. Guy Lombardo (Mus)......... gs tae ae pO Pred Thurs. 7:00-7:30 ........ Gare hice 22.1 28.9 |7 O'Clock Report .......... ee 10.3 
CBS News—D. Edwards...WCBS ....... 10.6 
10. Popeye the Sailor (Ch)...... ee Beas Sie « dws tian Mon.-Fri. 6:00-6:30 ..... i Me pees 28.3 . 208'Early Show................ WORS......... 7.3 
CHICAGO Approx. Set Count—2,900,000 Stations—WBBM (2), WNBQ (5), WBKB (7), WEN (9) 

h J : , 

1. Silent Service (Adv) ......... 0 eee a | Tues. 9:30-10:00 ....... ee ae 34.9 54.1 | Don yt ey es ee i SEE ee & 13.7 
2. San Francisco Beat (Dr)....... WEE, lac cics ar eee Tues. 9:00-9:30 ........ Ay i. 2% be . 65.2 | $64,000 Question...... jain OP had dae 26.4 
3. Sheriff of Cochise (W)........WBBM......... WPA si cceis ian’ Sat. 7:30-8:00 ......... ee ee! ee 42.9 | Julius LaRosa..............WNBQ ....... 23.4 
4. State Trooper (Adv)...... ee | ea ee Wed. 9:30-10:00 + pee ee ee 57.9 | U. S. Steel Hoor...........WBBM ~. - 2389 
5. Highway Patrol (Adv).........WGN......... te gE re Fri 8:G6-0230 ........ SE. see cesta Ss o6ab< 47.7| Mr. Adams & Eve.......... We ukseea’ 18,1 
6. Don Ameche (Dr) WGN, ...ccee%. TPR ..ccccocvaseess Tues, 9:30-10;00 ....... BAT . cckcsere BBB... vce 54.1 | Silent Service.............. WNBQ ....... 18.9 
7. Whirlybirds (Adv) ........... Wet witeases INE. cawec cc aees Thurs. 9:00-9:30 ...... SES i dadve oo Ne 60.7 | Playhouse 90..........e0s-- WBBM o ove 
8. City Detective (Myst)......... Ws tc ankbe on Ree eee Fri. 9:30-10:00 ........ 2 ay Soa is genes 57.5 | Person to Person,......... WEEM: 5 ..... 28.9 
9. Racket Squad (Myst)......... Wns Stsedee. | S$errerrr - .. Tues. 8:30-9:00 1k ee EE, ae ae 51.4 | Telephone Time............ WEEE sc050 0s 18.5 
10. Dr. Christian (Dr)............ .o See ee ae Thurs. 9:30-10:00 ee oe | 57.9| Playhouse 90 ............. WBBM ...... 28.5 
. ~ . KNXT (2), KRCA (4), KTLA (5), KABC (7), 
LOS ANGELES Approx. Set Count-—2,313,000 Stations— KHJ (9), KTTV (11), KCOP (13) 
1. Death Valley Days (W)... «gts Sa « v'ginw's 8 MeCann-Erickson. . Sat. 7:00-7:30 ft oe ae 35.5 41.4;Globel Zobel... _......... og. Se 6.1 
2. Search for Adventure (Ady)... KCOP......... Bagnall.... Thurs. 7:00-7:30 Serer 31.6...... ere KRCA 8.5 
Men of Annapolis........ 4. re 10.6 
3. San Francisco Beat (Dr).... 3 4 Si a CHB. wdtseccs.: Sat. 9:30-10:00 ........ IBD. < os duis ae 51.1 | Miss America Pageant......KNXT ...... 28.1 
4. Highway Patrol (Adv)....... se yO eee Mon. 9:00-9:30 ........ LEP 6 tee de cin > Aa ee’ 68.2 {Studio One.....:....... ee ot aa 25.5 
5. Men of Annapolis (Adv)....... TEU a tsictcces SAY on parte Oeke'ss Thurs.7:30-8:00 ........ ery or Se 48.2 |Search for Adventure....... KCOP .......144 
6. TV Readers Digest (Dr)...... 9 FOR De i faa ows Sat. 8:00-8:90 ......... 5 ee © Sg GB:2 Vere COAG. 5. ss. Fasc cee cee 0 6400 15.3 
7. Badge 714 (Myst) .......... oy. re 0 a Suns 8:90-0:00 .... . 5.000 00% ae + A ee 58.5 | Tales of Wells Fane. .icees ED o:4:66-9% 2 14.7 
7. David Niven (Dr) 566 Ws ba KNAT..:.5 50 ¢0. . RRR. on cas gacs. Mon. 10:00-10:30 ...... SRD . ste vubes 21.9 . 455 | Welk’s Top Tunes.......... KABC .......10.9 
8. Sheriff of Cochise (W)...... KTTV «occ ccese a Seer eee Tues. 9:30-10:00 ........ 9.9... recess 18.6......... 53.3 | Telephone Time........ oo + MABC ....... 13.1 
9. I Led 3 Lives (Adv) ........ wy ee eee BN « thn ebb canine sie Sat. 6:30-6:00 .... ces J epee ) a 44.8 | Julius LOS iccuvatewsan le 13.5 
9. Science Fiction Theatre (Adv) KTTV......... atk s Fon0 ee -  &- ° | er GA. ive cls 16.3 57.7 | Those Whiting Girls........ a 15.2 
%. Susie (Co) ny yx eT peerey = Mon. 7:00-7:30 5. SE aleraie bbs 21.1 446'Burns & Allen............. EE xs +00% 144 
CLEVELAND Approx. Set Count—1,900,000 Stations—KYW (3), WEWS (5), WJW (8) 
1. Highway Patrol (Adv) _WJIW Pe ee re Tues. 10:30-11:00 ee 65.5 39.4 |Ellery Queen. ..........6... KYW ee 
2. Mr. District Attorney (Myst) KYW.......... DP a's 50 3 QMeat. Tues. 10:00-10:30 RS ee A. 52.8 | $64,000 Question..... b venes MP Was fee 8% 23.5 
3. Sheriff of Cochise (W)...... ee ck ws Kb ad See... weShiwes Sun. 10:30-11:00 ....... | Se RR SUS PrMWhat’s My Lbs. foci. ois cv WO ecedsees 25.5 
4. State Trooper (Adv).......... 4 re eee Mee es's cn.codions Mon..10:30-11:00 .....: Sealiesue hss ee 51.6 |Studio One......... ere. 8 ae 26.8 
5. Range Rider (W) -...ivcesi.s Me ey + reer. Sun. 7:00-7:30 BEB, Feisests Cs ware dew 34.0 }Martin Kane........... gins Or bee ses on 10.3 
6. Frontier Doctor (W)..... duns OO oon db eee Ee oi oe dbustees Mon. 7:00-7:30 ........ ee ee Be cadcckss 24.0} You Are There....... Sees Ot s cas 48 
7. Annie Oakley (W)-........... wJw... N.S dsike mee Sat. 6:30-7:00 ......... BS Wax ee ows a MWS iGene Aww. ois eccvccoescd  nwodes 4.0 
8. San Francisco (Dr) .......... RE ee Cs: o. 4.54% TOGG: TIE TOO ook Se Sve MNS <e Cénie BO As scenes 24.0 |Rosemary Clooney......... Bb én kc ben 7.2 
9. Death Valley Daya. G).).6... cM. ee McCann-Eriekson. . Thurs. 7:00-7:30 ME taweeet ss OY SET iDr. Cars, (525-36. os SEE hisses Caee 5.0 
10. Whirlybirds (Adv) .WEWS CBS Sun. 6:30-7:00 12.3 40.1 TOF TE nals: «oa eee ks es BSE ee RYW........: 13.1 
ATLANTA Approx. Set Count—575,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
i. Highway Patrol (Adv) WAGA Ziv Fri. 10:00-10:30 DEN «= 93-0 5 57.2 40.4 |Secret Journal............. ae 13.9 
2. Badge 714 (Myst) , toe ee ae Tues. 10:00-10:30 ee BK Preespns 35.0 | Code saat . Sodas i . 10.7 
3. Sheriff of Cochise (W)... We. . cdetwnne ti Bee Gls vowheeks cant Wed. 10:00-10:30 TT asovew de 7 arr 35.5 |State Trooper....... eT 
4. Science Fiction Theatre (Adv) WAGA........ a eee Tues. 9:30-10:00 a ee 42.6 |O. Henry Playhouse........WSB ........ 15.7 
5. State Trooper (Adv) . WAGA...%003. MCA.... Wed. 10:00-10:30 “ oe ae 35.5 | Sheriff of Cochise.......... We tines ere 17.2 
6. O. Henry Playhouse (Dr).....WSB.....,...-. Gross-Krasne Tues. 9:30-10:00 ....... BMS vaknss dns | Ree 42.6 | Science Fiction Theatre....WAGA....... 17.0 
7. Secret Journal (Dr).......... WEE. << étibe MCA Fri. 10:00-10:30 ...... Se a anced ae 40.4|Highway Patrol............ Wet 6k. 00) 23.1 
8. Studio 57 (Be). .-.. 66s cecne. WADA |. sts le UES el ae Fri. 10:30-11:00 ....... MEN + otaseved gS 29.4 | Newsroom +h és cen His 15.5 
9. Kit Casmele). << ..40s0ees Sk a ee ee Tues. 6:00-6:30 ........ I ae 21.0 | World News; Weather; News.WAGA ....... 68 
CBS News—D. Edwarés...WAGA ....... 7.7 
10. Sheena of the Jungle (Adv) WiW-A. nied | RE eer Fri. 6:00-6:30 i Sere |e 19.4 | World News; Weather; News. WAGA ....... 5.7 
' CBS News—D. Edwards...WAGA....... 6.5 
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Most spectacular opening 





Kickoff in ABC history! 


ABC Television’s first 9 new shows score 30% higher share of 
audience over last year; other nets down 24%, 18%. 





New season premieres for 9 ABC favorites 
increase share 15% over last year’s record. 


Against these 9 ABC-established shows one net 
loses 11% of audience. Other net gains 4%. 


With these 18 premieres, ABC-TV definitely grabs a 
tighter hold on 2nd place in these periods — only one 
percentage point behind CBS's first place. Sinatra, 
Munsel, Disney's new Zorrg are still to be premiered. 
Watch for bigger jumps all along the line-up. 


ce 





television network 
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Griffin's great on 


The new Merv Griffin Show 
puts a peppy portion of 
showmanship-salesmanship 
on American Radio 
every, weekday night, 
7:15 to 7:55 pm. 














an 
Con a 


Now Merv Griffin, popular singer-actor of Finian’s Rainbow fame, adds a night- 
time musical note to American's all-new, all-live program schedule. 

The brand-new Merv Griffin Show is a five-a-week session of currently popular 
music and song featuring frequent guest appearances of today’s hit-tune singers. 
Its regular cast headlines songstress Darla Hood (live), The Spellbinders (live) 
and announcer Doug Browning (live), with musical production handled by Lyn 
Duddy and Jerry Bresler. 

Here’s a perfect package of showmanship and salesmanship that's especially 
designed to reach and sell nighttime radio’s youngest family audience. 
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American! 








the |lin7e one | 
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Ground Rules Due This Week On - 
3-Year Test of Subscription TY; - 
15-Station Limit in N.Y., Chi, L.A.? 22.°sisossus*.reae" 





Washington, Oct. 15. 

The Federal Communications 
Commission will probably issue its 
order this week laying the ground 
rules for a three-year trial run of 
subscription tv. It's expected 
that the agency will vote 5-1 for 
the order, as it did in issuing staff 
instructions about a month ago 
for preparation of the terms and 
conditions under which applica- 
tions will be considered. 

It's understood the order will 
limit each of the subscription sys- 
tems, which now total five, to 
three markets out of about 15 with 
four or more tv services. Con- 
ceivably this could limit pay-tv to 
15 stations in the top three mar- 
kets of New York, Chicago, and 
Los Angeles. 

However, there’s more likeli- 
hood that arrangements for sub- 
scription will be spread around to 
include other markets. There's 
also the possibility of additional 
systems being developed. 

There will be no limitations on 
which stations in elegible mar- 
kets ean broadcast subscription 
programs—network o and o out- 
lets, affillates or non-network op- 
erators 

But stations will be required to 
least 28 hours of free 


carry at 
programs and no restrictions will 
be imposed on which hours can be 


used for pay programs. 

At the outset, there will be no 
regulation of rates but stations 
will be charged with public inter- 
est responsibilities in maintaining 
reasonable charges. 

Licensees will also be heid re- 
sponsible for programming in the 
public interest. In filing appli- 
cations, they will be required to 
specify the types of subscription 
shows planned and from time to 
time report on programs carried. 

Conditions under which  sub- 
scription service will be author- 
ized, it's understood, will be flex- 
ible and subject to revision as 
developments warrant. 

Although the agency will with- 
hold action on applications until 
March 1, thus giving Congress an 
opportunity to act on pending bills 


to prohibit subscription, there is a 
growing belief that nothing will 
be done to prevent the commis- 
sion’s authorization from taking 


effect In some quarters, it's 
doubted that hearings will be held, 
despite threats of such action by 
Chairman Oren Harris (D-Ark.) 
of the House Interstate Commerce 
Committee and Sen. Charles E. 
Potter (R-Mich.) of the Compan- 
ion Committee in the Senate. 


Seeks to Cut off State 
Aid Unless There’s a 
Minn.-Mich, Gridcast 
Minneapolis, Oct. 15. 
Charging that the U. of Minne- 
sota authorities have not “kept 


their word” after allegedly prom- 
ising they would work or take the 





lead in the televising of sold-out 
football games that require NCAA 
approval, Rep. D. D. Wozniak of | 
the Minnesota legislature in a pub- 
lic statement says he'll move to’ 
have funds withheld from the in- 
stitution “until the public is 
served 

Wozniak, lashing out against 
these authorities, says he’s particu- 
larly irked because of inability to 
obtain any commitments from 
them on the televising of the SRO 
Michigan contest. Incidentally, all 
five Minnesota games will go clean, 


assuring attendances of 63,500 at 
$4 per ducat. 
“I have completely lost patience 


with the university and the 
NCAA.” says Wozniak. “The NCAA 
ignored my demand that it give ap- 
proval for regional or national tv 
and the university is not helping 
the matter in any respect whatso- 
ever.’ 

While there'll be three other 
minor college football games in 
the Minneapolis vicinity the Michi- 
gan clash day, Wozniak says the 
NCAA code provides a sellout may 
be telecast directly nonetheless if 
it'll do no appreciable damage to 
any other college game played at 


the same time, 


- 


Jim Stabile Upped 


Jim Stabile has been upped to 
director of talent and program 
contract administration at NBC. 
In his new slot, he'll be No. 2 man 


under Ed Denning in the contracts | 


operation. 

Stabile joined NBC last Febru- 
ary as manager of talent negotia- 
tions, moving over from ABC 
where he had been v.p. and gen- 
eral counsel under Bob Kintner. 


Pay-TV Will Drive 
People Back To 
Theatres: Gable 


By DAVE KAUFMAN 


Hollywood, Oct. 15. 
Clark Gable has joined the 





Queen Liz Ball in N.Y. 
To Be Bcast, Telecast 
And Even ‘Faircast’ 


Queen Elizabeth's Common- 


tem of Hamilton, Mass. Faircast 
is a sound service organization, 
handling “public address” service 
but in the manner of a radio and 
even a television station. 

Under the Faircast operation, It 
moves into a large event with a 
mobile trailer-studio from which 
it handles “public address” over a 
series of loudspeakers but pipes 
}out sponsored messages, recorded 
and taped music, news, public 
service announcements and_ the 
customary paging and announcing 
ordinarily handled by the p.a. sys- 
tems at such events. In addition, 
it tapes the events themselves and 
even provides closed-circuit tele- 
vision when needed. 
| Faircast is headed by Michael F. 
| Wynne-Willson, former RAF pilot 
|and now a U. S. citizen, whp with 
|his chief engineer, Alex Troy, 
|came up with the idea of “spon- 
| sored” p.a. systems workng in the 
manner of a radio station. Under 
| his operation, these events willing 
| to permit the use of dignified com- 
|mercials from local businessman 

get the use of the Faircast system 
free, with Faircast pocketing the 
sponsorship coin. In the case of 
{charity events the charity even 








Plasterers Plaster TY 


Boston, Oct. 15. 

The Mass. lathing and plastering people think they're getting 
a rough deal by tv set designers who show “gouged out plaster 
and old fashioned wood strip laths showing through.” 

John P. Cook, prexy Mass. Bureau for Lathing and Plastering, 
Inc., says “today’s lath and plaster industry has a bone to pick 
with those tv set designers, cartoonists and comics in general whe 
think that the only way to dramatically depict dire poverty is te 
show a despondent character lamenting his plight in a room with 
gouged out plaster, and those old fashioned wood strip laths. 

“Although some people may not know it, these old wooden strips, 
so well liked by the comics, went out of style with spats and five- 
cent beer. But still, when some funny man wants to show an in- 
dividual ‘at the end of the road,’ the scene is usually a beaten up 
—_ with broken plaster and those pesky old style wood laths 
visible. 

“Those wood laths wili be recalled by oldtimers as the things pop 
was frantically hunting for when he tried to drive a nail to hang a 
picture. They also made wonderful ‘swords’ for kids who picked 
them. up around construetion jobs and played like Robin Hood.” 

Cook says changes have been made since those days and plaster 
is now applied over smooth gypsum sheet lath, or to modern metal 
lath which fireproof the wall and ceiling. 

“We wish the funnymen would bring our~industry up to Gate. 
Celluloid collars are gone; so are the old wood laths.” 


Wanna Make a Radio Station Rep 
Green? Just Talk About Newspapers 


+ National radio station reps along 


’ | the Madisen Ave. path turn a jeal- 
NY. HERALD-TRIB'S is frstaant inerese i 


TV DEPT. EXPANSION s22u21 volume of _ spent in 








|the newspaper field. 


parade of proponents of toil tele-| pockets the sponsorship coin, after 
vision, but for an entirely different | 4 deduction for Faircast operating 





reason, feeling “it will drive peo-| 
ple back to the movie theatres” and 
bring back prosperity at the b.o.| 
Remarks the vet star: “Pay-tv is 
still tv, and it can't do justice to) 
any motion picture presented on) 
the small screen. Consequently, it | 
will make people want to go back | 
to the theatres where they get 
their money’s worth; it will make | 
them appreciate movies. Gable is | 
currently starring with Burt Lan- | 
caster in Hecht-Hill-Lancaster’s 
“Run Silent, Run Deep.” 

Gable stated flatly he would 
never appear in any film made for 
any form of toll-tv, saying “I’m in 
the movie business, and I don't call 
it movies if it’s on that small 
screen.” 

Gable, who last year lashed out 
at the studios for unloading their 
backlogs to tv, saying it would only 
result in competition for current 
product and a drop at the b.o., 
commented that today he sees his 
fears were justified. Speaking of 
nearly 4,000 post-1948 theatrical 
pix which haven't yet been sold to 
tv, the actor said “I hope they don't 
make the same mistake twice. | 
Sure, they got immediate money | 
from these sales, but it only hurt) 
them in the long run.” 

Entertainment in the future | 
shou categorized as “B” prod- 





expenses. 

Apart from the Commonwealth 
Ball, which Wynne-Wiillson will 
also emcee, Faircast has covered 
the Newport Jazz Festival, the In- 
ternational Grand Prix at Sebring, 
Fla., horse and dog shows, fashion 
shows, etc. In some instances, like 
the Commonwealth Ball, deal is a 
straight p.a, and recording deal. 


You Can Be Sure 
If It's Sputnik 


Westinghouse Broadcasting sta- 
tions broadcast the first U. S. tele- 
cast of motion pictures of the Rus- 
sian satellite Sputnik on Saturday 
(12) from 5 to 5:30 p.m., making 
the historic films available to the 
rest of the nation via newsreel 
services and the networks. 

Filming represented a successful 
collaboration of Westinghouse’s 
oldest station, WBZ-TV, Boston, 
which originated the broadcasts at 
5 p.m., and again at 6:30 p.m., and 
its newest, WJZ-TV, Baltimore, 
which shot the films at 6:17 Satur- 
day morning. WJZ-TV photogra- 





In line with the overall revamp 
at the New York Herald Tribune 
and reflecting the general upbeat 
in television coverage by the daily | 
press, the Trib’s television depart- | 
ment is being greatly expanded. | 
Paper will now carry, in addition | 
to Marie Torre’s Trib-syndicated | 
column, more of her capsule re- | 
views, additional news stories, at | 
least one picture daily and a new 
program previews column 

Paper’s television department 
has been expanded to four (includ- 
ing Miss Torre) with the addition 
of Mary Loux Pillsbury as an as- 
sistant. Miss Pillsbury moves over 
from NBC, where she was on the 
“Home” and “Monitor” staff. Ex- 
panded coverage began with yes- 
terday’s (Tues.) edition. 


Bricker Anxious 
For Pronto Action 
On Barrow Study 


Washington, Oct, 15. 
Early consideration by the Sen- 
ate Interstate Commerce Commit- | 











MA _|pher John Kelly shot the footage, | tee of legislation to implement the | 
Attes, he declared “The snovics | Using special optical instrumenta-| report of the Network Study Staff | board but content themselves with 


atres, he declared. “The movies | 
industry is in for a bad time un- | 
less it makes pictures you can’t. 
see on tv. Video is limited in its | 
scope and time. The day of the) 
small movie is gone. We have to 
make bigger and better pictures 
and production to compete with tv. | 
You can’t and shouldn't try to com- 
pete with tv on any other basis. | 

“On tv, they get it for nothing, | 
and that word ‘free’ is a potent) 


|factor. That’s one reason I think | 


pay tv will send them back to the. 
theatres, and the best thing that 
could happen to the picture busi- 
ness would be if we had toll-tv. 

“People who will pay for any- 
thing on a pay-as-you-see system 
will get what they pay for on a 
small screen, and they don’t like 
it. This can only help the thea- 
tres, because the competition has 
been over the fact tv has been free. 
That's why I believe the industry 
will get a big boost if pay-tv comes. 

“Since the industry can’t and 
shouldn't try to compete with tv, it 
should concentrate on making good 
pictures—pictures which can’t pos- 
sibly be seen on tv—and this is the 
way to bring back business,” he 
said. 

Gable said he considered tv a 
“wonderful medium” for sports, 
and a fine showcase for young 
talent. “A lot of people, some of 


| 


them friends of mine, are on tv) 


and have given fine performances. 
But tv has hurt the picture busi- 
ness, and I don’t want to be a con- 
tributing factor,” he said, reiterat- 
ing his opposition to appearing on 
the medium. “I don’t want to get 
in it, you're too limited in story 
and scope,” he added. Gable, in- 
cidentally, has instructed his agent 
not even to relay any tv offers to 


| him, i 


| WJZ-TV, 


tion, developed by Bendix Aviation 
Corp., in Baltimore, which ampli- 
fies light 10,000 times. 

The four eastern television sta- 
tions of WBC, WBZ-TV, Boston; 
Baltimore; KYW-TV, 
Cleveland; and KDKA-TV, Pitts- 


}burgh, were linked for the two 
| special half-hour broadcasts. KPIX, 


the WBC San Francisco station, 


| broadcast the films on its Sunday 


and Monday news programs. 
Later Saturday night, WBZ-TV, 
an NBC affiliate, originated a net- 


work broadcast at 11:05, carried in | 
|New York as part of the “ith! 


Hour News” with Bob Wilson. In- 
die WPIX, supplied by United 
Press-Fox Movietone News, 
the network New York flagships to 


the punch by breaking into their | 


regular broadcast schedule at 7:30 
Saturday night. NBC also pre- 
sented the films on “Outloo®’ with 
Chet Huntley at 5:30 p.m. Sunday. 
CBS carried the films on its Sun- 
day 9 a.m. local news on WCBS- 
TV, and on its network “World 
News Roundup” at 4:45 p.m. Other 
stations thronghout the country 
broadcast the footage as *supplied 
by WBC through United Press- 
Movietone News. 


K&E Shifts 3 to Chi 


Chicago, Oct. 15. 
Kenyon & Eckhardt ad agency 





beat | 


| to the Federal Communications | 
Commission was called for last 
| week by Sen. John W. Bricker 
(R-O.), ranking Republican on the 
Committee. 

Bricker said in a statement that 
he has asked Committee Chairman 
Warren G. Magnuson (D-Wash.) to 
schedule hearings shortly after 
the next session of Congress con- 
venes (Jan. 7) to consider his bill 
to place the networks under direct 
regulation by FCC. The Barrow 
report recommended that this be 








done. 

Obviously pleased with the re-| 
port, Bricker said that he hopes it 
will receive “careful” considera- 
tion by the full Commissign and | 
| that the agency will be ready with | 
recommendations for legislation 
when Congress meets. 
| The report calls for legislation 
|on three fronts: (1) to enlarge the | 
| Commisssion’s regulatory powers | 
| to include networks, as well as} 
| affiliates, in the application of the 
| chain broadcasting rules; (2) to} 
amend the Communications Act to 
| permit the Commission to adopt 
| regulations looking teward diver- 
| sification of ownership of ty sta- 
tions;.and (3) to institute-a system 
|of penalties to enforce network 
regulations, other than by revoca- 
tion of an affiliate’s license. 

As the author of a report charg- 


Station reps have not been able 
to keep pace with their newspaper 
brothers. For the most part the 
radio reps acknowledge the in- 
crease but are rather inert about 
the whole thing. 

In 1935 the newspaper reps had 
over $762,000,000 sunk in adver- 
tising and the station reps garner- 
ed $112,000,000 of the market. In 


|the 10-year span between 1935- 
|1945 the radio spot business, lo- 


cally, naturally came to life and it 
perked up te a healthy $423,000,- 
000 with the newspaper reps out 
hustling up $921,000,000 worth of 
biz. In the period between 1945 
and 1956 the newspaper reps zoom- 
ed away from their weak sister by 
gathering wp over 3 billion dollars 
worth of advertising ile the sta- 
tion reps could come Up with only 
$570 million worth of radio time. 

The jealous reps state that many 
newspapers own radio stations and 
therefore control the biz pretty 
much, This is partially acceptable 
as an excuse along the white way 
but it appears that the reps aren't 
hustling enough for the accounts. 
Madison Ave. agencies state that 
the newspaper reps are always pre- 
paring presentations but it is rare 
when they have a station radio 
rep come into their office and the 
agency execs further state that the 
reps fail to meet with the plans 


the timebuyers, who for the most 
part, do not determine or have any 
influence on the amount that will 
be tossed into the media kitty. 


Hub Science Series 
Launched on WGBH-TV 
By Harvard, MIT Profs 


Boston, Oct. 15. 
A try at “bridging the gap be- 
tween scientists-and the public” is 
underway in a new series, “Of 
Science and_ Scientists,” over 
WGBH-TV Sundays at 2:30 and re- 





| peated Thursdays at 9. 


In the first production of its 


| kind, Harvard and MIT scientists 


joined together to show what phys 
ieal science is all about in a filmed 
series of 23 tv lectures. 

“We are trying to bridge the gap 
between the scientists and the pub- 
lic,” Harvard’s Philippe LeCor- 


| beiller, prof. of gen. education and 


applied physics, said. “It is out of 
the question to inform everybody 
about the endless intricacies of 
laboratory science. It is all the 
more important to find some way 
of making the American public a 
partner in the never ending con- 
quest of the wnknown. The ideal 


|ing NBC and CBS with domination | Way for that is television.” 


has transferred three supervisors | of the tv broadcasting industry, 
from its New York office to Chi-| Bricker noted that the report) 
cago. | “points out clearly practices tend- 
They are Lawrence O'Neill, over- | ing toward dangerous monopolies 
seer of tv-radio planning, Joseph | that have grown up in the tv in- 
P. Franklin of research and Frank | dustry” and that “it agrees with 
Martello of tv-radio commercial | my long-standing contention that 
production. O'Neill is also serving |the several networks must 
as account exec for Blatz Brewing | brought under the regulatory au- | 
Co. | therity of the FCC.” 





Each weekly program focuses on 
a single idea, important in the un- 
derstanding of science, Dr. LeCor- 
beiller said. 

Program topics include “Science 
and Common Sense,” “Nature va 
the Laboratory,” “Size of the Uni- 
verse,” “Are Atoms Real,” “How 
Science Grows,” and “What Sci- 
ence Can and Cannot Do.” 
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ONE YEAR LATER... 


THE RATINGS STILL SOAR 
WHEN THE LION ROARS IN L.A. 





First Anniversary 
Telecast of M-G-M 
COLGATE Theatre 
Hits 28.3 ARB 
Rating! 


e at least 10 points higher than any 
competing programming 

e more viewers than all three networks 
combined 


e hits a high of 28.3 and overall 2-hour 
average of 24.5 





e seen by an estimated audience of 
nearly 2 million 


52 weeks ago when M-G-M’s Colgate 
Theatre on Los Angeles’ KTTV created 
the famous “revolution in ratings” the 
big question was how long could this 
sort of thing last. 


Colgate is to be congratulated ... as it 
goes into its second year of M-G-M 
motion picture programming with 
higher and higher ratings. 

INCREASE YOUR BILLINGS— 
BOOST YOUR RATINGS 
with M-G-M’s 
F-L-E-X-I-B-L-E 
packages of the greatest 
motion pictures and 
greatest stars. 


MGM=rV 


A Service of 
Loew’s Incorporated 


Wire, write or phone 

Richard A. Harper 

General Sales Mgr. 

701 7th Ave., New York 26, N. Y. 
JUdson 2-2000 
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Whol Flock Of Writers Pacts Up 


For Renegotiation With Networks : 





Hollywood, Oct. 15. + 

Revisions of a live television 
contract with the three networks 
have been okayed by Writers 
Guild of America West member- 
ship, which is skipping demands 
for minimum hikes although it 
will probably make such proposals 
when the contract is reopenable 


WALTER SCHWIMMER’S 


“What Have You Done For Me 
Lately,” by Walter Schwimmer 
(Citadel Press; $4) is an autobio- 


next spring. There will be 11/graphical account of the life and 
writers’ pacts up at the same time | times of an-ad agency man. It is 
next year. provocative reading sprinkled with 

Guild’s stand is that with 11/more than a little humor that, at 


the same time, gives a detailed 


radio and live tv pacts all in ne- , Bi 
account of “inside” agency opera- 


will 


gotiation simultaneously, it \ 
enforce its bargaining position, | tions. 
said Jerry Gottler, member of the Author (Schwimmer & Scott, 


Chicago) depicts his early life in 
Chicago after graduation from 
Northwestern and his introduction 
to the agency business by way of 
the Florida land boom of the ‘20s. 
From this humorous episode of 
travail in the deep south, author 
switches back to hometown Chicago 
and his various jobs in retail ad- 
vertising, leading up to ad mana- 
ger for the Studebaker dealers of 
Chicago and eventually to the es- 
tablishment of Schwimmer & 
Scott. At this juncture the book 
takes on greater weight going into 
the fine points of agency opera- 
tions, particularly early use of ra- 
dio, yet does not lose its humorous 
light touch or balanced presenta- 
tion. 

Development of S&S as a big 
agency with national accounts and 
network shows including Tell-O- 
Test and the “Abe Lincoln Story” 
peng rayne favorite) are told 
with the first person authority of 
written interviews which cannot/a man who a there and wae 
be classified as “material” will not} much aware of what was happen- 
be covered for the purpose of re-|jng. 

-_ and ge p= pa — stout hating his per- 

special Fate sonal experiences, author has, at 
these stations was worked out on the aie aie, set forth some fas- 
the basis of comedy-variety form-| inating tales that can easily dou- 
ula as it exists in the 1955 pact.|ple as pretty sound advice ‘in the 
Formula follows: 45% of the five-|feld of care and feeding of ac- 
minute rate; 35° of the 10-minute counts. Point-of-sale stories are 
LOo% of the Sominute rate. Det] cusanting dad Schwimmer is at 
there are appropriate percentages ‘aetna porrdlne- ievsthans- 
nad — prem og ee — sent with the agency business and 
plans what it ealis “realistic” de- agg = eh ee 
oomph Pamoe 1 in all coin | present-day agency functions, make 

Re units of time and option —_ ae a oy de- 
periods for exclusivity, for one-} duction com = p= Péter soa 
shot shows and unit series these| 14 up to the ~* ; one 
have been cut from a total of 16 Wired Neve Y +“ ew 
years to only nine years, and on|y soi 4 e Bo he wee or Me 
episodic series from 16 to eight ely” isa g and should 
years. East and West councils of be must reading for those in the 

» ouila agency or allied fields.. Syd. 


the guild approved the modifica- 
GABRIEL HEATTER’S 


committee on live tv. 

Because it skipped demands for 
uppance in minimums, WGAW 
limited negotiations with the webs 
the past few months to additional 
coverage; time and method of 
payment; credits; units of time 
and option periods for exclusivity. 

First category ip coverage is 
news documentaries. Companies 
agree certain material written for 
such programs is covered by the 
1955 pact while tRe guild agrees 
certain material (hard news) is 
not. In event of a difference in 
opinion, the’ matter goes to arbi- 
tration. Nets have been put on 
notice that in 1958 the guild de 
mands will be for coverage of all 
writers in this field. Also written 
into pact is coverage for writers 
who contribute questions and ans- 
wers and/or ideas for stunts for 
quiz programs and aud participa- 
tion shows. However, questions, 
answers and/ideas as well as 





tions, as did the webs, before pres- 
entation and affirmation by the 
membership. 

Screen writers branch, reopen- 


ing negotiations with the majors AR { T | 
this fall, has also bypassed a de- NEW 3-YE PA 
mand for minimum hikes in favor| Gabriel Heatter, vet news com- 


mentator, has signed a new three- | 


of demands for a cut in pix which 
year contract with Mutual. 


may wind up on toll tv. Guild 
also will demand parity for the 
screenwriter in credits with that 
of director and producer, not only 
in terms of a separate card for 
screenplay apart from source ma 
terial but in size and style of 
type on the screen and in paid 
advertising. Other demands re- 
quire earlier notification of credit 
and a longer period of arbitration 
than at present. Final proposal in 
this area would eliminate right of 


made prior to the expiration date 
of the commentator’s old pact, 


his thrice daily MBS weekday 
news program from net's Miami 
newsroom, as well as his Sunday 
afternoon wrapups of weekend de- 
velopments. , 





OK ADMAN’S AUTOBIOG 





The new pact is effective Nov. | 
4 and expires Jan 2, 1961. Deal was | 


which still had a year to run. Heat- | 
ter, virtually fully sponsored, airs | 


Radio Review 








THIS IS YOUR BUSINESS 
With Jaime Sanchez, others 
Writer-Director: Draper Lewis 
Producer: Steve White 

25 Mins., Sun., 2:05 p.m. 
WRCA, New York 

“This Is Your Business” is a six- 
week series of radio programs on 
WRCA which combines a 10-min- 
ute roundtable discussion. Series 
kicked off Sunday (13) as part of 
the NBC flag’s project “Know 
Your Schools” and the imitialer, 
which had its up and downs, 
dwelied on the integration problem 
(with regard to Puerto Ricans in 
the main). 

The drama, nothing more than a 
one-man narrative by young actor 
Jaime Sanchez, was compelling. 
Himself a Puerto Rican, it is re- 
ported, he made Draper Lewis’ 
good lines about a highschool kid 
seem supremely real, Little more 
can be said about the last part of 
the show—which should have been 
the heart of the affair—than it was 
routine panel talk by some s0- 
called experts. 4 


Univac Plays Key 
Station Rep Role 


Peters, Griffin, & Woodward, ra- 
dio and tv station reps, haven't 
come up with a missile but they 





| have adopted Univae principles on 


Remington Rand machines to the 
spot broadcasting biz. 

Under their automation process, 
requests for availavilities on both 
spot radio and tv can be processed 
within hours or even minutes. This 
includes having schedules cleared, 
offered, sold and confirmed. 

The machines purchased at an 
outlay of $175,000 store such in- 
formation as: 

1. Station call 
channel power 

2. Station rates for every broad- 
cast service offered by each radio 
or television station 

3. Station programming to show 
available program periods. 

4. Buyers names 

5. Advertising agencies 

6. Accounts, Products and Brand 
names, etc. 

7. Detailed records of services 
used, their costs, and services or- 
dered for future broadcasting. 

The operation under the direc- 
tion of Jones Scovern, v.p. and 
treasurer of PGW, has ended it’s 
dry run stage and the mechanized 
system is scheduled to go into ef- 
fect this month, 


‘Blair TV Launches 
Test Market Plan’ 


Blair TV, national station rep, 
has come out with a “test market 
plan.” Scheme calls for the Blair 
repped stations to pick up the tab 
as part of their selling costs for two 
Pulse surveys, one prior to the ad- 
vertiser using a Blair station and 
a canvass after a period of weeks. 
Idea is for the advertiser to be 
able to determine the effect of his 
campaign. 


letters, « cities, 














the producer to withhold crtdit 


under any circumstances. Frank 
Nugent, chairman of the screen 
negotiating committee, reported 
on its demands. 

WGAW also seeks recognition 


of the five-day week and wants ac- 
knowledgement of a writer’s pro- 
fessional standing (entitling him 
to at least $250 a week after 13 
instead of 26 weeks for an appren- 
tice and of his qualified) status 


by foregoing video, he notes. 


Niteries are “dying for big name acts, not dying,” 
ments, and reports about ill health of boite biz are exaggerated, 


MacRae: Too Many TV Musicals’ 


Hollywood, Oct. 


There's too many musical shows on tv at present and “I’m a 
py to stay off for a year at least,” 
up a five-month concert-nitery tour and 


feels Gordon MacRae. He’s set 
“I’m not losing any money” 


MacRae com- 


— e 
Inside Stuff—Radio-TV 

“Hallmark Hall of Fame” producer-director George Schaefer has 
been using a wheelchair to direct rehearsals of “Green Pastures,” to- 
morrow night's (Thurs.) “Hallmark” preem show. Schaefer has been 
bothered by a bad back and has used the chair occasionally in the past 
but the “Pastures” layout is so large and contains so many sets that 
he’s been using the chair throughout the rehearsals. 

However, a producer will spare no pains to protect his cast, so 
Schaefer relinquished the chair this week to William Warfield, the 
show’s lead. Warfield had been out with a cold, and when he returned 
Monday (14), Schaefer gave him the chair just to make sure he took 
things easy. 





U. S. scientists, tracking the Russian space satellite, rely on a little 
known Government radio station to coordinate their timing. This is 
Station WWYV, in suburban Beltsville, Md. 

WWYV is the free world’s yardstick in several respects. It sets the 
standard for. Naval Observatory time which, in turn, sets the official” 
time for this nation and unofficially sets the time standards for many 
others. It also helps to keep radio and ty stations in their allotted 
channels. It is the yardstick for channels which is checked directly, 
or indirectly, by the Federal Communications Commission and broad- 
= stations to restore beams from the slow drift out of their chan- 
nels. 

And it provides the musical pitch of A above middle C, the standard 
musical pitch in the U.S. Indirectly, musical instruments are tuned 
against one of the beams WWYV sends out, to keep properly in tune. A 
sister station, WWVH, operates in Hawaii. 





Exci educational shows are apparently still creating most of the 
excel t on tv scene this Fall, at least as reflected in press breaks. 
Like WCBS-TV's “Sunrise Semester,” Westinghouse’s new tv matha- 
matics series for youngsters with the Bil Baird marionettes, is getting 
lots of attention in mags, from wire services and from dailies—even 
before it goes on air. Life mag recently gave it three-page picture 
spread, N.Y. Times gave it two three-column pix and story on page 
one, second news section, syndicates have done several features and 
pix layouts, and upcoming are other mag stories, including color pix 
in TV Guide. Like WCBS-TV’s lit program, WBC’s “Adventures In 
Number and Space” is basically “local,” and was on a non- 
network type budget. WBC is backing up show with bigtime promo- 
tion eampaign. 





At the close of the annual Radio Advertising Bureau Clinic in New 
York last week, the promotion organization elected nine new men to 
- _— of directors for one-year terms. It was RAB’s third national 
clinic. 

Elected to the directorate as of Jan. 1 were: Hugh K. Boice, of 
WEMP, Milwaukee; Henry Clay, KWKH, Shreveport; Victor Diehm. 
WAZL, Hazelton, Pa.; Herbert Evans, People’s Broadcasting, Colum- 
bus, O.; Frank Headley, boss of H-R Representatives; Donald McGan- 
non, Westinghouse topper; Weston Pullen Jr., Radio-TV Operations 
vd — Inc.; Paul Reberts, Mutual boss; and Lester Smith, KJR, 

eattle 





CBS Radio last week scored a neat exclusive—and grabbed off plenty 
of-space in the press (up to eight columns of picture layouts in the 
N.Y. dailies) by using some imagination plus the weapons of a pair of 
competitors, television's picture and RCA’s tapes. 

It all started when’ CBS technicians, fooling around with the RCA 
tapes of the Sputnik earth satellite’s radio signals, put them through 
an oscilloscope, and noticed a pattern indicating the signal was car- 
rying coded information. Web called in the Hayden Planetarium’s Dr, 
Kenneth Franklin, who took a picture sequence of the oscilloscope 
and studied it. When Dr. Franklin appeared on “The World Tonight” 
last Thursday (10) to discuss his findings, CBS Radio press info alert- 
ed city editors and at the same time distributed prints of the film strip. 
Result was major newspaper breaks the next day (even the photos got 
CBS credit captions) and hurried requests for prints from Time, Life 
and Newsweek. 





Subject of television criticism will Ee a working-over this Sunday 
(20) on Richard Heffner’s “The Open Mind” on WRCA-TV. Show’s title 
will be “Television Criticism—A Critique,” and the panelists set so 
far are producer David Susskind and The Reporter critic Maria Mane 
nes, 

Heffner’s still looking for a third panelist, out of tne public affairs 
field, 





A general meeting of radio stations repped by Adam Young was 
held this past week to discuss management and sales problems of mu- 
tual interest. Talks included one by Adam Young on the firm's inter- 
nal structure and was followed by a speech by Lawrence H; Douglas, 
who outlined the aims of the Young advertising campaign. Represen- 
tatives of the rating companies spoke on research methodology and 
the services offered by their respective firms. 

Critiques were also held on current trends in buying and, represen- 
tative problems in selling. 





NBC, which annually tosses the panel seminar for Chi Federated 
Advertising Club, is being broadminded this year in hosting an. ad- 
versary at the CFAC Workshop Nov. 19. Ted Leitzell, head of Zenith's 
public relations and one of the panel members, will be speaking on 
Zenith’s favorite topic of late, pay tv. 

On the other hand, CFAC’s principal speaker this term will be W. 
(Bud) Prather, technical supervisor of color operations for. Chi NBC, 


who'll talk on color tv, natch. 
Queen Liz Adjacency 





New NBC Radio Biz 


(entitling him to $350 a week—or 
the sliding scale for guaranteed 
periods) after 26 instead of 52 
weeks 


WGA Nixes Spec Option 


Holiywood, Oct. 15. 


Writers Guild of America West 
council has rejected an NBC $1,000 
option for a proposed guild spec 
for the web in February or March. 

Web presented the option for 


approval, but the guild didn’t care 
for it, so the next step is up to 
NBC. WGAW opposed.-a three-year 
continuation clause; wanted rights 
of approval, and rights to get out 
of the deal, among other things. 
Net is weighing the guild objec- 
tions. 





according to terms he got for his tours Most names are tied up 
with pix and tv, and can’t get away for such tours, which is main 
reason for industry's ill health, he sets forth. 

Interesting is MacRae’s booking into a highpowered super- 
market promotion in Oklahoma City and Tulsa later this month. 
Such promotions have become a big show biz item, he reports, and 
MCA, his agency, has a special “industrial” department which 
books up to 100 such shows yearly. Unit with which he’ll appear 
includes Herb Shriner, the De Castro sisters, Jaye P. Morgan and 
the Jimmy Dorsey orch, he points out. 

Tour kicks off with engagement at Cotton Bow! for Dallas State 
Fair, starting today (15). He'll also play Town Casino, Buffalo; 
Three Rivers Inn in hometown Syracuse; open the newly-built 
New Capri Hotel in Havana; Fontainebleau, Miami; Chez Paris, 
Chi; and Blinstrub’s, Boston. 

Meanwhile, he'll play selected guest shots on video, but keep 
them down to avoid overexposure. Mainly, he’s trying to snag 
dramatic roles for his guestings. 

Additionally he and A. C. Lyles are dickering with Paramount 
on doing “The Wonder of It All,” a “comedy with music,” he dis- 
closes. 





NBC Radio piled up some hefty 
business last week via some short- 
term saturation orders and a 52- 
week “Monitor” pact from Carlings 
Red Cap Ale. Brewery bought 15 
to 18 five-minute “Monitor” segs 
a week starting in November. 

Other orders came from Stand- 
ard Brands, Lever Bros., General 
Foods and Seven-Up. SB _ took 
nine one-minute and 10 30-second 
spots a week in daytime shows 
over a five-week period; Lever 
added a two-week order for 14 six- 
second spots a week; General 
Foods aded a total of 60 six-sec- 
onders through early December; 
and Seven-Up bought seven one- 
minute spots weekly for three 
weeks in two soapers. 





For Parliament-—Natch 


WCBS-TV, the CBS flagship in 
New York, is cashing in on Queen 
Elizabeth’s visit via the sale of 
adjacencies of network pickups of 
her jour to Parliament cigs and 
Schaefer Beer. Station has sold 

a total of 13 such spots to the twe 
paedetionts on five separate dates 
when the CBS-TV cameras carry 
half-hour or 45-minute pickups of 
her tour. 

Deals were the last made by the 
station under the general sales 
managership of Frank Shakespeare 
Jr., who left Friday (11) for Mil- 
waukee, where he’s to be the new 
general manager of CBS’ WXIX, 
How’s that for a parlay, Elizabeth 
& Shakespeare? 








— 
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29 BILLION DOLLARS! 


SPENT 


IN STORER MARKETS Retail sales of 29 billion... and so easy 


to influence on radio and television stations 
owned and operated by the Storer ; 
IN 1956* Broadcasting Company. 


IN RETAIL SALES 





STORER BROADCASTING COMPANY 


WSPD-TV WJW-TV WJBK-TV WAGA-TV WVUE-TV 
Toledo, Ohio Cleveland, Ohio Detroit, Mich. Atlante, Go. Wilmington, Del. 
WSPD ww WJBK WAGA WIBG WWVA WGBS 
Toledo, Ohio Cleveland, Ohio Detroit, Mich. Atlanta, Go. Philadelphia, Po. Wheeling, W Ve. Miomi, Fle. 


NEW YORK— 625 Madison Avenue, New York 22, Pleze 1-3940 
SALES OFFICES CHICAGO—230 N. Michigan Avenve, Chicage 1, Frenklin 2-6498 
SAN FRANCISCO—111 Sutter Street, San Francisco, Sutter 1-€689 


1957 Sales Management “Survey of Buying Power” 
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VARITETY- ARB FEATURE FILM CHART 


Variety’s weekly chart, based on ratings furnished by American Research Bu 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartery chart. Listed below is such pertinent information regarding 
features ag their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day. the high and low ratings for the measured 


Each 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In .the cities where stations sell their feature programming on a multt 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








WASHINGTON 


TOP 10 TITLES AND OTHER DATA 


1. 


10. 


C 


DAWN PATROL— 

Errol Flynn, Fred McMurray, Alexis 
Smith; 1938; Warner Brothers; 
Associated Artists Productions 


. THIRTY SECONDS OVER TOKYO— 


Spencer Tracy, Van Johnson, 
Robert Walker; 1944; MGM; 
MGM-TV 


COURAGE OF LASSIE— 
Elizabeth Taylor; Tom Drake, 
Frank Morgan; 1943; MGM; 
MGM-TV. 


. DRAGONWYCK— 


Gene Tierney, Vincent 
Price; 1946; 20th Century 
Fox; NTA. 


. THREE GODFATHERS— 


John Wayne, Pedro 
Armendariz, Ward Bond; 
1948; MGM; MGM-TY. 


HONKY-TONK— 
Lana Turner, Clark 
Gable; 1941; MGM; MGM-TV. 


MRS. MINIVER— 
Greer Garson, Walter Pidgeon; 
1942; MGM; MGM-TV. 


NIGHT SONG— 
Merle Oberon, Dana Andrews; 
1947; RKO; C&C. 


. TREASURE ISLAND— 


Wallace Beery, Jackie 
Cooper, Lionel Barrymore; 
1934; MGM; MGM-TV. 


BWANA DEVIL— 

Robert Stack, Barbara Britton, 
Nigel Bruce; 1953 United 
Artists; United Artists-TV. 


HIGH ‘BARBAREE— 

June Allyson, Van Johnson, 
Marilyn Maxwell; 1947; 
MGM; MGM-TYV. 


OLUMBUS 


BUFFALO BILL— 

Maureen O' Hara, Joel McCrea, 
Linda Darnell; 1944; 20th 
Century Fox; NTA Film Network 


OVER 21i— 

Irene Dunne, Alexander 
Knox; 1945; Columbia; 
Screen Gems 


STANLEY AND LIVINGSTON— 
Spencer Tracy, Nancy Kelly, 
Richard Greene; 1939; 

20th Century Fox; NTA, 


HONEYMOON FOR THREE— 

Ann Sheridan, Jane Wyman, George 
Brent; 1941; Warner Brothers; 
Associated Artists Productions. 


DEVIL’S CANYON— 
Virginia Mayo, Dale 
Robertson; 1953; RKO; C&C. 


YOU BELONG TO ME— 
Barbara Stanwyck, Henry 
Fonda; 1941; Columbia; 

Screen Gems 


rHE VERY THOUGHT OF YOU— 
Dennis Morgan, Faye Emerson; 
1944; Warner Brothers; 
Associated Artists Productions. 
NIGHT SONG— 

Merle Oberon, Dana 


Andrews; 1947; RKO; 
C&C 

MAN HUNT— 

Walter Pidgeon, Joan 


Bennett; 1941; 20th 
Century Fox; NTA. 


SWANEE RIVER— 

Don Ameche, Andrea Leeds, 
Al Jolson; 1940; 20th 
Century Fox; NTA. 


JOHN LOVES MARY— 

Rona!d Reagon, Patricia Neal, Jack 
1949: Warner Brothers 
Associated 


Carson 


Artists Productions. 


TIME SLOT 


Safeway Theatre 
Sat. Sept. 7 
10:30-12:30 a.m 
WMAL 


Late Show 
Fri. Sept. 13 
11:15-2:00 a.m 
WTOP 


Early Show 

Mon. Sept. 9 

5:00-6:30 p.m. 
WTOP 


Late Show 
Sat. Sept. 7 
12:00-2:00 a.m. 
WTOP 


Early Show 
Tues. Sept. 10 
5:00-6:30 p.m. 

WTOP 


Late Show 
Wed. Sept. 11 
11:15-1:30 a.m. 

WTOP 


Late Show 
Thurs. Sept. 12 
11:15-1:00 a.m. 

WTOP 


Hollywood Film 
Theatre 
Sun. Sept. 8 
7:30-9:00 p.m. 
WMAL 


Early Show 
Thurs. Sept. 12 
5:00-6:30 p.m 

WTOP 


Early Show 
Sat. Sept. 7 
5:30-7:00 p.m. 
WTOP 


Early Show 
Fri. Sept. 13 
5:00-6:30 p.m. 

WTOP 


Premiere Performance 


Sun. Sept. 8 
9:30-11:15 p.m. 
WTVN 


Sunday Showboat 
Sun. Sept. 8 
3:30-5:15 p.m. 

WTVN 


Armchair Theatre 
Fri. Sept. 13 
11:15-1:10 a.m. 
WBNS 


9'Oclock Theatre 
Sat. Sept. 7 
9:00-10:00 p.m. 
WTVN 


First Night Theatre 


Sat. Sept. 7 
11:15-1:00 a.m. 
WLW-C 


Mid-Day Movie 
Fri. Sept. 13 
1:00-2:30 p.m. 

WTVN 


Sunday Showboat 
Sun. Sept. 8 
2:00-3:30 p.m. 

WTVN 
Hollywood Film 
Theatre 
Sun. Sept. 8 
6:30-8:00 p.m. 
WTVN 

Armchair Theatre 
Wed. Sept. 11 
11:15-1:16 a.m. 

WBNS 


Armchair Theatre 
Tues. Sepi. 10 
11:15-12:45 a.m. 

WBNS 


Saturday Showboat 


Sat. Sept. 7 
1:00-3:00 p.m 
WTVN 


ARB 
RATING HIGH 
13.7 16.5 
11.2 14.4 
9.8 10.2 
9.4 11.1 
8.9 9.6 
8.3 12.0 
8.0 10.2 
7.8 8.4 
78 8.1 
74 8.1 
7.0 78 
21.3 22.3 
11.3 12.6 
11.2 13.3 
10.2 12.2 
10.1 11.9 
8.2 8.3 
8.2 9.0 
7.8 8.6 
7.6 9.0 
6.8 7.2 
6.8 8.3 


Low 


8.1 


5.4 


9.3 


5.7 


7.5 


1.2 


6.3 


7.2 


6.0 


6.0 


18.3 


10.4 


7.2 


8.3 


7.6 


7.9 


7.2 


7.2 


43 


5.4 


SHARE 
AUDIEN 


27.7 


64.4 


29.7 


31.9 


76.1 


13.9 


29.8 


30.4 


54.8 


55.8 


48.5 


24.7 


15.7 


70.7 


27.4 


OF 
CE 


SEPTEMBER, 1957 “ARB 
TOP COMPETING SHOWS RATING 
Miss America Pageant........ WHeue iscmoceeen 
Dragonwyck, Late Show....... Wee etescessdhs 
Stringer; Michael; Sam....... Wee sedccaoess OS 
Road House, Premier 
Performance ......... pntiecs WEA cbacsecs OD 
Mickey Mouse Club...........WMAL ........12.9 
Sheena of the Jungle..........WMAL ........13.7 
Dawn Patrol, Safeway Theatre. . WRAL sooee OS 
No competition from 
12:45-2:00 a.m. 
Mickey Mouse Club...... eee | 10.4 
Foreign Legionnaire......... PENS wipe cease 6.0 
WE Gas. cos condbaweats. Ae 2.4 
Stringer; Michael; Sam....... WEG? sia @iedbed 4.2 
Tete oss ks: cess WRC eeee 2.6 
ee WRC eete 14.0 
SE Dees ae SOU ‘<nctibed 35.2 
Mickey Mouse Club......... Ws siweedbs 9.6 
Pete and His Pals........... Weel «ssca0eses SS 
UGE er... occ cwsudece WRC osen 6 OS 
Sports Highlights....... égoass WRC coose OS 
Sports—Michael ............. WRC cooore BO 
Tremere... .. cede pow WRC ctese Ae 
Mickey Mouse Club......... WMAL .... . 8.2 
Brave Eagle Pita one tn 8 A a 5.4 
What Lame. .....ccoexdes WBNS rere | 
Sunday News Special.......... WBNS joanne 
News—Norman Dohn.......... WBNS voceckee 
Count of Monte Cristo........ WBNS sevoe 49 
Review ee ee 
World News Roundup......... Wee coccecee OS 
Face the Nation “tes nGhaeneee WBNS oavese a 
Dodge City, Late Home 
WE SEAS >is 0 as v aneaeee WTVN coos 5.2 
Ga a . 53 «cnt WBNS + .38.1 
Miss America Pageant......... WBNS ....0..- 415 
Last of the Mohicans......... WBNS ges te6 
All Star Bowling WBNS voecs OF 
Ruth Lyons’ 50 Club..........WLW-C ....... 85 
Ant CRs 0 vo vecbacveee WBNS wa 5.4 
es esate WBNS o6sees OO 
Pro-Football ........ battiet us 7 re 22.6 
My Favorite Husband.......... A 12.2 
Ee. Geen: = 2 se. SY aces ce i 28.4 
One More Tomorrow, Late 
Home Theatre.......... WU nivwoccs 3.6 
Gentleman Jim, Late 
Home Theatre.............. MEO kone hews 2.0 
Curtain Going Up ........... er 4.0 
CBS Game of the Week....... WOOD ets oadws 16.4 
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EVERETT SLOANE talks about 


‘OFFICIAL DETECTIVE’ 


new, action-packed TV series from DescZa-NTA 





So it’s action you want? Well, you'll get it in lt’s based on true material from “Official Detective” 
“Official Detective,’ the most blistering new TV azine, the Number One publication in the field. 
series that ever blazed from a 21-inch screen! And (modestly), | act as host and narrator. 





Result: Suspense. Excitement. A thrill a minute. Plus Today, phone, wire or write NTA —for screen- 
3 all the ¢ nship you expect from Desilu, which ings of this power-packed new TV series. It's a lulu 
tops even its own long list of previous winners. and | don’t mean maybe, baby. 


In a short time...SOLD IN OVER 70 MARKETS! 


NATIONAL TELEFILM ASSOCIATES, INC. 
6O West 55th Street, New York 19, N.Y. 


PLaza 7-2100 


TODAY, PHONE, WIRE, WRITE: 








Vs. 
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Syndicated Reviews 





26 MEN 

(The Recruit) 

With Tris Coffin, Kelo Henderson, 
Don Haggerty, Elizabeth Mar- 
shall, Bill Murphy, Fred Kohler, 
Billy Baucom, others 

Producer: Russell Hayden 

Director: Reg Browne 

Writer: Sloan Nibley 

Distributor: ABC Film Syndication 

30 Mins., Tues., 10:30 p.m. 

BRYLCREEM, WHITE OWL CI- 


GARS 
WABC-TV (syndication) : 

(Atherton & Currier, Young & 

Rubicam) 

In this season of westerns on the 
networks (choose the night and 
there’s a gunslinger firing away), 
there's a comparatively few riding 
the first-run syndication trail. ABC 
Film Syndication, not corralling a 
network slot, strapped ‘up its sad- 
die and took “26 Men” on the mar- 
ket-to-market hitch, apparently rid- 
ing a wave of popularity, for it 
hit a galloping sales gait with the 
skein. 

On the basis of the preem, the 
show avoided any new fandangled 
adult approach, sticking to clean 
action and plot situations. Episode 
was hardly distinguished, similar 
plots and situations having been 
seen so many times before, both in 
other series and in the lower dou- 
ble bill of theatres. Production 
values also appear on the weaker 
side, when compared to many net- 
work oaters. 

Slotting on WABC-TV at 10:30 
p.m., leaving out the kids as an au- 
dience, might hurt its rating, but 
the sponsors riding the show, Bryl- 
creem and White Owl Cigars, ap- 
parently want the heads of fam- 
ilies. For the gunslinging addicts, 
the preem evidenced sufficient val- 
ues along those lines to do a job. 
Also the “26 Men” tune is an as- 
sist; it’s rugged and melodic. 

The initial episode dealt with the 
recruit of a young man into the 
band of 26 men, delegated to keep 
law and order in the territory of 
Arizona, the dramatization based 
on the experiences of the Arizona 
Rangers. Story had the recruit 
and the Ranger leader cleaning up 
a troubled Arizona town, terror- 


ized by a heavy and his cohorts. | 
There was some fancy shooting by | 


the recruit. well played by Kelo 
Henderson, and Tris Coffin lent 
authority to his role as the Arizona 
Ranger Captain. Supporting cast 
was competent within the confines 
of the script. Direction by Reg 
Browne was well paced. Horo. 


HARBOR COMMAND 
With Wendell Corey, Larry Thor, 
Casey Walters, Dale Van Sickles, 
Ray Foster, John Sorrentino, 
Vance Skarstedt 
Producer-Director: Herbert Strock 
Writer: Vineent Forte (from Leo 
Handel story) 
30 Mins., Sat., 7 p.m. 
ALKA SELTZER 
KTTY, L. A. (syndication) 
“Dragnet” in a nautical setting 
pretty well sums up this Ziv offer- 
ing, dealing with security forces of 
various harbors across nation. The 
opener was competent, but hardly 
more than routine telepix fare. 
Initialler has Wendell Corey, as 
chief of San Francisco harbor 
force hunting down killers of one 
of his men. In brisk fashion, he 
nails a first mate and a seaman 
from one of the harbor’s freight- 
mab involved im a dope-smuggling 
racket 
Corey registers okay as _ the 
forceful chief, but deserves better 
from the scripting department to 
back him up. Larry Thor as his 
second - in - command, Dale Van 
Sickles as the chief heavy and 
Vance Skarstedt as the victim of 
the baddies turn in best chores in 
support. 


Herbert Strock is producer-di- | 


rector, and occasionally inserts -a 
nice touch to the generally run-of- 
the-mill production, However, he 
would do well to tone down the 
use of one musical theme, which 


reaches annoying proportions both | 


in volume and number of repeats. 
Kove. 


THE GRAY GHOST 

(Mosby's Rangers) 

With Tod Andrews, Phil Cham- 
bers, Jean Willes, Willis 
Bouchey, Douglas Dick 

Producer: Lindsley Parsons 

Director: Frank McDonald 

Writers: Warren Douglas, Jack 
DeWitt 

Distributor: CBS Film Sales 

30 Mins.; Thurs., 9:30 p.m. 

Participation 

WPIX, N. Y. (syndication) 


| 





network airing. National sponsors 
reportedly ran scared. 

In syndication, the series has 
racked up a healthy sale in all sec- 
tions of the country, local spon- 
sors and stations, in closer touch 
with their particular situation be- 
ing not nearly as queasy. Only in 
the most elemental level could this 
series, judging from the opener, 
cause any rise in sectional! feeling, 
for what is unreeled is a romantic 
horse opera in a Civil War setting. 

It’s loaded with action, fist-fight-| 
ing, sword play, shooting, and ex- 
cellent production values. The 
story is something else, pretty rou-| 
tine cloak and dagger stuff some- 
what too complicated. But com-, 
mercially, it should get a good ride 
in syndication, the production’ 
values, action and setting earning 
its rating way. | 

The series, based on books by 
Virgil Cavington Jones, who served 
as technical adviser, concerns it-| 
self with the exploits of Confed-) 
erate ranger leader Major John, 
Singletone Mosby, played with the- 
atrical dash by Tod Andrews.) 
Initial episode dealt with the kid-| 
napping of a Union General in or-) 
der to free a pretty, romantic) 
Rebel spy, in love with Andrews.| 
(This is the kissing type of horse 
opera.) .-The Union General, por- 
trayed by Willis Bouchey, and his 
intelligence officer, played by 
Douglas Dick, were no match in| 
the brains department, the Rebs) 
outsmarting them virtually every 


| 


turn. Horo. 
TOMAHAWK 
(Esea 


pe) 
With Jack Jacques Godin, Percy) 

Rodriquez, Julien Bessette 
Producer: CBC 
Director: Pierre Gauvreau 
Writer: John Lucarotti 
Distributor: Lakeside Television 
30 Mins.; Sun., 6:30 p.m. 
Participating 
WPIX, N. Y. (syndication) 

The growing international char- 
acter of the syndication biz is ex- 
emplified in one area by ‘“Toma- 
hawk,” produced and aired by the 
Canadian Broadcasting Corp., and 
distributed in the U. S. by Lake- 
side Television. 

Skein of 26 episodes concerns 
the adventures of Pierre Radisson, 
billed as the Davy Crockett of the 
Canadian Northwoods, and in point 
of historical time, taking place in 
a period when the North American 
continent was just being explored 
and settled. 

For the kiddies, judging from 
thes second episode, it’s a good 
series, with plenty of action, lots) 
of rugged scenic values, a display 
of scouting lore and a feel for cap- 
turing the Indians in their native 
settings. Weaknesses, though,! 
stemmed from one ~ dimensional 
acting and the lack of insight into 
characterization, failings which the 
kids may take in their stride con- 
sidering the other values, bul 
which makes the skein less pala- 
table for Adults. 

Jack Jacques Godin, as the lead 
Pierre Radisson, lent a primitive 
assist to the proceedings. He was 
not handsome in the Hollywood 
sense, dressed up as he was as an 
Iroquois Indian, some offbeat cast- 
ing not usually seen on American 
television, Supporting cast of In- 
dians and white men was okay. 

Episode dealt with Godin's 
escape from the Iroquois tribe, 
which he had joined in order to 
avoid death as a Frenchman. Seg- 
ment also had a reference to the 
U.S., with one of the locales being 
a Dutch trading fort which later 
became Albany, N. Y. Horo. 


BIG STORY 

(Hostage) 

With Joe Helgesen, Ross Martin, 
Anna Minot, Frank Campanella, 
Ed Bryce, P. J. Sidney, George 
Mitchell. Host-narrator, Burgess 
Meredith. 

Producer: Robert Lewis Shayon 

Director: Stuart Rosenberg. 

Writer: Leon Takatyan 

0 Mins., Tues., 8:30 p.m. 

TLA, L. A. (syndication) 

This long-lived series, revolving 
around noted newspaper stories 
makes a reappearance in a tele- 
film format, with Burgess Meredith 
as host-narrator. Frankly, produc- 
tion is reminiscent of early, short- 
budget, improvised vidpix filming, 
an era which passed with height- 
ened competition for viewer at- 
tention. 

Leon Takatyan, who scripted 
opener, would do well to study the 
journalistic style, which stresses 
tight, cogent story construction. 
His teleplay, based on adventures 
of Phoenix reporter Thurman 





Because of the integration issue; Johns, strives commendably for 
and the concomitant rise in sec-| character study as well as action. | 
tional feelings, CBS Film Sales) However, he relies overly on jong, | 
took over this Civil War action| rambling speeches to carry his) 


skein for syndication rather than points, which slows the pace to the! Ben Fox projects. 


|tin goes rather overboard as the 


| Oscar Rudolph has been signed as 


‘El Coyote,’ Others on Tap 


| to star Wild Bill Elliot; a new Jon 


point of boredom. Tale relates how 
Johns, portrayed by Joe Helge- 
sen, talks escaped con Ross Martin 
out of slaying a pregnant house- 
wife, Anna Minot, whom he’s hold- 
ing hostage at gunpoint. 

Location photography in Phoenix | 
is generally well done, but other | 
technical credits, especially sougd 
recording, are not top quality. Cast, 
generally recruited from N. Y. 
ranks, is competent. However, Mar- 


hunger-crazed con. Still, this could 
be fault of director Stuart Rosen- 
berg, who also must bear blame 
for rambling story-telling. 
Meredith seems determined to, 
recreate his famed “Winterset” | 
role in his stints, even to costume, | 
references about “under the | 
bridge.” and philosophical com- | 
ments in an approximation of blank | 
verse. It doesn’t quite fit the) 
proceedings. Kove. 


Vidpi Chatter e 


Richard Carlton, sales v.p. of 
Trans-Lux Television, returned to 
New York after a swing through 
Dallas, Fort Worth, Houston and 
Galveston ... Penny Edwards, 
John Berardino and Carol Kelly 
have been signed for supporting 
roles in “Thin Man” episodes. . . 
WSUN-TV, St. Petersburg, Fla., 
has purchased the Trans-Lux En- 
cyclopaedia Britannica Film Li- 
brary ..°. KTTV, L. A., launched 
the Ziv “Harbor Command” series 
with a lot of harbor hoopla, with a 
party for advertisers and press 
abroad the French Liner Wyoming 
.., Onyx Pictures has sold its car- 
toon package in 13 markets, in- 
cluding WBZ, Boston; WRCA, N.Y.., 
and WBBM, Chicago . . . WNAC, 
Boston, has bought Cartoon Clas- 
sics from Sterling Television .. . 



































permanent director for the remain- 
ing 11 of the first 26 episodes of 
“Thin Man.” : 

Howard Linkoff ankled -Film- 
ways to join Television Graphics | 
this week; he'll be agency contact} 
and in charge of publicity-adver-| 
tising for the blurb maker .. . Jon) 
Lei, in the Guild Films accounting! 
department, who danced with | 
Katherine Dunham, is presently 
featured in the African Room} 
nitery .. . Maurice Zouary, boss of 





| Filmvideo Releasing Corp., made 


a pact with George Caputo, prexy 
of International Sound Studios, for | 
a lengterm lease on the 200-seat 
International Theatre in Times 
Square and will use the former 
concert hall as a preview film the- 
atre. .. Bob Levitt, California 
National prexy, becomes the first 
guinea pig for the company’s new 
industrial selling process, Cal- 
natron a kinnie system, when he 
goes before the cameras this week 
to make a demonstration shew for 
prospective customers, 

Deal whereby Ray Singer and) 
Dick Chevillat, producer-owners of 
Raydic vidfilmery, will use physi- 
cal facilities of Screen Gems for 
lensing of a pilot has been final- 
ized. Pilot, “Combat Correspond- 
ent, U.S.M.C.,” rolls Oct. 24, with 
Lin McCarthy starring. SG _ will 
also handle sale of the show. Pilot} 
is financed by Raydic. 


4-STAR’S QUARTET 
OF NEW MEGGERS 


Hollywood, Oct. 15. 

In line with Four Star Films, 
Inc., $6,400,000 overall production 
program, four directors have been 
signed to non-exclusive pacts to 
helm various shows for the tele- 
filmery. 

Meggers and assignments are— 
Robert Florey, ‘“Alcoa-Goodyear”; 
John -English, “Zane Grey The- 
atre”; Tom Carr and Don McDou- 
gall, who alternate directing | 
“Trackdown,” indie company’s | 
newest series, 

Negotiations are also on with | 
Alvin Ganbzer to direct five seg- | 
ments for both the “Alcoa” and 
“Zane Grey” shows. 











For RKO Television 


RKO Television, which has 
moved out of the Mutual Building 
in N. Y. to offices in the Avenue 
of America’s building formerly oc- 
cupied by RKO Pietures execs, is 
putting the finishing touches on 
presentations of a number of 
proposed tv series. 

They include “El Coyote Rides,” 
Ken Murray producer and slated 


Hall series, ‘‘Malolo of the Seven 
Seas”; a situation comedy series 
Helmed by Paul MacNamara; Al 
Capp’s cartoon series, and three 








TY-Radio Production Centres 


IN NEW YORK CITY... 


George Zurich upped to manager of CBS-TV sales service, suc- 
ceeding Rebert F. Jamieson. who last week was named manager of 
station contacts in the web's station relations department. Robert L. 
Pike succeeds Zurich as assistant manager of sales service . . . Adver- 
tising Men's Post 209 of the American Legion giving a luncheon con- 
cert Monday (21) at the Hawaiian Room of the Hotel Lexington for 
the Herald Tribune Fresh Air Fund. Concert will consist of a bash 
among three jazz bands composed of ad and broadcast execs, with 
Benny Goodman acting as emcee. Among the participants will be Grey 
v.p. Hal Davis: Larry Lowenstein of CBS-TV; Lennen & Newell senior 
v.p. Gordon Cates; Calkins & Holden prexy Paul Smith; Kudner 
agency counsel Larry Pratt; Jack Cushing of Cushing & Johnstone 
and Sandy MacLeod, Gumbinner agency veep. Tickets are being handled 
by ABC's Thaine Engle, post commander . . . CBS conductor Alfredo 
Antonini conducted two classical recordings recently, the Oslo Phil- 
harmonic in Norman Dello Joio’s “Meditation on Ecclesiasts” and the 
Orchestra of the Academia Di Santa Cecilia of Rome in “The Fortun- 
nate Islands” by William Bergsma . . . Lee Jones, director at WRCA, 
recovering from leg operation at Roosevelt Hospital . . .Lilia Skala to 
the Coast to do “Climax” tomorrow night (Thurs.) . . . Paul Lambert, 
not James Edwards as billed by CBS-TV publicity credits, played the 
role of the prosecutor in the “Playhouse 90” production of “Sound 
of Different Drummers” . . . Sallie Blair guests on “The Big Record” 
tonight (Wed.) ... Marian Russell taking time off from her running 
role in “Romance of Helen Trent” for the lead all this week on CBS- 
TV’s “The Verdict Is Yours” .. . John Gibson, comedy support on the 
Robert Q. Lewis show, inked for a role in Hecht-Hill-Lancaster’s up- 
coming film, “Run Silent, Run Deep”... WCBS g.m. Sam Slate leaves 
today (Wed.) for a four-day visit to Atlanta to make agency-client 
rounds . . . Kenyon Hopkins, chief composer-arranger for Radio City 
Musie Hall, writing an original score for “Auto Biography,” the Dec. 
22 segment on CBS-TV’s new “The Twentieth Century” series. Hop- 
kins has already written a score for the same series show on the FBI 
... Herm Dinkin took time off from teaching chores at Long Island U. 








+++ee 


|to plane to Havana for a General Electric trade show there this week 


. .. WCBS’ Galen Drake back at the mike after an Asian flu bout... 

. . . New York Mayor Robert F. Wagner initiates series of five-min- 
ute campaign talks over WOR-TV today (Wed.) . . . Many kiddie tv 
performers will be on hand Sunday (20), when the “Celebrity Parade 
for Cerebral Palsy”. on WOR-TV presents a special children’s seg- 
ment starting at 9 a.m. Performers will include Claude Kirchner, Ray 
Heatherton, Sandy Becker. Herb Sheldon, Bill Britten, and others .. . 
Lola Fisher, who is taking over the leading role of Eliza Doolittle in 
“My Fair Lady” for vacationing Julie Andrews, made a round of radio 
appearances at the weekend, (12-13), guesting on Robert Q. Lewis’ CBS 
radio show and the “Woolworth Hour” on same net. She’s due on the 
Arlene Francis Show next Wednesday (23). 

Steve Allen will emcee the 1957 Freedom Fund Dinner (NAACP 
sponsored) at the Hotel Roosevelt Nov. 22; Jackie Robinson is chair- 
man of the $100-a-plate dinner . . . Cyril Ritchard to guest on Oct. 25 
edition of ABC-TV Patrice Munsel half-hour .. . WNEW early morn- 
ing jocks, Gene Klavan and Dee Finch, being feted at Cafe Madison 
today (16) in celebration of their fifth straight year of pre-dawn team- 


jing .. . Stan Rubin orech featured on Art Ford WABD show Friday 
(18) . . . Mindy Carson into Monday (21) ABC-TV Guy Mitchell tele- 
stanza .. . Travel mag editor Mal Davis and indie producer Gerald 


Burns will co-produce a tv package called “Let’s Go!” on the general 
subject of travel ... When Frank Sinatra preems Friday (18) on ABC- 
TV, Bob Hope, Peggy Lee and Kim Novak, will guest . . . Janis Paige 
into Pat Boone on same web tomorrow (Thurs.) ... American Broad- 
casting Network pa@ry Robert Eastman back from Washington, where 
he addressed Advertising Club of D. C. yesterday. 

Dick Pack, Westinghouse Broadcasting v.p. for programming, to 
Hollywood this week to 0.0. syndicated film situation, then to San 
Francisco for conferences with the KPIX program staff .. . Barbara 
Booth set for the Wendy Barrie show on WABD Friday (18) . . . Bob 
Wilson celebrating his seventh anni as commentator on the “Savarin 
Saturday Night News” on WRCA-TV ... Allan Swift doing another 
p.a. at Macy’s Saturday (19) to plug his “Popeye” album . . . Theo 
Goetz, celebrating his ninth year on “The Guiding Light” tv’er, to dis- 
cuss “How to Get Security in Television” on the Joe Franklin show 
Friday (18) . .. Ed Peck into “Wendy Warren” cast on CBS Radio... 


“Person to Person” director Chuck Hill directing John Patrick’s “Lo - 


& Behold” at the White Plains Little Theatre tomorrow (Thurs.) and 
Friday eves, with cast including Betty Hill and Robert Buzzell .. . 
Betty Kean and hubby Lou Parker cast as husband & wife on “Mod- 
ern Romances” next week (21-25) .. . G. W. (Johnny) Johnstone, Na- 
tional Assn. of Manufacturers radio-tv-film director, motoring to Flori- 
da on his annual vacation, and will attend the annual meet of the 
Radio & Television News Directors in Miami Beach Nov. 6-10, return- 
ing to N.Y. Nov. 15 . . . Renald..Dawson recording an “X Minus One” 
show for NBC Radio tonight (Wed.), then does a role on “Edge of 
Night” on CBS-TV next week and is set for a small part in “The Prince 
and the Pauper” spec at the end of the month ... The Rover Boys 
guest on ABC-TV’s “American Bandstand” Monday (21) .. . Four 


Voiees to Chicago for a two-week booking starting Oct. 28 on the NBC- 


TV “Howard Miller Show” ... Bob Gewald, radio-tv dire. tor of Na- 
tional Artists Corp., prepping an “Aesops Fables” kidshow to star 
Mata & Hari... Janice Harper set for the Steve Allen show Oct. 27. 


IN HOLLYWOOD ... 


Howard Meighan headed east for a week to meet with the CBS brass 
on the Heller report on new construction at Television City and to 
skip over to Washington for a session at Voice of America. of which 
he is a member of the advisory board . . . Both board chairmen, CBS’ 
William Paley and RCA-NBC’s Gen. David Sarnoff, will be around 
about the same time. Son Tommy will toss a VIP reception for his 
dad at his home . . . Steve Gardner pulled stakes at Dan B. Miner 
agency to cast his lot with George Patton’s commission house in Hol- 
lywood ... Al Weisman will help out on Goodwin Knight’s guberna- 
torial campaign but maintain his publicity post with Foote, Cone-& 
Belding . . . Bill Leyaen taped ahead a week so he could go deer slay- 
ing in Utah. His “It Could Be You” is now NBC-TV’s daylight champ 
in the ratings, dislodging “Queen For a Day” ... Frank “Big Red” 
King, ex-station exec, bought into a Ford agency .. . Mark Newman 
of Famous Artists has it figured that it cost his agency $15,009 in com- 
missions because Ray Singer and Dick Chevillat won’t take one of the 
many comedy writing offers. They'd rather be in business for them- 
selves and the pilot of “Combat Correspondent” would roll soon . ., 
George Jessel hustled east to confer with NTA on an Ed Murrow-type 
of interview program. He would take’greats of the past over the jumps. 
. . . Gloria Marshall switched her base of acting operations from N.Y. 
to Hollywood and quick-like caught on with Eve Arden. 


IN CHICAGO ... 


WBBM-TV dropped “Pee Wee King Show” last Friday night and 

has slotted in its place feature film reruns at 11 p.m... . Orisek 

inked for third straight year on WLS with Talman Federal Savings 

picking up tab again for his half-hour evening strip ... Phil Bow- 
(Continued on page 54) 
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Continued from page 52 


man brought in from St. Louis by WMAQ’s: Howard Coleman to start 
new deejay show on the station next week . . . Bob Jones has taken 
post as midwest manager of Mutual Broadcasting System . . . Pat 
Trumbull, former asst. farm director at WGN Inc., now associate pro- 
ducer of “Cross Country” at Fred Niles Studies . . . Dorothy Masterson 





of WNB@WMAQ continuity won baseball pool on date (10) of her | 


25th anni with the stations . . . Mal Bellairs tapped for a one-shot on 
CBS’ “Big Record” in December . . . Jack Karey, WCFL deejay, start- 
ing fourth year of his Veterans Research Hospital show which he’s been 
doing each week gratis .. . Virginia Marmaduke, reporter and radio-tv 
personality, cited last week by Old Town Boys Club for her radio and 
press features on the club... Chi Tribune tv editor Larry Wolters 
giving Hollywood the o.o. for three weeks .. . His baseball chores end- 
ed for the season, Jack Brickhouse now hosting “Supermarket Quiz” 
on WGN-TV, an audience participation show via remote .. . Redd 
Gardner has left Kling Studios to take sales chief post at WHFB in 
Benton Harbor, Mich . . . Forrest Fraser upped from operations di- 
rector to associate director for WNBQ .. . Bob Elson has resumed his 
interviews from the Pump Room, twice daily on WCFL, after the sum- 


mer hiatus for baseball .. . WBBM-TV's “Camera II” previewing the | 


Picasso exhibition at the Agt Institute this Saturday (19) .. . Henry 
T. Sjogren, asst. general manager of WNBQ-WMAQ, again heading 
Community Chest-Red Cross Joint Appeal for Merchandise Mart. 


IN BOSTON... 


Rex Trailer, WBZ-TV cowboy personality, hosted the Prestone Auto 
Safety Girl on his Saturday a.m. show .. . Bishop Fulton J. Sheen and 
Gail Davis of “Annie Oakley” film series, in for Gene Autry Rodeo 
at Boston Garden, guests on second stanza of WNAC-TV’s new live 
“Frank Luther Show” Tuesday (15) . . . Channel 5, WHDH-TV, set 


Nov. 17 as air date debut following switch from original date of Nov. | 


3 because of accident at site of transmitter when equipment failure 
caused small section of tower to collapse . . . Eileen Rodgers in town 
plugging her new Columbia release on disk jock programs .. . Jay 
MeMaster, disk jock at WMEX for 17 years, ankled after disagree- 
ment with musical format, refusing to play rock ’n’ roll platters .. . 
Marle Houlahan, WEEI press rep, nabbed a 14-column banner across 


two pages, story and two pix in the Boston Traveler last Tuesday (8) | 


on WEEI’s personality Carl Moore, of Beantown Varities show, trip 
to Ireland to nab talent . . . Franklin A. Tooke, gen, mgr. WBZ-TV, 
and Fran Corcoran, WBZ-TV press dir., hosted tv writers at Parker 
House luncheon Tuesday (15) for new program, “Adventures in Num- 
ber—Space,” debuting Nov. 12 at 7:30 p.m. In for the sesh were Bill 
and Cora Baird and Prof. Howard F. Fehr. 


IN WASHINGTON ... 


John S. Hayes, prexy of WTOP-CBS, named honorary vice-chairman 
for broadcasting industry for 17th annual National Bible Week .. . 
Dodie Goodman, of NBC's “Tonight,” feted by TV Guide during per- 
sonal appearance stint here . . . Vernon Taylor, WTTG-DuMont fea- 
tured singer, on personal appearance tour of key Eastern cities to plug 
his hit disks, “Losing Game” and “I’ve Got Blue,” made under Dot 
label... Paul Sampson, local record crick, has joined staff of WGMS 
as special commentator on jazz trends . . . Washington Ad Club bow- 
ing to Radio Week with a special luncheon program arranged by prexy 
Arnold Fine .. . Charles Wood, ex of Fordham U’s FM station, WFUV, 
named special assistant to M. Robert Rogers, prexy and manager of 
WGMS ... James Kovach ankled job as program manager of WRC- 
NBC to take over same chores for WBAL, radio & tv, in Baltimore. 


IN LONDON... 


Henry Cornelius just back from the States where he’s been nego- 
tiating a vidpic series entitled “Focus On The Individual,” for Ameri- 
can tv... A top Scotland Yard detective, Detective-Superintendent 


| Century” . . . Vie Reed, ex-KGO news and special events chief, has 


| opened his own flackery specializing in radio-tv .. . Exee producer Ben 
| Draper came up with new format for KRON’s “Explorers of Tomor- 
row”... Fred Kuh’s “Old Spaghetti Factory” threw a fund-raising bash 
for KPFA, Berkeley ... KRE, Berkeley, dumped its decade-old pops 
“Open House” in favor of straight longhair programming. 


IN CLEVELAND ... 


Hal Morgan, WGAR, pacted to do Cleveland Symphony Orchestra 
CBS stints .. . Joe Finan resums KYW-TV Atlantic weather strip... 
WERE’s Bil Randle readying new tv series . . . Pete French started 
KYW-TV Sun. thru Fri. 11 p.m. news ... Brian Hodgkinson, ex-WHK, 


now with WDOK ... Alice Weston pacted as WJW-TV afternoon mov- 
ies’ femcee . . . Roland Tooke, Westinghouse veep, into New York .. . 
Gordon Davis, KYW station manager, to Columbia for ORTB... West 
End Laundry, responding to listener demand, picked up “Party Line,” 
55-minute WHK stint with Bruce Charles cross the board at 1:05 p.m. 
... Joe Mulvihill, all-night KYW disker, resigned .. . Jim Belcher exit- 
ed WWJ for KYW radio publicity directorship ... Ruth ANen, WGAR 
femme spieler, doing weekly series with Dr. Leonard H. Byiskind on 
“Female Troubles” ... Bill Reed exited WDOK announcing to start 
own agency. 


IN PITTSBURGH ... 

| om Bennett, former program director at KDKA, has been appoint- 
| Sales manager of sister stations WEDO in McKeesport and WEIR in 
| Weirton, W. Va... Owen Simon, p. a. at KQV, has resigned to go with 
KDKA in a similar capacity. He replaces Jack Williams, who has been 
|upped to head of advertising sales and promotion for Westinghouse 
| station WBZ in Boston ... Harry Lockhart, WWSW deejay, and his 
| family to Miami Beach for three weeks; Ray Lehman is spinning the 
| platters for him on “Tune In”... Merle Pollis has left Chi. 11 to be- 
|come news editor of WEEP .. . Larry Ecklund, shorttime assistant 
| Homer Martz, KDKA farm director, has joined John Turrell’s adver- 
| tising and public relations agency in Butler . . . Joe Bassett, direct 
| sales chief at WAMO, and his wife have a date with the stork in De- 
| cember. 


IN MINNEAPOLIS .. . 


John P. Frank, St. Paul assistant county attorney who handles bulk 
of criminal cases, told lawyers’ gathering that because many tv pro- 
grams dealing with crime “don’t cast the proper light on real facts 
of life” his task is made the more difficult. He says that in his sum- 
mations at the end of every trial he cautions the jurors against re- 
lating what they see on home screens to what actually has gone on in 
the courtroom ... Local radio station WLOL’s unusual promotion 
and public relations stunt has one of its disk jockeys, Jim Boysen, pos- 
ing as “the favorite ladies” home companion and working girls’ friend” 
and personally handing members of fair sex orchids. Upon occasion 
of hundredth such gift there was ceremony at supermarket .. . Grand 
prize winner among 10-week finalists on KSTP-TV’s locally produced 
“Treasure Chest” show contest to be awarded an all-expense trip to 
Paris for a New Year’s eve celebration there . . . NBC-TV had first 
of series of motorcades in Twin Cities to help publicize its fall-winter 
lineup of shows. Parade through Minneapolis and St. Paul streets in- 
cluded 25 autos carrying banners calling attention to various pro- 


1 Like Dailies, Chi TV 
Hops on Puzzle Contest 
As Audience Come-On 


Its All-or-Nothing 
‘On TV ? olka Time Chicago, Oct. 15. 


es Calera, Oct. 16. been using for years to boost cir- 
It's Polka Time,” Chicago origi-| culation has been adopted by a lo- 








Ronald Vivian, has quit this post to become special investigator for| nation on limited ABC-TV net- 
SBC-TV's “This Is Your Life.” . . . ABC-TV topper Howard Thomas, work for the past two years, faces 
to the Continent for a business visit . . . Dick Richards has landed the | an all-or-nothing verdict from the 
scripting job for three tv series about the film business. He'll now | web in next coupla weeks. Web 
handle Associated- Rediffusion's “Close Up ” and “Spotlight” shows,| feels the show can be valuable 
and ABC-TV's “Box Office.” ... Larry Parks and Betty Garrett top- and is considering a Saturday 
ped the bill of Associated TeleVision’s “Sunday Night At The Lon- | night slotting if it can find one, but 
don Palladium” (13)... Alam Young wound his 17-week series entitled jts originating source, WBKB, 
“Personal Appearance” for Granada-TV last Thurs. (10) . . . Spanish finds the show too costly for a local 
soprano Carmen Prietto will plane to London from her home in | showcasing. It’s either going to be 
Switzerland on Oct. 21, to appear in a BBC-TV program entitled “Mu-| on the network or off tv, so far the 


sic From Spain.” 


IN PHILADELPHIA .. . 


George Goldman, assistant to Robert Pryor, WCAU. WCAU-TV’s | 
veepee in charge of public relations, ankling station to become promo- | 
tion manager for KPIX. San Francisco . . . John Roberts filling in for | 
Gunnar Bach, while the WFIL-TV news director is in New York film-| 
ing interviews with delegates to the United Nations (14-18) .. . Frank | 
Ford, WPEN midnight gabber, elected to board of directors of the | 
“Fight for Sight League” ... Reps from 36 schools invited to WRCV- 
TV's studio for mass long distance interview (14) with Dinah Shore to) 
launch “Chevy Show” this season . . . Pat Kirby former WCAU chirper | 
to be vocalist at the annual Communion Breakfast of Hallahan High | 
(Oct. 20) at the Sheraton Hotel. Margaret Mary Kearney, educational | 
director of the WCAU stations, will be principal speaker . . . Inquirer | 
tv columnist Harry Harris made fleeting appearance as assistant track | 
coach in “West Point” ... WFIL-TV’s Chie Halftown to be guest of 
honor at the Delaware County United Fund Dinner at Drexelbrook | 
Inn (17)... John Lupton and Michael Ansara, “Broken Arrow” co- | 
stars. skedded for local appearances (22) . . . Phil Sheridan and John 
Roberts, WFIL stars, hosted the opening of the Lawrence Park Thea- | 
tre (9). | 


IN DETROIT... 


Four voices, all belonging to Hugh Roberts, will be heard on the | 
6-9 am. WWJ disk show cross the board starting this week, replacing | 
Bob Maxwell who moves to an afternoon show emanating from a shop- 
ping center for the same station. Roberts’ voices are “Bipsy,” “Knut.” 
“Big Mouth Baxter” and Roberts. He formerly was a disk jockey for 
WITH and WCAO ... Allen Sanderson is the new chief ty studio en-| 
gineer at WWJ-TV, replacing Russell P. Williams who has joined Am- | 
pex Corp. as central district sales manager . . . Vaughn Monroe was | 
in town Monday (14) on behalf of the Torch Drive and guested on three 
WW4J radio and tv programs. 


IN SAN FRANCISCO . . . | 


George Goldman named new ad and sales promotion boss at West- | 
inghouse’s KPIX, replacing William Ryan, resigned ... KCBS’s Wanda 
Ramey addressed Milline Club on “The Greatest Way in the World to 
Make a Living” . . . Boyd Rippey named Frisco manager of Weed TV, | 
replacing Don Staley. Don Carr, ex-Avery-Knodel rep, a new Weed 
salesman .. . Jackie Cooper in Frisco to aid United Crusade campaign | 
... “Meet the Press” beamed out of Frisco to interview another mem- 
ber of the Fourth Estate—Henry R. Luce’. . CBS-TV’s Irving Gitlin 
made a big impression on Frisco tv editors with preview of “Twentieth | 





present, until a decision is handed 
down, show's cast is marking time 
with personal appearances in the 
midwest, booked by Al Borde. 

Last season, when “Polka Time” 
was on against CBS-TV’s “$64,000 
Question,” it drew respectable 
Trendexes of nine and 10 but, 
moreover, opened “clearances for 
the web which it had been unable 
to get before. Feeling is that the 
show might continue to serve the 
net in a similar way in .another 
time period. Also to be considered 
are the “Polka Time” LP record- 
ings for ABC-Paramount, net- 
work’s sister company, for which 
the group reportedly has earned a 
reported $100,000 in disk revenue. 


ARB’s Chi Setup To 
Serve Midwest Clients 


Chicago, Oct. 15. 
American Research Bureau has 
opened a Chicago office primarily 
to service agency accounts, making 
it the second ratings service (Niel- 
sen is the first) to move bodily in- 





| to the country’s second largest ra- 


dio-tv market. ARB has done a 
lot of Chi biz in the past, of course, 
but always via long distance phone 
and by plane trips. 

Elliott Johnson moved over from 
the A. C. Nielsen bureau here to 
become midwest rep for ARB. He’s 
assisted by Anita R. Staub, ex-mar- 
ket researcher at Buchen Inc. Of- 
fice was opened Oct. 1 in the space 
previously occupied by Dick Wit- 
wer of RKO Teleradio in the Trib- 
une building. 


cal tv station here as a possible 
ratings hypo. WBBM-TV is prepar- 
ing a nightly contest which would 
make attention to that channel im- 
perative during the two-hour 
stretch after 10 p.m., when the 
CBS network programming ends. 
Station feels it may be pioneering 
a new television trend with its 
plan, which goes into effect Nov. 1. 

A brainchild of WBBM-TV pro- 
gram director Frank Atlass, idea 
is to spot one clue in each of the 
l-minute segments of the 10 p.m. 
hour and to set up a_ special 
switchboard from 11 to midnight 
for viewers to call in their answers. 
The correct answer and winners 
will then be revealed sometime 
after the middle of the nightly fea- 
ture film. All winners will get a 
prize of $20. The contest currently 
being mulled is a kind of cross- 
word puzzle quiz. 

WBBM-TV is the unchallenged 
top rated station in Chi, and its 
“Standard News & Weather Round- 
up” with Fahey Flynn and P. J. 
Hoff at 10 p.m. is the highest rated 
local show outside of occasional 
blockbuster feature films. The rat- 
tings dip sharply at 10:15 and there- 
after, however, as the number of 
sets in use diminish. Atlass is hop- 
ing the contest will hold the rat- 
ings closer to the level of “Stand- 
ard News” by increasing the sets 
in use. 

Possibility that many viewers 
may not actually be watching their 
sereens in order to work the puz- 
zle seems not to deter WBBM-TV. 
Ratings, the station feels, are de- 
termined by the sets in use and 
not by how intently the viewer is 
watching. 


Yankee’s 31st Affil 

Boston, Oct. 15. 
WKXL, Concord, N. H., became 
the 3ist fulltime affiliate of the 

Yankee Net, WNAC, this week. 
George W. Steffy exec veep, 
Yankee, and Joe Close, WKXL, 
inked the pact. WKXL’s sister sta- 
tion, Keene, N. H., WKNE, man- 








aged by Frank Estes, is also a 
Yankee affiliate. 





Hottest Radio- TV 
Grid Town—Mpls. 


Minneapolis, Oct. 15. 

Greater interest in football than 
ever, if possible, in this always red- 
hot gridiron sport area, due to 
what's believed to be the best U. 
of Minnesota team in years, is en- 
riching Twin Cities’ television and 
radio stations. 

There probably are more football 
airlane shows here this fall than 
anywhere else and they're all spon- 
sored. Nothing else is so easy to 
sell to bankrollers, station heads 
say 

As a typical example, last Satur- 
day four radio stations here were 
carrying the Northwestern-Minne- 
sota game from Evanston, Il. di- 
rect play by play. 

There also were, of course, the 
NBC telecast of the Ohio State-Il- 
linois game, any number of tv and 
audio pre-game and after-game and 
scoreboard shows and a radio play 
by play broadcast of the Michigan 
State-Michigan game. 

During the week, too, there are 
numerous other tv and radio foot- 
ball shows, all bankrolled. Even 
KMGM-TYV, which confines its pro- 
gramming mostly to movies, carries 
the Frank Leahy Friday night foot- 
ball game forecasts. 


Buster Keaton Bides 
Time, Sez His ‘Style’ 
Will Come Back on TV 


Hollywood, Oct. 15. 

Comedy moves in cycles, feels 
Buster Keaton, who characterized 
himself as a “low” comic and thus 
not in style at present. Keaton, in 
an interview with KPOL newsman 
Lew Irwin, commented that Ed 
Wynn also left comedy because 
“his style has gone out.” 

But eventually, the wheel turns 
and all styles come back, the comic 
opined. 

Television is an “awful drain” on 
comedy material, he continued. He 
tried video nine years ago, for a 
17-week season. “By the 14th, 15th, 
16th week, it was tough trying te 
think up material. You've got to re- 
do things, try do things a different 
way. You have to steal and bor- 
row.” 

At most, tv comics should confine 
themselves to one show a month. 
Overexposure “don’t help,” he re- 
marked dryly. In days of two- 
reelers, “We made, at best, eight 
a year. When features came in, we 
made two a year, for fall and spring 
release, and that’s all.” 

Realism in drama also runs in 
cycles, Keaton stated. “Even in 
silent days, we had the German 
pictures, ‘Variety’ and ‘The Last 
Laugh’,” he pointed out, in con- 
nection with current cycle of “real- 
istic” pix. 

Returning to comedy, Keaton ad- 
mitted it was hard to make a choice 
from the current batch of funny- 
men, but his favorites are Red Skel- 
ton, Lou Costello and Jerry Lewis, 
and Bob Hope and Jack Benny in 
the “light comedy” department. 


Now It’s Stella Awards 


Portland, Ore., Oct. 15. 

Stella Awards for 1957, based on 
a poll of nearly 5,000 students and 
working graduates of tv technical 
and programming courses, were 
granted in various categories, with 
Art Linkletter named best master 
of ceremonies and Ed Sullivan 
named most engaging master of 
ceremonies. ? 

Northwest Schools, the tv voca- 
tional school which has branches in 
Portland, Chicago, Hollywood and 
Washington, conducted the national 
poll, with all 48 states represented. 
Other winners include “Father 
Knows Best” as the best family 
situation; “Playhouse 90” as the 
best hour or more dramatic pro- 
gram; “Alfred Hitchcock Theatre” 
as the best half-hour dramatic pro- 
gram “Cheyenne,” best western 
ramatic program; “I Love Lucy,” 
best situation-comedy program; 
and “CBS World News Roundup” 
as the be@ news-special events 
program. In the roster of 22 
awards, all nets were represented. 


New York—Arthur H. McCoy has 
been eouetes executive v.p. of 
John B & Co. radio station reps. 











McCoy joined the Blair organiza- 
tion as account exec in April, 1955, 
and in May of '57 was upped to vp 
and national sales manager. 
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- "The Hallmark Hall of Fame is dishing out some of the most 
“ exciting, adult, top Jevel TV dramas of the season” 
; —VARIETY, December 19, 1956. 

4 ; “In the trade, Milberg Productions, Inc., is known as 
- 'The Ivory Tower of TV.’ Its executive producer, Mildred 
i. Alberg, and its producer-director, George Schaefer, are con- 
= eeded the highest batting average for quality PV drama over 
f the last four years.”—NEWSWEEK, February 25, 1957. 


“In sponsoring “The Lark,’ Hallmark has added one more 


osm 


p H * 


“THE GREEN PASTURES”-OCTOBER 17 


“NITTLE MOON OF ALBAN” =( original pleyy MARCH 24. — 





Announcing the new 


Hallmark Hall of Fame 
| season for 1957-58 


We hope that these distinguished plays on television 


ay . will continue to win your critical approval. 








“ON BORROWED TIME”-NOVEMBER 17 SS) 





“TWELFTH NIGHT’—-DECEMBER 15 


“HANS BRINKER OR THE SILVER SKATES”-FEBRUARY 9 





| All i NBC-TV. Each one 90 minutes live, in full color. 





| Thank you for your interest and support and your kind words about the plays 


we've produced in television these past two seasons for the Hallmark Hall of Fame. 


| M kherg trokuctions, lnc. 


fine play to a roster whiich is becoming increasingly impres- 
sive and for which we all owe the greeting card company a 
great vote of thanks.”—John Crosby, NEW YORK HER- 
ALD TRIBUNE. 


**Taming of the Shrew’: : : a free-wheeling lark <=: a 
most infectiously inventive production . . . delightful fun. 
Maurice Evans let himself go in a performance of enormous 
vitality and charm. George Schaefer's direction was in- 
spired.”—Jack Gould, NEW YORK TIMES. 
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Italo Radio-TV 


~—ianammmmmmmmmme, Continued from page 39 
invariably preceded these 





which 
songfests with regard to the selec- 
tion of finalist songs, from which 
the eventual winners were to be 
chosen. Many p ople accused RAI 
of rigging the selection system, 


while others claimed’ that pub- 
lishers “bought” votes during the 
hectic final eliminations in the two 
events. RAI toppers apparently ‘eel 
that they can always step in at the 
last minute and pick up the two 


events in the future as they would 
any other outside festival of inter- 
est, while at the same time their 
failure to guarantee sponsorship 
would remove much of the pressure 
from pluggers, etc, under which the 
festivals have suffered in the past. 

Two main song festivals, to which 
several other minor ones have been 
added in recent times, are a vital 
jumping-off point for the year’s top 
songs, just as selection of a song 
for RAI's yearly repertoire o_o 
or breaks a tune, being the only aa- 
tional outlet. While selection by 
RAI of a song starts a chain re- 
action in disk and sheet sales, with 
a followup from movie rights prob- 
able as well, elimination is tanta- 
mount to oblivion. 

Hence the cut-throat competition, 
the bitterness, and the law-suits. 
In order to divorce itself of charges 
of favoritism, RAI has now decided 
to farm out the actual selection of 
songs for its yearly repertoire to a 
series of six selection groups (three 
in Milan, two in Naples and one in 
Rome) under the jurisdiction of 
RAI and SIAE, the Italian Society 
of Authors and Editors. These 
groups will be charged with selec- 
tion of 100 finalists from among the| 
3,387 songs submitted to RAI for 
the next year. If one’of these win- 
ners eventually hits the “big” 
money here, such as that attained 
recently by Renato Rascel’s “Ar- 
rivederci Roma,” it stands to make 
about $50,000 in a year from disk 
sales (30%) author’s cut (50% of 
total), sheet sales and pic rights 
(20°%) 

RAI-TV's “new look” is already 
much in evidence in its radio shows 
and especially on the first of this 
fall's new television programs, 
where a brace of new faces and 
talents, both in vocal and orchestral 
fields, have brought many favorable 





planned in the normal course of 
development of the local video pic- 
ture, are contemplated. Among 
these are the adoption of more quiz 
programs which eventually will fill 
four of the Italian video week's 
seven key evening spots. Two of 


these will be Yank- inspired: 
“Twenty-One” and “Name _ the 
Tune.” 





Everything’s Up to Date 
In Kansas City as KCMD 
Unveils ‘B’casting House’ 


Kansas City, Oct. 15, 

Completion of the long a-build- 
ing new “Broadcasting House” of- 
fices and studios of KCMO-TV, AM 
and FM, was the occasion last Fri- 
day (11) night for a grand soiree 
and civic affair at the Hotel 
Muehlebach. More than 500 leaders 
in advertising, city life and indus- 
tryites were guests of KCMO at 
the affair. 

Event rates as one of the all- 
time highs in promotion and public 
relations st»ged by a broadcasting 
outfit here. In for the event were 
a considerable coterie of brass from 
Des Moines from the Meredith Pub- 
lishing Co., which is the station 
owner, and top men of other tv- 
radio properties owned by the mag- 
azine house. While it was essen- 
tially a night for E. K. Harten- 
bower, KCMO-TV general manager. 
on hand were Fred Bohen, presi- 
dent of Meredith, Edwin Meredith 
and Karyl Vann, vice presidents, 
Payson Hall, director of radio-tv, 
Frank Fogarty, WOW-TV, Omaha, 
Paul Adanti, WHEN-!'V, Syracuse 
and Richard Rawls, KPHO-TV, 
Phoenix, as well as the mayor, 
civic dignitaries, agency officials, 
et al. 

Building causing the fanfare is 
the last word in tv-radio bases, 
costing well into six figures and 
making the property one of the best 
equipped anywhere, including facil- 
ities to originate colorcasts. Along- 
side the building is another in- 
vestment running to almost half a 


Jay Barney, Quick Study; 
Thesper’s ‘Furst’ Memory 
Bottles Up Coke Powwow 


Jay Barney, radio-tv actor, is 
| practically a victim of amnesia 
| after trotting out feats of memory 
before dealer groups. Barney 
| signed for three appearances at 
| Coca-Cola conventions, giving a 
| 105-minute memorized—thanks to 
Dr. Bruno Furst—talk to about 
2,000 bottlers gathered in Wash- 
ington, D.C., last week, Kansas 
City this week and Los Angeles next 
week. Spiel totals 21,125—count 
‘em — words, 32 magic tricks 
(learned without benefit of Black- 
stone) and 78 music cues. 

A clause in his contract stipu- 
| lates that the actor could continue 
| with “Romance of Helen Trent” 

every day during rehearsals and 
| fly back from D.C., K.C. and L.A. 
las soon as his stint is finished. 
“Trent” sudser agreed to write him 
| out Tues.-Wed. and it’s worked out, 
| so much so that he managed to 
| squeeze in “Frontiers of Faith” do- 
ing the lead role of Peter Stuyve- 
sant. This couldn’t be done with 
mirrors or Furst as it required him 
to walk with a wooden leg. He'd 
practice walking on it during the 
Coke shaw rehearsals and mast- 
ered the gait by Sunday when the 
gam collapsed during dress. (“I 
imagined what Peter S. would do 
if his wooden leg gave out—keep 
his weight on his good leg and 
take it eool with a peg,” says Bar- 
ney). The show went off smoothly 
except for a skinned knee and a 
two-day charley horse. 

Graduation exercises (on live tv 
and two auditorium appearances) 
for Dr. Furst’s Memory Course also 
coincided with Coke-“Trent’’-Stuy- 
vesant and his assignment was to 
know every Nobel Prizewinner in 
each of five fields from 1937 
through 1955 (90 in all), their 
names, country and what they won 
it for. “I surprised even myself 
by not goofing once.” 

P.S.: This is the 21st month of 
Barney's role in “Helen Trent.” It 
started as a six-week deal. 








Louisville — Newscaster Edward 
Vincent Engles of WXIX, Milwau- 
kee, CBS-TV owned and operated 
station, joins WHAS to take over 
the 5:30 p.m, radio and 10:30 p.m. 
tv newscasts vacated by Pete 
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look what the 
critics say about 
WCAU-TV’s 
MILLION DOLLAR 
MOVIE 

“Shock 
Theatre” 
in Philadelphia 


And prior to “SHOCK 
THEATRE'S” tremendous 
response . . . Million Dollar 
Movie in the same time slot 
on channel 10 had a 51% 
greater audience than the 
next ranking station.* 
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tower completed early in 1957. 


French, who left for KYW, Cleve- 
land, last week. 
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The Philadelphia Bulletin Station « Represented by CBS-TV Spot Sales. 
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Aubrey 


=m “Continued from page 35 See 
in radio until a radio replacement 
is found for him. 

Departure of Rabinovitz indicates 
the great strength Simon (Si) Siegel 





berger reports to him, since Siegel 
recently becan.e financial veep of 
American Broadcasting-Paramount 
Theatres, ABC’s parent company. 
Seigel has been taking a more ac- 
tive interest in the tv web for the 
past six or seven months. It’s be- 
lieved that this interest led at times 
to a conflict of duties with Rabino- 
vitz. 

It seems that‘the three most im- 
portant men at the network, under 
AB-PT prexy Leonard Goldenson, 
are Treyz, Aubrey and Siegel. A 
foufth party, Don Coyle, veep in 
charge of research, looms as an- 
other important man within the 
ABC-TV fold; he seems to be 
charged with increasing responsi- 
bilities as time goes on. 

Week before last, another key 
administrative change was made. 
John Eckstein left as director of 
advertising, and was replaced yes- 
terday (Tues.) by Dean Linger, 
who was brought in from CBS on 
the Coast. Still further changes are 
anticipated in higher administrative 


axed but by having them moved 
into new operational jobs. These 
changes are still being worked out. 

There is an irony in all this, par- 
ticularly where it coneerns Rabin- 
ovitz. His departure, leaked on Fri- 
day (11), signifies the end of the 
key execs who were gained for the 
network from the AB-PT sphere. 
Siegel being the only outstanding 
exception. Goldenson brought him 
into the network when Bob Kintner| 


to Goldenson’s plans believed that 
Rabinovitz, originally an AB-PT 
“watchdog” when Kintner was ABC 
boss, was one of the network's 
“fairhaired boys.” 

Also a year ago, John Mitchell, 
who gained his tv and exhibitor 
experience with AB-PT, voluntarily 
quit the network picture in New 
York and was designated boss of 
ABC’s owned-operated San Fran- 
cisco stations. While it was volun-| 
tary, the move did set him apart 
from the net’s Gotiam braintrust. 
Recently, Robert O’Brien quit 
AB-PT completely for a key ad- 
ministrative post at Metro. Three 
years ago, he was in the ABC-TV 
scene, he too as a Goldenson repre- 
sentative, but was shortly taken 
back to AB-PT. 


Decline of East 


m= Continued from page 25 
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Coast TV in Big Way 
Following Court’s Okay 


Hollywood, Oct. 15. 


New half-hour version of “Play 
Marco,” _bingo-type tv program 





| 


knows within the network. Riddle-| which was waved off KTLA in 1955 


| by the FCC as a lottery—a ruling 
jlater reversed by the Federal 
Courts—returns to local airwaves 
on KHJ-TV next week. 

Five stations are carrying the 
|} show, since courts reversed FCC 
|ruling last March, packaging Caples 
| Co. discloses. Five more, including 
| KHJ-TV, will commence within 
;/next month or so and additionally, 
| Signal Oil Co., which is picking up 
| tab locally (KHJ-TV title is “Play 
| Signal”), has half-option for pro- 
| gram in Portland, Seattle and San 
| Francisco. 
| Program is on KFJZ-TV, Fort 
| Worth, Caples firm points out, in 
contradiction to recent reports that 
Texas courts have ruled -“Marco” 
illegal. Reports grew out of drop- 
ping of program on KRIS-TV, Cor- 
pus Christi, firm states. Promoters 
there sold sponsors additional 
batches of the required cards at a 
profit, which was against state law. 
Result was that program was 
yanked on these grounds alone, 
| “Marco” packagers insist. 
KHJ-TV “Play Signal” bows on 
| Thursday, 8:30 p.m. time slot, with 
Bob Campbell as emcee and Helen 
Barnhardt as aide. 


$1,500 Chi Take For 
Army-lrish Closed-TV 


, Chicago, Oct. 15. 
Telecast of Army-Notre Dame 








was axed a year ago, and nearly | football game, Saturday (13), into 
everyone who thought he was privy | Grand Ballroom of Hotel Sherman 


netted $1,500 at $5.50 per head. 

The closed circuit screening of 
the game was not announced until 
late Friday (12) by Teleprompter 
Corp. which handled the showing 
and tickets did not get on sale until 
the morning of the game in the 
lobby of the Sherman. 





PUBLIC RELATIONS 
AND PUBLICITY 
Man or Woman 


Full time position is available 
with one of the Great Fashion 
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Age 23 to 45, 
ersonabie, 

Experience in dealing with 


press on tocet & national 
levels; TV contracts; must be 
able to travel & conduct Fash- 
ion ws at leading retail 


tf this is you— 
Contact Box 395 Realservice 116 
W. 34th St. N.Y.C. 








from a Hollywood outlook and capi-| 
talizing on the more .-adily acces- | 
sible stars). 
Essentially it’s these four basic | 
shows that keep New York tv alive 
in terms of major live showcases. 
But more and more Sullivan, Como} 
and Allen have been obliged to put} 
reliance on Hollywood ~ berthed | 
guests, On an average it takes any-| 
where from $1,000 to $2,500 to fly) 
in a personality and keep him or| 
her in the style to which they are} 
accustomed. Over a period of a sea-| 
son, this totes up to several hun-| 
dred thousand dollars in the ag-| 
gregate, a sizable investment that} 


permanent Coast origination. 
As .of now the networks are| 
standing pat on the “New York} 
production” tag for these variety} 
shows, but it’s recognized that! 
should any one of them decide to} 
make the move (thus inviting a| 
wholesale N.Y.-to-L.A. talent swing} 
as in the dramatic field), all of| 
Mayor Wagner’s horses & men! 
couldn't stave off a general exodus 
that could be disastrous to the} 
cause of New York tv as a bigtime) 
production centre. 


° 9 én ? 
Bing’s ‘Disneyland’ Seg 
Bing Crosby will appear on 
“Disneyland” over ABC-TV Oct. 
30. Crosby will narrate and sing 
portions of Walt Disney's ani- 
mated “The Legend of Sleepy 
Hollow.” 

The song:., three in number, are 
all show criginals — “Ichabod,” 
“Katrina” and “The Headless 














Horseman.” 


talk of “Big Record” starting fresh | | 


could be circumvented through 4| | 
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[FOR RENT 
1587 Broadway at 48th Street 
OFFICE SPACE 
AVAILABLE 


SUITABLE FOR THEATRICAL 
AGENT, SMALL REHEARSAL 
STUDIO, SONG WRITER, PIANIST, 
SINGERS, ETC. 

One especially desirable bright, 
corner location facing Broadway 
NOMINAL RENTALS 
CALL C. MARCUS—CO 5-0300 
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OM SUNSET STRIP 
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‘Ss aval \o 
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i] 
clothes, native New Yorker, seeks connection 
with T.V. Studie or Motion Picture Ce. 
Call: DE 5-2877 — New York 
Write Bax V-38 
Variety, 154 W. 46th St., New Vork 36, N.Y. 
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Guild Plans ‘Sabotage 
Series; Shoot in England 

Guild Films is negotiating a deal 
to preduce a half-hour adventure 
series in England. The skein, des- 
tined for syndication, according to 
the distrib, will be called “Sabo- 
tage.” 

“Sabotage” will be based on the 
book by Leslie Bell about the ex- 
ploits of British Intelligence. Guild 
has already begun work on another 
half-hour series, “Light of the 
World,” for which a pilot is being 
lensed in Mexico. Also under pro- 
duction are segs for upcoming “The 
Michael’s in Africa.” Latter will 
be released in January. 


Chi’s Hot Scrap 
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tion has been selling it on a seven- 
day per week basis, using the Sun- 
day show as kingpin wii _first- 
runs. Other days, “Movie 5” goes 
on 4:30-6 p.m. with subsequent 
runs that are spaced no less than 
seven weeks apart. 

Sellout, the station admits, came 
about largely on the expectations 
of the WNBQ’s first package buy, 
the 50 UA tities, and to stimulate 
buying the station has instituted 
several bargain plans for 13-26-39- 
52 week schedules. If the ratings 
hold up, “Movie 5” cross-the-board 
should be worth some $1,200,000 
in yearly revenue to the station. It 
takes 84 one-minute spots per 
week. This would represent a ter- 
rific improvement over the pro- 
gramming which “Movie 5” sup- 
planted, a moppet show, “Elmer 
the Elephant,” which did well un- 
til “Mickey Mouse Club” opposed 
it on ABC-TV, and an ambitious 
but low-rated live musical, 
“Adults Only.” 

WNBQ’s showing of “African 
Queen” had the momentum from 
the 90-minute Stzadard Oil spec 
which just preceded it on the NBC 
net and a half-hour advantage over 
the other local feature film by 
starting at 9:30 p.m. At that hour, 
however, it fell opposite CBS-TV’s 
“What's My Line,” one of the high- 
est rated shows in Chicago. 

“Casablanca” on WGN-TV and 
“Something For the Boys” on 
WBKB opened at 10 p.m. opposite 
WBBM-TV’s “Standard News and 
Weather Roundup,” upquestion- 
ably the top-rated local show 
cross the board. WBBM-TV, the 
CBS station, started its Bela Lugo- 
si film at 10:30 p.m. ‘after two- 
thirds of “African Queen” and 
ene-third of the other competing 
films. " 

Overnight Trendex ordered. by 
WNBQ found its “African Queen” 
scoring 25.0 against CBS’ 25.5 for 
“What’s My Line” at 9:30. At 10 
the .pic outstripped all competi- 
tion with 29.0 against 148 for 
WBBM-TV’'s “Standard Roundup,” 
119 for WGN-TV's “Casablanca” 
and 1.8 for WBKB’s “Something 
for the Boys.” In final half-hour, 
“Queen” got 22.6, “Casablanca” 
21.1 ant of -start WBBM-TV’s 
“Mark of Vampire” 4.2. 


Frisco Battle 
San Francisco, Oct. 15. 

A feature rating war is in the 
offing here with KGO-TV, which 
bought the Metro library,. chrowing 
its hat inte the ring. 

Interesting aspects of the KGO- 
TV buy are that it’s the first o&o 
of the American Broadcasting-Para- 
mount Theatres station group to 
buy the Leo the Lion label, plunk- 
ing down an estimated $1,800,000 
for the seven-year licensing tab. 
The approximate $1,800,000 pur- 
chase price was sufficient to take 
away the library from the Westing- 
house station, KPIX, Westinghouse 
closing a deal for Cleveland and 
Pittsburgh, theugh. 

KPIX, which has enjoyed fea- 
ture film leadership heretofore, 
has a stockpile of RKO, Warner 
Bros., 20th-Fox and other cine- 
matics to buck the oncoming Metro 
opposition. KRON, an NBC affiliate, 
has some Warner pix too,,as well 
as others. 








| — 











New York—Adam Young, presi- 
dent of the Young representative 
firm, has announced . additions to 
his West Coast sales staff. In San 
Francisco, Richard Kelliher has 





Robt. Sarnoff 
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ing the most exciting season in tv's 
short 10-year history. We have the 
best list of specials we've ever had. 
Mary Martin in ‘Annie Get Your 
Gun’. The General Motors Show. 
And CBS and ABC have many spe- 
cials. 

“We have reprogrammed 55% 
new shows in the evening hours. 
The first returns, considering rat- 
ings only as indications, show a 
definite swing to NBC, New NBC 
shows have increased our audience 
29% over last year.” 

Sarnoff agreed there is an over- 
abundance of Westerns on tv this 
year but said, “We as a network 
have no control over what other 
networks and individual stations 
have. We have only four Westerns 
in our night time programming. 

“If you took all the hours of 
Western programs on all stations 
in the United States, well, maybe 
you have got too many Westerns.” 

While here Sarnoff and his party 
were entertained at a luncheon at 
the home of former Gov and Mrs. 
W. P. Hobby. 





Info Agency Curtails 
Following Cutbacks 


Washington, Oct. 15. 

The U. S. Information Agency, 
which sharply stepped up its film, 
radio and television operations 
during the first half of this year, 
has cut them back under the re- 
duced budget which became effec- 
tive July 1 last. In its semi-annual 
report to Congress, for the period 
Jan. 1 to July 1, the agency ex- 
plained it had been steadily broad- 
ening its use of the media. How- 
ever, continues the report: 

Radio broadcasting to “Iron and 
Bamboo Curtain” countries, will re- 
main almost same as it has been, 
but will be reduced somewhat to 
other parts of the globe. 

“Television output is cut by 75%, 
in line with program reduction in 
Europe and Latin America, where 
tv is well known. The new means 
of communication is almost un- 


known in the areas of highest prior- 
ity, such as Africa and the Middle 
East.” 


“The motion picture program is 
materially reduced and emphasis is 
now on producing films at posts in 
critical areas.” 





san 








$21,000,000 Spot Biz on Spot 
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TV, Houston-Galveston, $1,500,000; cal deal that hey have worked out 
KSL-TV, Salt Lake, $500,000, and | amd these, too, will be thrown up 


KOIN-TV, Portland, Ore., with its 
$1,500,000. 

In all, CBS Spot Sales will throw 
to the wolves eight out of its 13 





stations if the re is adopted 
The key markets being in Phila- 
delphia, Charlotte, Houston-Gal- 


veston, and Portland. 

CBS officials are taking the 
wait-and-see attitude but seem to 
be resigning themselves to the 


future. 

NBC Spot Sales although not 
dropping the coin that CBS does, 
loses more markets. Seven of the 
14 listings of NBC fall by the way- 
side. They will surrender WKGB- 
TV, Albany-Schenectady-Troy, $1,- 
000,000; WCKT-TV, Miami, - $800,- 
000; WAVE-TV, Louisville, $900,- 
000; KSD-TV, St. Louis, $2,000,000; 
KOA-TV, Denver, $1,000,000; 
KOMO.-TYV, Seattle, $1,000,000; and 
KONA-TV, Honolulu, $300,000. 

The last straw is that NBC Spot 
Sales is repping an additional five 
stations for Crosley Broadcasting 
in three markets under a recipro- 


|for grope. 
! 


| The bodies haven't been buried 
| yet but it’s no secret that anxious 
| reps are not saying more than “hi” 
to station owners and general man- 
agers in these key mar ets. 


‘Battle of Giants’ 
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programming needed, likely spon- 
sors, etc. Also, the problem of 
financing is a major hurdle for a 
newcomer, with money tight, with 
banks cautious on lending to un- 


proven organizations. It also is 
quite expensive to assemble a 
knowledgable sales force. Gone 
are the days when most anyone 
could be sent out with a can of film 
and be expected to deliver mar- 
kets. Additionally, indie pro- 


ducers turn more and more to es- 
tablished vidfilm distribs for fi- 
nancing, etc., rather than to set up 
house for themselves, 
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BALTIMORE TV 


Channel 13...from 3rd to Ist 


days! 
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7 After one month of the Channel 13 programming schedule under Westing- 
house Broadcasting Company ownership, the latest American Research Bureau 


(Sept. ’57) survey shows... 


* 96 Out of 454 quarter-hour periods sur- 
veyed while all 3 stations were on the air... 


WIZ-TV . . . leads in 199 

Station B ... leads in 193 

Station C.. leads in 62 
m= AND LOOK AT THIS! 


Buddy Deane Bandstand (3-5 PM, Mon- 
day through Friday) is the top-rated local 
afternoon program in Baltimore, with 
more than 50% adult viewers—2.5 view- 


ers per set! 


The Early Show (6-7:23 PM, Monday 
through Saturday) is the highest-rated 
early evening show in Baltimore — over 

° 60% adults—2.8 viewers per set! 








WESTINGHOUSE BROADCASTING 


oe Share of audience — sign-on to sign- 


WIZ-TV..35.5%..up 24.5% 
Sta. B. .38.2% down 4.9% 
Sta.C..25.1% down 19.2% 


Keith McBee’s “7:23 News” is the high- 
est-rated news show, network or local, in 


Baltimore TV! 


The Late Show is the highest-rated local 


show in Baltimore TV! 


For full details and availabilities, call 
Joe Dougherty, WJZ-TV Baltimore Sales 
Manager, at MOhbawk 4-7600... 
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Sponsors : CAMPANA SALES CO., CHRYSLER CORP., COWLES MAGAZINES, INC., EX-LAX INC., GENERAL FOODS CORP., GENERAL MILLS, INC, GROVE LABORATORIES INC., H. J. HEINZ CO., HOTPOINT CO., HUDS@V!T AMI 


ON THE CBS! 


Monday-Friday, 8:00-8:30 pm, Saturday, 11:05 am-12:00 noon, cnyT PRODUCER-DIRECTORS: Jack Hurdle (Mon.-Fri), Bruno Zirato, Jr: (Sal@RCH) 
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1Q. LEWIS SHOW 


BVITA MIN PRODUCTS, INC., JOHNSON & JOHNSON, LEWIS-HOWE CO., P, LORILLARD CO., MILNER PRODUCTS CO., PLOUGH INC., READERS DIGEST ASSN. INC., VICK CHEMICAL CO., WHITEHALL PHARMACAL CO, 


;RADIO NETWORK 


(Sal@RCHESTRA: : Ray Bloch SINGERS: Judy Johnson, Richard Hayes ANNOUNCER: Lee Vines WRITERS: Art Baer, Ben Joelson, Heywood Kling 
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mercials on that phase of the ven- 
ture and will use those on televi- 
sion this fall. 

Sta‘e a Blessing 

Project involved four months of 
preparation, both logistical and 
diplomatic. Ford, JWT = Be 
ways bet up Sep a Bag bea ng 
ton last Match, wh “first 
agreed on the project, with the 
State Dept. and the U. S. Infor- 
mation Ageney, and then with the 
ambassadors of the 23 ‘countries 
through which the expedition 
would pass. Meanwhile, Filmways 
set up World Highway Expedition 
Inc., a subsidiary designed to han- 
die the operation, and began 
gathering personnel. 

At the top of the heap was Film- 
ways exee v.p. Marty Ransohoff, 
who came up with the idea and 
who served as World Highway 
peexy and exec producer of the 
project. He then signed on Kevin 
MecClory, who had been overseas 
on-location director for Todd's 
“Around the World,” as producer- 
director, and Jeannie Sims, who. 
had been assistant to Joan Huston 
in the filming of “African Queen,” 
as coordinator in N, Y. 

All this was done in utmost se- 
creey, since any leaks on the proj- 
ect would have enabled Ford's 
competitors te photograph the un- 
disguised prototypes as far back 
as last July, when the trek started. 
Miss Sims’ end of the operation, 
along with the World Highways of- 
fices, were sequestered at a hotel 
suite in.N. Y. All travel arrange- 
ments were done on the qt., as 
well as purchase of additional 
equipment, etc. i 

in May, McClory and a four-man 
team from Ford and JWT did a 
five-week preliminary survey of 
the itinerary, covering all of the 
23 countries involved, just to see 
if the round-the-world trek was 
feasible. They decided it was, and 
Ford and Filmways got busy. Ford 
supplied a camera car and two 
equipment trucks (the latter in- 
cluding generators and refrigera- 
tion to keep the film at the right 
temperature), along with the two 
prototypes. Filmways began hir- 
ing agents and production manag- 
ers in all 23 countries (an arrange- 
ment which will be maintained 
permanently by the commercial 


outfit), and started booking sea | 


and air passage for the personnel 
and equipment. 

Early in July, the two prototypes 
and the equipment set out from 
Detroit, with a five-man Ford 
driving-mechanic crew headed by 
ace test driver Danny Eames. 
Meanwhile, Ransohoff began as- 
sembling the members of the sa- 
fari, which began itself to take on 
an international look. Cameramen 











Met. Villian Merris Agency 








Ford’s $1,000,000 TV Com’ 


ie cont.nued from page | om 








were Ken Talbot (British) and 
Peasley Bond (American); produc- 
tion manager was Roger Goode 
(English); cartégrapher was Hubert 
Pictet (Swiss); doctor (who joined 
them later) was Dr. Kalfayan (of 
Lebanese origin and _ born in 
Turkey), head pathologist of Roose- 
velt Hospital; Niek* Webster, the tv 
director, is American, as is Ran- 
sohoff; McClory is Irish and Miss 
Sims, British. 


ed while the trucks and equipment 


ing July 15. Filming started in 
London; then another airlift to 
Paris; thence to Geneva, through 
the Simplon Pass to Portofino, 


nik and Split. Then into Greece 
for stops at Salonika and Athens, 
then finally into Turkey for loca- 
tioning at Istanbul and Goreme. 
The Travails of Travel 

At that point, the going began 
to get rougher. Expedition pro- 
ceeded to Teheran and Isfahan in 
Iran, then over the border into 
Afghanistan and through 
northern route to Kabul. Thence 
through the Khyber Pass _ into 
Pakistan, over the border to Am- 


Jaipur, Agra (for the Taj Mahal) 
and down to Calcutta. From there, 
another airlift to Rangoon, an- 


sula, and down to Bangkok, the 
hidden city of Angkor Vat, into 
Vietnam and Saigon, another air- 
lift te Hong Kong and another to 
Tokyo and Fujiyama, thence by 
plane to Anchorage, down the Al- 
can Highway and back to Detroit. 
Entire travelling time, an esti- 
mated 130 days, ending towards 
the end of November. Crew is 
currently in Rangoon, with the re- 
mainder of the itinerary still to be 
completed, Meanwhile, though, 
one of the prototypes was airfilted 
back to the U. S. this week so it 
could be available for Ford press 
peeviews starting today (Wed.). 
The other will complete the trip. 
Both cars got through without any 
engine, transmission or major 
chassis failures, though naturally 
they've been beaten up somewhat. 
| With the film coming into New 
York in a steady stream via some 
15 separate airlifts, another proj- 
lect got underway two weeks ago 
Filmways started construction of 
what he claims is the largest tv 
set in Television history, a 40-foot- 
high rotating globe, which was toe 
big for any of the New York stu- 
dios and censequently was set in 
nearby Jersey City, at the state 
armory there. With Arthur God- 
frey, Tennesssee Ernie, Sloan 
Simpson and Roxanne doing the 
pitches, Filmways shot four days 
of openings, closings and integrat- 
ing shots using a new Ford in 
front of the rotating globe as the 
theme. Set alone was $40,000. 
While the commercials are being 
whipped into shape, Filmways is 
| dickering with United Artists for 








| theatrical release of the 60-minute | 
documentary, which will.be pegged | 


a one-world, one - highway 
| theme. He’s assigned Allan Chase 
| to head up the scripting of the 
| feature, and has a staff of editors 
{assembling and pruning the 6,000 
| feet of film that will go into the 
| feature. Additionally, Ford will 
make dealer use of the feature and 
LL 


| to 


Cars and personnel were airlift- 


travelled by sea to London, arriv- | 


then to Rome and Venice and into | 
Yugoslavia, for filming at Dubrov- | 


the! 
ritzar into India; thence to Delhi, | 


other airlift to the Malayan Penin- | 


other unused footage for educa- | 


| tional, goodwill and public nele| 
| tions purposes. 


In addition to the regular crew, | 


Ford sent along public relations | 
troubleshooter Walter Curtis, and 
vet still photographer Gordon 
Tenney (for lots of anticipated 
news coverage of the expedition), 
while JWT fléw supervisory and 
creative persennel in and out dur- 
ing the course of the trek 


Cuban Rebels: TV 
ln States Should 
Tell Both Sides’ 


Havana, Oct. 15. 
Are the U. S. networks taking | 
sides in the Cuban revolution? 
Cubans are wondering about this 
in view of the fact that NBC has 
far. carried three interviews 
with President Fulgencio Batista 
this year, two of them within the 
past month. CBS, on the other 





so 





hand, made headlines with its cov- 


erage of the guerilla force led be. 
| Fidel Castro in the Sierra Maestra | : l 
| Robert Mulligan) are experienced 
| professionals. 


Mountains 

A Cuban newsman expressed 
this feeling: “No one disputes the 
right of NBC to interview anyone 
they want, but in the interests of 
fair play why don’t they give the 
opposition a chance to speak also?” 

A spokesman for the rebels said: 
“NBC thinks it has a big story in 
jinterviewing Batista. Actually, 
Batista is delighted at the chance 
of putting his views before the 
American public. This is particu- 
larly true in view of the daily and 
widespread criticism he receives 


from the American press boosts} 


“If the Cuban government’s con- | 


of his tyrannical methods. 


tracts with RCA have anything to 
|do with the NBC interviews, then 
let NBC stop and,consider the fu- 
ture, particularly in regard to any 
new government that may be set 
up in Cuba.” 


CANADA ‘ON CAMERA’ 
SERIES SET FOR BBC 


Ottawa, Oct. 15. 

Without seeing scripts or shows, 
British Broadcasting Corp. has 
pacted to buy 26 stanzas of the 
Canadian Broadcasting Corp.’s “On 
Camera” drama series. BBC will 
start airing the items in November 
under the series title, “Canadian 

| Television Theatre.” 

Deal was made by CBC’s Sidney 

Newman with Michael Barry of 
BBC, both tv supervising produc- 
ers, during Newman’s recent Unit- 
ed Kingdom junket. Previous suc- 
cesses of “On Camera” shows over 
| BBC, used singly and not as a ser- 
| ies, made the sight-unseen arrange- 
ment possible. Show is aired in 
Canada live. 








| Boston—WHDH-TV, new Chan- 
jnel 5, debuting next month; ap- 
| pointed David Abbott, formerly re- 
| gional sales mgr. for Official Films, 
|Ine., as national commercial man- 
|ager this week. Abbott also served 
as sales rep for MCA-TV Ltd., and 
'sales rep for WBZ-TV in Boston. 
—— 
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rating terms it didn’t do so well. 
I'd hate to have to be up against a 
major variety show like Ed Sulli- 
van, simply because I couldn't do 
what I'd like to do. I'd have to 
inject other ingredients into the 
shows.” 

A hard central core of viewers on 
Sunday afternoons, Houseman 
hopes, will be supplemented from 
week to week by people whose in- 
terests are aroused by the specific 
topic that afternoon. “We hope 
the jazz addicts will watch tae jazz 
show, the people interested in re- 
ligion will tune to the evangelism 
show, and so on.” At the same 
time, he’s a little worried that the 
very variety of the program and 
its lack of a single major connect- 
ing link, may work to a disadvan- 
tage in terms of audience. 

Houseman’s high on television, or 
at least the television he’s doing. 
It’s unique in that it permits in 
combination many of the ¢hings 
that can be done only singly or 
not at all in legit and films, «long 
with the inclusion of the graphic 
arts. Besides which, he’s having 
a lot of fun doing.“Arts.” In his 
production setup, he’s playing safe 
only with one facet, his directors, 
all of whom (Sidney Lumet, Frank- 
lin Schaffner, George Roy Hill and 


Otherwise, any of 
the novices on his staff with a good 
idea can have a chance tv devel- 
op it. 

Beyond this, Houseman admits 
he hasn't the slightest idea who'll 
review “Arts” for the New York 
Herald Tribune, in view of critic 
John Crosby's role as host of the 
show. 


Late Nite Chillers 
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for which the chillers seem direct- 
ly responsible. In New York, Sat- 
urday night sets-in-use this past 
weekend (12) reached 41.7 for the 
10:30-12 period; on Thursday (10), 
they hit 29.6, compared with only 
17.6 five weeks ago on a Thursday 
night. In Philadelphia, WCAU-TV, 
which strengthened its lead posi- 
tion with “Frankenstein,” also 
boosted the sets in use from 20.4 
a month ago to 25.2. In San Fran- 
cisco, sets in use jumped from a 
16.5 on Thursday, Sept. 12, to an 
astonishing 40.0 on Oct. 3, the 
night KRON-TV showed “Franken- 
stein,” for the 10:30-12 period. In 
San Antonio, sets in use on Fri- 
day (10 to 11:30) hit 60.0, com- 
pared with 29.3 a month earlier. 
Even Screen Gems, which had 
great hopes for the package, didn’t 
expect results of this kind, and 
syndication sales chief Jerry Hy- 
ams is now convinced that the fu- 
ture of feature film marketing lies 
in the “thematic” package. On tap 
within a year will be another hor- 
ror package, out of the Universal 
and Columbia libraries, along with 
other types of packages pegged to 
a central theme. Hyams, who re- 
members when “the stations lined 
up at our doorstep if we had a 
feature with even a medium 
‘name’,” states that the excitement 
of the big-name epics released in 
the major studio flood last year is 
is over, and the effect on audi- 
ences is wearing thin. With the 
horror pictures as his evidence, he 
feels the “thematic” package rep- 
resents the future of feature film 
selling. 
_—_—_~ 





ZIV SETS THE PACE WITH... 


SYNDICATED SHOWS 


in NASHVI 


LLE! 


Time after time, in city after city, 
ZIV SHOWS RATE GREAT 








‘Strike ft Rich’ 
ams ~4(CONtinued from page 25 


package at that time was using the 
title “Bonanza Bills.” 

“Strike It Rich” has been in the 
11:30 to noon slot on CBS, follow- 
ing Arthur Godfrey, for some 
years, and had ruled the rating 
roost for its time period easily. 
But a year ago NBC shifted 
“Home” from its 11-12 time slot 
and substituted “Truth or Conse- 
quences” at 11:30, cutting into 
“Rich’s” ratings. And when NBC 
revamped its entire morning and 
began cutting into Godfrey's rat- 
ings as well, “Rich” suffered fur- 
ther. It’s currently one of the 
lowest-rated of the CBS daytimers. 

Colgate doesn’t contemplate any 
action on its other CBS-TV day- 
time entry. “The Big Payoff,” 
which has held up strongly in the 
rating dept. But once it decides on 
“Rich,” it is expected to move 
swiftly, bringing in the new show 
in a matter of a couple of weeks. 
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‘Matt Cvetic Slaps 1106 


Suit Against Ziv, Sez 
‘FBI’ Contract Breached 


Pittsburgh, Oct. 15. 


Matt Cvetic, whose undercover 
work served as a basis for the Ziv 


radio series “I Was A Communist 
for the FBI,” has filed suit against 
the Frederic W. Ziv Co., claiming 
breach of contract and seeking the 
sum of $110,200. 

Suit was filed in Western Federal 
District Court of Pennsylvania, with 


preliminary hearings slated in No- 


vember or December. 


Allegations stem from Cvetic’s 
as 


agreement with Ziv to serve 
technical advisor for the series and 
Cvyetic’s promise to lecture before 
groups, etc., for a fee. Deal with 
Ziv, according to the compiaint, 
called for payment to Cvetic of 
$200 per single engagement plus 


expenses for lectures and $600 per 


week plus expenses, the plaintiff's 


lecturers not to exceed four during 
the course of a week. Cvetic alleges 
an unpaid balance for the lectures 
he delivered during 1952 and 1953 
of $10,200. He also is seeking $100,- 
000 on the basis of an alleged 
breach of contract, which according 


to the complaint occurred when 


Ziv continued to use his name and 
material after the termination of 
his contract in October, 1956. Plain- 
tiff acknowledged in the complaint 
that Ziv paid him the agreed price 
of $5,000 for technical assistance 
and expenses during the period of 
his contract. 





Cleveland —KYW’s “Roadshow” 
is available for neighborhood pro- 
motions, hospitals, orphanages, ete. 
Under the direction of KYW pro- 
gram manager Mark Olds, unit 
consists of eight acts, including 
three dance teams, a pantomimist, 
and several vocalists, plus Greg 
Cekads’ Band. A KYW -perSonality 
serves as emcee. 








W MAR-TV 
Maryland's Pioneer ~ 
Television Station 
now celebrating its 


10th 


Anniyersary 
by presenting 
CBS-TV Network 
Show 


THE 
BIG 
PAYOFF 


with Bess Myerson 
Randy Merriman 
and the entire cast 

from Baltimore's 
Sth Regiment Armory 
October 21st thru 25th 


© ) 
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CHANNEL 


SUNPAPERS TELEVISION, BALTIMORE, MD. 
TELEVISION AFFILIATE OF THE 
COLUMBIA BROADCASTING SYSTEM 
Represented by THE KATZ AGENCY, inc. 
New York, Detroit, St. Lewis, Sen Francheo, 
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Stereo-Disks 0.0. Money Market; 


London Label, 


Westrex In Demos 





Stereophonic disks are begin- 
ning to shape up as an early com- 
mercial possibility. Last week, in 
conjunction with the N. Y. High 
Fidelity Show and a conclave of 
audio engineers, both London Rec- 
ords and Westrex Corp., a subsi- 
diary of Western Electric, staged 
demonstrations of their respective 
stereo-disk systems. ¢ 

Both the London and Westrex 
systems are based on mono-groove 
disks played by a single stylus. The 
stereo sound is cut into each 
groove via separate sound chan- 
nels which are picked up by two 
amplifying systems and a multi- 
speaker setup to give the aspect of 
depth to music, similar to the real- 
ity of the concert hall. 

In the London system, existing 
monaural disks can still be played 
with the. stereo stylus but the 
stereo disks are not matched with 
the present LP pickups. Under the 
Westrex system, there is a two-way 
compatibility between the stereo- 
disks and equipment and the cur- 
rent LP’s. 

London is ready to market the 
stereo-disks at an early date, but 
has not yet placed a price on the 
product. Harry . Kruse, London's 
general manager, stated that he 
didn’t want to start any battle of 
systems, but wanted the induStry 
as a whole to study the stereo-disk 
potential and determine a compe- 
titive price structure. London’s 
stereo-disk is a 12-inch platter ca- 
pable of playing 28 minutes. 

Although no price has been set 
on the stereo-disks, Kruse is cer- 
tain that it will be considerably 
cheaper than stereo-tapes for 
equivalent music. An average 
stereo-tape of a longhair work now 
costs around $12 or $13 and has 
proved to be one of the most im- 
portant limiting factors for this 
market. Another plus for the 
stereo-disks is the ease of handling, 
whereas tapes have to be threaded 
onto machines. Several tape 
mechanisms have been developed 
recently to counteract this handi- 
cap via cartridge-type feeding of 
tapes into playback machines. 


SAMMY DAVIS JR. RE 
GRANZ AND SATCHMO 


New York, 





Editor, VARIETY: 

Having read a statement by Nor- 
man Granz in the Oct. 2 issue of 
Variety, I feel I can’t let it go un- 
answered. 

In my statement to the press 
while in Montreal, in regard to 
Louis Armstrong, I said, I felt that 
although I agreed with his senti- 
ments, I didn’t think his language 
apropos for the occasion. Further, 
I felt that if Louis Armstrong or 
any Negro headliner, or white, for 
that matter, felt so strongly about 
racial issues, then why do they ap- 
pear before segregated audiences. 
May I remind Norman Granz and 
Louis Armstrong that it was a littte 
over a year ago that Louis was 
bombarded for the usage of “darky” 
in a song. Sammy Davis Jr. 


Gene Goodman, who has been 
prominent for the past couple of 
yearg in the rock 'n’ roll field via 
his a. and Harmon music com- 
panies, has picked up a flock of 
catalogs recently. Firms he_ has 
acquired ownership of include En- 
core Music, Jewel Music, Allied 
Music, East-West Music and Robert 
Lee Music, all ASCAP affiliates ex- 
cept for Encore which is BMI, 

The catalogs include such copy- 
rights as “Sunrise Serenade,” “You 





R&R Thrown for Loss 





Came A Long Way From St. ag Tf 
“Blue Champagne,” “Manague, Nic- 
aragua.” Goodman operates his | 
publishing enterprises with his | 
brother, Harry, who is based on the | 
Coast. 
The firms purchased by the Good- 
mans were owned by a printer, 
Herb Levine. In recent years, how- 
ever, the music companies were in- | 
active. i 


MGM.-Sputnik Merger 

MGM Records is not letting 
Sputnik go by without a tiein. 
Diskery is reissuing its “Music 
From Outer Space” album in 
hopes of quick cash-in. Album 
was cut by the Stuart Phillips 
orch. 

Among the titles in the 
package are “Polaris” “Jupiter 
Jumps,” “Uranus Unmasked,” 
“Vibrations From Venus,” “Sa- 
turn Soliloguizes,” “Solar Si- 
esta,” “Mercury Muses,” “Mars 
Meditates,” “Cosmic Capers” 
and “Asterodiana.” 


Welk Near Buy Of 
Von Tilzer Music 


Lawrence Welk has virtually 
wrapped up a deal for the buyout 
of the Harry Von Tilzer Music 
firm. Understood the buying price 
is around $175,000, with details 
of the contract being drawn up 
for fia] inking. 

The publishing company, which 
has been on the block for some 
time, is jointly owned by Harold 
Gumm, brother of the late Harry 
Von Tilzer, and the children of 
the late Will Von Tilzer, another 
brother. Gumm, incidentally, was 
the original name of the Von Til- 
zer brothers. 

The Von Tilzer catalog has nu- 
merous valuable old standards, in- 
cluding such songs as “Wait Till 
the Sun Shines Nellie,” “When 
My Baby Smiles at Me” and “I 
Want a Girl.” ; 


HENRY JAFFE’S PUBBERY 
FOR HIS VIDEO TUNERS 


Henry Jaffe Enterprises, video 
production outfit, has entered the 
music, biz with its own publishing 
company, Fullerton Music, an 
ASCAP affiliate,.in conjunction 
with Howie Richmond. New firm 
will publish the original music 
from the upcoming “Shirley Tem- 
ple Story Book” show and other 
Jaffe video projects. 


First tune to be published by 
Fullerton will be the Mack David- 
Jerry Livingston “Beauty and the 
Beast” title song for one of the 
shows in the Temple series. 











HEAVY ACCENT ON 
SOUNDTRACK SETS 


Hollywood, Oct. 15. 

RCA Victor is being paid off on 
its new Hollywood accent with a 
flock of important soundtrack al- 
bums. Following its recent acqui- 
sition of the “South Pacific” pic 
version and “The Helen Morgan 
Stery” Victor has now picked up 
the soundtrack to the Warner Bros. 
“Sayonara,” and Metro's “Raintree 
County.” 

Latter soundtrack was acquired 
by Victor although MGM Records, 
the pic company’s subsid label, 
usually handles the soundtracks of 
the MGM dramatic films. Victor 
nabbed the set with a plan for a 
multifaceted release and an exten- 
sive exploitation campaign. Victor 
is releasing a multiple-platter de- 
luxe version of the entire Johnny 
Green score, a longplay version, an 
extended-play edition and a stereo- 
phonic tape release. 

Victor is planning a simultaneous 
world release of the “Raintree” 
set Jan. 1, backed by a major push 
via radio-television spots. Metro 
apparently felt that the extensive 
exploitation campaign would be an 
important selling adjunct to the 
film. 

Victor, which now has Bob Yorke 
heading the Coast operation, is 

(Continued on page 68) 


Saul H. Bourne, 73, 
Vet Pub, Dies, N.Y. 


Saul H. Bourne, veteran ASCAP 
publisher and one of the architects 
of the modern musie business, died 
Sunday night (13) at Doctors Hos- 
pital, N.Y., from an attack of peri- 
tonitis after undergoing a stomach 
operation. He was 73 years old. 

Bourne originally broke into the 
music business as an instrument 
salesman and shortly after the first 
World War entered the publishing 
phase of the business at the be- 
hest of his brother, Ben Bornstein, 
who was working as a songplugger 
for Broadway Music. In 1919, 
Bourne, (then also known as Born- 
stein, having legally changed his 
name in 1947), formed a new pub- 
lishing company, irving Berlin Inc., 
in a three-way partnership with 
Berlin, then already a successful 
songwriter, and Max Winslow, pro- 
fessional manager for the company. 

This combo evolved into one of 
Tin Pan Alley’s most successful 
publishing enterprises, handling all 
of Berlin’s output plus songs by 
ether top songsmiihs .of that era. 
In 1944, a few years after Winslow's 








Philadelphia, Oct. 15. 

WFIL Radio, as part of its “Ex- 
citing New Sound” campaign, has 
enlisted the assistance of Sindlin- 
ger & Co. and a representative 
panel to screen disks. First session, 
held recently here, saw panel re- 
view some 200 records, a cross- 
section of the WFIL record library. 

When final results were tab- 
ulated, it was found that the over- 
whelming platter choices were 
pops and standards in the melodic 
groove. Station found this audi- 
ence-population cross-section neg- 
ative on rock ‘n’ roll, with no sucle 
tunes in the first 50% of the poll. | 

Station’s deejays Phil Sheridan, | 
Jofinny Carlton, Bill Webber, 
Marge Wieting are guiding them- | 
selves accordingly. | 





Coral’s N. Y. Pep Talks | 
Norm Weinstroer, Coral Records 
sales chief, outlined the company's 
upcoming product to the label's 


| field staff at a N. Y. confab last 


week. 


Attending the powwow were 


Johnny Thompson, Coast rep; Al 
Oldrich, midwest division manager; 
Ed Walker, Chicago branch megr-.; 
Don Bohanan, head of the Detrcit 
office: and Len Levey and Howard 
Kaye, ¢astérn division toppers. *~ 4 


death and the sale of his share in 
| the firm to-the surviving partners, 
| Bourne and Berlin split up with 
| Berlin taking. ownership of all his 
(Continued on page 70) 


London Records Forms 
Division for Disks Cut 





London Records. has launched. a. 
new division to handle recorded 
material independéntly cut 
publishers, .writers, . artists, 
Diskery, the U. S. arm of British 
Decca, .plans to -buy. up this pre- 
pared material distribution on a 
global level. 

First subsid label to be set in mo- | 
tion for this new division will be 
known as Felsted Records. Three 
disks are being prepared for re- 
lease. within -the next two or three ; 
weeks. London also plans to set up 
other labels for this worldwide dis- | 
tribution and sales operation. Disk- ; 
ery @oesn't plan to go into the 
artists & repertoire activity of cut- 
ting U.-S. artists and material but | 
will handle the recordings prepared | 
by others. ‘Disks released in the 
U. S: under the London’ banner | 
were cut by British Decca. 

Although the distribution of the 
new lines will: mainly be through ; 
present London distributors, they 
will not necessarily be handled by 
all of London’s distribs or promo- 
a 





‘ 


; 


. ° | get elected to the BMI board. Nicol |two-reel box to be peddied at 
By Pubberies, Writers. hac been soliciting proxies from | $23.95. A few months ago, RCA 


by | 
ete. | 


| were reelected. j 




















Of Mills Music; Price Under $4,000,000 
e 
USIC, Frice sVUU, 
| biz via publishing and recording 
British publisher Reg Connelly is ASCAP affiliate, as the basis of its 
or so. Connelly, meantime, is ex-| of the music firm, for the past cou- 
wife’s convalescence fron: a recent) has made a firm offer. 
bachs in London and it is expected|/er than the standard going price 
Jean and Julian Aberbach will) Mills earns around $400,000 yearly 
high by the UA toppers. 
;asking price and 
Financing of the deal would be 
The general $3.98 price line will | “Toni formula” under which, after 
| Dimensional Sound) Classical LP | Power of the purchased company. 
| Cap will hold the $3.98 tab on|@ Broadcast Music Inc. subsidiary, 
the World banner. The Capitol | ducers distributing through UA. 
seas where production costs are | Prises, said that, in the past, pic 
There are now about 180 active | With regard to film release dates. 
of the year. | in recent vears, such as “The Song 
| Limelight,” and others. 
| disk company. 
sets for Nov. 1 release. | staffers with commitments to other 
1 cha cha package by Orquestra | “vestion of utilizing the UA dis- 
rock ‘n’ roll packages by Claude ;deals similar to those offered to 
by George Russell in addition to a |Toyalty deals. 
*.* . 
BMI Criticin New Try 
Columbia Records’ original cast 
stockholder meeting in New York | complete original cast package has 


UA is also exploring the possi- 

MGM Records is going on an ex- however, Youngstein is lining up 

Release will include four mambo |comnmanies have been virtually 

Cosmopolita; two merengue EP’s|tribution network for the mer- 

Cloud: one waltz and one tango by | indie pic producers. Youngstein 
set of “Prom Favorites,” a “Teen | 

For Place on Boa | treatment of “West Side Story” is 

yesterday ‘Tues.) was marked by | been put out as a stereophonic tape 





United Artists Nearing Deal for B 
+ The United Artists picture com- 
R Co Ov | pany, which has entered the music 
nnelly Due T 
eg e | Subsids, has a good possfbility of 
London, Oct. 15. | acquiring Mills Music, a top-rated 
planning another business trip to catalog. UA execs have been talk- 
New York within the next week ing to Jack and Irving Mills, heads 
pected to forego visiting his home| ple of months and negotiations 
in Nassau this winter due to his| have reached the point where UA 
illness. . It’s understood that the price 
He recently split with the Aber-| offered by UA is substantially low- 
that the London music publisher's) for established firms, namely, 10 
American subsid partnership with | times the annual ASCAP revenue. 
likewise be terminated. | from ASCAP, but the asking price 
of $4,000.000 is regarded as too 
b J ° J 
(a S Classical | Outlook for the Mills buyout, de- 
{spite the difference between the 
| ash the offering 
» | prices, is nonetheless regarded as 
LP Rise to $4.98. good.” according to UA execs. 
e | 
| handled according to the so-called 
be broken by Capitol Records|4 down payment, future install- 
‘with the hiking of its FDS (Full | ments are geared to the earning 
‘line to $4.98. New price goes into | Operation of the UA publishing 
effect Jan. 1. ; company, which also would include 
its other classical LP series which | ‘8 regarded as an additional key 
is released under the Capitol of | ¢xPloitation service for film pro- 
of the World series consists of | Max E. Youngstein, UA exec who 
material cut by the label over-|i8 president of the music enter- 
less than, the U.S. The FDS line | producers frequently suffered from 
is produced in the U.S. the bad timing of the music plugs 
|FDS LP’s in the catalog which In any case, important songs have 
will be hiked in price at the first |come out of UA-distributed, films 
!From Moulin Rouge.” “High 
ING W 0 N “Terry's Theme From 
EP’S IN TERPING TROT bility of taking over some indie 
In the meantime, 
tended play dance binge. Labei | artists & repertoire personnel for 
has earmarked 20 single pocket EP |the UA label. Two deals with 
EP’s cut by Rene Touzet, Ramon | finalized. The pic company execs, 
Argueso and Dave (Tico) Robbins; ; meantime, are looking into the 
by Frank Damiron; two square |chandizing of their music output. 
dance sets by Billy Barrett; two| Artist-wise, UA plans te offer 
Maximillian Bergere; two polkas (aera there would be incentives to 
by Ted Tyle; two jitterbug EP’s | artists over and above the normal 
Age Party” and a samba EP by / ] 
Dave (Tico) Robbins. COL TAPING ‘WEST SIDE’ 
| 
AS $23.95 TWO-REELER 
, getting a tape as well as an LP han- 
Broadcast Music Inc.'s annual | dling. It marks the first time a 
another unsuccessful attempt by | release. 
|_Al. Nicol, ex-BMI comptroller, to | 


Col has packaged “Story” in a 


| various radio station stockholders | Victor excerpted “New Girl 
and has been one of BMI’s per-| Town” for a one-reel tape package 
sistent critics. He once had to be | at $10.95. Seore for “Story,” a 
forcibly removed from the BMI | Broadway click, was written by 
premises by a policeman. At the | Leonard Bernstein and Stephen 
board meet, all 14 of the directors Sondheim. 


Warren & Cahn to Feed 
‘Baby’; Jerry Lewis Pic 


Harry Warren and Sammy Cahn 
are teaming up for the score of the 





Nicol, who-now runs the R & T) 
Music company, located in New- | 
ark, has been associated with song- | 
writer Gloria Parker and publisher | 
Barney Young, in attacking BMI. 
The latter two currently have mul- 


ti-million dollar antitrust suits : : 

. : . / next Jerry Lewis pic for Para- 
pending against the licensing or- mount, “Baby Doctor.” There are 
ganization. 


six new songs planned for the film. 
be 
Par's 


They'll 
Famous 
arm. 


all 
Music, 


“We ’ published by 
Bob Hilliard’s Pubbery publishing 
Cleffer Bob Hilliard has set up 
his own music publishing venture 
It'll be called Leonia Songs Inc 
Name stems from Hilliard’s resi- 
dence in Leonia, N. J. 
Herb Reis will be selling agent 
for Leonia. First tune in the cata- companies 
log, is Hilliard’s (with Mort Gar- Richmond now has his own set- 
son) “Gotta Have Something In ups in England, Franze, Germany 
Tie" Bank; Fratk.***-- <> - «++ <--and- Keb --~-~- ooe Oe oe 


Richmond's O’seas 0.0. 


Published Howie Richmond is 
heading overseas Friday (18) ona 
month-long look into his European 
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Tony Bennett (Columbia): “I 
NEVER FELT MORE LIKE FALL- 
ING LN LOVE” (Korwin*) sets a 
slick melodic and lyric mood that 
Tony Bennett works into a spin- 
ning must. “CA C’EST L’AMOUR” | 
(‘Buxton Hill*) is the Cole Porter 
tune out of “Les Girls” and Ben- 





nett gives it its best spinning 
chance 

The Glowtones (East/West): 
“THE GIRL I LOVE” (Progressive- | 
Lowell’) js fashioned along rock | 
‘n’ roll lines but it builds pop! 


strength-as it moves along for a 
big payoff. “PING PONG” (Pro-| 
gzressive-Robin Heed?) is a rock 'n' | 


roiler with Chinese overtones | 
which makes it different and spin- | 
nabk | 

Jill Corey (Columbia); “I FEEL | 
PRETTY” (G. Schirmer*) is a 


br and delightful item out of 
“West Side Story” which Jill Corey | 


- Best 


Jocks, Jukes and Disks 


By MIKE GROSS 








“SAYONARA.” 
(G&C Music*) should be a latino 
lover’s delight but it’s a doubtful 
bet for the gringo spinners. 

Kitty Kover (Brunswick): “LIPS | 
THAT LIE” (Capesana?) is in the | 
calypso groove but too late to-make | 
headway in the pop field. “THE | 
GREEN GREEN MOUNTAIN” | 
(Warman?) gives Kitty Kover a | 
chance at a better than average | 
folk styled item, 

Tommy Prisco (Epic): “I DON’T | 
WANT TO LOVE YOU” (Mellin?) | 
is an easy-to-take ballad which 
shows off Tommy Prisco’s appeal- | 
ing ballad style advantageously. | 
“HASTY WORDS’ (Wemar?) has | 


“CAFE RIO” | 


a pleasing ballad mood and Prisco | 


treats it appropriately. 


Shaye Cogan (Roulette): “BILLY 


BE SURE” (Marks?) has an attrac- } 
tive folk ballad quality 
Shaye Cogan turns into a winning 





| 
which 


Bets | 





TONY BENNETT ......; I NEVER FELT MORE LIKE FALLING ae 
IN LOVE . ai ie 

sa ’ : {John Carroll delivers in a pleas- 

Columbia) re ++ + Ca Cest L'Amour | ant, big-voiced style. Marni Nixon 

THE GLOW EGGS 66 008s? Secaveeecoee -+++- THE GIRL I LOVE supplies an effective vocal back- 

(East/West) x bi) Gate tenes waleet te b6-<8 Ping Pong | ground motif. “ONE IS A LONE- 

IL, CORRY , Pb oveheserigigme ao - SEL y |LY NUMBER” (Miller*) has been 

. ‘Coteabaah How Can Tt picking up scattered wax shots | 

5 ot ae ae palatine 2’ et Ac tans: 4 during the past few months but 

BRAL, MARCH this cwiscsies ccs csi vetvareds HEAR ME GOOD Carroll’s heavy treatment won't 
{Dot} eoeee Mb Geye cece , . One Dozen Roses help the ballad any. 

BING CROSBY ...... ++... I LOVE YOU WHOEVER YOU ARE |. Stan Borenson & Doug Setter- 

(Kapp) is talcadetessa ens eo .. Never Be Afraid | berg (Kapp): “SWANSON, SWEN- 

se “= SON, JENSEN” (Tacet*) is a 

— smorgasbord songfest but it’s hard 

takes for a clickful ride. “HOW|item. DOODLE DOODLE DOO” |to develop an appetite for it. “THE 


CAN I TELL” (Valando*) is a tasty 
baliad that rates a lot of spinning 
aitention. 

Hal March (Dot): “HEAR ME 
GOOD” (Famous*) is a swinging 
rocker which gives Hal March a 
first-time crack at the lists. It’s the 
title tune from his Paramount star- 
rer, which will help, téo. “ONE 
DOZEN ROSES” (Famous*) gets 
an okay revival but the side isn’t 
strong enough to get it back on the 
hit lists. 

Bing Crosby (Kapp): “I LOVE 
YOU WHOEVER YOU ARE” (Wal- 
ton*) sets a remantie lyric in a 
latino mood and Bing Crosby gives 
it clicko stature. “NEVER BE 
AFRAID" (Walton*) is a_ well- 
fashioned message song but its pop 
play potential is limited, 

Eddie Heywood (RCA Victor): 
“ALL ABOUT YOU” (Meridiant) 
has an okay melodic line but lacks 
the pop appeal of Heywood’s pre- 


vious “Canadian Sunset” click. 
“LIES” (Meridiant) is another 
stylish Heywood composition but 


itll be tough sledding for pop 
action 

Louis Jordan (Mercury); “I NEV- 
ER HAD A CHANCE” (Berlin*) 
gets an interesting Louis Jordan 
treatment that could work into a 
good spinning item. “PEACE OF 
MIND” (Perat) is just another 
shouting blues item. 

Lu Ann Simms (Jubilee); “THE 
CHA-LYPSO” (Southern*) is Lu 
Ann Simms’ first for Jubilee and | 
she whips up a chile-tinted storm 
that will be good for jock and juke 
action. “Il REMEMBER MARCEL- 
LINO” (Leeds*) has a happy beat 
that will do especially well in the 
jukes of the pizza palaces. 

Alan Dean (Roulette): “THE 
HEART OF A FOOL” (Joy*) is a 
big ballad that's sung to the hilt 
by Alan Dean. “HOW FAR CAN 
ANY MAN GO?” (Kahl*) is an- | 
other big ballad but too preten- 
tious to catch on. | 

Johnny Desmond (Coral): “I 
WOULD LOVE YOU STILL” 
(Frank*) is a quiet ballad out of 
the upeoming legituner “Carefree 
Heart” that will have trouble get- 
ting heard. “RICH MAN, POOR 

LAN” (Frank*) sounds like it 
means something within the show's 
(‘Carefree Heart”) concept but it 





will mean little to the jock and 
juke trade, . 
Anthony Rema (Prep): “ER- 


RAND OF MERCY” (Reis*) has an 
interesting blues feel that will ap- 
peal to the discriminating disk fan 
and so will Anthony Roma who has 
a lot of Sinatra’s style in him. 
“GYPSY TAMBOURINE” (Sha- 
pire-Bernstein*) is a busy rhythmic 
1eceE 

Bill Haley (Decca): “ROCK THE 
JOINT” (Stenton*) follows the Bill 
Haley pattern as before but it 
doesn't seem to work as well any 
more. “HOW MANY” (Opal?) is 
a slow blues item that will have 
a tough time getting the Haley fans 
interested. 

Morten Gould Orch (RCA Vic- 
tor) “THE KATSUMI LOVE 
THEME” (Witmark*) gets a full- 
blown orch treatment that will ap- 
peal to spinners on an instrumen- 


(Kahl?) is a frisky item that should | TELEPHONE” (Hawthorne*) is a 


keep the younger set jumping. 
Ollie Shepard (Gee): 


YEAH” (Peer-Renown?) is a rolling | A4SCAP* 


number that will stimulate some 
juve interest. “MY BABE IS 
GONE” (Kahl?) 
rocker pegged for the r'n'r die- 
hards. 


Judy Scott (Decca): “The CHA-/| Chasins (Knopf; $4), is a wise and 


LYPSO” (Southern*) has a neat 
chile flavor that Judy Scott dishes 
out nicely. “ON MY 
PORCH” (Rayven*) is a_teen- 
pegged rocker that could go over 
big with the coke set. 

Lawrence Welk Orch (Coral): 
“MOON LOVE” (Famous*) comés 
back in a rich rendition by Weik’s 
tootlers. “HE’LL BE THERE” 
(Champagne*) is just par for the 
instrumental course. 

The Upbeats (Prep): “NEVER IN 
MY LIFE” (Carlyle*) is just a fair 
showcasing for this new group but 
they hint at a potential. “I DON’T 
KNOW” (Preferred*) is a vivid 
rhythmic number. 

Teresa Brewer (Coral): “WOULD 
I WERE” (Frank*) has a happy lilt 
that will appeal to many. It’s from 
the tuner “Carefree Heart.” “YOU 
SEND ME” (Higuera?) serves up a 


pretty ballad mood for Teresa | let 
just what | library. 
| 


Brewer and she knows 
to do with it. 

John Carroll (Prescott): “JOHN- 
NY TROUBLE” (RKO Music*) is a 


moody biues ballad which actor! ciate conductor this season. 





“SAy | but it adds up to a wrong number. 


} 


is a fast-paced | 


FRONT | 
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i 
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LAWRENCE WELK 





And His CHAMPAGNE MUSIC 
8rd Consecutive Year 
Dancing Party 
9-10 P.M. E.S.T. 
For Dodge Dealers of America 
Top Tunes and New Talent 
-TV Mon. 9:30-10:30 pm, E.S.T. | 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 


Dodyze 


ABC-TY Sat 


AEt 





{ 
| 





parody of the clicko “Honeycomb” 


BMI? 





le ’ 
Chasins’ ‘Pianists 
“Speaking of Pianists” by Abram 


witty symposium on pianists by the 
musie director of radio ‘station 
WQXR, N.Y. Much of Chasins’ ma- 
terial appeared first in the Satur- 
day Review, the N.Y. Times, and 
in publications of RCA Victor and 
Columbia Records. Chasins’ book 
is organized to relate the history 
of great pianists; to discuss inter- 
pretation and teaching; to follow 
development of the art through the 
lives and work of various artists; 
to deal with concert management, 
high fidelity reproduction, state- 
sponsored music, recordings, and 
aspects of the classics. 

Author, as a composer of more 
than 100 published works, is par- 
ticularly sensitive to the creative 
artist. His wife is concért pianist 
Constance Keane. Book is an excel- 
addition to every music 
Down. * 





Dallas Symphony has Donald 


|“EHa and Louis Again” 





Johanos of Cedar Rapids, as asso- 


Goody's Album Bestsellers 


(Compiled by Sam Goody's, leading New York disk retailer 
whose global mail order operation reflects not only the national 


market, but internationally). 


Artist ’ Title Label 
1. Sound Track Around World 80 Days Decca 
2. Frank Sinatra A Swingin’ Affair Capitol 
3. The Weavers At Carnegie Hall Vanguard 
4. Original Cast My Fair Lady Columbia 
5. Lena Horne At The Waldorf RCA Victor 
6. Original Cast Bells Are Ringing Columbia 
7. Mantovani Film Encores London 
8. All Stars Jazz at Ho!lywood Bowl Verve 
9. Harry Belafonte Songs of Caribbean RCA Victor 
10. Nat Cole This Is Nat King Cole Capitol 
11, Harry Belafonte Calypso RCA Victor 
12. Ella Fitzgerald Sings Rodgers & Hart Verve 
13. Roger Williams Fabulous Forties Kapp 
14. Original Cast New Girl in Town RCA Victor 
15. Sound Track Pajama Game Columbia 
16. Sarah Vaughan Sings Gershwin Mercury 
17. Eydie Gorme Swings The Blues ABC-Paramount 
18. Nat King Cole Love Is The Thing Capitol 
19. Pete Seeger Favorite Ba lads Folkways 
20. Original Cast Three-Penny Opera MGM 





Album Reviews 





Ella Fitzgerald-Louis Armstrong: 
(Verve).} 
The “Again” in the title of this| 
package tips off that this is a se-' 
quel to Verve’s current high-rider 
“Ella and Louis.” And it’s a se- 
quel that will do as well on the re- 
tail level. Here, again> are Ella 
Fitzgerald and Louis Armstrong in 
top form and with top material. 
They work together and in solo 
spots making every one of the 19 
items in this two-pocket package a 
musical gem. They are expertly| 
backed by the Oscar Peterson 
Trio, with Louis Bellson on drums, 
in a soft, tasty swinging groove. | 


Gene Kelly-Mitzi Gaynor-Kay 
Kendall-Taina Elg: “Les Girls” | 
(MGM). Cole Porter’s score for 


“Les Girls” runs. to only five num- 
bers, so this soundtrack offering | 
only takes up one side of a 12-inch | 
LP. Although it isn’t one of! 
Porter’s most imaginative or lyri- 
cal efforts, it does have some} 
bright moments, Taina Elg’s “Ca| 
C’est L'Amour” and the Misses} 
Gaynor, Kendall and Elg on} 
“Ladies in Waiting” come across} 


fine on wax. Flip side of the LP | 


features the LeRoy Holmes orch 
working over six-Porter oldies. It’s 
a tasty medley. 

Sauter-Finegan Orch: “Straight 
Down The Middle” (KCA Victor) 
is one of the best efforts of this 
crew. There’s less chance-taking, 
but the sound is crisp and swinging 
on a group of standards and some 
originals by Ed Sauter and Bill) 
Finegan. 

“American Colleges Sing Stephen 
Foster”: (Request). Hans Lengs- 
felder, Request topper, has round- 
ed up a flock of college glee clubs 
and choirs for this Stephen Foster 
salute. It’s a standout presenta- 
tion of the Foster catalog handled 
with slick musical craftsmanship. 
The vocal groups come from Co- 
dist, Mississippi Southern, Ne 
lumbia, Xavier, Southern Metho- 
braska, Lafayette, Florida State, 





1 AARIETY | 10) Best Sellers on Coin Machines 


BE BOP BABY 





tal kick. It's-from the WB. pic, 


toorr 


RSPR RE SSE SSS EEE EET EH EHH HOE HRB eee 


1. CHANCES ARE (3) ........... dies conebows CeeD ctcecceeeeceee Johnny Mathia.......Columbia 
2. HONEYCOMB (5) ....... boeeeeedenethosde dn sccaccccceccess Jimmy Rodgers ......-Roulette 
3. FASCINATION (6) ........ évdan<eaneg oth <ekau Uw cnccen, Ae MOTOON ..cdeuvcctecveey 
4. WAKEUP LITTLE SUSIE (1) ...ccccocccccccece coccccteccce MUCTIY BYOG. ...0ceese.Lanenee 

Debbie Reynolds..........Coral 
oe ite ia 3 ie rg sessvaecvonsstes aauay ives rahe o veeughes meee 
Ce a 0000 coudse cs cade edocbdeh os Olinece SNEED 6 vcccocgnttnnne 
7. JAILHOUSE ROCK (1) ...... 00 chee cbeber cd S¥esevcgeeccegoe WO EVONEY acendesene as Victor 
©, TR ee PE GB)... .. 0 ccccbcutecnscavegoccpscce Steen ssaceees Brunswick 
9. REMEMBER YOU'RE MINE (1) ...... PO eC Rp es Dot 

{Tony Bennett ....... Columbia 
10. IN THE MIDDLE OF THE ISLAND (7) ......++.0sseeeeese0" ) Tennessee Ernie |... Capitol 

; Second Group 

a Ae Ge ED, .s.605 0s bccveeecgnse®Oeapakod coosa Gerry Lee Lewis .. isecss Sun 


ee eeeeeetPoneeese 


JUST BETWEEN YOU & ME .......:eseccccees secebosee secoets Chordettes .....ccceeevCaaence 
2 a ce beweee’ eeeveetenseos oo sveneceeg EDS c¥becee oeesveceeess Cameo 
er aso od amend eted sae ree dcccantesicioncl AEE, AOR, cccscssaanneee 
GOLDMINE IN THE SKY ........++. ebbenne TIT rT oe US eee 
ee Se SEE, w s0 6 neneciut c0wecsse¥Pubenne® cocce Della Reese ..ccccocsesdmonee 
EE EO atell nats beaks tba cedamed A Gndune éceohade cocccap ERD noe ..cccccas eee 
i SE Chr etreos 8. cate i ecedacene céskesared cocceseccce Andy Williams......... Cadence 
PG TD: 4nd Oe eenetinReed «S40 004s Shades seenes apna badncnet EE: 0-<0 see nee meee Atlantic 


(Figures in parentheses indicate number of weeks song has been in the Top 10} 


FOFFEooo +> 


Rickey Nelson 





«veoee-Imperial 


| Baby” (Liberty). 





Rutgers, Howard and Colorado, 
among others. 

Eddie Lawrence: “The Old 
Philosopher” (Coral). Eddie Law- 


rence has a lot on his mind and he 
makes it known with = sharp, 
humorous strokes. He's got six 
new discourses here that range 
from, “That There Hamlet” to 
“Apartment Hunting.” They hit 
the mark and can stand rehearing. 

Polly Bergen: “The Party’s Over” 
(Columbia). A pleasant potpourri 
of pops and showtunes is given a 
likeable lift by Polly Bergen work- 
ing with arrangements by Luther 
Henderson. She gives an appealing 
feel to “It Never Entered My 
Mind,” “Make The Man Love Me,” 
“My Melancholy Baby” and “Smoke 
Gets In Your Eyes.” Album title, 
incidentally, is a tune out of the 
Jule Styne-Adolph Green - Betty 
Comden Broadway musical, “Bells 
Are Ringing,” and is used as the 
closing theme on Miss Bergens 
NBC-TV show. 

Patty, Maxene, LaVerne: “Fresh 
and Fancy Free” (Capitol). Here's 
more evidence that the Andrews 
Sisters still know how to set up a 
song. Repertoire is topnotch and 
they swing ’em out in a catchy mu- 
sical style set down by Billy May’s 
arrangements. 

Roger Williams: “Plays Beauti- 
ful Waltzes” (Kapp). There’s plen- 
ty of appealing, melodic schmaltz 
here as pianist Roger Williams fin- 
gers his way through a flock of 
waltzes. “The Merry Widow 
Waltz,” “Sleepy Lagoon,” “Al- 
ways,” and “Oh, What A Beautiful 
Morning” are among them. 

Eddie Cochran: “Singin’ To My 
Eddie Cochran 
has made his mark with the teen- 
agers via his click single, “Sittin’ 
In The Balcony.” The set follows a 
similar groove. 

Roberto Rossi Orch: “Rainy 
Night In Rome” (Capitol). The 
Roberto Rossi orch is an attractive 
instrumental package here. It’s a 
musical portrait of Rome using a 
batch of new melodies that may 
get to mean something as time goes 
by. 

“The Sun Also Rises” (Kapp). 
The soundtrack packaging of Hugo 
Friedhofer's score for Darryl Zan- 
uck’s “The Sun Also Rises” stands 
up strong without the marquee 
lures of Ava Gardner and Tyrone 
Power who, incidentally, are prom- 
inently displayed on the albuin 
jacket, front and back. Lionel 
Newman conducts the themes 
pegged on Parisian and Spanish 
sequences. It’s Kapp’s first sound- 
track and it should be a big one. 

Decca Records is continuing its 
musical travelog with seven new 
sets that skirt the globe on a happy 
melodic spree. Four packages are 
in the Caribbean groove and are 
solid items for those who dig the 
island melodies. These are: Jim- 
my Thurston’s “On A a 
Cruise,” “Steel Band Jump” by 
The Steel Band of the U. of West 
Indies, Guy du Rosier’s “Haitian 
Rhythms,” and “Dance 
of Puerto Rico” by Rogelio’s latino 
tootlers. The other acts spread out 
a bit more. They are Maurice 
Lanange’s “Montmartre M ‘i 
Werner Muller’s “Cherry Blossom 
Time In Japan” and Charles Bud 
Dant’s orch visit to “The Golden 
West.” Gros. 


Chi Symph’s ’58 Tour 

Chicago Symphony Orchestra 
which has not toured in six years 
will hit the road in the fall of 1958 
for at least two weeks of one- 
nighters in N. Y. and the east. 

Sol Hurok office booking. 
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Fed. Court of Appeals Ruling Gives 
Pubs Whip Hand Vs. Delinquent Labels 


In the wake Soy the recent de- 
cision of the U.S. Court of Appeals 
making dist © om and dealers 
liable for pirated disks, publish- 
ers have been given a strong whip 
hands against delinquent disk com- 
panies. A flock of retailers and 
chain stores have already noti- 
fied disk companies that they will 
not handle any disks from any 
company without indemnification 
or other guarantees that they will 
not be responsible for disks that 
are not licensed by publishers. 

Harry Fox, publishers’ agent and 
trustee who, togther with Julian 
T. Abeles, sparked the suit which 
resulted in the Court of Appeals 
decision, is preparing to take the 
legit diskeries off the hook by a 
letter okaying them as regular li- 
censees of his clients. Any disk- 
ery, 
accura‘e royalties to the diskers, 
is not likely to get such a clear- 
ance from Fox. 

The majors and the top indie 
labels are not expected to face any 
trouble from the indemnification 
front. Numerous small labels, 
however, may be put into a tight 
squeeze since retailers, especially 
the big ones which would be par- 
ticularly vulnerable to legal ac- 
tion, are now reluctant to -handle 
product which may turn out 
to be pirated. Under the 
court’s decision,, dealers are liable 
for the 2c per side royalty on un- 
licensed tunes. ; 





which has. not been. paying 





Berle to Hit the Road 
For Roulette on ‘Mother’ 


Milton Berle will take to the 
road next week on a plugging tour 
for his first Roulette album, 
“Songs My Mother Loved.” 

The promotion gets underway in 
Los Angeles Oct. 21 and will take 
him cross-country for meets with 
deejays and press. The tour will 
wind in Boston Nov. 6. Berle plans 


British Disk Bestsellers 


(Columbia) 

Love Letters Sand ...... Boone | 
(London) 

Tammy «ates Reynolds 
“(Vogue-Corald i 

Train San Fernando ....Duncan 
(Columbia) 


Wanderin’ Eyes tongs .. Gracie 
(London) j 

Island in Sun ..,.... *, Belafonte 
(RCA) } 

Water, Water ....+......Steele | 
(Decca) 

Party ...-... ceseeeges Presley 
(RCA) 

That'll Be Day ......,.Crickets 
(Vogue-Qoral) 

All Shook Up «sas. Presley 
(HMV) | 


to tape personalized comments for | =— 


jocks in each city as well as do 
personal appearances in retail disk 
outlets. 

Berle conducted. the orch for the 
album. 








Morty Craft Joins | 
Mercury A&R Staff 


Mercury Records Has added 
Morty Craft to its artists & reper- 
toire staff. He'll assist Bob Shad, 
pop a&r chief in the east, in the 
production of singles and albums. 

Shad, who's been doing most of 
the album and single disk sessions, 
will now relinquish most of the 
package work to pop album chief 
David Carroll, out of Chicago, and 
Hal Mooney in the east. Merc’s 
overall a&r chief is veepee Art Tal- 
madge who hea@quarters in Chi- 


cago. 

Craft had been operating his own 
indie Lance label which he’s selling 
to Milt Ross. 








WELK RAKEOFF ON 
FREBERG TAKEOFF 


Hollywood, Oct. 15. 

Copyright regulations give Law- | 
rence Welk a percentage of Stan) 
Freberg’s current Capitol disk par- 
ody of Welk music style entitled 
“Wonderful, Wonderful.” Platter 
uses takeoff on Welk theme, “Bub- 
bles in Wine,” which Welk co- 
wrote, and hence he gets share of 
royalties. 

As part of the deal, Freberg gave 
to Famous Music, which published 
“Bubbles,” publishing rights to 
lampoon tune, “Thank You for 
Those Cards and Letters,” which 
he uses in parody. 





Buddy Waples orch will open a 
stand at the St. Anthony Hotel, 
San Antonio, Nov, 12 and will play 
through the Christmas season, 





Sales Up AZ, 


Selvin Going to Coast 
For Recording Sessions 


Ben Selvin, artists & repertoire 
chief for the RCA Camden label, 





|leaves for the Coast Saturday (19) 


for a couple of weeks of recording 
| He’ ll cut a new ovianist singer, 


| Nancie Malcomb, for Camden, and| ©°n.. 


will work with Lawrence Welk on a 
transcribed show for “the RCA} 
Thesaurus -radio service One of 
the Welk numbers will be “Dipsy | 
Doodie Dodgers,” a salute to the) 
Dodger baseball team switch from 
Brooklyn to Los Angeles. 

Enroute back to N.Y., Selvin will 
| stop over in Tulsa to visit the Mag-| 
nachord company which packages) 
|the RCA Thesaurus shows on tape. 





Deep River Boys Fill 
‘Date’ in Brit. Church 


Newcastle, Eng., Oct. 8. 
The Deep River Boys, topping | 
vaude at the Empire Theatre here, | 
kept a year-old promise by singing 
spirituals to 500 persons in church 
at a special lunch-hour service. 
Harry Douglass, leader of the 
Deeps, introducing the spirituals, 
said: “This is the first time in 
nine years that we have been in- 
vited to sing in a church. We are 
deeply honored to have the op- 
portunity.” 

























































































































































































| Epic Records on Mail Order Binge; 


to 847, on 3 Fronts 


Epic Records ig taking the mail 
order route to stimulate sales. 
Diskery, now in its fourth year, is 
prepping a direct mailing barrage 
to dealers around the country on 
the theory that its independent 
distributors take too long to cover 
their entire territory. 

The mail orders will be handled 
through the plant in Bridgeport, 
with distributors getting 
credit for every sale in their area. 
The Epic brass feels the mail or- 
| der campaign is not taking the or- 
ders away from the distrib but 
will, instead, supplement his oper- 
ation. 

Epic, which broke away from 
under the roof of its parent com- 
pany, Columbia Records, last 
month, is rolling at a hot sales 
pace. According to William S. 
Neilsen, national director of sales, 
billings in the pop album field are 
84°% ahead of last year, the pop 
single line is showing an 82° in- 
crease, while the classical mer- 
chandise is running 41° ahead. In 
the pop album field, Nielsen also 
pointed out that Lester Lanin’s 
third dance LP is going off on an 
advance order of 100,000 copies 
Lanin’s two previous sets have 
been top sellers, 

Diskery’s ke¥ pop album promo- 
tion will be centered on Jay Black- 
ton’s “Let Me Sing And Be Happy” 
package of Irving Berlin tunes. 
Blackton, who recently signed an 
exclusive deal with the label, 
grooved a Berlin potpourri featur- 
ing 34 full songs and a six-minute 
medley that covers 43 songs in 
two-bar, four-bar and _ six-bar 
snatches. As a dealer incentive, 
the Berlin package, a deluxer with 
a suggested list price of $4.98, is 
being made available to dealers at 
$2.47. Regular dealer price on a 
$4.98 item is $3.08. The cutrate 
offer holds for the initial order of 
a box of 10 LP’s only. 

In the classical field, Epic's push 
will be on Eduard Van Beinum 
conducting the Concertgebouw orch 
on Brahm’'s 3d and Mendelssohn's 
4th. The package has been slotted 
as label's “Hit of the Month” for 
November which gives it a $2.98 
selling price. Special feature of 
the promotion, which Epic is tieing 
in with Van Beinum’'s 25th anni as 
Concertgebouw conductor, is that 
customers buying the new item can 
buy 13 other of the Concertge- 
bouw’'s in the catalog at the same 
special $2.98 price. Offer will run 
from Oct. 28 to December 6. 

On Monday (14), Walter Hayum, 
general merchandise manager, 
Charles Schicke, director of classi- 
cal a&r, and James Fogiesong, di- 
rector of pop albums, took off for 
a series of dealer meetings in Phil- 
adelpiia, Washington, Detroit, Chi- 
cago, San Francisco, Los Angeles, 
Cincinnati and Columbus te pre- 
sent the new promotion. 


BPRS UPS PERCENTAGE 
ON INDUSTRIAL MUSIC 


London, Oct. 8. 

The British Performing Right 
Society has upped its undustrial 
rate for “Music While You Work” 
by 60°. This means that over 
7,000 factories and canteens will 
either have to shell out the extra 
money or cut out the musical ac- 
companiment supplied by radio to 
its employees. 

In the past, factory bosses have 
had to pay le per annum for each 
employee who listened to the mu- 
sic. This rose to 6c each for three 
or more hours listening each day. 
A PRS spokesman pointed out that 
this rate was set during the war 
and was no longer in line with cur- 
rent economics. 


Ed Welker to Europe 
On Si Rady RCA Gabs 


Ed Welker, artists & repertory 
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EVERLY BROS (Cadence) rhe 
1 5 Wake Up, Little Sugy................ |S 22S) eee ae ee Se 62% 8 1 122 
JOHNNY MATHIS (Columbia) 
> Y REARS —~- wes § 8.9 89 ern Ee mA ees 
ELVIS PRESLEY (Victor) 
eee OY es ee 1 10 10 1 ’ 2 O31 S$ of if 2 90 
DEBBIE REYNOLDS (Coral) - 
Oe a ee ere 1 5 2. 2. 2 Swe oe Oe B10 s. 6 
JANE MORGAN (Kapp) 
un” “to. a 1510 45 5 4 os. 3.2 8 8 79 
JIMMY RODGERS (Roulette) 
= ~~ (ieee 2 8 7.3 $ .>:) 5 9 1 9 8. kit we 
CRICKETS (Brunswick) é 
7 ++ ‘That'll Be the Day.................... 5 a = S232 § 7 0 5 .. 6 9 4 @ 
TUNE WEAVERS (Checker) 
8 13 Happy Happy Birthday, Baby.......... ae 8 6 1 6 58 6 3 46 
PAUL ANKA (ABC-Par) ~ 
Be a” St Regen 464, “aaa Pee 4 4 3 Pa 5 1 9 10 45 
RUSS HAMILTON (Kapp) 
10 _ eae 3 a 5 Se <8 3 38 
RAYS (Cameo) 
11 ee, kta e aah 2 6 3 . ‘ 6 7 31 
JERRY LEE LEWIS (Sun) 2 
12 11 Whole Lot of Shaking................ RI Bra .- de Y 6 4 27 
BOBETTES (Atiantic. 
ee sk SO SRR eae e*. 6 8 5 .. .. +: Oss ss. 6; 3 
SPARKELTONES (ABC-Par) 
14 20 Black Slacks....:...........+0.ss0. ra tS : 8 7 oe 3 6 21 
TONY BENNETT (Columbia) 
15A 15 _ Middle of the Island. ................. : 7 9 . 5 7 1 20 
RICKY NELSON (imperial) 
15B 14 Be BopBaby......................-- : 9 9 2 4 20 
BUDDY KNOX (Roulette) ? 
ime es! |)” Re i eee 9 6 9 2 18 
DELLA REESE (Jubilee) 
18 12 And That Reminds Me................ .. 5 3 4 
PAT BOONE (Dot) 
19A 21 Remember You're Mine............... -- a 3 9 9 11 
GENE VINCENT (Capito) 
Ss ae’ SS ee eee 5 6 il 
NAT KING COLE (Capitol) 
21A a 2. eae ee - 36 3 Tie 
SHEPHERD SISTERS (Lance) 
21B pS Ie Fo i a pee 3 10 9 
FRANK SINATRA (Capitol) 
21C oo] Swe 8 ° ee 9 
‘ELVIS PRESLEY (Victor) 
21D Mean Woman Blues............:..-++ «+ i a, 
VICTOR YOUNG (Decca) 
25 Around the World...... ttaeanccty a shine a ,_ 9 10 ee ee eee 7 








| topper for RCA Victor's pop album 
| division, is heading for Europe this 
week for final powwows with Si 
Rady, the company’s European a&r 


| rep. Rady is due to leave that post 
| shortly for a Coast assignment as 


musical director. 

There has been no decis.on as yet 
on “a replacement for Rady in 
Europe. 
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Jazz as Paper Boom,’ Cont. 





George Wein Sez Jazz Promotions Now Full 
Of Pitfalls 





Boston, Oct. 15. 

George Wein, director of the 
Newport Jazz Festival and operator 
of Boston's jazz nitery, Storyville, 
says “concert promotion is a tricky 
business at best.” Commenting on 
the recent Jazz at the Philhar- 
monic’s appearance at Symphony 
Hall, he said it “failed to draw 
errough people to even fill the hall 
one time.” 

Wein pointed out: “There are 
so many pitfalls in concert promo- 
tion that a producer must avoid 
that financial success in the field 
of concert jazz promotion has be- 
come the exception rather than the 
rule.” 

The Jazz at the Philharmonic 
floperoo was strange he opined. 
“With interest in jazz at the great- 
est height ever, why was it such 
a flop at the gate? Musically it 
certainly was a good program. Ella 
Fitzgerald and Oscar Peterson by 
themselves were a great success at 
Castle Hall this past spring. 

“It certainly is disheartening to 
one who is concerned with produc- 
ing jazz concerts to observe the 
failure of a presentation of such 
proportions. The possible reasons 
for this boxoffice debacle are many 
and varied. Perhaps the second 
week in September is too early to 
promote a jazz concert in Boston? 





“Could it be that the roster of! dents stayed away in droves made | U 





of the classical concert artist, sob- 
erly and dignified. | 

Although the music they present 
is jazz in form, Brubeck and Des- 
mond, and their equally talented 
rhythm men, take themselves as 
seriously as a Heifetz or Ruben- 
Stein. 

For two hours, the quartet 
worked over standard Brubeck 
items such as “A Train,” “Tanger- 
ine,” etc., and somehow sounded 
lighter and more fluid than usual. 

Hardworking Joe Morello, drum- 
mer, and bassman Norman Bates 
supply a driving and solid back- 
ground for Brubeck’s complex pi- 
ano and Desmond's lyrical alto. 
Morello’s presence in the unit for | 
the past year seems to have given 
it a lift it never had before. 

Brubeck himself is playing less | 
heavy and seems to be adding a/| 
more earthy note to his solos. Des- | 
mond, on the other hand, is playing | 
more forcefully, although still re- | 
taining the light touch and tone | 
which give his horn its unique 
sound, 

The only lamentable thing was 
that more persons didn’t turn out 
It was hoped that medium-sized | 
cities such as Trenton would pa-' 
tronize a relatively low-budget con- 
cert with only one group perform- 
ing. Musically, the Trenton Bru- 
beck concert was a success. But | 
the fact that Trenton area resi-| 














LESTER LANIN 


Cranston, R. L, Oct. 14th. 
Mike Stanzler, president of Rhodes 
Ballroom, was outspoken in praise 
for the LESTER LANIN SOCIETY 
ORCHESTRA, because they brought | 
a capacity crowd of the country 


club and college element to his 
famous ballroom . . This was a 
return engagement, 








Geitz, Gering Due Here 


Frankfurt, Oct. 15. 

Heniz Geitz, one of Germany’s 
top pop songsmiths, and his pub- | 
lisher Hans Gering, are going to| 
the U. S. this month on a business | 
visi! { 
Gering- will precede Geitz to the 
S. by a few days with the latter 


Jazz at the Philharmonic paled into| jt a dismal night boxoffice-wise. | que for a deal to write some songs | 


insignificance beside the gigantic 
list of names presented at the 
North Shore Jazz Festival just 24 
days earlier? Or could it be that 
the people were not fully aware 
that JATP was in town on Sept. 15 
due to some fault in its publicity 
planning? 

“Any one of these and many} 
more could be offered as an excuse 
for faiture. Don’t forget, however, 
that JATP has been the most suc- 
“cessful of all jazz concert packages 





for more than a dozen years with- | 
out changing its basic format. Prob- 
ably next year will find producer 
Norman Granz presenting a radical- 


ly different lineup. 

“L personally feel that the JATP 
failure points out the need for a 
new approach to the presentation 
of jazz artists in concert. Of course, 
monster shows will always draw 
people. Jazz festivais with hun- 
dreds of names should continue to 
create interest. The danger here, 
however, is that the great galaxies 
of stars congregating in one place 
at a given time can become so 
commonplace that the public will 
adopt a blase attitude about the 
whole thing.” 

He said he feels “there is need 
in jazz for the presentation and the 
acceptance of the artist as an in- 
dividual. This is the only way his 
career can be assured of any de- 
giee of durability. The leading 
classical artists have achieved such 
stature that one name, such as a 
Heifetz, can sell out in advance 
at Symphony Hall. 

“Can you imagine an all-star clas- 
sical concert with Heifetz and 
Rubinstein and Piatigorski and 
Reginald Kell featuring a battle of 
the violins between Menuhin and 





Oistvrakh, with Marian Anderson 
handling the vocals? 

“Sounds kind of silly, but in ef- 
fect, this is what happens at these 


all-star jazz shows.” 





Brubeck’s Short Haul 
Trenton, N. J., Oct. 15. 

Among modern jazz fans, it has 
become fashionable to downbeat 
the abilities of the Dave Brubeck 
Quartet. But the controversial pi- 
anist, probably the best known 
practitioner of modern jazz, proved 
in Trenton Friday (11) night that 
he is underrated as a musician. 

It was unfortunate that more 
persons didn't turn out at the War 
Memorial to hear him pound out 
his highly emotional, but still 
s\inging, brand of jazz. The huge 
1.900-seat auditorium was only 
about one-quarter filled (see sepa- 
rate story for gross and other 
factors) 

Where many so-called jazz “con- 
certs” are merely parades of tenor 
sax honkers accompanied by foot- 
stamping and handclapping fans, 
this current touring Brubeck pres- 
entation is a concert in every 
sense 

Brubeck and his superbly-talent- | 
ed mate in counterpoint, alto saxo-| 
phonist Paul Desmond, conduft | 





themselves strictly in the manner) 


Bitt. | 





in America. 


Paul Anka, 16-year-old Ottawa highschool boy whose self-written 
disk of “Diana” has passed 1,500,000 on this continent and 750,000 in 
Britain and Australia, was given a caricature of himself at a luncheon 
in the Brown Derby, Hollywood. Lee Palmer presented it for ABC. 
Paramount. His father Andy Anka, restaurateur in the Canadian capi- 
tal, flew there for the shindig. Kid gets his million-disk award Nov. 3 
on the Ed Sullivan tv show—but a more practical token than a gold 
record: a $200 gold watch with a “Diana” disk in centre of its face. 
He plays his home city Nov. 18 in Irv Feld’s “Greatest Show of Stars 
of '57,” at 8,500-seat Auditorium. He'll likely get a civic reception, and 
is slated for a presentation at a luncheon thrown in his honor by 
Dewaan Foundation of Ottawa, a Syrian business & professional men’s 
association. His mother was born in Syria, his father in Magog, Que., 
of Syrian parents. 





The Louis Braille Music Institute of America, which provites free 
musical services to the blind, is staging a big cocktail party at the 
Grand Ballroom of the Biltmore Hotel, N.Y., Nov. 3. The tab for the 
benefit is $25 per couple. There'll be a raffle for ticketholders with 
the top prize being a cuffo vacation in Miami Beach. With some 40 
exhibits from airlines, steamship companies, foreign tourist offices to 
be shown, the affair has been titled the First Annual International 
Vacation Festival. 





Gerry Mulligan, baritone saxist and one of the luminaries of the 
modern jazz school, has been set for a two-part profile in the New 
Yorker mag. Nat Hentoff, Saturday Review jazz columnist, wrote the 
piece. A couple of years ago, another cool cat, Dizzy Gillespie, had a 
three-part workover in the New Yorker. 





The 50th anni of the U.S. Air Force is being marked this month with 
a Vox package titled “Air Force—A Portrait in Sound,” with Arthur 
Godfrey narrating. Produced in cooperation with the Air Force, disk 


'is compendium of. aeronautical sounds, including the boom of a jet 


crashing through the sound barrier, a noise known as the sonic boom. 





Judy Garland, in London for a vaude stint at the Dominion Theatre, 
waxed “It’s Lovely To Be Back In London,” specially written for her 
by Roger Edens, the day after her arrival. She recorded the number 
for the Capitol label of EMI last Thursday (10). It will be on sale to 
the public on Friday (18). Miss Garland commences her six weeks’ 
engagement tonight (Wed.) and will use the song as her show opener. 
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EDDY DUCHIN STORY (Decca) P 
1415 Soundtrack (DL 8289) 4 7 5 7 5 27 
FRANK SINATRA (Capitol) 
15A 7 Swinging Affair (W 803) 8 7 3 9 10 8 21 
ROGER WILLIAMS (Kapp) 
15B 16 Almost Paradise (1063) 8 8 9 + 5 21 
PERRY COMO (Victor) io. 
17 12 We Get Letters ‘(LPM 1463) : i) 9 8 9 4 8 19 
LAWRENCE WELK (Cora! ig 
18 _.. _ Dixieland (57146). 2 2 18 
MARTIN DENNY (Liberty) 
19 21 Exotica (LRP 3034) 1 - 7 #14 
HELEN O'CONNELL (Vik) re . 
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RCA VICTOR 
LOC-1030 





WARNER BROS. ~ 
PRESENTS: => 


MORGAN STORY 


. 
AT iA 


}i 


GOGI GRANT 


RAY HEINDORF 











To make sure that this one ranks high among your all- 

time best-sellers, here’s a promotion campaign that’s... 

HIGH... The greatest RCA Victor 4th-quarter radio- 
spot campaign ever! An unprecedented vol- 
ume of network promotion: NBC’s MONITOR, 
BANDSTAND, NIGHTLINE! Plus a massive con- 
centration of local radio spots! 

WIDE... Coast-to-coast blanketing of more than 3,000 
Dise Jockeys; coverage on all RCA Victor 

ond radio services! 

HANDSOME! Aspecial full-color point of sale display ! 


Your RCA Victor distributor is ready to help you make 
the most of this mammoth campaign right now. Ask him 
to stock you up on THE HELEN MORGAN STORY, and while 
‘you’re at it, better order a healthy supply of Gogi 
Grant’s latest pop single: THAT’S THE LIFE FOR ME c/w 
IT’S A WONDERFUL THING TO BE LOVED (47/20-6996). 
This girl is going places. Play your cards right, and 
she’ll take you with her! 

Recorded in New Orthophonic High Fidelity. 


@ RCAVICTOR 
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“WEST SIDE STORY” GAVE ONE OF ITS FINEST 
PERFORMANCES TO AN EMPTY HALL...BUT MILLIONS 
WILL HEAR IT ON COLUMBIA! YEAR AFTER YEAR, 

HIT AFTER HIT, THE FINEST OFFERINGS ON BROADWAY 
REACH BY FAR THEIR LARGEST AUDIENCE THROUGH =~ 
ORIGINAL CAST RECORDINGS ON. : 


COLUMBIA RECORDS 


a civiston or ces = @“covumen” @ mancas eee. “ree” v0 














68 MUSIC VARIETY 


Wednesday, October 16, 1957 














On The Upbeat | RETAIL SHEET BEST SELLERS 
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booked by Matson Navigation Co. | ing to prepare for release the NBC ASCAP t BMI siily ? S188 15 Yia|& £/L 
for the forthcoming 72-day South! Symphony concerts conducied by 5 S ~ 2/9 J i 7 a 
Seas- cnn — > ~ SS a] his father, the late Arturo Tosca- National i i> => 2 | Sidi | =is/2 rat P 
line . Bette MeLaurin cutting nini. jona | € i7is] Si/FRie] tis 
ides for the Ateo label this week ——— Rating si lisi2| 4 Pin | . aoe sili? 
... Paul Anka set for another shot ; 1 s\3 eojai/sSiFis 
on Ed Sullivan’s CBS-TV show London —y — Tit! bli 4 : | ; E § 5 lg | e\& : = 4 ? 
Nov. 3... Hugh (Wyatt Earp), Organist Harry Farmer dicker- We. WE. e and Publisher ziglti¢ 6] 3) =| ie\3 €/& &\s 
O'Brian coming east next week for | ing 2 en a tng me xt year ——-——— PEE BA Ss Oo EE Ae as inin;| S 
a five-day plugging tour of his’ He’s been offere e job of man- 
ye Paranioeand Muaions. |aging director at CFRN radio and oa 1 "Ramsay (Werther) ae Sl oe LE ee 1 772-9 2 4 1 121 
Art Roberts, deejay at WCUE, | t¥ station . . . On the eve of its re-/| _2 2 "Around the World (Young). 2 Ge SS te 2 BBE ee PR a ot ht Re BS. 
Akron, O., running a contest on the —. visit fo England, the Count 3 3 __*Faseination (Southern). . a ee SS, 3 4 2 101 
et ae ae Tiere, Jumes| disks in the BBC's Light Program || -*——‘* _“Honeyeomb (Joy)... 6 4-353 3 $3 4 8 4 6 10 68 
oa for 16 dates in West Ger. | Show ‘ ‘Transatlantic Spotlight” (20) ,3 8 __+Diana ) (Pamco) Oe SR 5 4 . © .3 °S' (eae 44 
many... “Retail Sikeet. Best Sell-| +. A rome Fo Sol been 6 6 *Middle of Island (Mayfair).. 10 8 9 5 oe BS 4 ae 
aie arden... * ico = 
ra rs eke rt pale rd ae Tanner Sisters to South Africa for A a |_ *Chanees Are (Korwin) ica. 4 a. S. . 4 9 2 31 
minds Me” to Berlin instead of |” eight-week tour. _7B_ 5 Affair to Remember (Feist).. 7 6 6 7 #8 8 6 8 31 
Symphony House... Bobby Helms, | 9 __7__*Rainbow (Robbins)......... Pee . 8 9 7 5_.. 19 
new Decca pactee, signed with Hollywood 10. _14  *Goldmine in Sky (Bourne).. . es PPR 6 16 
GAC... The Rover Boys guesting 1% ©ieart Baminds (Gum 
on ABC's. “Amann Wendetana” Tony Martin and his arranger- 11 15  “*Heart Reminds (Symphony). B viet 5 ty 6 10 ‘ye 6 14 
Oct. 21... Steve Clayton gets a aj motiesl director Al Sendrey are 12. 9 _ *Love Letters | Sand (Bourne) ft 7 j } | PEA 13 
shot 6n NBC's “Bandstand” show | forming their own pubbery to be ” 77a *That’ll Be Day (Nor-Va-Jak). .._. 7.9 kt (A OEE 
Oct. 22 . Joni James’ disking called Flamingo Music .. . Hugo aA ia 8 Weuea 7 
ai Now,” ‘ oie out is spectal Eriedhofer currently scoring 20th-. 14A i2 You’re Mine (Rush). , Mais : on te 6 Tee See | 
sleeve in’ a tieup “with Metro's Fox's “The Young Lions”... State } 14B +¥ou & Me (Winneton)...... 5 10 7 ii 
“Raintree County” , Mills pepe = i gedy will be 
ni guest speaker at the next member- 
. Claude Thornhill ° ° ° ° 
Old Pianos Never Die, Lilo, Others on MGM List 


sic’s publication, “Hail The United 
oa. ae ’ ship meeting of Local 47 AFM to week (14- 19) . 
Neri egdtanne seComb and pe held Ost 38-1 Kew Chadd pisys,onenihice at Suunybrook 
United Nations Day (Oct. 24) at signed kie Walker to an Im-| Pottstown, (19) . . John Klein, re- 
rs ; perial disk pact, etched two sides| cently arranger for “Hit Parade,” 


New York's City Hall... The , <i 
' : and sent them into release within now with Granoff School of Music 
Rhythmettes in town this eek tour days . . . Jubilee topper Jerry teaching organ . . . Screamin’ Jay 
cording sessions Dean Jones, | Blaine and a&r chief Morty Palitz Hawkins at Tunick’s Sho-Bar (14- 
~ Ahaies ened ’| will tape an evening of Frankie 19)... Dave Brubeck introed 
“Blues for Harvey,” a tribute to 


MGM _ disker, guests on Dinah | . 

- , m ed Ortega’s pianistics at the Encore. 

Shore's NBC-TV stanza Sunday SS) ees lthe late Camden deejay, Harvey 
|Husten, at his Trenton War Me- 


(20 e 
=. Case han, deejay trek Chicago |morial Auditorium Concert (11)... 
Deans ae ee fle wer oe Oscar Peterson inked for Modern Bernard Peiffer, French avant 
eBilly -B .~ __—— L Sent Jazz Room, Cleveland, for one garde jazz pianist, at Bernie’s 
Billy ee Jo H N.S ty) week, Oct. 28:then to Baker’s Key-| Lounge Abington . Hank Jones 
program ee Lf, 8 Con board, Detroit; Nov. 4-10... Lionel | and Frank Rehak exited combo in 
—_ or = le Johnny ih Hampton into Roberts Show! “Copper and Brass” musical to join 
umbia disking of “Twelfth of Tounge, April 9 for three weeks. | Johnny Richards band. 
Never” as a peg for a contest. He . Buddy Greco Quartet into Brass scnibninentiapeintnl 


had listeners Saupe ag the | Rail, Milwaukee, Nov. 11-24, then | 7 
“Twelfth o ever” wou occur. te | ° 
A reply from Michael J, Haggen eee ee dese nad Pittsburgh 

Studying engineering at Pitt in 


pinned it down with, “According De Joh Sis et for Eddys’ ‘ ’ 
to my caleuletions, the 12th of Kc... Feb tyra , weeks 7? daytime and playing at night with 
’ Al Marsico band at New Nixon is 

















Never will come just after the 11th tralia uin With Lur- ’ 
of Never, or just before the 13th,” ae (hg Met den Brass too much of a strain on Lou Mauro, 
Sylvia Sims, Gogi Grant and) pai) Jan. 13-19. |bass player, so he’s now dividing 
SSL splint * lthe job with Ray Catizone a3 
. Sammy Kaye orch appears our 
San Francisco nights for the Shriners at Sryia 
Paris Sisters into Bimbo's 365 Mosque beginning Friday (18)... 
Club, to be followed by Guy Cher-| Jeanine Hershey, wife of Hershey 
ney (Oct. 24) and Buddy Lester Cohen, trumpet man with Walter 
(Nov. 14)... Jean Hoffman Trio Gable outfit at Ankara, resumed as 
held over at the Blackhawk .. ./a dancing single with closing of 
French progressive-pianist Chris | Phil Richards’ ice show's sixmonth 
DAVID ROSE Ibanez at Jazz Workshop—also|run at Route 51 Room .. . Dedo 
| Dick Saltzman Trio ... Dennis Day |Marmarosa, pianist, and ‘Deuces 
set for a Nov. 7 opening at Fair-| Wild into the Midway Lounge for 
and His rch 'mont’s Venetian Room . Virgil|a run, replacing Donna Lee and 
‘Gonsalves Sextet moved into the | Bobbie Negri Trio . . . Local tenor 
| Jazz Showcase . . . Fats Domino’s| Enrico Bruno recorded “One Star- 
j show at Frisco Civic Auditorium | Filled Night” on Tiara label; it 
|mext Saturday (19) . . . Milton| was written by Barry Kaye, Wias 
|Berle due in town to plu - | deejay, and Pitt singer Jimmy C 
» | '“Songs’ My Mother Loved” lins . . . Miami Beachcombers re- 
Roulette label. "| turn to Ankara for three weeks 
—— | Nov. 18 . Petticoats, Saag * sing- 
H : ing trio (Margie Hirt a 
Philadelphia a. House) cut their first. four 
AUTU N Stars featured in the Phila. Jazz! sides for Prep label, Capitol sub- 
| Festival at Convention Hall (19) in-| sid . Local singer Frank George 
HOLIDAY | clude Dizzy Gillespie, Miles Davis now with Fred Waring’s Pennsy!- 
| Quintet, and the Sonny Stitt Quar- yanians. 
tet. Chris Connors cancelled out 
12554 | because of illness . Johnny Ma- 
| this broke all records at Celebrity Kansas City 
(45 & 78 RPM) Room. Unusual for room was Sat. | ; 
-_ | matinee session. Celebrity booking | Mattison Trio which did a one- 
= P Olsen & Johnson’s “Hellzapoppin” | Dighter at the KCMO-TV party last 
for 10-day run (Nov. 27). Dick| Friday (11), hied east to open at 
Haymes Slated for nine-day stand | Blinstrub’s, Boston, Monday (4). 
|Modernaires from the same party’ 


(Dec. 12-21) . . . Jerry Mulligan 
into Red Hill Inn (15-20) |are doing one-nighters in the area 
Count Basie working Pep’s this 24 Oklahoma and Texas for two 
|weeks before returning "ins the 
TOIT TT OK KKK KKK * Rosemary Clooney tv show... 
RES * ore Christian Lamont Calypso Revue 


| 
| 








*| | die Esoteric label in an exec capac- 


ASSOCIATED BOOKING ¢ CORPORATION ay isicc tna procuction He tanner 


JOE GLASER, Pres. 'ly was with RCA Victor and Beth- 


| lehem. 
74S Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 8619 Sunset Blvd. 


a 
— 
* {returns to the Blue Angel, chi, 
* THE CLOWN PRINCE OF JAZZ {after its current fortnight in the 
* y | Terrace Grill of the Muehlebach 
is * Frank Wilson Trio currently in 
aw % | the Prime Rib . Arthur Brage’s 
* * \Idlewild Revue ‘currently at the 
* + Orchid Room lists T-Bone Walker 
* & Son, Four Tops, Spence Twins, 
x 4 Marceline Wilson, Frances Bure- 
x Just Concluded EIGHT WEEKS | ette, Whitehall Dancers, Joe Brown, 
x Crip Heard and Jaz Imperials. 
oe VILLAGE VANGUARD, New York *| 
x . . 

+ 
* Currently Muryani Goes Esoteric 

* 
>. JAZZ CITY, New York %*| Joe Muryani has joined the in- 
# 





dy D 
New York 22,N.¥. Chicago, til, Miami Beach, Fie, H‘wood 46, Calif. lsarr chict Sone coats oo 
Phone: Phone: Phone: 2 | featuring Serena Shaw and the 
Senors will hit the market this 


PLoze 9-4600 CEntral 6-9451 JEfferson 8-0383 OLympia 2-9946 


’ " MGM Reeords’ pacting pen has 
Don’t Even F ade Away; lined up six new artists. Diskery 
. tagged Lilo, French chanteuse and 
88 in Path of Seaway star of the Broadway legituner, 
Ottawa, Oct. 15. |“Can-Can.” whose first album for 
Reseued from »oth flood and | the diskery will be released in time 
museum by gemerous owners, an | for her ‘Gate at the Statler Hotel, 
0 tage New ae geod grand | Dallas, tomorrow (Thurs.). 
piano will get plenty of use in the 
auditorium. of the Morrisburg, aa Oe ae fee, the 
Ont., public school’ after the St. blyn, former Stan Kenton and 
Lawrence Seaway waters submerge | Charlie farnet thrush Helen Carr, 
part of that town. The venerable, } yoiig Hurter, The Charioteers, Ted 
harp-toned 88 was purchased for| pnijlips orch and _pianist-singer 
the opening of the Music Hall in Bert Keyes 
Morrisburg in 1875 and since then . 
has had countless nights of han- 
dling and provided its sweet music 
for many shows, amateur and pro- otyne 


fessional. 
Top care taken by the owners— 

Arthur Merkley and, after his THE THINGS 
death four years ago, his,sons and 
daughter—plus sturdy construc- WE DID 
tion are probably responsible for 
the excellent condition of the in- ' 
strument today, with its foot-high LAST SUMMER 
“Weber” printed across the blunt 
side board. When the wrecking of 
the Music Hall building approached 
(Morrisburg’s main street starts 
being torn down this. autumn for 
scheduled 1958 flooding of - the 
town’s southeast pertion by the 
seaway), promoters of a new St. 
Lawrence Museum made-a strong 
bid for the plano, but owners de- 
cided to donate it to the new school: || Another Big Hit 


for its auditorium. 
Among the thousands of per- 
formers who terp-chanted to the 


ancient Weber is Happy Benway, 
Variety's Saranac Lake corre- 

spondent, who hit the Music Hall 

with Guy Bros. and other minstrels. DREAMS 


P ‘| © LeRoy aaneeensou (Decea) 
Sparkletones’ ABC-Par Tie|] 2 dFhO atime (pecs) 
ABC-Paramount has finalized a/] ® FREDERICK PENNELL (Mercury) 
deal to publish all of the The MILLS MUSIC, INC. 


Sparkletones’ original compositions 
through its publishing subsids 
Amco and Pameco, The Sparkle- 
tones currently are riding high on A elel Wl iele) 1: 
the label with “Black Slacks” and DECCA RECORD 

ave six new sides in the can rea 4 
for release. y JERI SOUTHERN 

Publishing deal was set last week SINGS 
between the group’s manager Bob 


sad veep Havry Cevine ‘The ac6| a oa OU 
a the group is between 14 OF LOVE 


. . Victor 


aes Continued from page 61 aoe 


making a big bid to become a lead- 
ing soundtrack and original legit 
cast company. George R. Marek, 
v.p. and general manager of the 
Victor disk division, began putting 
the stress in this direction early 
this year when he was still chief of 
the album operation before taking 
over the g.m. slot. He pointed out 
that RCA's worldwide distrib) 
network was particularly adaptable! 
for film exploitation. 

In the ligit field, Victor is due to 
cut “Jamaica,” starring Lena 





























AUTHENTIC FOLK MUSIC 
NEW HIGH FIDELITY RELEASES 
EVER 


catalog of 40¢ 


NATION. JAZZ, pecIENCE, 
en pe i AL, 


re arearers 
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FOLKWAYS RECORDS 
& SERVICE CORP. 
17 West 46th St, N.Y. C. 36, M. Y. 
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Horne, shortly after it opens on 
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THIS MAN HAS SOLD MORE RECORDS THAN ANY OTHER 
HUMAN BEING. HIS FIRST RECORD ON THE KAPP LABEL 
IS ONE OF HIS GREATEST: “NEVER BE AFRAID” AND 
“LT LOVE YOU WHOEVER YOU ARE”... . KAPP “195 














MUSIC 


Wednesday, October 16, 1957 





RKO. Unique Cuts 


RKO-Unique is dropping the tab 
on its album line te $1.98. The 
albums, heretofore, had been sell- 
ing at $3.98. 

There are 30 albums affected by 
the price cut. Label also plans to 
add three new albums a month to 
the line at the $1.98 tab. The new 
selections for November will be 
set by the Honeydreamers, “Rock 
and Roll” and ‘The Devil Is a Wom- 
an” with Herb Jeffries. 

Diskery’s move into the lowprice 
field was made after a three-month 
study 
partment of RKO Teleradio Pic- 
tures, label's parent company. RKO- 
Unique held a test run with the 
new price in several areas during 
September. 

Entry into the lowprice disk mar- 
ket now squashes rumors that RKO- 
Unique was planning a move into 
another field of activity. Diskery’s 
distributors and staff will remain 
substantially the same. 


Carl Braun Jr. Sets 
Committees for NBOA 


Boston, Oct. 15. 

New England ballroom ops are 
planning a big season for ’58 with 
a localite for the first time at the 
head of the National Ballroom 
Operators Assn. He is Carl Braun 
Jr. of the Lowell (Mass.) Commo- 
do: e 

\ group of committeemen has 
been set up to work closely with 
headquarters. They in- 





national 

clude: Mike Stanzler, Rhodes on 
the Pawtuxet, R. L, public rela- 
tions; Jim Irwin, Weirs, N. H., 
dance contests; John Dineen, 


Hampton Beach Casino, N. H., leg- 
islative committee; Doug Farring- 
ton, Totem Pole, Norumbega Park, 
Auburndale, Mass., grievance com- 
mittee; R. L. Meuse, Sebasco Park, 
Me., membership committee. Joe 
Barry, Ritz Ballroom, Bridgeport, 
Conn., was elected to the board of 
directors at the national conven- 
tion 





AMRAM-BARROW 4 TO DECCA 

The Amram-Barrow Quartet, a 
jazz combo, has been pacted by 
Decca Records, 

Group was formed last year by 
David Amram and George Barrow. 
Amram is the composer of the in- 
cidental music for the three 
Shakespearean plays recently stag- 
ed in Central Park, N. Y. 


A great 
Dimitri Fion 
the new c 


“SEARCH FOR 
PARADISE" 


Hugo Winterhalter and Orchestra 
R.C.A, Victor 


Robert Merrill R.C.A. Victor 


Jack Pleis and Chorus 
Decca Records 


David Rose with Been Jones 
M.G.M, Records 


Les Baxter and Chorus 
Capitol Records 


“THE 
HAPPY LAND 
OF HUNZA" 


Rovert Merrill R.C.A. Victor 


Walter Schuman Sin 
.C.A, Victor 


Tito Puente and Orchestra 
R.C.A, Victor 


“KASHMIR" 


Hugo Winterhaiter and Orchestra 
R.C.A, Victor 
R.C.A. Victor 


“SHALIMAR" 


Robert Merrill R.C.A. Victor 
Walter Schuman Sipare 
.C.A, Victor 


SOUND TRACK 
ALBUM _ 


by R.C.A, Victor 
MANY MORE TO COME 


Robert Merrill 


made by the research de-! 
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® Compiled pare Statistical Reports a OE WAS Th 
Encompassing the Three Major Outlets 
| Coin Machines _ Retail Disks Retail Sheet Music 
as Published in the Current Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical systemecomprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varrety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
i 7  EVERLY BROS. (Cadence) ................ Wake Up Little Suzy+ 
F \'t’s Not for Me to Say* 
2 3 JOHNNY — (Columbia) .........++ ) Chances Are* 
3 1 JIMMY RODGERS (Roulette) ............ Honeycomb* 
4 4 JANE MORGAN (Kapp) .................. Fascination} 
5 i) ELVIS PRESLEY (Victor) ...... eeeeeee.e- Jailhouse Rockt 
6 2 DEBBIE REYNOLDS (Coral)............. Tammy* 
7 6 CRICKETS (Brunswick) ..........see0e+++. That'll Be The Day+ 
8 5 PAUL ANKA (ABC-Par.) ..... s¥ecdcegavae ee 
9 és TUNE WEAVERS (Checker).............. Happy Birthday, Baby+ 
10 8 JERRY LEE LEWIS (Sun) ............ ..«» Whole Lot Of Shakins} 
POSITIONS 
POSITIONS TUNES 
Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F .......... rear cent baeee Northern 
2 3 +FASCINATION—“Love In The Afternoon”-F ................. Southern 
3 2 SEPUNE COMB... cccccee ; ob Cegeiee ce ‘ bods son Gunes hem areel Joy 
4 4 °CHANCES ARE ........... 664 06606-60 CP RROD ee S00 socraen . .-Korwin 
5 8 Vee OF LITTLE BURT ... oi cccvcsiacsessabebdans cv. +<eoes Acuff-Rose 
6 5 IEE vis swan. doneespeeebibeue “ St! eee .- Pamco 
- « +JAILHOUSE ROCK—“Jailhouse Rock”-F beens Dens bese eae .. Presley 
8 6 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
9 7 {TRATES BE THE DAT ... ccdavscasttasvecaves Se os walled . Southern 
10 >a *MIDDLE OF THE ISLAND...... Fininets Peeks tweed siccean .-. Mayfair 
(*ASCAP {BMI F-Films) : 

















that Bourne Inc. was set up for the 
other copyrights. The Bourne-Ber- 
lin splitup wsa handled with-| 
out recourse to the courts although 
not without considerable legal man- 
euvering. Max Dreyfus, Chappell’s 
head, and Harry Fox, publishers’ 
agent and trustee, helped to formu- 


assets. 

Over the past four decades, 
Bourne established a reputation for 
being both an astute business and 
music man. He was among the first 
publishers to understand the im- 
portance of mechanicals. During 
the 1920s, when the usual hit-mak- 


platter artists of the day to cut his 


to demonstrate the song to the 
vaude names. 

Bourne was also among the first 
in the pop business to get into the 
European market. He set up his| 
own firm in England, Bourne Music | 
Ltd., shortly after his split wi: h| 
Berlin and since then had made | 
regular trips overseas to exploit) 


most of the others. 

Since 1919, Bourne had been one 
of the pillars of the American So-| 
ciety of Composers, Authors & Pub- 
lishers. He was on the ASCAP 
board since 1921 and for many) 
years served as treasurer of the 
Society, a post which he held at 
the time of his death. 

Bourne, together with the late 
Edgar F. Bitner of Feist Music,| 
was also chiefly responsible for the 
demise of 10c. sheet music, having 

















been among the first to raise the 


own copyrights. It was at that time, 


late an equitable division of the 


ing route was via the top vaude, 
artists, Bourne was romancing the 
disk companies, getting the top| 


songs. He would then use the disks 


his catalog. He was earning money) 
from European sources long before. 


Saul H. Bourne Dies 


Continued from page 61 





price to 18c. and 22c. for pop and 
| standard copies. Bourne .also’ pio- 
| neered in exploiting kiddie music 
for the pop market via the scores 
for the Walt Disney films, “Snow 
White” and “Pinocchio.” 
| Over the years, top professional 
|men worked with the company, in- 
cluding “Taps” Schornstein (father 
of Jonie Taps), Georgie Joy, the 
late Harry Link, Joe Santley, Dave 
Dreyer, Bobby Mellin, Larry Spier 
and others. Bourne, incidentally, 
recorded one disk for Decca as 
“Mr. Beebe.” It was a monolog on 
the reflections of an aging man 
titled “Today I'm Thinking” 
According to Bourne’s final 
wishes, the music company will con- 
tinue to operate with the same 
personnel and under the same 
name. It’s expected that the widow, 
Mrs. Bonnie Bourne, and the 
daughter, Mary Elizabeth, will 
‘carry on the firm with Lester Sims 
|as general professional manager 

and Joe Fenton as the CPA. 
| Bourne’s firm includes the follow- 
ing subsidiaries: ABC Music, Bogat 
| Music and Lady Mac Music. 

Also surviving are two brothers, 
| Ben Bornstein, who has been work- 
ing in the Bourne company for 
many years, and Edward Bornstein, 
retired, 

| Funeral services are being held 
| today (Wed.) at the Frank E, Camp- 
| bell Funeral Home, N.Y., Rabbi 
Julius Mark of Temple Emanu-El 
| officiating. Interment will be pri- 
vate. 


Jubilee’s Coast HQ 
A Coast hq for Jubilee Records 
was set up by prexy Jerry Blaine 
last week. 
It will 
Goldberg. 





be managed by Larry 





Name Jay L. Kraus Prexy 


Of American Music Conf. 

The American Music Conference, 
an organization of leading instru- 
ment manufacturers dedicated to 
spreading music education in 
schools, elected Jay L. Kraus, head 
of Harmony Co., as its new presi- 
dent at its annual meeting in Chi- 
cago last week. He succeeds Jack 
F. Fedderson, of H. & A. Selmer 
Co. Henry Z. Steinway, prexy of 
Steinway & Sons, was reelected 
v.p. L. P. Bull, prexy of Story & 
Clark Piano, was renamed treas- 
urer while R. Gregory Durham, 
head of Lyon & Healy, was elected 
secretary. 

The American Music Conference 
plans a major promotional push for 
musical education in conjunction 
with the National Federation of 
Music Clubs next year. 





OPERA APPRECIATION 
ing Package 
ools 





Tams-Witmark 
For High 


The legituner licensing firm of 
Tawfis-Witmark has sparkplugged 
the release of a “Let’s Understand 
Opera” music package. Put out by 
Capitol Records, the package in- 
cludes three operas on individual 
12-inch LP’s and 30 scores cover- 
ing the waxed works. 

The disks and scores sell for $60 
and are being targeted at high- 
schools, colleges and music clubs. 
Most of the arias were recorded 
specifically for the package in Eu- 
rope, with Broadway arranger 
Thomas P. Brown editing the ma- 
terial. The arias are sung in their 
original language but the action is 
dramatized in English. 

The scores are designed for use 
by “opera appreciation” students 
while listening to the correspond- 
ing record. 





Up Philharmonic; 
AFM Woos Metop 


Following the wrap-up of a new 
| deal with the New York Philhar- 
/monic last week, Local 802, Amer- 
|ican Federation of Musicians, is 
| preparing for negotiations on an- 
other important longhair front, the 
Metropolitan Opera. Current three- 
year pact expires next April and 
Al Manuti, Local 802 prexy, is ex- 
| pected to sit down with the Met- 
opera management next month for 
exploratory talks. Involved are 92 
musicians and several assistant con- 
ductors. 

The N. Y. Philharmonic pact, 
which was inked after a two-day 
delay in the symph’s originally 
scheduled opening last Thursday 
(10), gave the musicians a salary 
boost of $10 a week for the first 
two years and an additional $2.50 
rise for the last year, when the 
wage will reach $157.50. The three- 
year pact calls for a three-week in- 
crease in the symph’s season, bring- 
ing the run to 32 weeks. The pact 
also calls for a one-week paid va- 
cation. It’s figured that each mu- 
sician bettered his gross by about 
$1,000 a year. 


Roulette Hot on Singles 
With 5 Disks in Week 


Roulette Recoxds is stepping up 
its single release schedule. For 
the first time since the company 
began operations a little less than 
a year ago, five records were 
rushed into market in one week. 

The disks were cut by Alan 
Dean, Jane Harvey, Ollie Shepard, 
the Heartbeats and the Techniques. 
Shepard and the Heartbeats were 
released under the Gee label, a 
Roulette subsid. The Techniques’ 
disk was a master purchased by 
Roulette. Group is made up of 
four seniors enrolled at Georgia 
Tech. 


Hi-Lo’s & Heath Tour 


The Hi-Lo’s have been set to tour 
the U.S. in a package headed by 
British: maestro Ted Heath. The 
Heath package also includes thrush 
Carmen McRae. 

The tour will kick off in Buffalo 
Oct. 21. The Hi-Lo’s have a date 
with Steve Allen on NBC-TV Oct. 
20 before hitting the concert trek. 


Jock Mahoney’s Disk Bow 


Jock Mahoney, film player ap- 
pearing in the Universal-Interna- 
tional production, “Slim Carter,” 
will make his disk bow on Decca. 
Kickoff sides, “Gold” and “Cow- 
boy,” are from the film’s sound- 
track. 




















-——- 


THE “LEFT FIELD" HIT 
OF THE YEAR! 


Oh How She Radiates 
On the Radio” 


(Pub. by E. H. Morris) 
Roaring 20's Bash Band 
(Bobby Hackett, Miff Mole, Frank 
Signorelli, Bernie Knee) 





Willett Records 


Vogue Ter-ece, Crooked Run Rd. 
M:Keesport, Pa. 4 


———— 








KISS THEM 
_ FOR ME 
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SUPERMARKET A LA SPUTNIK 











US. Talent to Hit Jamaica Trail 
In Island's Hotel-Building Spree 


An 
talent is expected to be a staple of 
the Jamaican hotel mart as $48,- 
000,000 for new inns is being blue- 
printed for that island, according 
to John Pringle, developer of lux- 
ury resorts in Jamaica who was 
visiting in New York last week. 

Thus far, according to Pringle; 
an increasing amount of talent is 
being imported to Jamaica from 
Miami Beach. Although no names 
are being plotted for the Jamai- 
can hotels as yet, it’s expected 
that they will come within a few 
years. 

Now being constructed under 
Pringle auspices is the tallest 
pbuilding on the island, the eight- 
story, 100-room Casa Montego, 
which will re readied for Jan. 15 
teeoff. Others in the Prinjile group 
include the Round Hill and the 
Casa Blanca. All these inns are 
located in the Montego Bay area 
some distance from the city. With 
this kind of arrangement, the 
Jamaican hotels will be able to ab- 
sorb both mass and class trade with 
the latter hitting the hotels away 
from the cities, says Pringle. 

Pringle developed the Round Hill 
hotel and cottage colony at the 
early age of 26 when he persuaded 
personalities such as Noel Coward, 
Adele Astaire, Gladys Cooper, 
Clive Brook, among others, to put 
coin into the venture. A main build- 
ing was erected and each of them 
got a cottage, which is kept for 
their use, but rented out during 

(Continued on page 74) 


Amato's 1-Niters 
In Ore. and Wash. 


Portland, Ore., Oct. 15. 

George Amato, boss of Amato's 
Supper Club, has always felt the 
need for variety shows in smaller 
communities throughout Oregon 
and Washington. He hired a crew 
and set up 21 such dates with civic 
sponsorships. The initial two-hour 
layout hit the road last week (8) 
and will play one-niters for the rest 
of October. 

In addition to bringing top tal- 
ent to these smaller towns, units 
will give acts work, and also pub- 
licize the plush nitery in Portland. 

Arthur Lee Simpkins, long a 
fave in these parts, headlines the 
opener with Clifford Guest, Chop 
Chop & Charlene in support. The 
program is set in two one-hour 
acts with intermish between. Re- 
sponse has been good and if suc- 
cessful all the way around, boss- 
man Amato will repeat the circuit 
often. 


AGVA Taps Jas. L. Kelly 
As Branch Mgr. in H’wood 


Hollywood, Oct. 15. 

James L. Kelly, assistant branch 
manager of the American Guild of 
Variety Artists’ local office, has 
been upped to branch manager. 
Kelly will be filling in spot previ- 
ously vacated by Irvin P. Mazzei 
who has since been promoted to 
western regional director of union. 

Mazzei has issued directives clos+ 








ing the Seattle office and is open- | 
ing one in Portland, Ore., also an | 


office in Hawaii. 

The lack of entertainment 
certain locales and the increase in 
others is the reason for the 
changes. 





‘Sim’ Slim in Toronto 
Toronto, Oct. 15. 
With Asian fiu reportedly hit- 
ting, Kalanag & His Magic Revue 
“Sim Sala Bim” did a poor $5.874 
on its second week here. Previous 
week grossed slightly better, $5,- 


994, with Royal Alexandra The-| booked for Nov. 28 and 





influx of more American? 


Joe Sudy Quits Pierre 
To Join Melba Agency 


Joe Sudy, for many years mae- 
stro at the Cotillion Room of the 
Hotel Pierre, N.Y., will resign that 
post to go into the agency biz 
with Stanley Melba, who is also 
entertainment director of the 
Pierre. Sudy leaves Oct. 20, with 
Joe Ricardel, currently maestroing 
the fiddles taking over the Cotil- 
lion baton. 


for Melba. He'll go in on a vee- 
pee status. 

Melba also handles occasional 
music chores at the Cotillion room 
but of late has occupied himself 
mainly with other aspects of the 
operation. 


Monte Proser's 
$2,000 Damages 
From New Hope 


Doylestown, Pa., Oct, 15. 

A Bucks County jury on Friday 
(11) awarded Monte Proser $2,600 
in damages against the Playhouse 
Inn at New Hope. Proser brought 
the suit charging that he was fired 
illegally. by the inn’'s directors on 
Jan. 2, 1955. 








He first asked $250,000 as his 
| share of the profits under his con- 
| tract, but at the beginning of the 
|trial his lawyers withdrew that 
claim, conceding that since Proser 
left, the inn had made no profits 
to share. 

Proser now producing shows at 
the Tropicana, Las Vegas, was dis- 
charged, the directors said, under 
a clause in his contract calling for 
immediate dismissal if he “shall 
commit any improper or immoral 
acts detrimental to the inn.” 

The directors claimed Proser was 
drunk frequently and used obscene, 
profane and insulting language at 
the directors and was overheard by 
patrons. Proser said that as part 
of his job as host, he had as many 
as 10 or 12 drinks a night with 
newsmen and celebrities but never 
had been drunk in all his life. . 

The $2,000 verdict the jury gave 
him represented eight weeks’ sal- 
ary. Proser said after the vérdict: 
“I’m delighted, I'd be glad with six 
cents, I was vindicated.” He testi- 
fied that last week his earnings 
at the Tropicana were $3,600. 

Among those who testifiéd 
against Proser were Harry Haenig- 
sen, and Donald Walker, now mu- 
sical director of the Lucky Strike 
Hit Parade orchestra. Proser ad- 





in | 


| mitted that on Oct. 2, 1954, he had 
used obscene language against Ben 
| Snyder, now president of the inn 

corporation. Proser said he lost 
|his héad when he learned that 
Snyder was trying to take the inn 
| away from him. 


| Texarkana’s 2,500-Seat 


Auditorium Functioning 
Texarkana, Oct. 15. 
A new $500,000 auditorium with 
|a seating capacity of 2,500 has just 
| been opened in this Texas-Arkansas 
border town with two events. The 
Gordon MacRae show with the film 
| star-singer headlining and with the 
| Commodores, Howard and Wanda 
Bell, Dancers Bud and Cece Robin- 
son, and other acts, played the new 
auditorium Monday (14). 
Opening event was a lecture by 
Rev. Norman Vincent Peale, Sept. 
'30. The Fred Waring show is 
negotia- 





atre, 1.525-seater, scaled at $3.30 tions are on for the Broadway com- 
top, for weekly potential of $26,-| pany of “No Time For Sergeants.” 
000. Fortnight’s engagement in-| Norman Grogan, formerly on the 
cluded two performances Fridays | staff of the Texas State Fair Audi- 
and matinee. on Saturdays | torium, Dallas, is manager of the 


_Kalanag is currently at the Ri- | auditorium located on the campus 
Viera, Detroit, for two weeks. | 


of Texarkana College. 





| 





Sudy will head the industria) | stunt that originated some years 
shows and convention department back with the Hadacol promotion. 








RINGING THE US. 
WITH VARIETIES 


By MIKE KAPLAN 
Hollywood, Oct. 15. 

Supermarket circuit is becoming 
a growing factor in the overall 
show business picture and more 
and more grocery firms are eyeing 
the exploitation possibilities of 
“free ham and whole wit.” Stunt 
has developed slowly in the last 
few years but has shown indica- 
tions of emerging as a major 
source of employment for vaude- 

nitery talent of all levels. 
Basically, the grocery store 
shows are an outgrowth of the 


At that time, the patent medicine 
promoters toured several big 
shows, replete with top talent, for 
one-night stands admission to 
which was on a bottle-top or la- 
bel basis. Now, the large chain 
groceries—particularly in the mid- 
west—are utilizing the same device 
as a business booster. Customers 
are admitted free upon presenta- 
tion of cash register tapes showing 
purchases of a stipulated amount, 
generally $25. In a sense, it’s a 
battle of performance against pre- 
miums since the food operators 
have, traditionally, offered either 
trading stamps or register tape to 
their mustomers. 

‘Typical of the layouts being 
mounted for this new type of show 
biz is the current package put to- 
gether by the Music Corp. of 
America for the Humpty Dumpty 
chain in the southwest. Grocer is 
understood to be paying $50,000 
for the package, which will play 
selected cities, beginning with a 
six-day stand in Oklahoma City, 
followed by four days in Tulsa 
before undertaking a series of one- 
nighters through Texas. This unit 

(Continued on page 74) 


Bill Miller In 
On Cuban Hotel 


Bill Miller, former operator of 
the now defunct Riviera, Ft. Lee, 
N. J., and who had been involved 
with several Las Vegas operations, 
has entered the Cuban hotel pic- 
ture. He is now in on the con- 
struction of the Monte Carlo Hotel 
in the Santa Fe section of Havana, 
to be located near the new airport, 
and which will be completed 
around October of next year. 

According to Miller, the hotel 
will come in at a cost of $20,000,- 
000 and have 676 rooms, one of the 
largest inns on the island. There 
will also be yacht basin facilities. 

Inn will have a night club room 
as well as a gaming casino plus a 
200-acre golf course. ame policy 
will prevail in the nitery room. 

Miller is now living in Miami 
Beach and commutes between new 
home, Havana and New York. 


AGVA’S FISHER RAP 
FOR LEWIS’ CUFFO 


Hollywood, Oct. 15. 

The American Guild of Variety 
Artists hung an “innocent by- 
stander” tag on Jerry Lewis and 
assessed Eddie Fisher $500 for the 
performance Lewis gave at Fisher's 
opening at the Tropicana in Las 
Vegas. Case was heard by an AGVA 
board headéd by western regional 
director Irvin P. Mazzei and Los 
Angeles branch manager James, 
Kelly. "4 

Under the vaude tnion’s regula- 
tions, a performer can be fined for 
getting onstage to do a stint for 
which he has not been signed and 
for which he is not paid. In this 
case, however, the union ruled that 
the. fault was Fisher’s since he 
encouraged audience~applause to 
the point where Lewis would have 
been “embarrassed” if he had not 








Jones Raps AGVA ‘Sweetheart’ Pacts; 
3506 Libel Trial Delayed by Flu 





N. Calif.’s Last Burlesk 
Goes Sex Pix; Blame AGVA 


San’Francisco, Oct. 15. 

Last burlesque house in northern 
California, Eddie Skolak’s Presi- 
dent, gave up the ghost las‘ Sat- 
urday (12) night and shifted to 
sex films. 

Skolak, who’s been operating 
the President since before Worl 
War II, says the American Guild 
of Variety Artists insisted on a 
minimum scale of $157 weekly for 
his 15 performefts and claims he 
just couldn't pay it. Consequent- 
ly,, all 15, plus six musicians and 
two stagehands, were out of jobs 
Sunday (13). 

As late as 1950 there were three 
burlesques in Frisco area—the 
President and Liberty in Frisco, 
the El Rey in Oakland. Liberty 
|was converted to films and El Rey 
was torn down last summer to 
make room for a freeway. 


Tex. Expo Gate 
Lags in Ist Halt; 
‘Lady’ Eyes 3856 


Dallas, Oct. 15. 


State Fair of Texas, midway of 
its 72d annual 16-day show- 
ing here through Saturday (12), 
was lagging behind last year’s rec- 
ord attendance. First eight days 
(5-12) drew only 1,392,541 turn- 
stilers at 75c each, whereas expo's 
first eight days last year pulled 
1,458,751—including a one-day at- 
tendance mark of 325,741 on Oct. 
13, 1956. Good weather prevailed 
for the first eight days. However, 
a day-long rain Sunday (13) meas- 
ured over one and a half inches 
and hampered anticipated high at- 
tendance. 

The Pat Boone Show, with come- 





dian Candy Candido, juggler 
Trixie and the Commodores, vocal 
quartet, was forced from its 


skedded 7 p.m. Cotton Bowl al 
fresco date into the indoor Live- 
stock Pavilion, Sponsored by KLIF, 
ducats were $1.25 in advance and 
$1.75 at the Bowl’s ticket office 
Sunday. KLIF hoped to break the 
Elvis Presley one-nighter record 
(26,500) at the '56 Cotten Bowl, 
also sponsored by the local station, 
but shift to the indoor spot’s much 
smaller capacity Sunday left ac- 
commodations for only a few thou- 
sand Boone fans, 

Big run-of-the-fair extertain- 
ment lure is the touring company 
of “My Fair Lady.” in for 24 per- 
formances, Oct. 5-20, at the 4,100- 
seat State Fair Music Hail. is ex- 
pected to break th® $385,000 b.o. 
set here by “South Pacific” in 1950 
via 24 performances. Extra chairs 
have been added for several show- 
ings. Musical, starring Brian 
Aherne and Anne Rogers, is scaled 
at $4.95-$1.65. 

“Iee Capades of 1958,” a John 

(Continued on page 72) 





Autry-Oakley Pa. P.A.; 
Pair Opening in Hub 
Gene Auiry and Annie Oakley 
(Gail Davis) have been signed for 
the “World Championship Rodeo” | 
to be presented at the Pennsyl- 


vania Farm Show, Harrisburg, 
Nov. 12-16. Rodeo is being pro- | 
duced by Tommy Steiner of 


Austin, Tex., who will also supply 
the stock. 
Autry and Miss Davis open a 12- 
day stand at Boston Garden tomor- 
row (Wed.) night. Seats are pegged 
at $1.50-$3.60 with moppets at 





performed. 


half price. ' 


+ Asiatic flu temporarily delayed 


}the trial in New York Federal 
|Court of the $350,000 libel and 
| damages trial of Dick Jones vs 
| Jackie Bright and Jack Irving 
Jones as well as his attorney and 
two jurors were stricken. Trial 
will be delayed until Friday (18) 
or the ensuing Monday. 

Jones, former eastern regivnal 
| director of the American Guild of 
| Variety Artists, claims he was un- 
| justifiably fired by the union, and 
| libeled to the extent that he is noi 
able to earn a living in the field oi 
union organization at which he 
says he is expert. Bright, present- 
ly national administrative secre 
tary, was union's prexy at the time 
Irving was then the administrative 
secretary. 

Jones had been on the stand for 
two-and-a-half days in which he 
claimed that he was constantly 
thwarted in his efforts to do a con- 
scientious job for the defendants 
He charged that the defendants 
over his head gave out “sweet- 
heart” contracts, which failed te 
include requirements demanded by 
the national board. He said these 
contracts included those given 
N. Y.’s Radio City Music Hal!, ho- 
tels in the Catskill Mts. area, inns 
in the Lakewood (N. J.) area, and 
elsewhere. In these pacts, no in- 
clusion was made for collection of 
contributions to the welfare trust 
fund, which had been required by 
the national board. Because of his 
conscientious efforts, Jones claimed, 
he was fired. The defense spent a 
day-and-a-half on testimony to lay 
the groundwork of its position. 

The articles upon which the libel 
action is based were published in 
AGVA News, the union’s house 
organ. Two of them were ghosted 
by Bill Smith, then of The Bill- 
board. Smith testified that he was 
hired by Irving to do two articles, 
one under Irving's byline and the 
second under Bright's label. He 
was to have been paid, he said, 
$400 for his work. He was given 
only $275, he testified, and he was 
told by Irving that they would 
make it up to him. Smith was 
called to testify on behalf of Jones, 
but cross-examination drew the 
admission that he believed the 
facts stated in the article he had 
written were substantially correct. 


L.A. Grove Shoots 
Works on Acts 


Los Angeles, Oct. 15. 

Biggest lineup of name talent 
|} ever assembled for a local nitery 
has been set by Cocoanut Grove 
| entertainment director Gus Lampe 
| for the next year. Room now has 36 
| of the next 52 weeks set with com- 
| mitments from Tony Martin, Anna 
Maria Alberghetti, Gordon MacRae, 
j}and the Champions on which to 
| draw to fill the bulk of the re- 
| maining time. 
| Included in the lineup is Ray 
Bolger who will open Dec. 26 to 
| give the Grove the biggest New 
Year's eve name attraction in many 
years. 

Others set to follow the current 
Dorothy Collins stand are Hilde- 
}garde, Edgar Bergen, Dorothy 
| Shay, Bob Crosby, and the Modern- 
| aires, Eydie Gorme, Tony Bennett, 
Nat King Cole, Teresa Brewer, 
Pearl Bailey, and McGuire Sisters. 


Hub’s Town House Mulls 


Conversion to Nitery 
Boston, Oct. 15. 
Plans to put the Town House on 
Warrenton St., in the heart of Hub’s 
theatre district into the aitery 
field with acts are being made by 
new boniface Dick Richards, for- 
merly of the Red Coach Gyille. 
The swank eatery opened a new 
cocktail intimer, with Alyce Cronin 
at the 88, and ideas for changing 
the format of the dining area into 
nitery style are under discussion. 
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Mass. Fairs Going to the Dogs And 
Hosses; Race Handle Spurs Talent 


Boston, Oct. 15. 


Horse and dog racing keep coun. | 


ty fairs hotsy these days, it was 
inditated here with the release of 
figures showing that Massaches- 
setts fairs broke records this year 


for attendance and for $8,420,231 


that went into the pari-mutuels. 


While some quarters contend that 
racing now keeps the fairs alive, 
Fastern States Exposition in West 
Springfield rolled up an attendance 
of 460,000 without horse or dog rac- 
ing, but it did have Bob Hope. 

Racing makes the other parts of 
the fair possible, some fair promot- 
ers point out. They also recall that 
county fair orgs worked the hardest 
and threw the greatest support to 
legalization of pari-mutuels in the 


early '30s. The fairs were said to be | 


on the verge of bankruptcy when 
they pressed for legal betting on 
their grounds. 

Pari-mutuel betting has zoomed 
up and up in the past few years 
and with it have come the booking 
of big name attractions, upped 
prizes and attendance. 

Some of the fair figures show 
that the oaters keep the crowds 
coming. Brockton Fair had a 30% 
increase in attendance and the 
horse betting handle was $707,651, 
compared to $507,885 last year and 
$378,682 in 1955. At Topsfield Fair 
(dogs), the pari-mutuel handle was 
$820,879 in 1955; $951,786 last 
year, and this year it went over 
the $1 million mark to $1,036,657. 
Paid attendance zoomed to 132,000, 
not counting moppets admitted 
free 

Wagering at Marshfield Fair was 
up from $326,966 in 1955 to $547,- 
602 this year. Weymouth Fair was 
up from $109,732 in 1955, and 
$481,361 in 1956 to $570,000 this 
year. At Northampton, the handle 
went from $1,279,000 in 1955 to 
$1,721,078 this year. 

Of the gross handle, 8.3% was 
returned to winning bettors. The 
fairs and the state shared in the 
remaining 17%. The state gets 
2% on every dollar up to $65,000 
per day and 342% of amounts wag- 
ered over that sum daily. 

One of the biggest takes was at 
Great Barrington Fair where $3,- 
187,923 was handled at the horse 
track. Yield from racing has made 
fairs able to build new structures 











BOSTON | 
SMASH HIT 


THE GLAMOROUS NEW — 
HOTEL \ 


AVERY 


Show folks are raving about the 
all new Hotel Avery. All new, large, 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 
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“THE COMEDIAN” 


' The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now in tts 65th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
fogs, parodies, double gags, bits. 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous 
Views of the News, etc. Start with 
current issue, $15 yearly — 2 years 
$28 — 3 years $40 — SGingle Copies 
$2.00 — NO C.0.D.'s. 


BILLY GLASON 
200 W. 54 St.. New York 19 
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MA & PA STAR 


Johnny Desmond’s ‘Phone Act’ 
In Las Vegas 





Las Vegas, Oct. 15. 


ick done probably 
me in a bistro act 








| and to book big acts, although it’s | 
indicated that oaters pull better 
| than the acts. 

| The seven biggest faits in Mass., 
Eastern States, Topfield, Brockton, 
| Marshfield, Great Barringten, Wey- 
mouth, Northampton, run from six 
to eight days. No major racetrack 
in the state operates during county 
fair time. 


k at the Thunder- 


rents, Tony ahd Lillian 
DeSimone of Detroit, were plan- 
ning to be on hand for the preem, 


came ill with Asiatic flu. 


Marty Hicks, show producer, set 
up a long distance call to Detroit, 
and phone was brought onstage. 
Voices of Mr. and Mrs. DeSimone 
were amplified so that audience 
could eavedrop on conversation, 


Roy Rogers Corals 1016 
In Albuquerque, N.M., For | couta veavearop ‘on conversation 
Biggest Round-Up in State eat to them before he hung 


Hollywood, Get. 15. | 
For nine performances of his | 


‘Boston & Revere 


Get Into Stride 











rodeo, which required only 270) 
minutes of his time, Roy Rogers 
took out of Albuquerque, N. M., 


$101,306 as his share of the re- 
ceipts, the richest haul of any at- 
traction in the state’s history. He 
was guaranteed $40,000 against 
75% of the gross after expenses. 
What makes the record take all 
the more significant is the fact 





Desmond's open- 


but had to cancel when both be- | 


With Talent Ride 


Inside Stuff—Vaude 


Dave Willis, 63-year-old comedian, will come out of retirement to 
play Wishee-Washee, chief comedy role, in “Aladdin” pantomine at 
Rutherglen Repertory Theatre, near Glasgow. Willis, at one time top- 
| flight Scot comedian earning high coin, announced last February that 
he would quit show biz for good. He will make his comeback to “help 
out the Rutherglen group.” Comedian reportedly lost $90,000 in op- 
erating a coastal hotel at Rothesay, Firth of Clyde resort, some years 
ago. He admitted later he was no businessman. His son Denny, an 
upcoming comedian, was featured in the summer show at the South 
| Pier Pavilion, Blackpool, Eng. 








Having learned to work with his present crew, Milton Berle isn’t 
changing for his dates at the Latin Quarter in New York, slated for 
Nov. 21, and for the Miami Beach edition starting Feb. 5. He’ll have 
| Betty George, the Dunhills, Stan Fisher and the Metropolitan Sextet. 

Berle willbe getting $19,000 for this stand, the price including the 
| services of his company, 


- 





A $12,000,000 loan order for the construction of a 6,500-seat civic 
| auditorium im the projected Prudential Centre was given initial ap- 
| proval by the city council in Boston this week. The order will be given 
a second and final reading in two weeks. Mayor John B. Hynes said 
the Auditorium Commission, as soon as the $12 million becomes avail- 
able, will complete negotiations for the purchase of a site on Boylston 
St. near Massachusetts Ave. The commissiva already has executed an 
agreement to buy 126,500 square feet of land from the Prudential In- 


Vaude, Cafe Dates 








that his tv show has never been 
seen in Albuquerque. 

Show in the town’s new area 
seating 12,000 was a sellout every 
night against the competition of 
a circus, football and rainy weath-} 
er. Rodeo played to more than 
half of the town’s population of | 
175,000. On Indian Day at the 
state fair attraction, more than 42,-| 
000 redmen representing 35 tribes 
sought admission. 

Rogers rodeo will be televised 
as an outdoor spec for Chevy on 
NBC-TV Feb. 2 from Will Rogers | 
Memorial Coliseum in Fort Worth. | 


| 
| 











Tex. Expo 


ames «~Continued from pase 71 — 


Boston, Oct. 15. 

Boston is now in throes of nitery 
peak with acts at all the spots. Lo-| 
cal clubs are finding competish 
from Revere across the harbor 
where a nitery strip has appeared 
with the Frolic, the Lewis Room, 
Reef, Murphy’s By Sea, and Surf 
all going with floorshows. 

In Hub, Bradford Hotel’s Carou- 
sel Room still holds to the calypso 
policy. New show opening last 
week had Graham Bean & Royal 
Calypsonians, Ge-O & Laverne and 
Pete Santos, with Harry’s Jivers. 
Mills Bros. opened last week for | 
a frame and were followed by De 
John Sisters Monday (14), with 
Dennis Day due Oct, 21. 

Hurley’s Mayfair opened new 
show with Tubby Boots heading a 
layout which includes Judy Tre- 





New York 


Dick Haymes is starting a round 
of nitery dates. He’s been set for | 


| the Lotus Club, Washington, Oct. 


31 and the Celebrity, Philadelphia, 
Dec. 12, among others ... Davis & 
Reese starting Jan. 24 and Gould 


& Young Feb. 10, among the recent | 
| bookings 


made by El Morocco, 
Montreal .. . Ray Bolger goes into 
the Ambassador, Los Angeles, Dec. 
26... Cindy & Lindy clocked for 


the Royal York, Toronto, Dec. 11 | 


. . . Teddy Randazza to the Tropi- 
cana, Las Vegas, Dec. 27. . . Bobby 
Short a newcomer to Le Cupidon, 
having started yesterday (Tues.) 
. . » Black & Nolan added to the 
show at the Astor Club, London, 
having planed out Monday (14) to 
there Enzo Stuarti to the 
Stagecoach Inn, S. Hackensack, 
N.J., starting Dec. 6. Sallie Blair 
a holdover at the Boulexard, Rego 


H. Harris. touring icer, has also| maine, Kenny and Mae, Leonora 
been a heavy draw in the 5,600-seat | Verdi, Dazzling Bob, and Johnny 
Ice Arena. Again scaled to $3.30 | Conrad line. 

top, last year's “Capades” edition) Steuben’s bowed a new show 
—and its sister “Ice Cycles” for | Thursday (10) continuing its poli- 
several years before—pulled bet- | cy of new bills fortnightly. Layout 


ter than 100,000 frozen water fans 
in 23 performances. 

Aut Swenson’s “Thrillcade” is 
giving 27 auto daredevil shows in 
the grandstand, abetted by circus 
acts. Between shows, as an added 


ny Maddox. 
$2 to 75c. 
Negro Achievement Day yester- 


free show on the outdoor Magnolia 
Stage. 
ter, singer, with featured acts of 
Butterbeans & Susie, the Three 
Leggers, and Ernie Fields orch. 

Margo Jones Theatre ‘57 con- 
tinues with pantomimist 
Savo, who'll give 18 shows, mati- 
nee and evening, in the 198-seat 
arena theatre. 
titled “Two a Day,” has $2.50 mat 
and $3 evening seats. 

Expo’s annual East Texas Day 
free Cotton Bowl show tonight 
(Tues.) will showcase Gordon Mac- 
Rae (who headed the same bill in 
1953), the dancing Apache Belles 
| from Tyler’ Junior College and 
the school’s band. Alsc, beauty 
| queens from principal East Texas 
| cities will be presented. 

Daily cuffo shows include ma- 
gician Mark Wilson, four-a-day at 
the Foods Show; Steve Schulte’s 
| western music show, one daily on 
the Magnolia Stage—where Hank 
Thompson & His Brazos Valley 
Boys show twice daily, and once 
daily in the Agriculture Bldg. 

Football is pulling them, too 
Southern Methodist U.-Missouri U. 
had 26,500 in the Cotton Bowl Oct, 
11. Texas U.-Oklahoma U., annu- 
ally in the bowl at expo time, had 





attraction, is ragtime pianist John- | 
Thrijil show’s scale is | 


day (Mon.) featured a five-a-day | 


Starred was Lurlean Hun- | 


Jimmy | 


Comic’s offering, | 


comprises the Two Chords, Prullie 
| & Tallow, Don Dennis, singing 
| emcee, 

On the Revere strip, Sonny Rich- 
| ards, Dick Duane and the Buddy 
Thomas line (10) opened a new 
show. Adele Castle heads the lay- 
out at Murphy’s By the Sea, with 
Ronnie Hayden, Billy Garrigan and 
Francis Kohler on the bill. The 
Reef has Phil Allen, Ray Edwards 
and Wellington, hypnotist act. 
Sabah heads the show at the Lewis 
Room, which includes Barry Thom- 
as, Peggy Darlin, 


In the Hub intimers, Guy Gua- 
rino is singing host at the Hotel 
| Vendome’s Moulin Rouge; Joe 
Sinatra and Eileen Sutherland at 
Dinty Moore’s; Storms at Sherry 
Biltmore Lounge; Paula Watson at 


Hotel Bostonian’s Jewel Room. } 





| Blackpool’s ’58 Bookings 


Blackpool, Eng., Oct. 15. 





| Al Read, English vaude and radio 


| comedian, is pacting to headline in 
| summer -revue at the Queen’s The- 
|atre, opening next May. 

Ken Dodd,  north-of-England 

| comedian, is named as principal 
| funster at the Central Pier show | 
| next summer in his third season 
|at that house. He was featured 
| this year at the Hippodrome The- 
| atre. 
Lonnie Donegan and Dickie Val- 
|; entine are other names mentioned 
for 1958 Blackpool shows. Des 
O’Connor, young English comedian- | 
vocalist, is also a likely starter. 





Vi Taylor, formerly with the San | 


Park, L.I 


Hildegarde signed for the Ed-+ 


Sullivan tv show Sunday (20) 
prior to a stand at the Cocoanut 
Grove, Los Angeles, Oct. 24... 
Phil Leeds hits the Blue Angel 
Oct. 30, while Pat Kirby resumes 
work there as a singer after time 
but for maternity, on Oct. 24... 
Jane Kean and Ron Fletcher, who 
has been choreographing, are pair- 
ing in an act that preems tomorrow 
(Thurs.) at the Eden Roc, Miami 
Beach . . . Gene Baylos into Mr. 
Kelly’s, Chicago, Nov. 4. 





Chicago 
| Dinah Washington set for Mil- 
| waukee’s Brass Rail, Nov. 25-Dec. 1. 
|. ., Anne Jeffreys .& Bob Sterling 


“ pacted for Palmer House, Chi, | 
: Mary Eliot, | Nov. 27-Dec. 21, with Dior Dancers | 
Lewis & Hernan, Syl Scaff orch. | 


also on the bill . ... Escorts (5) into 


| 
| 


Lackland Air Force Base, San An- | 


| tonio, Nov. 1 for one frame ... 


| Anita O’Day set for Bonnie's Black | 


| Angus, St. Louis, Nov. 1-9, followed 
by Billy Daniels, Nov. 11-16... 


Step Bros. (4) set for Denver Auto | 
| Show, Feb. 9-15... Jo Ann Miller 
IL., | 


into Lake Club, Springfield, 
| for two weeks, Oct. 21... Happy 


| Jesters set for first three frames of | 
| Chez Paree’s 25th anniversary shoy | 
| to be replaced by Mills Bros. for 


second three weeks, Nov. 6, while 
Sophie Tucker headlines show | 


through its six frames. 





Hollywood 
Violinist Bernard Widman and 
trio open at Bob Dalton’s on La 
Cienega today (Wed.) ... Hilde- 
garde opens at the Cocoanut Grove ; 
Oct. 25 with Freddy_ Martin orch 
backstopping .. . Ben Blue inked | 


|Sammy Wolf and Dick Bernie to | 


open in the show at his new Ben 
Blue Restaurant in Santa Monica 
in early November ... Morty 
Jacobs Trio opened a three-week | 
stand at the Good Wife Friday | 
(11) . . . Jack Costanzo bows four- 
week stand at Seville Oct. 29 .-. . 





Atlanta 
Girding for another big football 
weekend, Georgia Tech vs. Auburn, 
bistros and niteries have loaded up 
with talent for their new shows... 


Henry Grady Hotel’s Paradise 
Room opened Monday (14) with 
The Coronados, Spanish instru- 


mental-vocal trio, who offer rhythm 
& blues, calypso and_ straight 
routines. They’ve been heard on 
the new Vik label and are backed 
up by comedian Wayne Roland, 
with Erv Hinkle and band playin 
for show and dancing .. . Imperia 
Hotel’s Domino Lounge spotlights 
singing impressionist Billy Lee 
who has been playing the top clubs 
in the Miami area. Featured on 
the same bill are Lita Paul and 
Mary Contra, exotics . . . Thrush 
Goodie Goodelle is rounding out 
her fourth week at the piano at 
Danny Demetry’s Zebra Lounge 
in the lobby of the Howell House. 
... Benny Ray is the new emcee at 
the Circus Lounge, where Bonita 
Secret, exotic terper, has the star- 
ring role ... Dick Broderick 
opened a return engagement at 
Club Peachtree Monday (14) in the 
heart of downtown Atlanta, where 
exotics are featured: Margo is 
billed as “Spanish Spitfire,” 
Nadage is called “Jewel of the 
Orient”; and Dana Lynn is “Afro- 
Cuban Favorite” ... Clovis Club 
|Show Bar is starring comedian 
| Freddie Bernard, with a chorus 
line to back him up. 
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COMEDY MATERIAL 
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BIG CLEAN-OUT SPECIAL! 
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PLUS $1.00 POSTAGE 
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its usual 75,500 sellout Saturday. | Souci of Las Vegas, is* doing pro- 
| Southern Methodist U.-Rice meet | motion and publicity for the Town 
| in the bowl Saturday (19). | Casino, Buffale. 


|Comic Bobby Lewis added to the | 
|show which opened Friday. (11) at 


| Cocoanut Grove. 
—— 


200 W. 54th St., N.Y.C., 19 Circle 7-1130 


(WE TEACH EMCEEING and COMEDY) 
(Let @ Real Professional Train You) 





























- 17th WEEK - 


“HERE ARE THE STARS FOR YOUR MONEY” 


London Daily Sketch. 





PALLADIUM, London 


Direction: MCA 








Management: MANNIE GREENFIELD 








s 


Wednesday, October 16, 1957 VARIETY 73 














| 

















LAUGHTER 1s my BUSINESS 


AND PM IN BUSINESS 
) AT THE : 


SAHARA HOTEL 


LAS VEGAS 
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Comes the Dawn for Vaughan 


British Disker and Film Actor Now Also a Click 


In Scot 





Glasgow, Oct. 15 | 
Frenkie Vaughan, English disk 
singer ana film actor, currently rid- 
ing on crest of a high popularity | 
wave, had socko reaction as vaude 
headliner at the Empire Theatre 
here His 26-minute songalog 
brought yells of pleasure from 
juves and moppets, a feature not 
seen here since heyday of top 
fan reaction to U. S. singers. 
Vaughan has recently risen in 
prestige through his acting_in the 


British film “These Dangerous 
Years,” set for U. S. release in 
December 


After tv dates in London, and a 
quick tour of one-nighters, singer 
will plane to Gibraltar Oct, 25 for 
location lensing on his new pie for 
Herbert Wileox-Anna Neagle. He'll 
play a Gibraltar fisherman. Jeremy 
Spenser is also cast. 

Early in December Vaughan, ac- 
companied by Wilcox, Miss Neagle, 
Billy Marsh (of the Bernard Del- 
fom agency), his pianist Raymond 
Long and a publicist, will plane to 
N. Y. for U. S. preem of “Danger- 
ous Years,” in which he plays a/| 
Liverpool ‘““Teddy-Boy.” He is set 
to return to London at turn of year 
for rehearsals of his new six-week 
revue season, opening at Palace 
Theatre there Jan. 20 

\ Hollywood company is mulling 
plans to use the English tv, disk 
and vaude singer in a new film. 





Teagarden-Hines Break 
Jazz Jinx at Scot Hall 
Glasgow, Oct. 8. 
The Jack Teagarden combo, with 


Ear! (Fatha) Hines, broke the long- 
time hoodoo on jazz shows at the 





local St. Andrew’s Hall, a 2, 
seatel 

Show was well packed, some 
2,086 customers attending. Figure 


easily beat those of previous jazz 
concerts at this house. 


KEN BARRY 














CURRENTLY 
BARCLAY HOTEL 
TORONTO, CANADA 
Mgt.: Stu & Will Weber, New York 
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SENSATIONAL! FABULOUS! 


} 
A veritable Fort Knox of Classified | 
Comeuy material. Toek 3 years tot. 
compile each of the first two editions. 
Five years spent on third edition. | 


FUN MASTER'S 


Giant Classified Encyclopedia of Gags || 
@ 3 Different Editions @ } 





Edition Ne, I—5 Vols. .......- $300.00 
Edition No, 2—5 Vols. ......... $300.00 
Edition No. 3—8 Vols. .........$500.00 


All 3 Editions—18 Vols.—$1,000.00 j 
No C.0.D.'s ¢ 

Fully classified, covering eve con- 
ceivable subject from Ato Z. The last 
werd in classified gags. Top drawer ]) 
stuff! Can’t be beat! } 


BILLY GLASON | 
200 W. 54 St., NewYork 19 Circle 7-1130 
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Acapulco Hotels Try 


To Discount Cost Tag 
Mexico City, Oct. 8. 

Hotelmen of Acapulco, lush Pa- 

cific coast resort, are campaigning 

to wipe eut “the myth of Acapul- 

co,” as they call it, that the spot 


ico. They plan to advertise far and 
wide, particularly in the U.S. that 
in Acapulco you can enjoy all the 
charms without going broke be-| 
cause accommodations and what | 
else you want can be had by all) 
as they are gauged to fit all | 
purses.” The hotel operators Say | 
the “myth” has put a dint into) 
their business by inducing many 
tourists either to avoid Acapulco 
er visit it too briefly. Their pub- 
licity, already underway in Mex- 
ico, stresses reasonable costs. 

The Acapulco bonifaces admit 
increasing competition from a spot 
on the other side of Mexico, the 
port of Vera Cruz, which certain 
tourists’ describe as “the place of 
a haunting charm, top enjoyment, 
and not nearly as hot and far less 
expensive than Acapulco.” A fea-| 
ture of Vera Cruz is the scenic | 
and inexpensive ride there via the | 
Mexican Railway, this country’s 
oldest long. distance _ railroad, 
opened in 1873. | 


|is the most expensive one in Mex- | 











_ Jamaica Trail | 


=m Continued from page 71 — 





periods when not occupied. Since | 
then, he has ventured into other, 
hotel holdings and is now expand- 
ing to other fields, such as a shop- 
ping centre development at Ocho | 
Rios, also in Jamaica, and Rose 
a 6,000-acre prospect four 


' 


will include a hotel and yacht basin 


and a golf course. 


Pringle points out that dance 
bands provide the bulk of the en-| 
tertainment needs of the island, al- | 
though the recent calypso craze has | 
started the trend to more usbstan- | 
tial shows for the hotels. Harry 
Belafonte, he said, has highlighted | 
the island's brand of entertainment | 
and “in a peculiar way has cap-| 
tured the mountain madness of the 
islanders.” Jamaica as well as the 
islands never realized the 
potential of calypso as a means of 
enticing tourists until the profes- 
sionals, Belafonte included, took it 


in hand. It has since aided in the 
tourist development of all the is- 
lands. Thus, talent will play an | 


| increasingly important part in the 


development of the tourist trade 
in the entire area. 

Pringle sited the fact that with) 
Jamaican talent buying, the island 
is returning a courtesy from the 
U. S. of, 200 years ago, when New | 
Orleans imported its first touring | 
legit troupe from Jamaica. Com- 
pany was imported from Britain 
by a governor who was a patron of 
the theatre. However, by the time 
it arrived the governor had already | 
departed and was replaced by one 
who had a major interest-in shoot- | 
ing and hunting. A group of Ja-. 
maican citizens then financed a trip | 
to New Orleans where it’ achieved 
a measure of success. 








The DEEP RIVER BOYS y, 


Starring HARRY DOUGLASS 


9th international Tour 
Currently | 
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Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.; ED KIRKEBY 
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“ST. LOUIS BLUES” 
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Chi’s ‘Age of Niteries’ 
Chieago, Oct. 15. 
Tin, crystal and silver anni- 
versaries are being celebrated 
by three Chi niteries during 
October and November. Blue 
Note marks its 10th year un- 
der Frank Hozfeind in No- 
vember; Club Hollywood starts 
its 15th season this month un- 
der Mr.,and Mrs. Steve Harris, 
and Chez Paree whoops up 
25th year with a big produc- 
tion show starting Oct. 24. 


Vienna Joins Ranks Of 
Talent Searchers Via 
Mack’s Amateur Program 


Vienna, Oct. 8 

Talent search in practically all 
branches of the amusement indus- 
try has not received the desired 
attention in Austria. It was nil be- 
fore the last World War II. At- 
tempts by the few radio-sponsoring 
industrial groups starting about 
three years ago were flops. 

Thus, Arnold Rittenberg’s pre- 
liminaries here to set up the all- 
Austrian night on the Ted Mack 
“Original Amateur Hour” were a 
bombshell. More so since the lead- 
ing noon-newspaper, Der Kurier, 
acted as publicity intermediary. 
(Kurier is published by Dr. Lud- 
wig Polsterer, who also has success- 
fully entered the film prod. ction 
field). 

It’s expected that this American 
talent search here will show bene- 
ficial results in this county. Lou 
Goldberg, producer, is due soon 
with final selections made 
afterwards. Since the applications 
to appear keep pouring in, he and 
Rittenberg have their work cut out. 


Saranac Lake 
By HAPPY BENWAY 
Saranac Lake, Oct. 15. 


It was a grand event and every 
patient that could make it attended 





Smith and Elna Oliver, formerly 
of the Roxy Theatre, Clarksville, 
Tenn., at the local 
Church. Both came here in 1944 
and both received top medical re- 
ports at the same time. A party 
Was given the couple at the Will 
Rogers Hospital and following the 








Supermarket 








is headed by Gordon MacRae, Herb 
Shriner, the Modernaires and Jaye 
P. Morgan with supporting talent 
including the DeCastro sisters and 
backed by the Jimmy Dorsey band. 
Talent is booked on a two-shows- 
nightly basis, at prices more close- 
ly rivalling those paid by Las 
Vegas niteries than anything else 


| now available to live talent. 


Tom Sheils, manager of the 


| Modernaires, has arranged a route 


for his act that takes advantage of 


| the benefits of. the deal and is in- 


| mum “at liberty” time. 


soon | 


| 
| 


;the wedding of Bob (Mello-Larks) | 


Methodist to 


dicative of the kind of planning 
talent management now engages in 
for maximum return and a mini- 
Supermar- 
ket deal provides for entertain- 
ment enroute but the acts must 
reach the starting point on their 
own and return home from the 
final date on their own. In Sheils’ 
case, he has set the Modernaires 
for one-nighters in ~ Alva, Okla., 
and Wichita, Kans., prior to 
start of the supermarket trek. In 
this instance, the Modernaires are 
not remaining with the unit for the 
one-niters, but will depart the 


Ringling-B.&B. Initial 
U.S. Big Top in Mexico 


Mexico City, Oct. 8. 

The first major U.S. Big Tep 
ever to play Mexico is scheduled 
to open here when Ringling Broth- 
ers-Barnum & Bailey starts a 
tentative three weeks next De- 
cember at the Arena Mexico here. 
For the past two seasons the Arena 
was the local stand for “Holiday 
on Ice.” 

Confirmation of the circus’ date 
in Mexico was made by Luis Ya- 
nez, general manager of Especta- 
culos Internacionales, which will 
handle “The Greatest Show on 
Earth” down here. The show is ex- 
pected to bring a troupe of around 
2,000, including all departments. 





Mex Tourist Spending Up 
Mexico City, Oct. 8. 

Tourist spending, it seems, is out 

set a new high this year. The 


Bank of Mexico, which makes a 
special business of carefully 
checking just how much visitors 


leave behind here, announced that 


luncheon the couple left for Caii- | during the first seven months this 


fornia by motor. 


Smith acted as /| year, 


spending totaled $305,700,- 


chairman of the “We The Patients” | 000. 


committee for two years while his 
wife was known here as 


Sunshine Gir! of The Will Rogers.” | 


_ Steven Matzner of Vienna, whose 
father Charlie Matzner worked for 
20th-Fox in Budapest for over 25 


years, registered for the usual 0.0. | 


and rest period. He was stricken 
while studying in this country, 


During the same period last year, 


“Little | tourists spent $271,034,000. 





Burley Dancer Fined 
Kansas City, Oct. 15. 
Lana Lake, a featured dancer at 
the Folly Theatre, burley house 
here, was fined $25 by Judge Earle 


Frank Healy, yesteryear singing| W. Frost in Municipal Court last 


waiter and 


blackface comedian | Friday (11). She was charged with 


definitely beat the rap in less than giving an indecent performance in 


|a year and left for Gotham to re- 


sume work as an entertainer. 
Louis M. Blanco, new chairman 
of “We The Patients” fund and en- 
tertainment committee, has ap- 
pointed Joseph Shambaugh as 
treasurer and as assistants, Elsie 
Schreyer, Herbert Gladney. Hallo- 


violation of a city ordinance, 
The alleged incident was caught 


a‘ a matinee Sept. 25 when she was | 


observed and reported by an in-| 
spector of the commercial recrea- 
tion division of the Kansas City! 
Welfare Dept. Dancer pleaded not | 
guilty. She was also given a 30-! 


ween will be the first big party to| day sentence at the municipal farm | 


be put on for the less fortunates, 


of Chicago who recently regained | 


her health here, and who swelled 


made possible by Patricia Matthews | haton of trombonist Urbie Green 


our fund with a nice check, 

Ned Shugrue of N. Y. and Mur- 
ray Weiss of Boston, executives of 
the Will Rogers Hospital Fund, in 
to check up on the final touches 
for the grand opening of our non- 
floor which 
modern equipment needed includ- 


ing room, 


; 


has all the | 


| ing a new diet kitchen and a din-| 


William Larner, who left here in | 


class of °46, shot in from Beckley, 
W. Va., for the usual rest period. 


He's an oldtime radio announcer | 


and program director whose wife | 


recently joined the staff of the 
Will Rogers hospital nurses. 

Amelia McDonough, ex-cashier 
Amherst (Mass.) Theatre, who re- 
gained her health here is flashing 
a 30-pound gain in weight and re- 
ceived an all-clear at recent check- 
up. 

Sam Smith of the Stewart-Ever- 
ett circuit, Charlotte, N. C., in with 
his frau, the former Flo Thomas 
of the Will Rogers office staff, both 
hitting the jackpot with a 100% 
stay-at-work report and are back 
in Charlotte. 

Write to those who are ill, 





Art Blakely & His Jazz Messen- 
gers set to open at Newark’s new 
jazz spot, the Sugar Hill, Friday 

oe 


por yoé bs3? 


| 


and placed on parole. | 





Benny Goodman orch under the 


kicked off a string of one-nighters | 
at the Sunnybrook Ballroom, Potts- 
town, Pa., last Saturday (12). In- 
cluded in the trek are ballroom and | 
campus dates. 
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| package after Tulsa and work their 
way home via one-nighters in 
Tulsa and Amarillo, 

Booking demands of the circuit 
are, in the main, more flexible 
than the average nitery date. 
Stores, for example, insist on a no- 
cancellation clause, the contention 
being that the “free shows” are 
heavily exploited considerably in 
advance of the performance and 
Ng allowance can be made for 
|ehanges. In the case of the Mod- 
ernaires, arrangements were made 


for them to miss one ,of their 
scheduled performances on the 
Rosemary Clooney tv show, so 


that they cou!d fulfill all the terms 
of the grocery date. 

Store promotion puts talent more 
into the “free show” category than 
ever before. There has been a 
growing trend in recent years to- 
ward the use of vaude and nitery 
talent for fairs and other exposi- 
tions which formerly played only 
circus type acts and other “free at- 
tractions.” Development of the 
supermarket circuit, at the present 
rate, combined with the number of 
| fairs swinging to this style of en- 

tertainment could produce a new 
type of vaude road that would ri- 
val, in the amount of available 
plaving time, the heyday of the big 
circuits. 


Chain’s 12-City ‘Parade’ 
Mansfield, O., Oct. 15. 

Housewives who shop at the su- 
permarkets in 12 Ohio cities op- 
erated by Tracy’ & Avery Co., 
Mansfield, have started to save 
| their cash register receipts. For 
the second year in a row, the com- 
pany is offering the vaudeville 
show, “Parade of Stars,” in the 12 
cities. For each $25 worth of pur- 
chases, a free ticket i9 given. Last 
year the show played to 63,000, a 
figure expected to be topped this 
| year when the show gives 34 per- 
|formances over a 16-day period, 
| Oct. 25 to Nov. 9. > 

Headline act this year is the 
Four Aces, Decca artists. Others in 
the cast are Denise Lor, Frank 





| Fontaine, Cycling Kirks, Jerre & 
Eddie Lawrence, 
Beneke orch. 


LOIS WHITE 


i 


backed by Tex 
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SPEED MARTIN'S 
RESTAURANT LOUNGE 
Hollywood, California 
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ATTENTION: COMEDY WORLD 
Professionals - Beginners 
Pro’s—“High Cost of Laughing” get 
ting you down? Why?—When you car 
have original comedy material written 
ey = | for you, tailor-made to fit 
your delivery, style, talents, 

book! Will create Revues, 
material, Routines, etc: Also can doc 
tor your present routines. 
Beginners—For ist time in show biz 
you can obtain original material at 
realistic, reasonable prices!—Materia! 
designed to showcase your talents in 
best way possible. One fee includes 
rewriting, editing, lifetime consulta 
tion service. 


WRITE: BOX 520, VARIETY 
6404 Sunset Bl., Hollywood 28, Calif. 
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Direction: GAC 








La} ee 





DEMAY and MOORE 


“MADCAPS OF THE DANCE” 


EDEN ROC, Miami Beach 
“A HIT ON ANY BILL."—Bill Smith, Show Business. 
THANKS — LEONARD ROMM 
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Roxy, N. Y. 

“Top of the World,” starring 
Mari Adi; featuring Nancy Lee 
Parker, Leslie Sang, Nicky Powers, 
Roxyettes, Roxy Squires, Rory 
Orch conducted by Robert Boucher; 
produced by Robert C. Rothafel; 
choreography and staging, Ray 
Frost, Kenny Springer; scenery, 
Bruno Maine; costumes, Winniford 
Morton; musical arrangements, 
Perry Burgett; “My Man Godfrey” 
(U), reviewed in Variety Sept. 
4, '57. 





New stageshow is one of the best 
in many months for the Roxy. It 
has more precise direction, overall 
production know-how and smooth- 
ness than has been en view at this 
house in countless weeks. Aside 
from the usual ice canters and im- 
proved production, this introduces 
Mari Adi, a comely Swedish singer, 
who appears to have real possibili- 
ties. This huge auditorium per- 
haps is not the best place in the 
world to showcase her potentiali- 
ties but she has them even though 
nervous and a bit stiff at show 
caught. 

Robert C. Rothafel, who directed 
the whole production, selected Miss 
Adi after listening to many singers 
in Stockholm. While she can belt 
out a song, her stage presence miti- 
gates against Miss Adi’s coming 
across aS she should. And some 
fault can be found with launching 
right off siging in Swedish when 
obviously the audience expected 
her to warble in American. She 
immediately swings in English on 
the same tune, “Think of Me,” 
which is the American adaptation 
of the Swedish pop tune, “Vill Ni 
Se En Sjarna.” And she con- 
tinues singing in English through 
her appearance. 

Best of her numbers are “Won- 
derful Guy” and “Tammy.” She 
does the latter so well, one won- 
ders why it was not spotted up 
front. Miss Adi then doffs her 
evening gown for tights to warble 
“Diamonds Are A _ Girl's Best 
Friend,” with six Roxyettes pranc- 
ing in the background. Signoff 
tune is “Saints Go Marching In.” 
She is brought back for a bow at 
the show’s end where dividing her 
song stint would have brought her 
on with a couple of tunes and a 
more effective blowoff for the 
whole show. As is, she appears 
to overstay her welcome because of 
the long strings of songs. 

Whole buildup of the production 
is for Miss Adi, with newsree 
clips showing her taking a plane 
for the U.S-arriving in America 
and deftly segueing into -her actual 
appearance on the stage. Vyvyan 
Donner, femme commentator for 
Fox Movietone News, succinctly 
narrates the background explana- 
tion of her junket to this country. 
In many respects it looks like a 
terrific plug for Pan-American Air- 
lines. 

The “Scandinavian Holiday” por- 
tion of the stage production is 
best, teeing off the show. Holiday 
in question is the village wedding, 
with Nancy Lee Parker and Nicky 
Powers iceskating soloists. Both 
are familiar to Roxy audiences, 
Miss Parker being unusually skilled 
with her twirling a la ballet but on 
skates. 

“Denizens of the Deep” brings 
in mermaids, Vikings, giant crabs 
and sea horses. This builds into 
the best skating sequence of the 
show, “Mermaid and the Prince.” 
This has Miss Parker and Powers 
in a skating duet with Miss Leslie 
Sang intervening to try to break 
up the romance. Miss Sang does 
on ice skates what many dancers 
have difficulty doing in ballet 
shoes. She gives a terrific per- 
formance. 

Robert Boucher conducts an aug- 
mented Roxy pit band with more 
than his usual aplomb. In fact, his 
playing’ of the show contributes 
much to its success. Wear. 


Alhambra, Paris 
Paris, Oct. 9. 
Georges Brassens, Pierre-Jean 
Vaillard, Cing Peres, Marcellis (2), 
Ugo Frediani, Louis Massis, Spen- 
cers (3), Flying De Pauls (5), 
Fred Freed Orch (6); $2.50 top. 


Alhambra - Maurice Chevalier 
looks to have three weeks of good 
biz with anarchie singer Georges 
Brassens who has a pop and spe- 
cialized pull fitting in with the 
nabe location of this big house. 
Brassens is in good form, with a 
new group of poetic bal , and a 
good supporting bill, though some- 
what overboard on acrobatics, also 
helps. 

Brassens is a bearlike, hirsute, 
bemoustached troubador who plies 
his songs backed by a guitar, and 
completely- ignores the audience. 
He sweats and sings, takes his 
time and scores big. son 





jto his natural pipes, his incisive 


poetic songs, slapping at all petty 
foibles and about love and tender- 
ness in an ungenerous world, hit 
home. 

Success might have mellowed 
some of the new songs, but Bras- 
sens remains a unique top staple 
entry here, though he would prob- 
ably defy transplanting to the 
States. He looks to remain a local 
phenomenon except for possible 
specialized recitals in the U. S. 
where fans have sprung up via his 
salty, meaty but penetrating disks. 

Pierre-Jean Vaillard is a smooth, 
glib chansonnier whose irreverent 
patter on foibles and politics elic- 
its laughs. But a sudden pitch 
into a political plea on the Alger- 
ian problem does not sit too right. 
He is clever, has good material, 
and manages to overcome thé im- 
mensity of the house to reach the 
auds. This attests to his delivery. 

Cing Peres essay a clever musi- 
cal act as the five young men do 
humming numbers to various clas- 
sics backed by smart production 
business. They also do a jazz take- 
off and an opera boufie. It is a 
unique number with an jnterna- 
tional twang. Most matérial is 
good and comic, with an obvious 
musical knowhow bolstering this 
act. It looks like a ‘natural for 
U. S. chances. 

Acro stints tear loose with Mar- 
cellis (2), Spencers (3) and Flying 
De Pauls (5). Marce/lis do a hand- 
to-hand bit intersper ed with prat- 
falls and knockabout mayhem. 
They are good enowgh to make 
some of the comed) acceptable. 
They emerge a good ‘ler. Spen- 
cers are another thiig. Suave 
hand-to-handing is dvceptive in 
ease as they do some smooth bal- 
ancing and acro bits ‘bat rate top 
applause. Atop each wo‘her. with 
the high man in a one ::ar.dstand 
on the other’s head, and ror\:ing 
into arm’s length hand-to- iand 
from a lying position, also help 
build this into a number ripe for 
international use in vaude or video. 

Flying De Pauls are five girls 
who bound through a fast flip-flop 
acro number. Stage is a bit big 
for them, to steal some of the 
movement, but it ends in a flurry 
and makes this loom ay opener 
material. Ugo Frediani is a young, 
smooth juggler doing a fast act to 
a latino rhythm. is work with 
clubs, being tossed by feet and 
hands, and general dexterity make 
this an above-average turn for 
good chances in Yank situations. 

Louis Massis is a fey type who 
does some song impressions. H 
overmuggs and looks to be more 
for operetta roles than for houses 
until he builds a songalog and 
eases his ,overstylized antics into 
acceptable underlining of his 
songs. Fred Freed orch (6) featur- 
ing Freed, Jacques Breux and Gil- 
bert Le Roy on pianos, backed- by 
a rhythm section, make with okay 
medley interludes plus accompany- 
ing the acts. Mosk. 


Metropole, Glasgow 

Glasgow, Oct. 10. 
Bob & Alf Pearson, Larry Mar- 
shall, John & Betty Royle, Jean- 
ette Dufray & Joan, Red Allan 
Skiffle Group (3), Boy Smith, Max 
Kay, Lindsay Wood & Partner, 
Tommy Kenny, D. McIntosh Orch. 





Bob & Alf Pearson, established 
radio duettists in song and piano, 
are headlined at this downtown 
vaudery, and please the customers. 
One of the brothers is a small, 
perky type who literally bounces 
over the stage and round the pi- 
ano; other concentrates on the 
ivories, and also offers his radio 
voice “Jeniffer,” which still brings 
reaction though off the airwaves 
for some years. Act, long on go- 
round of the vauderies, offers a 
pleasing version of “Tammy” and 
also medleys a drinking-tunes se- 
lection. . 

Larry Marshall, local tv come- 


compere’ in Scot indie tv's noon- 
day show, does the emcee chores 
and also offers his own comedy 
turn, reviewed in New Acts. 
Lindsay Wood & Partner are 
average terping openers. The Red 
Allan Skiffle Group is a trio pur- 
veying standard music fodder with 
little trace of showmanship or 
style. Boy Smith, a kind of Scot- 
tish version of Little Richard, gy- 
and — before the —- 
in a modern ponguies. ‘om- 
my Kenny, another local comedian, 
strikes nostalgic note with remi- 
niscing patter and winds an old- 
fashioned act with a catchy ditty 
“Along the Banks o’ Clyde.” 
John & Betty Royle go to U.S. 
musicals for tunes like “Surrey 
With Fringe on Top” and “Oh 
What A Beautiful Morning.” Act 
shows benefit of vaude experience. 
A distaffer pair, Jeanette Dufray 
& Joan, in acro act, are reviewed 
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dian, currently appearing as daily | 


d..i “Need Any Help 


Apollo, N. ¥. 
Erskine Hawkins Orch (12), Roy 


(4), Billy Barnes, Lovers (2), Ann 
| Cole, Dyerettes (4); “Gun For A 
Coward” (U). 





House is taking a breather from 
rock ‘'n’ roll this session and it 


Hawkins. 


cee Bill Cook, the whole layout is 
reminiscent of the pre-r'n’r days 
when talent and not noise coun’ 

This is Hamilton's first Apollo 


“All Of A Sudden My Heart Sings” 
and a swinging “I’m Going To Lock 
You In My Heart and Throw Away 
The Key.” 

Hawkins, too, is a solid 
bet here. His trumpet leads the 
way for three rhythm, four reed 
and four other brass. His blowing 
on “Birth of the Blues” is stand- 
out. Also in scoring position are 
“Sweet Georgia Brown” 
“That’s Best,” the opener. 

The Dyerettes, in the néxt-to- 
closing spot, intersperse their tap- 
ping and twirling with some song 
and comedics. It’s the terping that 
shows up best for them 
tunately they give out plenty. 

Rest of bill is routine but easy 
to take. Acts are on and off with 
a two-number set, except for the 
Tune Weavers, two and gals and 
two guys, who get an extra song 
shot. They do okay with “Old Man 

iver,” “I Remember The Day We 
Met” and “Happy Birthday, Baby.” 
Repped in the two-song run are 
Dolly Lyons, Billy Barnes, Ann 
|Cole and the Lovers. They all 
; manage to keep the house inter- 
| ested. Gros. 





Paramount, N. Y. 
Dr. Neff Show; “The Black Scor- 
pion” (WB), reviewed in Variety 
Sept. 25, '57. ~~ 


This really doesn’t count as far 
as the Paramount stageshow poten- 
tial is concerned, It’s something 
gotten up by the theatre dept., 
probably over the objections of 
those who know talent, for om 
exploitation purposes at the last 
minute when any benefits yo 





©\house might derive couldn’t 


properly exploited. - 
Dr. Neff’s function is to help ex- 
ploit the horror pic, “The Black 
Scorpion” (WB). As such it’s a dis- 
appointment, since there’s no 
screaming down the aisles, the sur- 
prises are mild and the modus 
operandi could be emplo: in a 
show at an old age home. Dr. Neff’s 
tricks are in the } category. 
There is no brightness of presen- 
tation and probability is that he’d 
have a better turn if he cut down 
on his working time. There was 
nearly an hour of ma: esented. 
The same amount ks could 
have been done in half the time. 
Among his efforts is the stand- 
ard of putting a femme in a box 
and piercing it with weapons. Many 
4 his tricks are variations on that 
eme. 


turn is minimal. Jose. 





Frankie Vaughan (with Raymond 


Four, Tommy Locky, Trio Botond, 
Merenos (2), O’Duffy Bros. (2), 
Billie Wyner, Francois & Zandra, 
Bobby Dowds Orch. 


There can be no question of 
the showmanship of the current 
headliner, blac’ Frankie 


Vaughan, current idol of Britain’s 
teenage csutomers, and a lively 
singer who puts all he’s got (and 
| of showmanship and style he’s got 
a-plenty) into the act he offers. 
Singer pulls in the adoring yells, 
has renee jumping in their 
seats, and sends the outfronters 
home with a feeling 
me fils She Be 

n this showing, oung Eng- 
lish singer, alr a fim name in 
the U.K., merits some U.S. atten- 
tion for tv dates on his u ing 
trek in the interests of his pic, 
“These Dangerous Years.” He’s 
alsc a good thesping bet for the 
talent probers. 

Opens with “Sitting on Top of 
the World,” then into the tune 
from his “D. ” pic. A kick 
from his legs gs out the juve 
yells. At one point in his act, he 
descends into auditorium to kiss a 
femme customer and sit on an- 
other’s lap, and elsewhere he goes 
down to jive with a girl fan. Rest 
of songalog embraces his disk hits 
and current , and covers “Man 


on Fire,” bap dl 
’ 





Eyes, 
This A 


| 


| 


Hamilton, Bill Cook, Tune Weavers | 


foursome called the Dyerettes lay-. 
ing down some nifty terp turns and |}; 
some pleasant comedics from em-| 


date since his hospitalization about | 


‘musical | 


it’s t to 
Frankie boy. | Se 


Lovely Evening?” (this one gets 
good palming), “Greendoor,” “Give 
Me The. Moonlight”. and. “Cold, 
Cold Shower.” He winds with 
“Garden of Eden.” Tophat and 
cane are used at one point with 
poised showmanship. Raymond 
Long tinkles the ivories skillfully. 
|For the record, Vaughan's promise 
| Was noted here several years back, 
;and spotlighted in Variery’s New 
| Acts file at that time; on current 


approval. 

Eddie Arnold, sleepy-eyed Eng- 
sh impressionist, comes up with 
clever travesties of William Ben- 
|dix, Robert Mitchum, Edward G. 
| Robinson and Nat King Cole. His 


~|attempt at Scot comedian Chic 


|Murray is too brief and off the 


i am. Winds with a satisfying 
a rs ago. pe still ote power- | Marlon Brando. This act could 
packed set of pipes and knows how | make more of obvious potential. 
to milk a lyric = it’s worth.+ Francois & Zandra, novelty 
He gets yon S08 : — ons |dancers, are well-above-average 
Minutes More, ved You,” | openers, with stylish flair and a 





strong second-half slotting in an 
|adagio. Exit to satisfying mitting. 
| The two Merenos, mixed duo, roll- 
er-skate on dais, distaffer's head 
almost scraping ground level as 
her partner whirls her. Male half 
| skates skillfully between red bot- 
| tles placed with shortest of inter- 
tvals between ‘em. 

| Dave & Joe O'Duffy, offering 
simple, uninhibited comedy cross- 
|talk, garner one of the show's 
} strongest reactions, although at 
| show caught they held stage over- 


*/long. Pair are tall Irishmen with 


| attractive brogue, and as ayes | 


“| a comedy twosome as can be foun 


'on the U.K. vaude loop. Billie 
| Wyner, readhead distaffer, is pop- 
ular ivory-tinkler, getting out- 
fronters to join in. 

Tommy Locky tells stories (in- 
cluding.a barroom one that has 
been slightly cleaned up), gives 
mouth impressions, and generally 
satisfies. The Fraser Hayes Four, 
harmony group, and the acrobatic 
Trio Botond are reviewed in New 
Acts. Gord. 





Film Shares Sag 
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have been going up and up, experi- 
enced a stock decline from $25.3742 
per share to a new low of $18 on 
Thursday (10) and then another 
slip the following day to $17.50. At 
the latter price the distribution or- 
ganization normally would be con- 
sidered an outstanding “buy” in 
view of the $1.40 divvy rate. 

American’ Broadcasting - Para- 
mount Theatres went froin a high 
of $27.87%2 to a new low of 
$16.37c. on Thursday and to 
$16.1244c latter being Friday's clos- 
ing price. ¥ 

Col slid from a high of $20.50 to 
$16 Thursday, and down again, to 
$15.62 Friday. Loew’s hit a new 
bottom of $14.50 Thursday, and 
$14.12% Friday, as against a high 
for the year of $22. . 

Republic preferred fell from a 
high of $13.12 ta a new low of 
$10.75. Universal fell from a high 
of $30.87 to $23.50 on Thursday and 
an even $23, lowest of the year, 
Friday. 

Paramount didn’t hit any new 








The excitement in this !0w - water mark but, still, last 


week's closing price of $31.8712 
was $5 per share under the year’s 
high. (Perhaps some extra signifi- 
cance can be read into this, for the 
|Par high was reached early this 


Long), Eddie Arnold, Fraser Hayes | Y°#" concurrent with the major 


spotlighting of toll television. Can 
it be that investor interest in this 
new application of tv can be fall- 
ing off?) 

Closing the week at $20, Warners 
was a mere 50c. per share above 
the year’s low. Closing quotation 
for 20th-Fox was $22.75, or just 
62\4c. over the year's low. 


"Lawrence & Lee 
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Frederic McConnell for a curtain 
ech. 

Coinciding with the Oct. 30 debut 
of the national edition of “Mame” 
will be the opening of a Hawaiian 
company at Jerome Mayer’s Hono- 
lulu Community Playhouse. Cleve- 
land columnist Milt Widder has 
made special arrangements for 
overseas telephone communication 
between Honolulu group and the 














unit at the Hanna. 

Vanguard Press has also set Oct. 
30 as the publication date for the 
play version of “Mame,” which was 
adapted from Patrick Dennis’ novel 
of the same title. The publishing 
firm is planning an extensive ex- 
ploitation campaign to tie in with 
the road tour. The volume, inciden- 
tally, was designed by Betty K. 





| Magic Review | 





Kalanag’s Sim Sala Bim 
(RIVIERA, DETROIT) 
Detroit, Oct, 15. 

A handsomely mounted and 
superbly executed magic show with 
stooges, gimmicks and girls galore 
marked the U. S. debut last night 
(Mon.) of Kalanag & His Magic 
Musical Revue “Sim Sala Bim” at 
the 2,700-seat Riviera. Show is in 
for two weeks. 

Fast paced two and one-half 
hour Harold Steinman production 
is remarkable for its something 
for everyone variety and polish. It 
is an amazing melange of the 
mysterious and the transparent; it 
approaches cheap burlesque at 
times, yet manages to capture an 
aura of genuine magic. It ranges 
from disappearing eggs to flying 
doves, from weaving snakes to a 
whole bar full of different liquors 
poured from pitchers seemingly 
full of water; from boxed wrist 
watches to boxed, scantily clad 
girls; from an automobile that 
vanishes in a puff of smoke to 
sprouting flowers, and from levita- 
tion to a lady cut in thirds with a 
buzz saw. 

Kalanag, who has appeared in 
Europe, uth America and Can- 
ada, is a smovth working, adroit 
magician who obviously delights in 
the switcheroo—you can see his 
tongue inside his cheek. For ex- 
ample, he goes to great pains to 
get participants from the audi- 
ence and to make everything ap- 
pear on the up & up, then by the 
use of some gimmick in the par- 
ticipants’ apparel makes it obvious 
that a stooge is being used. 

Gloria De Vos, a bionde looker, 
is given featured billing and dis- 
plays a talented versatility. She 
is a memory artist, she dances, she 
goes into a trance for levitation, 
she is chief disappearer and she 
is chief assistant magician. 

Show has 14 shapely girls, seven 
original songs by Theo Buchner 
which work in well in production 
numbers, and a full orchestra. It 
is in two acts. Tew. 








. 
Preminger 
=== Continued from page ( Gaemewe 


is shown in theatres or via toll-tv. 
One doesn’t exclude the other. It 
makes no difference if there's toll- 
tv, free tv, film theatres, legitimate 
theatres or what have you. Good 
entertainment will always find a 
boxoffice.” 
Most Distinguished Flop 

“Bonjour Tristesses,” the filmi- 
zation of Francoise Sagan's first 
novel, is Preminger’s first picture 
since “St. Joan,” which he frankly 
describes as “my most distin- 
guished flop,” but he hastily added, 
“I have had much less distin- 
guished ones.” “St. Joan” also rep- 
resented a serious disappointment 
to Jean Seberg, the Marshallton, 
lowa tyro who was awarded the 
title role after a nation-wide con- 
test. Despite the severity of the 
critical panning she took for her 
performance in “St. Joan,” Prem- 
inger, who has the young actress 
under a long-term contract, has 
dared cast her in the sensitive role 
of the wily French girl of “Bon- 





jour Tristesse” whose malice 
brings suicide of her father's 
fiancee. 


All the doubts of all the critics 
about Miss Seberg’s thespian abil- 
ity does not concern the outspoken 
producer-director. “I think she has 
talent,” he said incontrovertibly. 
“If I'm wrong, I'll pay for it. I 
don’t say I’m infallible, but neither 
are the critics.” 

Unlike “St. Joan,” in which Miss 
Seberg was called upon to carry 
| the brunt of the picture, “Bonjour 
Tristesse” has the name value and 
pre-sold support of a pair of -sea- 
soned pros of proven ability and 
popularity—Deborah Kerr, as one 
|of father’s mistresses, and David 
Niven, as the suave man-about- 
town daddy. 

In filming the precocious out- 
pourings of Miss Sagan, France's 
literary enfant terrible, Preminger 
is again returning to the type of 
provocative subject matter that 
pitted him against censorship 
bodies with “The Moon Is Blue” 
and “Man With the Golden Arm.” 
He maintains, however, that he ex- 
pects no difficulty with “Bonjour 
Tristesse” which, he s&id, already 
has the production code seal. In 
addition, Preminger asserted that 
he anticipates no complaints from 
the Catholic Legion of Decency. 

“I don’t. like to fight,” he said 
referring to his previous skirm- 
ishes with the -censorship forces. 
“I never expect trouble. I'm al- 
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Old Remanian, N. Y. 
Jack Silverman presentation of 
Boots McKenna production with 
Joey Adams, Al Kelly, Lou Wills, 


Jr., Lillian Hayes, Lucienne & Ashi- | 


our, Tony Franco, Line (11), Mac 
Pollack & Chico-Relli Orchs; cos 
tumes, Jolimay Allen; $4-$5 mini- 


mims, 





It's often a pity that a new cafe 
can’t tour the provinces prior to 
opening in New York. There would 


be considerably more nitery hits | 


this way. It's a matter of great 
consternation when it's considered 
that a beniface will frequently 
gamble herculean sums on accep- 
ance of his new venture. He hires 
the best crew he can get, the show 
has names, and everything slotted 
in the spot comes with a reputa- 
tion. In the past few years, there 
hasn't been a cafe preem in which 
there wasn’t chaos in the kitchen, 
desperation by the diners and hys- 
teria in wholesale lots. 

The Oid Romanian wasn't an ex- 
ception on its preem night (9), but 
there’s the hopeful aspect that this 
too will pass with only a bit more 
rehearsal by the staff, and the Jack 


Silverman spot will take an hon-| 


ored place in the Broadway cafe 
spectrum. 


Silverman, after 32 years on the | 


lower eastside, where the Old Ro- 
manian and Sadie Banks were 
Jandmarks, has finally succumbed 
to the urge and has moved uptown, 
converting the old Iceland into the 
largest cafe currently on the Stem 
with a seating capacity of about 
900. With that number of seats, 
the ordinary routine of getting cus- | 
tomers off the streets cannot be | 
worked profitably, Party and pack- | 
age business is the angle, with suf- | 
ficient bookings in advance to sup- 
ply a constant flow of business. | 
New room has been terraced and | 
tastefully decored. 

The initial show is good by all 
showmanly standards, Combination 
of Joey Adams, Al Kelly, Lou Wills | 
Jr., Lillian Hayes, Lucienne & Ash-!| 
our end the production aceoutre- | 
ments, have the potential of giving | 
the customers a good doliar’s 
worth. Of course, the opening, 
night mishaps didn’t contribute to 
the euphoria of the layout. The! 
amplification system was an of-| 
fender as far as the performers | 


were concerned and this contrib-| 


uted to a noisy audience which had 
the cast in an uphill battle for the 
er’ cr part of the evening. How- 
ever, the bulk of the room was in 
position to discern that a lot of en- 
tertainment was being dispensed. 

Adams and Kelly seem to be 
right at home in this element. The 
former 
as much as he wants in this atmos- 
phere, and get good resulis. He 
has some new stories, which are 
mixed in with some of his stand- 
for good results. Kelly, of 


can mix his Yiddishisms | 


|next to the Birdland. One shud- 
|ders to think what would happen 
| should any of the regulars of these 
spots get confused. Jose. 


Riviera, Las Vegas 
| Las Vegas, Oct. 8 
Lou Walters’ Latin Quarter Re 
| vue, with Mamie Van Doren, Morey 
| Ams.erdam, Billy Fellows, Isabelle 
& Miguel, Ray Sinatra Orch (17); 
$3 minimum. 





The professional, lisping wit of 
‘comic Morey Amsterdam shores up 
‘the 14-minute sex-charged &appear- 
|ance of Mamie Van Doren in the 
|current Lou Walters’ Latin Quar- 
/ter Revue at the Clover Room. 
Amsterdam surprises with “old 
|pro” aplomb and his experienced 
jstaeve oranner. His material | 
| cafe-patterned with ad libs tail- 
{ored to appropriate situations. 
Miss Van Doren, appearing 
a dazzling white gown and 
isings five songs, “Do I Want You,” 
| “Laziest Gal In Town,” “I Got That 
Old Feeling,” “From This Moment 
| On” and “Let’s Fall In Love.” She 


in 


|slinks about the stage in a not 
overly imaginative act written by 
Charles Henderson to = arranse- 
ments by Skip Martin. 

Lively pantomimist Billy Fel- 


‘lows provides a bright spot in the 
| 75-minute Sammy Lewis produc- 
{tion with three upbeat numbers. 
|A sprightly piano routine—‘‘Hun- 
|garian Rhapsody”—however, is his 
|key number when followed by a 
|swing version “Concerto from No- 
| where,” played in the dark with 
|luminous gloves. 

|! The Riviera Dancers (18) present 
three especially creative produc- 
tion numbers, spiced by the addi- 
tion of Spanish dancers Isabelle & 
Miguel. The quick-stepping pair 


lelicks with a castanet-embellished 


“Bolero” and in the gypsy-styled 


finale. Costuming of the dancers 
{is exceptional for coloring and 
| style. 


4 clever warmup for Miss Van 
Doren’s entrance i8 made by an 
artist whipping up quick sketches 
of faces on the, backs of four cho- 
rines, Miss Van Doren has a five- 
week engagement at the Clover 
Room. Digl. 

Siork Koom, London 

London, Oct. 8 

Three Edwards Brothers, Paula 
|Dolav, Al Burnett, Stork Room 
| Lovelies (3), Art Stadden Trio, 
| Sylwia’s Los Chicos; $2°80 cover. 





|. This new revue at Al Burnett's 
late night spot off Piccadilly pro- 
|vides a neat and diversifying en- 
| tertainment which is almost entire- 
ily of visual appeal. Burnett, as 
'usual, doubles his role as mime 
host with that of emcee, opening 
| with a gab spiel that is familiar to 
ithe regulars and evokes good- 
|humored customer comebacks. 


ards 

course, comes in with doubletalk; The Three Edwards Bros., an 
to insure the results. Kelly is a) acrobatic act from Montreal re- 
durable entertainer capable ot | cently seen in a vaude layout at 


working on his own, and making 
partners sound more important. 
Another of the trio, which is rem- 
iniscent of the team of Adams, 
Canzoneri & Plant, is Lou Wills 
Jr., one of the top acro dancers 


around, who seem to be doing bet- | 


ter, as time goes on, in the straight 
dance department. He can deliver 
a line and he can slow down his 
efforts so that Adams can do his 
Pat Rooney imitations. He fits in 
excellently with the generai pat- 
tern of comedy with this group. 
Lillian Hayes has been one of 
the more potent lures during Sil- 
verman's downtown period, and 
seems to be doing the same in the 
move to midtown. Miss Hayes is 
a belter capable of positive results. 


Although hampered by the ampli- | ac 


fication system, she fought against 
some bitter odds in achieving good 
results. Miss Hayes, under other 
circumstances, 
pensed with special material, be- 
eause of the audio problem, but 
apparently felt impelled to go 
through with the set routine... Her 
straight .stuff comes out heartily 
and melodically for good results. 

Lucienne & Ashour do well with 
their Apache turn in which the 
femme turns en her tormentor and 
mauls him violently. It’s a good 
visual turn which a spot of this 
size can use. 

Boots McKenna, _  Silverman’s 
choregorapher for a good number 
of years, proves that 
in large areas as well. With a line 
of eight girls, three boys and pro- 
duction singer Tony Franco, a 
well-costumed group of lads and 
lookers present some picturesque 
routines utilizing the enlarged 
space well. Fact that they work on 
a raised platform also helps the 
production as well as the rest of 
the show. Mac Pollack showbacks 
expertly and Chico-Relli relieves. 

Sadie Banks, one of the land- 
marks on the lower eastside, was a 
subject for discussion since she 
wasn't discernible in the show. An- 
other factor worthy of discussion 
is that the new Old Roumanian is 


might have dis-| 


he can work | 


the Hippodrome, have adapted 
their intricate routine to suit the in- 
timate needs of a nitery floor. They 
have a variety of balancing tricks, 
jlure a stooge from the floor for a 
| lifting display and _ close in 
usual style with a handspring done 
by one member of the trio from 
the far end of the room to the 
stage with a lift halfway along by 
{one of his partners. 

Paula Dolan is a dancing illu- 
sionist who terps gracefully and 
does her magico stuff with remark- 
able ease and dexterity. It’s an 
unusual act and receives audience 
approbation. The show is neatly 





Room Lovelies who open the show 
and do brief spots in between the 
ts. Myro. 
| @reseende, Houston 
Houston, Oct. 12. 
Blackburn Twins & Jerry Col- 
|lins, Jose Ortiz Orch with Char. 
| lene Morris; $3 minimum Sat. 
Blackburn. Twins & Jerry Col- 
lins work hard to make new stanza 
at Crescendo live up to warm suc- 
|cess of predecessors, but night 
caught (10) act chitchat was nine- 





tenths about jokes that didn't go, | 


} one-tenth prepared material. Col- 
lins is fast with a gag, but efforts 
| showed that the ones which just 
lie there can't always be revived. 

Strongest feature of stint is very 


funny routine on elocution lessons. | 


| Blackburn Twins play Dean Mar- 
tin-type straights, while Collins is 
| the goof. He gets good returns 
|with queer imitash—a bit that 
jnever comes off as strongly in 
Houston as elsewhere. Trio sings 
“Movies Are Better Then Ever” in 
seg, which went for best returns 
| of the evening. 
| Blackburns open with a classy 
j but dated canes, taps, and toppers 
|mirror routine that meets with 
;modest approval by tab-lifters. 
Jose Ortiz support is tops as, usual. 
The Axidentals open Oct. 23 
{ Burt. 


stole, | 


rounded off by the trio of Stork. 


| Despite the lull-period for all 


| localites-tourists patronage attract- 


Fairmont, San Franeisee | the eye-catching scanties worn by | 


San Francisco, Oct. 10. 


Ernie Heckscher Orch (10); $2 
cover. 


Marie McDonald, blonde, beauti- 


|the two. femmes in the group.| 
Marie McDonald with Hal Borne, | 


Choreography is highly inventive, 
allowing for full display of vary-| 


| ing routines pitehed to a continued! 


musical pace build that stirs up| 
reaction to high pitch. The group | 


ful and stunningly gowned in a 

fetching gold number, scores heav-|js definitely a bet for video! 

ily im the cavernous Venetian | ite: ire a, 
y ; . j esters nd, Vv ly 

Room. She sticks to standards, | guesters and, obviously, prime 


| mostly, such as “I Get a Kick Out! 


|of You,” “I Could Have Danced All | 
Night,” “Fascination,” “The Man! 


That Got Away,” “I Got It Bad,” | 


“Embraceable You,” “What Is This | 
Thing Called Love?” | 


prospects for the classeries. | 

Jana Mason, a stunner visually 
and highly competent vocally, of-! 
fers up a tricky, original blend of 
pops and specials which 


show 


Showplace, N. Y. 

Jim Paul Eilers presents’ “In 
Your Hat,” three-act revue with 
Karen Anders, Wiiliam Graham, 
Kenneth McMillian, Barbara Shar- 
ma; music & lyrics, Rick Besoyan; 
staged by Christopher Hewett, Ray 
Harrison; muSical director-pianist, 
Natalie Charlson; decor & costumes, 
Howard Barker; lighting, Edmund 
Roney; special hats executed by 
Xenia Cage; $3.50-'$5 minimum. 





Jim Paul Eilers, ex-male model 
who recently opened a _ ginmill- 
with-pianola yclept Speakeasy . 


But it isn't until about a third! Plenty of prepping on arrange-| downstairs, is having himself a ball 


of the way through her 50-minute 
show that she really takes off. This 
is when she comes on with pianist 
Hal Borne’s “Tenement Sym- 
phony,” a lovely song which she | 
punches across with tremendous | 





ments and lyric ideas. Handling 
herself with grace and ease, she 
moves around stage during several 
segments, to solidify tabler rapport 
and overall holds them to big bow- 
off. Murray Schlamm is his usual | 


as impresario of an intime revue 
upstairs. His Showplace is located 

the heart of the Greenwich 
Village belt ‘4ih St. just off 6th 


| Ave.) as Eilers’ affable answer to 


Julius Monk's kindred shenanigans 
his Downstairs room in the 


effectiveness. From then on, noth-| smooth self as conferencier of the | West 30s 


with a big hand. | 

Her voice is surprisingly strong | 
and true, and she holds her bodily 
gyrations to a minimum—again, 
excellent taste in the face of some 
of the vastly exploitable publicity | 
she’s had. } 

She betrays some nervousness in | 
this, her sixth pro singing engage- | 
ment, by a little too much patter | 
between numbers. Even the ner- 
vousness is understandable, how- | 
ever: on this particular opening 
night Miss McDonald had burned | 
herself painfully (with hot tea) an | 
hour before showtime, the mike | 
was unplugged during her opening 
number, she’d never been on the 
Venetian Room’s stage before, she | 
was breaking in a couple of new 
songs and she was subject to some 
of the most unmerciful heckling 
'this side of the Delaware Water 
Gap. 

Borne is a marvelous accompa- 
nist, very sympatico to Miss Mc- 
Donald, and Ernie Heckscher’s 
orch furnishes a nice medley of 
curtain-raising tunes and good ac- 
companiment to Miss McDonald. 
Show runs four weeks. Stef. 


Chateau Madrid. N. Y. 
Mila Raymon, Carlos Valadez, 
Los Riveros (3), Ralph Font & 
Canay Orchs; $4-$5 minimums. 


The Chateau Madrid, with its 
present show refurbishing, has a/| 
lineup that dispenses a good brand 
of entertainment. Two of the acts, 
Mila Raymon and Carlos Valadez, 
are returnees, while Trio Riveras 
is described under New Acts. 

Valadez is a capable Mexican 
singer. Dressed in the garb of his 
native country, he brings colorful 
Latin tunes with an occasional 
Norte Americano song for a change 
of pace. He enriches his routine 
with guitar work and a fling at a 
conga drum for satisfactory all- 
around results. 

Miss Raymon plays a schmaltzy 
and sexy fiddle and chimes in with 
an occasional song. Sheathed in a 
vivid red gown with a white fur 
trim, Miss Raymon provides a 
group of selections that brings out 
the applause. She shows some ex- | 
cellent tones, especially during her 
rendition of “Rumanian Rhap- 
sody,” and does a good novelty 
with the pizzicato “Pink, Plank, 
Plunk.” er topper, perhaps, is 
the song and fiddle rendition of 
“Mon Homme” with a lot of sexy 
overtones. She gets a lot of appre- 
ciation in this spot. 

The music for the show is by 
Ralph Funt with Latin dansapation 
by the Canay orch. Jose. 


Fontainebleau, M. B’ch 
Miami Beach, Oct. 12. 
Morty Gunty, George Tapps & 


| Dancers, Jana Mason, Murray 
Schlamm, Sacasas Orch; $3.50-$4 
minimum, 





cafes in the area at this time, the 
La Ronde bookings are bein 
maintained at high standard, wit 
acts brought in that have clicked 
here before; well-balanced ‘lineup 
current is illustration. 

Morty Gunty, by now, is a staple 
along the hotel circuit and knows 
his way around the convention- 


ed at this time. He adheres to the 
basics of his act, eschewing any at- 
tempts at introing new routines 
slanted for the hep winterites, with 
results on the steady laugh gain 
side to wind him a winner. Gunty’s 
material has always been tailored 
to his youthful demeanor: the eye- 
brow raising announcement of his 
having been a school teacher and 
experiences; the young-marrieds 
bit with in-law angles; and the in- 
cisive impreshes included in his 
rundown of the stars during his 
“The Clown" special, with Jerry 
Lewis and Danny Kaye carbons as 
standouts and mitt-meter peakers. 

George Tapps and company pur- 
vey a miniature dance concert, 
opening and closing the proceed- 


ing stops her and she winds up| 


| Tommy Cooper as a dentist and 


| Trio look after the dance-time ses- 








| ings; . Costuming is a plus, notably 


proceedings, with Sacasas and his| 
crew an important cog in the! 
heavily musicked layout. Tapps! 
and his company hold over, Larry 
Storch and Marion Colby joining 
midweek. Lary. 


Quaglino’s, Londen 
London, Oct. 11. 
Clifford. Stanton, Tommy Watt 
Orch, Malcolm Mitchell“Trio, Tom- 
my Wallis; $5.50 minimum. 








Clifford Stanton is a wellknown 
local impressionist who, with a 
twist of the facial expression and 
the aid of a wig and, where neces- 
sary, a beard or mustache, effects 
jvery quick takeoffs on many 
famous personalities. These are 
;mainly in the political field, but 
;with a sprinkling of show biz 
;characters to strike a balance. 
| Visually, the act is first-class; it’s 
| rarely sustained, hewever, by the 
accompanying patter or song. 

That weakness is more than 
usually evidenced in his current 
stint at Quaglino’s and the adjacent 
Allegro room, where he’s in for a 
month’h run. His opening number, 
which he describes as a_politi- 
calypso, underlines that criticism. 
He does excellent impressions of 
such top-drawer politicians as Lord 
| Attlee, Hugh Gaitskell, Prime Min- 
ister Macmillan, Sir Winsten Chur- 
; chill, Aneurin Bevan and Herbert 
| Morrison. He looks the parts but 
the lyrics is a rather tame effort. 

On a better level are his im- 
pressions of Sir Laurence Olivier 
as he appeared in “Richard III”; 
Gilbert Harding, a prominent Brit- 
ish tv personality, reciting a parody 
of Kipling’s “If"; local comedian 





the late Billy Bennett, one of the 
famous names in vaudeville. 

In an offbea item he presents 
caricatures of Yul Brynner and 
Marshal Bulganin, using the back 
rest of a chair to provide a minia- 
ture theatre effect. Easily the tops 
in his gallery is his bow out num- 
ber in which he impersonates Jose 
Ferrer as Toulouse-Lautrec. Act- 
requires only minimum back- 
grounding which is admirably done 
by Roy Wallis. The Tommy Watt 
orchestra and the Malcolm Mitchell 


sions in lively fashion. Myro. 


Thunderbird, Las Vegas 
Las Vegas, Oct. 8. 
Johnny Desmond, Shelley Ber- 
man, Bruxellos (4), Thunderbird 
Dancers (8), Al Jahns Orch (14); 
produced by Marty Hicks; $3 min- 
imum. 





Johnny Desmond makes his 
umpteenth return to the Navaho 
Room, this time for three weeks, 
singing better than ever. His strong 
bary pipes seem more relaxed with 
a tune now, and occasionally he 
foregoes belting to inject an effec- 
tive falsetto croon into the melody. 
His format again is geared to wise- 
ly selected songs in the pop and 
ballad vein, each a surefire tune 
paced to a neat pyramid. Desmond 
also points. up a dramatic ability, 
drawing pathos out of a’specialty 
tune, “Martini.” Opening night 
(7) he added a showman’s touch, 
singing “Back to Sorrento” to his 
ailing parents by way of long dis- 
tance telephone from the stage to 
Detroit. 

Shelley Berman is well received 
on his first trip here. A former 
Steve Allen scripter, Berman re- 
cently turned to enacting his own 
comedy lines. While on only for 
what seems to. be a brief spin for 
a comic, he scores yocks with a 
pair of monologies, drolly written 
and drolly intoned. 

The Bruxellos score well during 
aero gymnastics, climaxed when 
one of the four flips a somersault 
while holding a tray of eight wine- 
filled glasses. Rex Johnson capably 
emcees and tunes up the vocals to 
the three sprightly Gayle Robbins 
choreos toed the Thunderbird 
Dancers (8). Al Jahns orch keeps 





up a lively musical backdrop. 
Duke 


Only the cognoscenti of the off- 
beat saloons and the off-Broadway 
bandboxes would be familiar with 
Eilers’ talent. They’re in the “new 
face” grouping with mostly “na- 
tional company”-‘‘off-Broadway”- 
“stock” (etc.) experience. The cast 
numbers four (down from five, with 
Jo Ann Hill, who was to make her 
pro singing debut, felled by that 
familiar flu). 

They're a lively, vigorous and 
generally talented group making 
somewhat like the old Revuers 
(which brought out Judy Holliday 
et al.) in a three-act “intimate 
musical revue” that for the most 
part spoofs the pants off pretty 
nearly everything in entertainment, 
No ballad or torcher, Venetian 
gondolier or madrigal chant is safe 
from their irreverence, but all of 
it is handled skillfully and is not 
sc broadly done as to become mo- 
notonous. They even work out a 
fat satire on a mythical kind of 
opera meller “dug up” from circa 
1919; it’s called “Little Mary Sun- 
shine” and is the second-act hijinks 
of considerable appeal and with 
chuckles built in. 

In some 40 numbers down to 
very proper size, since virtually all 


the song and other capers are 
quickies — though not bereft of 
protein — the quartet comport 


themselves devilishly or dynamical- 
ly, as the case may Karen 
Anders, a blonde with no pretense 
at being a chicken, carries a good 
deal of the comedy burden. She's 
in the farceuse class, not overboard 
on the uninhibited style, and with- 
out benefit of classy chassis comes 
out as a good cutter-upper. Most 
what pleasantly plump figure. The 
kudos would go to a charming 
little creature called Barbara 
Sharma. She's pert and redhaired, 
fronts a whispery voice, and seems 
to have been grounded in ballet, 
or at least some straight dance 
work. She's a shapely miss with 
educated gams and with a wistful 
and often malicious way of attack- 
ing a song or piece of business. 
The two males in the greup are 
William Graham and Kenneth Mc- 
Millan, both of whom have a.sa 
grasp of what they’re doing an 
with a wide versatility to match. 
What shows them off is their finel 
developed sense of grappling wit 
the repertoire tongue-in-cheek, 
without deviation. Certainly the 
Staging, by Christopher ewett 
(“Shoestring Revue,” “Ziegfeld 
Follies” sketches, and an actor), 
had not a little something te do 
with the sly and not overdone slant 
in which the miniature revue is 
approached. His direction is com- 
patible with the music & lyrics, 
zshioned by Rick Besoyan with 
mischievous deftness, especially 
the words, which are little gems 
of saloon type poetry put through 
a wringer to come out sharp and 
frequently salty. Strangely, per- 
haps, neither the performers nor 
the material have any ney | at 
any time to get off-base; it’s a show 
in the Sunday school genre, with 
cleverness in lieu of dirt or indigo. 
An unsung roine is Natalie 
Charlson, who functions as batonist 
without wand from a piano which 
she keeps pounding away in a 
durable showbacking stint that 


|hypoes the stage fare. As to the 


stage, it’s a bandbox, like the table 
area, elevated only about six inches 
from the floor. 

The “In Your Hat” title*derives 
from the fact that a number of 
w.k. designers have come in with 
chapeaux, including Mr. Arno!d, 
Hattie Carnegie, Walter Florell, 
John Frederics, Mr. John, Beatrice- 
Martin and Laddie Northridge, as 
per the credits in the program; 
the millinery “specials” were made 
by Xenia Cage and men’s strawhats 
supplied by Cavanagh. Bright and 
sparkling, also, are Howard Bar- 
ker’s costumes and his decor. 

Many another nitery, incidental- 
lv, could well emulate this new 
Showplace in the case of the Off- 
B'way Showbill, a clean, hand- 
somely printed opposite number of 
the “bill of fare” on Broadway. 
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Mecambe, Hollywood 
Holiywood, Oct. 11. 

Carol Channing, Paul Hebert | 
Orch (6); $2.50 cover, 





For most of its years of elec- 
tronicking entertainment, television 
has been trying to develop some- 
one in the image of Carol Chan- 
ning. It has been a losing fight and 
the reason will be on view for the 
ensuing fortnight at the Mocambo. 
At her opening to a jampacked 
room of class clientele, she dis- 
played the talent that has eluded 
the newer crop of mimics. 

Despite fact that she did practi- 
cally half her act on tv (“Crescen- 
du”), the bloom of her mimicry has 
lost little of its blush for the smart 
crowd. It has been some years 
since she first flashed across the 
footlights as the singing-comedy 
star of “Gentlemen Prefer 
Blondes,” but the songs that helped 
propel her success still have a 
fresh glow in the fashion that is 
so characteristically hers. “Little 
Girl From Little Rock” and “Dia- 
monds Are a Giri’s Best Friend” 
would have a diminished impact at 
the hands (and voiee) of some 
imitative talent. She carries the 
song rather than the song project- 
ing her. That’s the hallmark of 
distinction that keeps her level of 
artistry so beyond the reach of 
emulators. 

Her caricatures of Sophie Tucker 
and Tallulah Bankhead are delights 
of gentle spoofing. More broadly 
burlesqued are “Calypso Pete” and 
“Cecilia Sisson,” the latter a 
howler with the lisp-whistle inter- 
ludes. She should refrain, however, 
from losing herself to the level 
floor audience by sprawling on all 
fours and languishing in a chair. 
Necks were craned and some stood 
up not to miss her comicalities. 

George Jessel and Groucho Marx 
were on hand to help out, but her 
blonde mop of hair almost bristled 
and her wide staring eyes narrowed 
when Groucho seemed to her too 
interruptive. At one point she 
asked, half seriously, “you all 
through?” and then some half-lost 
remark about Groucho some day 
being onstage himself. Jessel, how- 
ever, played it straight other than 
quip that, “she’s the first one 
of this generation I’ve ever in- 
troduced.” It was Groucho’s birth- 
day and a cake with one cand'e 
was cut, but it wasn’t needed to 
rev up the jollies. Miss Chann‘ng 
did that very well herself. Tossing 
out “diamond” bracelets to the 
ringsiders, one was caught by Zsa 
Zsa Gabor, who needs it like 
Cartier. Helm. 


Dunes, Las Vegas 
(FOLLOWUP) 
Las Vegas, Oct. 10. 

Stripper Tempest Storm has 
been added to the second edition 
of Harold Minsky’s “Minsky Fol- 
lies of '58,” and her la-de-da build- 
up includes “Miss” in front of her 
name in the ads. Miss Storm's tor- 
so tossing is appropriately keyed 
to the sexy mood of the show. Her 
undulations lack the finesse ‘of Lili 
St. Cyr, but she’s an outstanding 
looker both in face and body who 
wil) pull casino action into the 
Dunes. 

Another exotic, Stunning Smith, 
also has joined the show. Her 
purple-colored hair is a memorable 
gimmick; her face is exceptionally 
beautiful; and her body couldnt 
be more suited for the undraping 
art. 

A new group of old skits are 
enacted with burlesque-type hilar- 
ity by Irv Benson, Joe DeRita, 
Tommy (Moe) Raft and Dick Dana. 
Rest of show remains intact. Gar- 
wood Van orch skillfully blends 
the notes, Duke. 


Chez Paree, Montreal 
Montreal, Oct. 8. 
Jackie Kahane, Dolores Leigh, 
Bobby Dae & Babs, Nick Martin 
Orch (6), Michel Sauro Quartet, 
Dino Vale; no cover, minimum or 
admission. 


Montreal's favorite local boy, 
Jackie Kahane, has returned home. 
Kahane is currently working the 
upstairs room of Chez Paree and, 
despite the heavy local angles, scor- 
ing with material that would be 
surefire in any boite on the circuit. 

An observant, nimble - witted 
comic, Kahane evidences improve- 
ment with each Montreal playing. 
Routines are varied and easygoing 
construction of act makes it adap- 











table to any audience situation 
that might arise. At times the 


nicely with several terp offerings, 
and songstress Dolores Leigh. Miss 
Leigh has a solid set of pipes which 
she uses effectively but an occa- 
sienal change in tempo would do 
much to improve general impact. 
Appearance is good and patter is 
kept to a minimum. 

In the opening slot, Vale scores 
with a brace of tunes and music 
for all performers is under’ the 
capable baton of Nick Martin with 
the Michel Sauro combo cutting 
the interlude sides. 

As with most boites in town, biz 
is still on the upgrade, and the 
Kahane show is getting its share 
plus. Kahane has probably the 
toughest spct as far as business 
is concerned because he is working 
in direct competition to the strip- 
pers in the Casablanca Room in 
the downstairs part of this club. 
Started last July, the Casablanca 
has seldom had fewer that 20 
peelers exhibiting their wares. and 
seldom had an empty aa ‘ 

ewt. 


Americana, Miami B. 
Miami Beach, Oct. 11. 
Allen & DeWood, Dorothy Sar- 
noff, Bert Michaels, Jackie Heller, 
Lee Martin Orch; $3.50-$5 mini- 
mum. 





For entertainment values, cur- 
rent package in the Bal Masque of 
this uptownery measures up with 
a midwinter lineup, albeit marquee 
values are not in the wupper- 
bracket topliner bookings obtain- 
ing them. P 

Allen & DeWood, heretofore fea- 
tures at intimeries in such smaller 
hotels as the Monte Carlo, make 
the step into the biggery circuit 
have with the aplomb of an estab- 
lished team. From here on in, 
they’ve got it made in this area, 
marking up a big click, with three 
return date options speedily picked 
up by boniface Larry Tisch. Th 
duo work in the serewball tradi- 
tion of Martin & Lewis, but there 
the resemblance ends; their rou- 
tines are tied to more character- 
ization and continuity, the mate- 
rial containing a load of fresh 
yockmakers of which a howler on 
the Sputnik satellite is typical. 

Allen is a moonfaced guy with 
a sharp sense of timing and a de- 
ceivingly bewildered delivery that 
hops up the punchlines. DeWood 
handles a straight song in solid 
manner and adds to act’s impact 
with sharp mimicry in duo-bits 
pegged to satirizations on current 
toppers. Their “Joe the Bar- 
tender” (nitery version) is by now 
a standard and strong bit for them. 
Ditto at Japanese lampoon on a 
“long lost” hideout from the late 
war. Sum total adds up to wham 
aud reaction all the way, with en- 
core demands coming hot and 
heavy. 

Dorothy Sarnoff, co-topliner, is 
the sort of class songstress who 
belongs in these smart surround- 
ings. The auditors gave plenty 
heed to her musicomedy, specials 
and, natch, score—rundown from 
“King and I” (in which she was 
featured). Slick gowning, mature 
stage deportment and deft deliv- 
ery add to the build which brings 
encore segments. : 

Drafted at last minute when 
Johnny Coy was unable to make 
the date, young Bert Michaels, a 
U. of Miami student, showed 
strong potentials as a loose-lim 
hoofer in the Ray Bolger pattern. 
Lad, besides the expertly leggy 
eccentrics, adds gasp-raising flips 
and butterflies, to get them paim- 


a 


ing fast. Lee Martin and his crew 
rate a plus on their showbacks; 
Jackie Heller, per ‘usual, dances, 


and tees off matters with a brace 
of tunes. Due end of week: Andy 
Williams, Corbett Monica and the 
Liccardos. Lary. 





Las Vegas, Oct. 10. 

Stu Allen's distinctive brand of 
comedy serves as a neat balance 
for the Cirque Room’s marathon 
ice show. Now he the bill, 
Allen proves himself one of the 
most promising young —§ standu 
comics, and his efforts are reward- 
ed with loud yocks and warm mitts. 
Allen uses no gimmicks—he doesn't 
sing, dance or do impreshes, but 
relies strictly on hep one-liners ‘to 
successfully sock across his act. 
His timing is right, his material is 
good and his personality is pleas- 
ing. First big laugh comes when 
he shows audience his specially 
spiked shoes—worn so he won't 
slip on the ice. 

Géorge Arnold’s “Rhythm on 





casual attitude and gabbing with |fce” revue is the basic format of 
ringsiders has a tendency to break |the show. Revue, now in its 25th 
overall pacing. It may be amusing | week, changes production numbers 
to the few concerned but it leaves | approximately once a. month, and 
these in the far corners of the|has strong repeater biz. Arnold, 
room mystified and a little cool! Larry Ellis, Glaria Oakley, Curtin 
to what follows. |& Hittle. George Zak, and the Ice 
Kahane also takes over from Cubettes (4) gracefully serve up 
Dino Vale, the regular emcee, and|the songs and slides, capably as- 
before doing his own stint brings | sisted by the Buste#”Hallet orch 
on Bobby Dae and Babs who do 4(4).< 5. Duke. 


Downstairs, N. Y. 
Julius Monk presentation of 
“Take Five,” three-part revue with 
Ronny Graham, Ceil Cabot, Ellen 
Hanley, Jenny Lou Law, Gerry 
Matthews, Stan Keen & Gordon 
Connell; $4-$5 minimum. 


This is Julius Monk's third—and 

last—season at the Downstairs 
| which, along with the Upstairs, 
|must make room for a new build- 
| ing. And as his fareweller; Monk 
|presents “Take Five,”~ which 
|shapes easily as one of the best 
“little” revues to hit Gotham in 
quite a while. Thanks to the tal- 
ents of its five performers, a so- 
phisticated and extremely funny 
seript and very clever staging, this 
is sock cafe material from begin- 
ning to end and assures this spot 
of top attendance. 

Monk is given credit for having 
conceived and supervised § the 
whole show, and it spells Credit 
with a capital C. Pacing is perfect, 
singles and ensemble work are 
cleverly interwoven for maximum 
effect on the extremely small 
stage, and the whole thing vibrates 
with high good humor on a better- 
|than-average, at times satirical, 
|level. Max Adrian and John Hea- 
| wood have staged and directed the 
show, which comes in three sec- 
tions and gives every one of the 
| five performers an ample chance 
|to shine. 
| Star of the program is Ronny 
|Graham, a comedian who can not 
|only take the close-quarter work 
| but seems to thrive on it. Graham 
|can be both subtle and obvious, and 
his material is firstrate. Much of 
it he writes himself. His “R. & H. 
Factor” routine, the “Say Hello” 
number and the “Vending Ma- 
chine” bit all are of top calibre and 
in a class quite by themselves. He 
deservedly goes off to very big 
mitting. 

But around Graham are a quar- 
tet of perfectly matched people. 
Ellen Hanley (Graham's wife) does a 
sturming job in her “Pro Musica 
Antiqua” number. She's got a very 
ey voice and displays it amply. 

eil Cabot is a charmer who has 
a grand way with a song and a 
laugh. Jenny Lou Law emerges as 
sock comedy talent’ and Gerry 
Matthews contributes solidly. 

Rarely, in a cabaret such as this, 
do all elements fit so perfectly and 
manage to match the mood of the 
audience. Ensemble work, and im- 
agination, in the “Gossiping Grape- 
vine” sequence are tops and the 
whole troupe proves its amazing 
coordination. Stan Keen & Gordon 
Connel] werk the duo pianos. Cou- 
|ple of num are non-musical 
such as the Mike Wallace takeoff, 
which is a howl. 

“Take Five” shows what some 
; enthusiastic young people, un- 
|afraid of occasionally missing the 
lowest common denominator, can 
accomplish. Show for some reason 
flas the best numbers in its second 
and third stanzas, which may be 
deliberate. It builds steadily, and 
the ringsiders get more than their 
money's worth. It can only be 
hoped that Downstairs will shift to 
new lodgings for next year. Town 
would be poorer without Wife 

ift. 


Town Casine. Baffale 
Buffalo, Oct. 10. 
Martha Raye, Everly Bros. (2), 
Six Frielanis, Johnny Conrad Dan- 
cers (4), Greta Frisk, Moe Balsom 
Orch; $1 entertainment charge, 
$2,50 minimum weedays; $1.50 and 
$3.50 weekends. 


——_ 

Martha’s here again and the old 
Town Casine is bulging. at the 
seams with vociferous throngs of 
Raye aficionados Zouns and old, 
from home and from abroad — 
Canada, that is. And the ebullient 
comedienne is doing a gargantuan 
chore currently of keeping them all 

mood. As young- 
pgp and vigorous as ever, 
whams out nearly an hour of 
hilarious antics and gyrations 
which have the mob in a continu- 
ous uprear. Her inexhaustible 
energy and good humor are infec- 
tious, and although at times she 
digs rather deep in the dirt for’ 
her comedy nuggets, the crowd 
takes it as being all in fun and as 
inoffensive. 

She continues to be an ingrati- 
ating performer with a uniquely 
personal brand of comedy, an ex- 
plosive delivery and a wealth of 
taleit and theatre sense, who can 
deliver a song and a comedy line 
along with the best of them. Her 
opening “Hello Again” and closing 
“Little Valentine” are weil and 














any floorshow and the fact that 
Greta Frisk later doubles in a 
difficult and showy solo trapeze 
turn makes the overall contribu- 
tions of the group impressive. | 

Johnny Conrad and his three girl 
dancers, long a favorite cafe act, | 
are fully up to their usual ex-| 
cellence. Conrad exhibits some | 
extremely agile terping in costume | 
and modern style and the girls are | 
at best in their Anglo-Balinese | 
dances. 
tive youngsters, have a neat hill- 
billy routine for those who like | 
coming-round-the-mountain ditties. | 
Their naive and earnest appear- | 
ance adds much to the effect of | 
their offerings and their closing 
“Wake Up Susie” paid off with 
plenty of palm rewards from the 
diners. e > ! 

With Sam.ny Davis Jr., Cab Cal- | 


mixed sextet is a fine addition to | 


Flamingo, Las Vegas 
Las Vegas, Oct. 7. 
Pearl! Bailey, Ink Spots (4), Maz- 
zone Abbott Dancers (4), Jack 
Cathcart Orch (13); produced by 
Hal Belfer; $3 minimum. 





Sidelined for a day with recur- 
ring fainting spells, Pearl Bailey 
returned to the Flamingo Room 
Stage for a performance greeted by 
the healthiest type of applause. 
Miss Bailey employs her gift of 
enthusiastic reluctance in the Hal 


Everly Bros,, a couple of attrac- | Belfer production that closely iden- 


tifies her with the entife show. 
Even the entrance to the showroom 
is covered by a canopy, that reads, 
“Club Pearlie Mae.” 

Miss Bailey enters the stage via 
the audience at the outset of the 
70-minute shop. In tow with four 
chorines, she joins the cast of 12 
dancers in “C'est Magnifique.” 
During her main routine, ‘Miss 


loway and Miss Raye down in the | Bailey sings 10 songs, two of them 
past month and with Liberace, Gor- with the Ink Spots (4), She uses 
don MacRae, the Vagabonds, Jane | some of her old favorites such as 
Froman and Carmen Cavallaro|“My Man,” “Birth of the Blues,” 


coming up, it looks like a bonanza | 
season for the T.C. fans. 
Burton. 


Gatineau, Ottawa 
Ottawa, Oct. 11. 
Joan Roberts & Her Escorts (3), | 
Dorothy Kramer Dancers (5),) 
Champ Champagne Orch (8); $1. 
admission. 


Gatineau Club boniface Joe Saxe | 
has whipped up boffo floor fare for | 
the week of the Royal Visit in 
Ottawa. Toppers are Joan Roberts | 
& Her Escorts, an act that col- 
lected great kudos early in its 
nitery career in the Gatineau Club 
last August and has been repeating 
on all appearances elsewhere since 
then. The original Laurey of “Ok- 
lahoma!,"”" Miss Roberts has rewrit- 
ten most of the stint since then 
and improved an already standout 
stanza, retaining only socko ex- 
cerpts from “My Fair Lady” and, 
of course, “Oklahoma!” 

The routine is tightly knit, fast 
and slick. Miss Roberts exhibits 
top savvy collected from her ~_ 
musical experiences, and her Es- 
corts—Jimmy Eiler and Bill Nuss 
—show ability in chant, terp and 
staging know-how. They work nice- | 
ly in several appearances alone 
and form strong backing for Miss 
Roberts. 

In items like her “Mary Brown 
from Allentown,” a bit that al- 
lels her own struggle to reach the 
Rogers & Hammerstein level, ca- 
na leaves no doubt as to her 
skills in thesp, terp and piping in 
concert and pop slots.” Session’s 
weakness is a comedy skit. It 
seems out of character with the 
rest of the routine and the trio 
works too frantically. Bit could get 
more impact with neater pacing 
and line-handling. 

Dorothy Kramer Dancers—four 
femmes and male—are on twice to 
big effect. First is a tap session, 
closer uses jazz and blues. Routin- 
ing and costuming leave no doubt 
that the girls are expert terpers 
and have standout linear qualities. 
Male works nicely with them in 
terp but could beneficially omit 
his solo chant effort. 

Champ Champagne band handles 
difficult showbacking arrangements 
nicely despite forced use of re- 
placements due to current flu epi- 
demic. s Gorm. 


Beverly Hills, Newport 
Newport, Ky., Oct. 11. 

Gloria De Haven, Al Bernie, 
Donn Arden Dancers (10) with 
Chris Roberts and Mary Fassett, 
Gardner Benedict Orch (10), Jim- 
my Wilber Trio, Larry Vincent; $3 
minimum, $4 Sat. 





Gloria De Haven, winsome chirp, 
and Al Bernie, a fave comic with 
Greater Cincinnati cafe society, 
plus capable location talent, are 


floorshow this fortnight at northern 
Kentucky’s plush casino. 

Miss De Haven, displaying an 
hourglass figure in a skin-tight 
white gown, highlights a half-hour 
songalog with “I'm a Star” and 
“It’s the Same” impression tunes. 
Finish brings on her father, Carter 
De Haven, for a bit of his softshoe 
and song routines of caude heyday 
in a daughter & dad routine. 

Bernie speeds through 30 min- 
utes of gags, characterizations and 
vocals to big returns all the way. 
Leaves ’em hollering after an Elvis 
Presley takeoff. 





putting together a lively 80-minute | roofside 


Roth Trio is going all-o 


Donn Arden Dancers contribute | standards. 
new strut and autumn production |ing night (1) was weakest on nov- 


plus special material, “Gotta Get It 
When He's Got It.” Even though 
still affected by her iliness, the 
veteran performer masters her 
audience in a manner that will 
spell boxoffice, as usual. 

The Ink Spots carry an abbre- 
vivted role of only four songs, 
“From This Moment. On,” “My 
Echo, My Shadow dnd Me,” “A 
Shanty in Old Shantytown” and ‘If 
I Didn't Care.’ The youthful ver- 
sion of the original group fails to 
vary much from the wellknown ~ 
format and carbon-copies the pop- 
ular classies faithfully. 

The Apache-dancing Mazzone 
Abbott Dancers thrill with their 
madcap antics of daring and des- 
truction. Three lithe and zestful 
female dancers are duly hurled 
about amid the “smashing” of large 
props. The act is warmly — 

igl. 


Eden Roc, Miami Beach 
Miami Bé@ach, Oct. 12. 
June Valli, Johnny Morgan, De- 
May & Moore, Mal Malkin Orch; 
$3.50-$4.50 minimum. 


June Valli carries the show in- 
Stalled here for the next week, the 
comely, dark-haired thrush adding 
distinction to a layout which other- 
wise would be par for the October 
course. 

A regular on the plush hotel- 
cafe run in this town, Miss Valli 
comes back with a plentiful array 
of newies to buttress her recording 
book, with accent on ballads at 
which she is highly adept. The 
“Fascination” class of tunes cur- 
rently popular receive solid work- 
overs from her full-throated voca- 
bility. Injects of upbeat cleffings 
give balance and her quietly as- 
sured’) manner and_ unaffected, 
straightforward delivery add plen- 
ty plus values to her stint. 

Johnny Morgan, a fast replace- 
ment for Dominique, originally 
booked and cancelled out by Asiatic 
flu. is a pleasant guy who with 
some original material could hit a 
higher bracket. As is, his act is a 
mishmash of heard-befores, with 
reaction mixed. He garners giggles 
with the spoon-in-glass dance gim- 
mick and winds best when he hits 
the song trail. 

DeMay & Moore are a vet pair 
of comedy ballroomologists, held 
over. from previous show. They 
make for a breezy, amusing teeoft 
act. Mal Malkin, back from long 
vacash, emcess likeably and batons 
the musical portions in top manner. 
Arriving end of week: Don Rondo 
and Jane Kean. Lary. 


Pr. Kaialani, Henolula 
Honolulu, Oct. 2. 
Don Roth Trio; $2 minimum. 


Nobody in the Matson hotel 
chain is talking out loud yet, but 
this just might be the final attrac- 
tion to be booked into the lush 

Mauna Kea Robm. The 
room's never emerged as a gold- 
mine and Matson may convert it 
into a series of deluxe penthouse 





accommodations early next year. 


All of which means t the Don 
to lure 
trade. It's a mighty competent 
combo, featuring Roth on accor- 
dion, vibraharp and piano, Bill 
McPherson at the organ and cel- 


este, and Bobby Neville at the per- 
cussions. 


They “listen easy,” as the saying 
goes, and certainly induce the cash 


customers to linger on as they go 
jthrough an_ impressive range of 


Their repertoire open- 





smoothly projected and in between 


numbers, featuring Ronny Meren |elties but that can be remedied as 


she maintains a top pitch of verbal ard Ellie Stattin, with Chris Rob- | 
|and physical clowning which never | erts, baritone, and Mary Fassett, 
|lets down, 

Again, the surrounding show; Gardner Benedict's combo fur | 
shows no sign of penny-pinching | nishes splendid backing. Jimmy 
by operators Altman & Wallens.| Wilber Trio takes over for inter- | 
The Frielanis contribute a flash | mission dancing and Larry Vincent, 
bicycle novelty using first three|singing pianist. presides in the 
| bikes and later six. unicycles to ex-| cocktail room. Ted Lewis and his 





Leellept,; afigcet.. Tis... Euyopeamirevue apen Oct. 25. Koll. |, 


soprano, in solo and duet chores.;rhythms are well-defined 
|invites the dancers onto the floor, 


soon as they're more sure of the 
room and its clientele. Their 
which 


Trio came here from the Broad- 
moor Hotel near Colorado Springs, 
Colo., and have a_ ree-month con- 
tract for the Princess Kaiulani, 
which is Matson’s newest hotel, 

Ww 
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Numerats in connection with biljs below Indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; 
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NEW YORK CITY 


Music Halt (P) 17 Roxy (17) 
Geoffrey Holder Skating Squires 
Charles Manna 
Rockettes Roxyettes 
Raymond Paige Ore | Roxy Orch 
AUSTRALIA 
MEL sounne Bobby Limb 
Tivoli (T) Dawn Lake 
Archie nopbine a gy Bros. 
Margo “Z” Bomb mee 
Boys of Mexico Les Thaika 
2 Karis Medlock ra Marlowe 
Christine & Moll Balladinis 
Lebrac’ & Bernice Hilly Rayes 
Bobby Gonzales Darryl Stewart 
Delicados Johnny O’Connor 
Williams & Shand Edit Jahasz 
Buster Fiddess Aiwyn Leckie 
Brenda Rowe Rae Morgan 
unk Ward Pamela_Godso 
tla Venes Olivia Dale 
Dionne ail 
SYONEY MAJESTIC 
Tivoli (T) 21 Christchurch (T) 21) 


Johnny Lockwood 


BRITAIN 
ASTON j LIVERPOOL 
Hippodrome i!) 14 | Empire (M) 14 
Danny O'Dea Earle & Vaughan 


Willie Carlisie 
Roy Baker 
Rene Leighton 
BLACKPOOL 
Palace (1) 14 
Dev Shawn 
Sylvia Drew 
Peter Dawson 
Dick Francis 
John Hughes 
Julie Murphy 
Alabamas 
Eric Hayden 
Tommy Weish 
John Clarence 
Calvin Lewin 
BIRMINGHAM 
Hippodrome 
Jimmy Young 
Rey & Ronjy 
Wilsen, Keppel & B 
Jeffrey Lenner 
Harriott & Evans 
Sunny Roy 
T & P Derrick 
Kordas 


“ 


BRIGHTON 
Hippodrome (M) 14 
Harry Secombe 
Rudy Horn 
Billie Anthony 
Ivanko Dancers 
Mitehbell Singers 

EDINBURGH 

Empire (mM) 14 
Allan Jones 
Horler 2 
Arniey & Gloria 
J & P Barbour 
Tattersall & Jerry 
- ee 2 


K R 

FINSBURY. “paRK 
Empire (M) 14 

Max Miller 

K & A Kemp 

Teenagers 

PrP & J Yuile 

Al Koran 

Reggie Redcliffe 

Penny Nicholls 

Barry Anthony 
GLASGOW 
Empire (M) 14 


Carroll Levis Ca, 
Edorics 
Golding & Stuart 


Alain Diagora 
Edmund Geffron 
Ashworth & Lois 


Victor Soverall 
HANLEY 
Royal (Mm) 14 
Peaches Page 
Charlie Gray 
Leo Eno 
Pietro & Giovanni 
Karin Karina 
Ragoldi Bros. 
Alan James 
Saballa 
LEEDS 


Empire (mM) 14 
Edmund Hockridge 
Gillan & June 
Baker & Douglas 
Rondart & Jean 
Max Geldray 
Bill Maynard 
Les Hermane 





Luigi Infantino 


Anton & Janetta 
Jimmy James 
Roy Castle 
Janie Marden 
Bi-Alla 

LONDON 
Metropolitan (1) 14 
Jill Summers 


Freddie Bevricen 

NORTHAMPTON 
New wD “4 
yt Reindeer 


aige 
NORWICH 

Hippodrome ii). 14 

Harry Bailey 

George Meaton 
Grey 


2 Rexanos 

Rhoda Rogers 
NOTTINGHAM 
Empire (Mm) 14 

Derek Roy 

Francis Langford’s 
Co 

Eric Roger 

Rhythm Gr, 

Caruna & Dodo 

Burt Br 

Andre 





Les Galantas 
Les Hobeaux 
Fey Jover 
Ron Parry 
Ala “Steve” 
RL 





Dennis Lawes 











Cabaret Bills | 


| Lawrence 








NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Felicia Sanders 
Charles Manna 
Three Flames 
Jimmie Danie! 
Hal Schaeffer 

Blue Angel 
Martha Davis & 

Spouse 
Anne Leonardo 
Carol Burnett 
George Matso 

Casaneov 
Jacques Zarow 
Alex Alistone 

Chateau Madrid 
Carlos alades 
Mila Raymon 
Fd Rivero 

Ralph Font Ore 
El Camay 
Candi Cortez 

Copacavanse 
Martha Kaye 
Steve Lawrence 
Four Barons 
Cindy Tyson 
Sammy Devens 
Elaine Deming 
Michael Durso Ore 
Frank Marti Ore 

Cownstairs Room 
Juiius Monk 
Rong Graham 


-— “ae 
lien Heale 
Jenny Lou = 
Gerry Matthews 
Sian Keen 
Gorden Connell 
El Chico 
Maria Antinea 
Rosita Rios 
No ' Fifth Ave 
Bob Downey 


Harold Fonville 


Sammy Kaye Ore 
RSVP 
Mabelle Mercer 


rooks 
Statler 
Buddy ye 


Vineent Loves Ore 
Hote! =. Regis 


Ona A 
Milt Shaw. o~ 
Ray 


Bari 
Latin | avarter 
> —— lai 


Szony 

Molidor Sos 
Debonai 

Gillian Grey 


Ernest — par Ore 


Larry McMahon 
Vivian Swanson 


Ed Smith Los Chavales De 
Jack Marlin Espana 
Piute Pete Emil Coleman Orc 
Bobby Meyers Ore Bela Babai Orc 
CHICAGO 
Black Orchia Paul Gibbon & 


Frances Faye 
Joe Parnello (3) 
A 


nget 
“Calypso Cruise” 
Phil nchez 


Lydia Lora 
Lord Carlton 
Ted Shovon (3) 
Roger McCall 


Bob Scobey Ore 
Chez Paree 
Tony Martin 
Jackie Kannon 
Chez Adorabies (6) 
Ted Fio Rito Ore 13 
Cloister Inn 
Ramsey Lewis Tric 
Lorez Alexandria 
Conrad Hilton 
“Ice Review Spec” 
Glenn & Colleen 
Miss Lucille 
Jo Ann McGowan 
Ros Pettinger 
Bill Christopher 
Fred Napier 
Gil Shepard. & De 
Soto Sisters (3) 


LOS ANGELES 


Ciro’s 
Gateway Singers (5) 
Coconut Grove 

Johnnie Ray 

Mattison Trio 
Martin Ore 
Eoeente 

Lili St. Cy: 

Billy harnes Revue 

Dave Pell Octet 


interiude De Mattiazzi 
Arthur Blake Ed, Bergman Ore 
LAS VEGAS 
Desert inn Mamie Van Doren 


Guy Lombardo ‘ 
& Royal Canad, 
Johnny O’Brien 
Schmitz Sisters 
Hansen_ Sisters 


s 

“Minsky Follies” 
Tempest Storm 
Stunning Smith 
Irv nson 

Joe 
Dick 
Garwood Van Ore 

El Co 


rtez 
F man oy on_ Ice” 
George Arnold 
a Hallett Ore 


Stardusters 
Make motores 
Satellite 
Jan Johneon 

Golden Nugget 
Hank Penny 
Sue Thompson 
Harry Ranch 
Billy Regis 
Charlita 

Riviera 


Latin Quarter Rev 


RENO 


Harolds Club 
Krakerjacks 
Twin Tunes 
——* 
Matt 
Dukes rar ‘Dixieland 
Denis & Rogers 
Richard Bono Ore 
iday 


Ish Kabibble 
& Boyer 
Beachcombers 


Americana 
Allen & DeWood 
Dorothy Sarnoff 
Johnny Coy 
Lou Wills Jr. 
Jackie Heller 
Lee Martin Ore 


Mandy Campo Ore 
Gloria Blake 


Lord Flea Calypsos 
DeMay Moore 
Johnny Costa Trio 
Mal Malkin Ore 


Jack Stuart Ore 
Sacasas Ore 
Pupi Campo Orc 


Raquel Barisba 
Ivette De La Fuente 
Cla Novo 


Gladys Bocay 
Guzman Singers 








Galena 
fixe Gonzalves 
hemay, ; 


Hajar do Ore 


Vitteve Vanguard | drey Russell, who has covered most 


Anita O’Day 
Bob Brookmeier 5 | 
Slim Gaillard 

Waldorf-Astoria 


Sully Kothman 
Norman Crider 
Tune Tattlers (4) 
Charlie Fisk Ore 

Drake Hote! 
Jane Morgan 
Jimmy Blade Orc 

Gate of Horn 
Dave Sear 
Glen Yarborough 
Marilyn a 





He | 
“Alan Gz -4 “Show” 
Alan Gale | 


Arnold Dover 

Rover Boys (4) 

M & B Haggett 

Will Gaines 
London House 

Cal Tjader 3 

Eddie Higgins (3) 
Mister Kelly's 

June Christy 

Marty Rubenstein 3 
Palmer House 

Dorothy Shay 

Hal Loman & 
Playmates 

Ben Arden Ore. 





Mocambo 
Carol Channing 
Paul Hebert Ore 

ulin Rouce 
Marie McDonald 
The Treniers 
Marthe Errolle 
Billy Wells & 4 Fays 
Ffottiat Charlton 

Statier Hotel 
Rose Marie 





Freddie Morgan 
Dorben Dancers 
Ray Sinatra Orc 


Ken Harris Ore 
Chase & Mitchell 
Jimmy Grosse 
Sparkletones 
hare 
Edgar Bergen 
Mary Kaye 3 
Cee Davidson Ore 


n 's 
Dean Martin 
powen, & Martin 
Copa Girls 
Antonio Morelli Ore 
jowboat 


Marsh & Adams 


pee Cavanaugh 
y Kaye 


Man 4 Dennison 
Geo. Redman Ore 
Thunderbird 

Ella Logan 

Don Tannen 

Thunderbird Dncrs 

Al Jahns Orch 
Tropicana 

Vivian Blaine 

Dick awn 

Neile Adams 

Nat Brandywynne 


Mapes Skyroom 
}Snooky Lanson 
Oscar Carter 
Skylets 

Ed Fitzpatrick Ore 


Nick Esposito 
Riverside 

Vagabonds 

Raimezys 





MIAMI-MIAMI BEACH 


HAVANA 
Montmartre “a aa 
R \ incing Waters 
oe eee W. Reyes Ore 


tarlets 
Bill Clifford Ore 


ee oe, Trio 
Lon Towne 

Arthur Blake 

Weela Gallez 

Jean Tourigny 
Lucerne 

Havana Mardi Gras 

Diosa Costello 

Miles Velarde 

Don Casino 

Tonia Flores 

& Francella 

Juan Romero 

David Tyler Ore 

Luis Varona Ore 
Nautilus 

Al Antonio 


byd "Stanley Ore 
Seville 

Bob Sennett 

Murri & Ruth 

Tommy Ryan 

Johnny Silvers Orc 

Rey Mambo Ore 


le Fay 
Al Stuart Arc hette 
guamny 





Tommy Angel 


Sans Souci 
Gloria & Rolando 
A. Magdalena 
Zizi 


Miriam Barreras 





Maria Magdalene Guaracheros 
La rie Ore Monica Castel , 
Ortega Orc Tropicana Ballet > 
Tropicana ; te: Org 

| Alberto Rochi & Romev Org N 
| Blanca Varela Genevieve ew C 
| Gladys & Freddy Anna & Julia 

Riveros Ray Carson 

ne 











Royal Reception 


Continued from page 2 








lof the royal junkets; Max Muller, 
BBC video boss, and two camera- 
men from London will augment the 
New York and Washington staff. 
Christopher Serpell, head of BBC’s 
Washington Bureau, will double as 
official greeter to the monarch as 
she lands at National airport. His 
top assistant Douglas Willis, will 
also be on hand. Unlike such 
events as U.S. political conventions, 





| when BBC uses NBC film for ty, it 
is making its own for home con- 
sumption. In addition, British news- | 
| reels will record the historic | 
junket. | 

Actually, only the arrival at the 


airport and other outdoor events 
can be covered live by individual 
webs. The press-radio-tv reception 
Thursday (17) afternoon, to be 
carried live for 30 minutes, will be 
on a poll basis, with CBS in charge, 
and Alexander Kendrick is here 
from London for the chore, with 
George Herman, and NBC’s Bill 
Henry doing commentary. ABC will 
not feed from pool, but will, along 
with MBS, cover by radio. 

NBC alone will use a mobile |; 
unit to cover the line of march} 
from the airport to the White | 
House. David Brinkley, Bill Henry, 
Jinx Falkenberg, and Merrill Muel- 
ler, will tell the story on tv 
throughout the Capital agenda, 
Bryson Rash, Ben Grauer, and ginx 
Falkenberg, will mike the radio 
coverage. All in all, a staff of 60 
will be on hand for NBC. 

CBS, with about the same size 
staff, has assigned Kendrick, Wal- 
ter Cronkite, Bill Shadel, and How- 
ard K. Smith to tv; Bob Trout, 
George Herman and Charles Von 
Fremd are doing radio. 

Both NBC and CBS will film 
Queea and consort as they visit 
the capital during their four-day 
stay. And there will be pool cam- 
eras covering Friday’s (18) mam- 
moth British Embassy reception. 


Katherine Dunham 
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in the publicity of our first tour.” 

Mulling further, she offered, 
“Mr. Hurok is a very shrewd busi- 
nessman. He saw the costs in tour- 
ing a company of this size and rec- 
ognized that I'd always elaborate 
instead of minimize. He saw far 
better than I that I'd never make | 
it and the show would_never make | 
it unless a certain amount of com- 
to look at myself and figure it out. 
I remember in ‘Cabin in the Sky’ 
they talked about my legs. I was 
bothered because I thought of my- 
self as a dancer and singer. But 
now I see one goes with the other. 

“Sometimes at press meeting in 
a new town,” she continued, “I 
have to’catch the eye of our local 
press representative and find out 
whether I should talk about sex or 
culture. In Singapore they wouldn't 
let me talk about anything but sex 
but here in Tokyo the other day 
I brought up sex and the inter- 
preter hasn't gotten through stut- 
tering yet.” 

The troupe is heading back to 
the States where it will disband. 
Miss Dunham goes to her home in 
Mexico and then Haiti to fullfill 
commitments to book publishers, 
one asking for a biog and the other 
on a Haitian theme. In about six 
months, the Dunham troupe will 
reform and tour either Europe or 
S.A. 











Lazar Deals 
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ing for pictures. One is an unpub- 
lished novel by N. Y. Herald Trib- 
une (Paris) columnist Art Buch- 
wald, localed in Italy, and due for 
Harpers publication; also the pic- 
ture rights to “Romanoff and 
liet” (Peter Ustinov’s play) and the 
new Herman Wouk play, “Nature’s 
Way,” which opens tonight (Wed.) 
on Broadway. Latter is in con- 





Roberta Barcelo. , 





, Junction with Hal Matsop. | « .¢9: 14 





LOS RIVEROS (3) 


Dance 
10 Mins. 
Chateau Madrid, N. Y. 
Los Riveros, comprising two 


lads and a girl, are a youthful en- 
terprise who put a lot of zest into 
their work. eThey function in a 


Latin dance vein with occasional | 


song interpolations. They make an 
excellent appearance with vivid | 
and imaginative costuming. 

At this point, their work needs a 
lot of channeling and direction as 
their dancing is frequently devoid 
of climaxes. They could achieve 
greater results with more knowing | 
choreography. They are individu- | 


work needs a sharper focus. 
Jose, 


TRIO BOTOND 
Acrobatic 

7 Mins, 

Empire, Glasgow 

Here’s a promising acrobatic trio 
who score via novelty of routines 
in lifts, balancing and tumbles. 
Threesome appear happy while 
working, and don’t exude the over- 
earnestness usually associated with 
this category of aet. 

Comedy note is struck early in 
turn when trio erect themselves in | 
feet-on-shoulders vertical stand. 
Bottom member then walks away, 
leaving topmost hanging from un- 
seen trapeze; middle-placed per- | 
former then drops to ground, leav- 
ing topmost only, and latter does 
daring drop to ground. Another of | 
trio balances upside down on nog- 
gon while he spins hoops around 
his arms. 

Act comprises an Englishman, a 
Hungarian refugee and a Russian- 
born Pole. It is five months old in 
present personnel format, though 
two members have been together 
longer. Should make a useful addi- 
tion to general run of vauderies. 
Okay act visually. Gord, 


JEANETTE DUFRAY & JOAN 
Acro 

6 Mins. 

Metropole, Glasgow 

Main chores in this novelty are 
borne by a tall, well-built and 
shapely femme, aided by a slighter 
femme partner, 

Opens with two shapely gams 
showing through a curtain, then 
reveals herself, and goes into a 
can-can and the splits. Next, she 
balances on a chair, walks smartly 
on hands, and then balances on 
backs of two wodden chairs, the 


Platter sliding slowly apart so that 


performer does splits in midair. 
Act needs acquisition of some 
shape and form to make it really 
worthwhile for majority of mar- 
kets and media. As is, it has novel- 
ty value, and would be okay for 
less discriminating vaude and tv 
operators, Gord, 


LARRY MARSHALL 
Comedy 

11 Mins. 

Metropole, Glasgow 

Jet-propelled into a local 
marquee name hereabouts via fea- 
ture spot in daily midday show on 
indie tv, this brash comedian, has 
naturally perk and’ cheeky Style, 
and gets by through abundance of 
confidence. With flair for slogging 
home even the weakest of alleged 
fun-fodder, he makes capital out 
of his own script and memory 
faults, and creates for himself the 
character of a funny man who's 
always doing the wrong thing or 
putting his foot in already tricky 
situations. On strength of local tv 
show, he has localized appeal to 
Scot outfronters, shown by strong 
reaction when he enters. 

His best work is not in the pat- 
ter attempts, but in certain charac- 
terizations, such as his silly-man 
type from Belfast, Northern Ire- 
land, his best bit. He also essays 
eg of little boy eating a 

llipop, and repeats his tv type, 
the ungrammatical Scot known as 
“Albercrombie Wellington.” Winds 
with patriotic song about Glasgow. 

Comedian has obvious potential 
if quickly taken in hand and given 
some modern patter-polish. He 
should avoid using the same old 
phrases, such as beginning each 
sentence with “However , . .” and 
interjecting constantly the  re- 
gional vulgarity “Murder, Polis!” 
(translatable to U.S. ear’s, mebbe, 
as “Murder, Police”). He should 
also invest in some comedy mate- 


- | rial with a greater impact and less 


local corn. 

As is, okay act for all localized 
vauderies, but_has some way to go 
before being acceptable in a na- 
tional sense, 


Gordy, , 


DEL MARKEE 


Comedy 
30 Mins. 
| Frolic, Revere, Mass. 
Del Markee, 5-10 stocky, red- 


| headed comic, who was in the New 
| York production of “Guys And 
| Dolls,” playing Harry the Horse, 
replacing Tom Petti, is breaking 
in a new nitery act here, which 
looks to have considerable merit 
| for the saloon trade. Essaying the 
| switch from musicomedy to the 
| nightclub floors, Markee, who has 
|a background of piping, displays a 
| gravel-throated voice for his one- 
| liners and comic repertoire, but 
gets off his song numbers in clear 
| slick baritone. 

He identifies himself with “Guys 
And Dolls” throughout in offbeat 


|ally good dancers, but the group! bits on gangsters, detectives and 


|version of “Oldest Established 
Crapgame in New York.” He takes 
a 10-gallon Texas hat for a rousin 
rendition of “Money Tree” an 
then goes into a Jolson “Mammy” 
bit. Markee displays a nice affinity 
for slapstick througbout and uses 
|a hearty, congenial chuckle which 
gets audience impact, and a liberal 
sprinkling of chi-chi material and 
gimmicks. His songalog is good 
with “Nothing Like a Dame” and 
“Only Have Eyes for You.” Act 
i has a liberal sprinkling of smart 
material and gimmicks. Comic’s 
magnum opus is an Oriental fakir 
| bit in which he uses a tablecloth 
'for headdress and pipes a collec- 
| tion of items out of a basket. Wind- 
up is a commentary on tv shows 
| and two-way phone confab. Overly 
| full stint gets good palming. 
Markee shows excellent poten- 





ti 


al for niteries, tv and vaude. 
Guy. 
FRASER HAYES FOUR 
Songs 
12 Mins. 


Empire, Glasgow 

This is a reconstituted edition of 
the former Fraser Hayes Quartet, 
a personable combo of three guys 
and a gal giving out in standard 
harmony. Act has a sizable quota 
of talent, but needs a better choice 
of tunes and should watch out for 
overplaying the comedy angle. As 
s, the yock dept, is aimed at too 
much during a couple of numbers. 

Foursome run the gamut from 
songs like “Gonna Get Along With- 
out You” to “Bye, Bye, Love.” 
Fraser Hayes himself does com- 
mendable comedy travesty of Elvis 
Presley. Distaffer of the group is 
a looker with right quota of pep. 
Okay for vaude and ty stints. 





MAX KAY 


s 
8 Mins. 
Metropole, Glasgow 

Self-assured young man with a 
somewhat woodenish style of stanee 
gives out modern tunes in bright 
fashion, but has yet to shape his 
own personality as a solo perform- 
er. While ~onfident, he should not 
radiate an unsympathetic air, and 
oughta use a smile a bit more. 

Tunes range from “Love Letters 
ia Sand” through “Arouna The 
World” to “All Up,” anid the 
young fellow is in good shape 
vocally. He has also taken the care 
to garb himseif smartly, carnation 
in buttonhole ‘'n’ everything. 

Okay singer with possibilities for 
a good future. Gord. 





Philly Teenager 
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frontpage treatment in hometown 
Philly. 

5.. She’s been set, for ‘The Big 
Record” on CBS-TV next Wednes- 
day (23) at a fat $4,000 fee. 

As in all Cinderella stories, this 
one followed form. Tom O'Malley, 
who scouts talent for the show, was 
holding his twice-weekly auditions 
Thursday afternoon, when Beek- 
man walked in with Miss Dwelley 
(name is Welsh), stating he hadn't 
been able to get her an audition 
anyplace and would O'Malley lis- 
ten to her. He did, and rushed her 
over to the Hudson Theatre so star 
Jack Paar, producer Perry Cross 
and musical director Jose Melis 
could hear her. 

They listened, worked out some 
quick arrangements off stock sheet 
music, and decided to use her that 
same night. No time for costuming 
or gowning, so they decided to play 
it straight, Paar announcing t 
facts of the situation on the air pe 
having her appear in the skirt and 
sweater that she was we that 
day. She had time for a quick 
coffee, and she was on, Then the 
phones started to ring. -~gy ris’ 


. 
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Five Terminate on Broadway 


Japan’s Int'l] Art Fest 


Draws Six Countries 
In a pitch to both east and west, 





Three of Exitees Believed to Have Dumped 
$250,000 in Capital 


Japan is gearing for its first “In- 
ternationat Art Festival” to be 
held next April in Osaka, second 
largest city in the country. 
Participants already have been 





Broadway was hit with a bar- 
rage of closings last Saturday (12). 
Five shows shuttered, of which 
only one, “Damn Yankees,” was a 
Jongrun moneymaker. Another, 
“Simply Heavenly,” broke even 
and the remaining three, “Four 
Winds,” “Mask and Gown” and 
“Miss Lonely Hearts,” are figured 
to have dropped their entire 
bankrolls. 

The combined loss on “Winds,” 
“Mask” and “Lonely Hearts” is es- 
timated at over $250,000 on the 
basis of their full” investments 
having gone down the drain. 
“Winds,” produced by Worthing- 
ton Miner and Kenneth Wagg, 
was financed at $95,000, with pro- 
vision for 15% ($14.250) overcall. 
The Thomas W. Phipps play ran 
for 21 performances at the Cort 
Theatre with Ann Todd and Peter 
Cookson costarred. 

“Lonely Hearts,” co-produced by 
Lester Os’erman and Alfred R. 
Glancy Jr., was capitalized at 
$100,000, with provision for 15% 
($15,000) gvercall. Pat O’Brien 
starred in the Howard Teichmann 
adaptation of Nathaniel West’s 
novel, which ran for 12 perform- 
ances at the Music Box Theatre. 
“Mask,” co-produced by Leonard 
Sillman and Bryant Haliday, in- 
volved a loss of about $28,000. T. 
C. Jones starred in the tiny revue, 
which tallied 39 performances at 
the Golden Theatre. 

In the payoff category, “Yan- 
kees” piled up over $800,000 profit 
on a 128-week Broadway run. The 
Frederick Brisson-Robert E. Grif- 
fith-Harold S. Prince production 
was capitalized at $250,000, with 
the profit on the venture taking 
in revenue from a separate road 
company and subsidiary income, 
including the production’s share 
of coin from the sale of the screen 
rights, te Warner Bros. The film 
company bought the property on 
a guarantee plus-bonuses 
total price of $500,000. 

“Heavenly” broke even on a 
62-performance run at the Play- 
house Theatre, according to Abel 
Enklewitz, who operates the 
house. Englewitz was involved in 
bringing the show, which had orig- 
inally preemed off-Broadway, to 
the Playhouse. He states the 
move involved an investment of 
$26,000. 


Music Pub Ed Kassner 
Venturing Into London 
Legit on Large Scale 


London, Oct. 15. 

Eddie Kassner is moving into 
the legit business in a big way. 
Music publisher has several shows 
lined up for next year, teeing off 
with “Lady at the Wheel,” a mu- 
sical which opens a tryout run at 
the Lyric, Hammersmith, in Janu- 
ary. 

In association with Charles Ross 
he has formed Welbeck Produc- 
tions which has already presented 
two shows, “Harmony Close” and 
“Share My Lettuce.” The latter, 
which is staged in association with 
Michael Codron, is currently play- 
ing at the Comedy Theatre. The 
former never got to the West End 
after its nabe tryout in the sum- 
mer, but is being lined up for an 
Irish season. 

Future productions, not yet 
named, include straight plays as 
well as musicals, They are expected 
Lo ame: about five shows in 


CHINESE THEATRE MAY — 
HIT B’WAY VIA HUROK 


Paris, Oct. 10. 

Chinese Classical Theatre, spon- 
sored by Nationalist (Chiang Kai- 
shek) government, will open a 15- 
day Paris stand at Thea des 
Champs-Elysees Nov. 12. Troupe, 
currently playing London’s Drury 
Lane, will appear under manage- 
ment of Ben Carlin, formerly busi- 
hess manager for Marquis de Cue- 
vas, in association with Eugene 
Gruenberg, artistic director of 
Monte Carlo Casino, and Jean Rob- 
ins, manager of Champs-Elysees 








theatre. 

Report in Paris has Sol Hurok 
bringing company to New York in 
phis Od PRT #1 4 Alpers + 


February. 


riz set from the U. S., the Soviet Un- 








ON TO ‘EL DORADO’ 


|Ed Hennessy Writes & Stars, Al 
Johns Produces & Directs 


Hollywood, Oct. 15. 
“El Dorado,” a new musical wtih 
| book, music and lyrics by Ed Hen- 
nessy, will open at the 400-seat Las 
| Palmas Theatre here next Thurs- 
| day (24)). Hennessy also will star. 


Show will be produced and di- | ° e 
| rected by Al Johns, C To 
| Johns is publicity director for 
| the Tournament of Roses and the | 
Hypo His Cafe 


|Miss Universe Pageant. He met} 
Hennessy several weeks ago .when 
Chicago, Oct. 15. | 


ion, England, Spain, Belgium and 
Austria. It will mark the first 
music fest appearance of the Sov- 
iet’s Leningrad Philharmonic un- 
| der the baton of Mravinsky. Com- 
|ing from the_U.S. will be the New 
York City Ballet Co. and Jan 
Pias’, 
Quartet and Benno Moiseivitch, | 
and from Spain, Caspar Cassado. | 




















| the latter was emcee at the Miss 
Tony DeSantis, after essaying 


| Universe fete. 
|is satisfied that year-round stock 


On Not ‘Cheating’ 
On Not ‘Cheating 
| will help his restaurant business 


r e |and has darkened Drury Lane for 
0a Au ® |a few months to rebuild it into a 
; 9 | permanent in-the-round operation. 


Theatre, which locates in the 
e e basement of DeSantis’ capacious 
. Praise of Levin ‘iziees Restaurant in Ever- 
green Park, Ill., should relight in 
| February with a name policy and 

Dallas. | a 52-week blueprint. 
Editor, Vartety: | DeSantis moved the theatre in- 
The “My Fair Lady” company | doors when a rainstorm blew down | 
that is currently playing the State| the adjacent Drury Lane .ent last 
Fair Music Hall here in Dallas is| Summer during a performance of 
without a doubt the finest produc-| “Will Success Spoil Rock Hunter?” 
tion from quality standpoint I have With Marie Wilson. Miss Wilson 
ever seen. It leaves nothing to be | returned with the vehicle when the 
‘desired, and I have told producer| theatre went underground and did 


| four shows in a makeshift theatre, 


for a/| 


tre west of Broadway owes him a 
special vote of thanks for sending 
out a show that is comparable in 
every possible respect to the New 
York production. 

I think the results of this par- 
ticular production will be felt for 
years. So many visitors to New 
York have seen the original pro- 
duction that comparisons from 
every standpoint were inevitable. I 
have yet to hear anyone fail to 
agree that this touring company is 
comparable in every way. 

The whole point is that it would 
have been possible for Levin to 
have done this production a lot less 
expensively. He could have thinned 
it out around the edges and very 
few people would have known the 
difference. But he went the other 
way, and I am grateful to any pro- 
ducer who has the foresight to pro- 
vide a road company that not only 
renews the faith of the ticket-buy- 
ing public, but gives rew vigor to 
us local managements who find it 
a pleasure to be in a position where 
no apology for quality is called for. 

Charles R. Meeker Jr., 
Managing Directof, 


Dailas. 


Israel’s Inbal Dancers 
Set for First U.S. Tour 


S. Hurok has signatured the In- 
bal Tel Aviv, dance troupe and will 
bring them to America January 
for an American tour. Deal is 
understood to be for three weeks 
in New York and 12 more weeks on 
tour. This will be the first time the 
Israeli ballet company will be seen 
outside of Israel. A tour in 
Holland and England will precede 
the American journey. 

Sara Levi, founder and choreog- 
rapher of the troupe, which con- 
sists entirely of Yemmenites, will 
accompany the 30-person company 
on the voyage. 


i 








William Shakespeare’s times and 
life, originally done on Broadway 
27 years ago as “Rogues and “‘aga- 
bonds,” is being revamped for pos- 
sible current production. It was a 
legit musical in the “Rogues” ver- 
sion, with Harry B. Smith and Jeff 
O’Hara providing the words and 
music. 

Several weeks ago, Spencer Bent- 
ley, heir of the copyrighted play, 
and O’Hara, the original composer, 
met with scripter Frances O’Brien 
to discuss play revisions. The re- 
vised play would be called “Will 0’ 
the Wisp,” one of the productions 
featured. tunes by O'Hara in 
* ” Another about Shake- 
speare, titled “All the World’s a 
Stage,” is to get legit musical treat- 


ment by Eddie Davis and Sam 
tele vldi 





Herman Levin that the whole thea-| 


State Fair Music Hall, | 


fair-to-good business there. Tom 
| Duggan in “Seven Year Itch” 
| proved a bonanza, but James 
Dunn's “Harvey” and Eddie Brack- 
' en's “Three Men on a Horse” drew 
| poorly. When latter closed Sept. 
| 29, DeSantis decided to suspend 
| operations and remodel. He said 
| that even when the theatre operat- 
ed at a loss he made up for it in 
| dinner and after-theatre trade in 
| the Martinique. 


GOTHAM’S 3 CURRENT 
IN-TOWN BREAK-INS 


Broadway is on a tryout kick 
this week. Three shows are tuning 
up for their seheduled openings 
with in-town preview. perform- 
ances. Only one of the trio has 
played an out-of-town breakin date 
and that was only for four per- 
formances. 

The three shows are “Cave Dwel- 
lers,” which opens at the Bijou 
Theatre next Saturday (19), “Com- 
pulsion,” slated to preem next 
Monday (21) at the Ambassador, 
and “Monique,” which debuts next 
Tuesday (22) at the Golden. All 
three have been giving previews 
at their respective theatres since 
last Monday (14). 

“Monique,” the only one of the 
trio to play out-of-town, was at the 
Playhouse Theatre, Wilmington, 
last Thursday-Saturday (10-12). 


Bristol, Pa., Promotion 
Aims Tickets at AFL-CIO 


Plans to get a legit operation go- 
ing at the Grand Theatre, Bristol, 
Pa., next month include a ticket- 
sale tieup with the Bucks County 
(Pa.) Council, AFL-CIO. Details 
are currently being worked out 
whereby the Council’s 16,000 mem- 
bers and their families will be able 
to purchase ducats at a discount. 

The idea is for shop stewards in 
the more than 40 locals represent- 
ed by Ahe council to order tickets 
to be peddled to union members 
at a rakeoff with a portion of the 
revenue from the pasteboards sold 
going to union educational and 
charity funds. The Council's en- 
dorsement of a plan along these 
lines was expressed in a letter to 
the Miber Corp of Bristol, which 
operates the theatre. 

Productions for the house, which 
seats nearly 1,400, will be cast in 
New York and a star policy will be 
utilized. Barnard L. Sackett is ex- 
ecutive producer of the operation. 


Revising ‘Soft Touch’ 
Washington, Oct. 15. 

“& Soft Touch,” the new comedy 
which had been slated to open 
here Oct. 28 at the Shubert, has 
been cancelled. 

After starting rehearsals, script 
was returned for “extensive re- 
visions,” it tas ‘ekpfained here.’’*’ 

















Follies’ Folds; Producers Tag Equity 
Rehearsal Regulations as Reason 





UP EDINBURGH SUBSIDY 


City Giving Around $75,000 to Aid 
1958 Event 


Edinburgh, Oct. 15 
Taxpayers here will be asked by 
the municipality to pay an extra 








culture spree, the International Ed- 
inburgh Festival. *Decision was 
reached by local council by 31 
votes to 16. 

This means that the city’s grant 
for the 1958 junket will be in re- 
gion of $75,000. 

Slight opposition to the new 
grant came from members of the 
city’s Labor Party. 


Mixed Reaction 
To Jose Limon 
At Berlin Fest 


Berlin, Oct. 8. 

The ballet side of the Berlin Cul- 
tural Festival was particularly sub- 
stantial this year. One of the most 
eagerly awaited foreign ensembles 
was Jose Limon and his American 
Dance Company. Latter’s local six- 
day ‘Oct. 1-6) guest appearance at 
the Titania Palast was arranged by 
American National Theatre and 
Academy (ANTA) in conjunction 
with Bureau Artistique Interna- 
tional (Paris). The last mentioned 
agency, headed by Anatole Heller, 
has the European exclusive repre- 
sentation of this troupe which after 
Berlin went to Poland for appear- 
ances. 

Limon’s ensemble performed 
here a total of 12 different works, 
split up over the six days, with 
choreography mostly by Doris 
Humphrey and Limon himself. Be- 





fore Limon had even come to Ber- | 


lin, he was hailed as the world’s 


.best modern dancer in the local 


Festival publication. Consequent- 
ly, the expectations were sky-high 
on the part of local ballet critics 
and Berlin’s comparatively large 
set of ballet adherents. The reviews 
in the papers differed quite a bit: 
While some praised him as an in- 
comparable perfofmer of modern 
dancing, there were others who 
openly expressed disappointment. 
The reviewer in Der Abend called 
him a daneing great—but of yes- 
terday. 

The negative reviews resulted 
partly from the fact that this com- 
pany’s programs on the first two 
days, which saw bulkeof the critics 
gathered, was not as strong as that 
presented on the following days. 
The third and fourth day, for in- 
stance, saw among other outstand- 
ing things Limon’s “Emperor 
Jones” (after a play by Eugene 
O'Neill) and this creation was not 
alone a dancing sensation, it ‘iso 
became a highlight of the entire 
festival. 

In all, the Jose Limon tronpe 
consisted of 15 dancers, including 
Pauline Koner, Lucas Hoving, Bet- 
ty Jones, Ruth Currier, Lavina 
Nielsen and Letitia Ide (Mrs. Vic- 
tor Ratner of Benton & Bowles, 
N. Y.. Nor was business satis- 
factory. Six days were definitely 
too much in event-crowded Fes- 
tival days here; Audience reaction 
was very good. There was a con- 
siderable number of ballet fans 
who called this presentation one 
of the most interesting. 





Chicago, Oct. 15. 
A Chicago local chapter of Amer- 
ican National Theatre & Academy 


was formed last Thursday (10) 
night during a meeting at North- 
western U. attended by potential 
backers and loca] legit-conscious 
gentry. Bob Vainowski of the Chi- 
cago Tribune was elected secretary 
pro tem. Regular officers will be 
elected at a future meeting. 
Williard Swire, N. Y. exec of 


ANTA and promoter of ANTA’s 40-| 
theatre plan prompted the creation | 


of a Chi chapter at several meet- 


By JOE KOLLIN 


Cincinnati, Oct. 15. 
The touring production of 
“Ziegfeld Follies” closed here 


abruptly last Saturday (12) with 
| Actors Equity and the show's pro- 
ducers differing on whether the 
revue was coming or going. Pro- 
ducers Mark Kroll and Charles 


from England, Amadeus | $30,000 per year subsidy of annual | Conoway claimed they were tour- 


ing the offering prior to bringing 
it to Broadway while Equity con- 
tended the hike was in the post- 
| Broadway class. 

The Equity s‘and is pegged by 
Kroll as the cause of the shutter- 
ing since it didn’t allow what he 
considered adequate rehearsal 
time to restage and rechoreograph 
}the show during its road run. 
{Under its post-Broadway status, 
}the union's contract permi‘ted re- 
| hearsal of eight hours weekly, 
; with provision for another four 
| hours if changes were made in the 
production. 
| Equity, however, had allowed 
| the “Follies” to rehearse 20 hours 
weekly during the initial fortnight 
| of the tour. A request for contin- 
uation of the 20-hour weekly re- 
hearsal period was turned down 
by the union in line with its con- 
| tention that the revue was not a 
|bona fiide pre-Broadway tryout 
Breakin entries out-of-town are 
permitted 28-30 hours of rehear- 
sal time weekly by Equity 
Kroll declares that his under- 
standing with Equity when the 
“Follies” company left New York 
was for an expected six months 
on the road preparatory to “bring- 
jing an audience-tested show to 
Broadway.” When Equity re- 

(Continued on page 84) 


‘Stratford Bards Spark 
Broad Legit Activity 
With Two Touring Units 


Stratford, Ont., Oct. 15. 

The Stratford Shakespearean 
Festival is stimulating legit ac- 
| tivity beyond its own locality. Two 
separate touring operations have 
now been established as an out- 
growth of the annual Canadian 
Bard fest. 

One of the travelling units, the 
| Canadian Players, an offshoot of 
the Festival venture, begins its 
fourth season of touring Canadian 
and U. S. towns later this month. 
The other, the Canadian Festival 
Company, gets underway next 
February as the first touring 

troupe to be sent out by the Fes- 
| tival Foundation. 
| The Canadian Players will 
| tour with an alternating pro- 
| gram of “Man and Superman” and 

“Othello,” which is a repeat of 
the bill presented by one of the 
two companies that toured last sea- 
|}son under the CP banner. This 
semester there will be only one 
CP unit, which will play a few 
Canadian dates before crossing the 
border for a U. S. hike, beginning 
Nov. 4 at the State Coilege Audi- 
| torium, Brockport, N. Y. 

The Canadian Festival Co. will 
also alternate two plays during its 
trek. The vehicles will be “The 
Broken Jug,” a German comedy by 
Heinrich Von Kleist, adapted by 
actor-author Donald Harron, and 
“Two Gentlemen of Verona.” 
Shakespeare plays had not been in- 


(Continued on page 84) 


5 P.M. ‘MATINEE’ TO 
SQUARE D.C. SUBS 


Washinyton, Oct. 15. 

“Time Remembered” gave a spe- 
cial 5 p.m. performance at the Na- 
tional Theatre here last Thursday 
(10) to straighten out an upset -The- 
atre Guild-American Theatre Soci- 
ety subscription schedule. The 
local opening of the pre-Broadway 
tryout of that week in- 
stead of Mon had thrown the 
subscription sked out of kilter. 

Subscribers holding tickets for 
the unplayed Monday performance 
were accommodated at the Tuesday 
preem, while those on the Tuesday 
night list were taken care of at the 
special Thursday showing, which 
| was put on in addition to the regu- 
jlar evening performance. Thurs- 
|day also marked the 57th birthday 














|of Helen Haves, who costars in 


ings which he held when he visited | “Time” with Richard Burton pnd 
1 1. ei »t 


here tast' week! / 
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SPECS SSEOSESOSOOS 


Two experimental projects in grand opera, one in 
stage drama, one in symphonic composition and 
one in art instruction have receifed this week 
money grants from the Ford Foundation—the first 
grants in the arts area made by this particular 
foundation, Nominal in amounts, their significance 
lies in the impetus Ford gives, by its action, and by 
its related promise of future study, to art “sub- 
sidy” in America, 

But special note should be taken of what the 
foundation is not doing—very definitely it ts 
not plunging into the bottomless pit of deficit 
financing of opera, symphonies and other cul- 
tural media. Its money’ grants are carefully 
hedged against diversion to cover operating 
losses of companies or orchestras. These 
grants are not for “support” but for specified 
“erperiment.” . Interestingly four of the five 
grants have been ussigned regionaltty—to Min- 
neapolis, Cleveland, New Orleans, Boston, 
Knoxvilie, Oklahoma City, San Francisco and 
Washington. Only one has gone to the art 
centre of the country—New York. 


Thanks to’Ford the N. Y. City Certer will have 
next April something wholly new in America, an 
entire spring season devoted to operas by Ameri- 
can composers, all written since 1937 and some 
brand new. That means that Ford is backing 
a test “in depth” of opera wih English words and 
American libretti. Its gift of $100,000 is two-fifths 
of the necessary budget, plus $5,000 to finance the 
presence of the composers (sic) at the rehearsals. 
This small added sum recognizes a reality—many 
American opera composers in the past have been 


woefully ignorant of the technical problems of 
staging, how to mount the actual performance, of 
their work, 


Another test “in depth” concerns symphonic 
music. Serious composers have complained that 
winning a prize often means only one single “pre- 
miere” by the committed orchestra. Under the 


Ford grant of $210,000 to the American Music 
Centre Inc., six cities are tied in, their conductors, 
and others forming the jury for commissioning new 


works. Selected composers are to be handed $1,000 
to $1,500 advance fee and are guaranteed four per- 


formances during the season. This means that the 
commissioned work will be exposed s raight off to 
the audiences—and the critics—of four American 


cities and not just one, and especially not just New 
York, which is outside the plan entirely. 
Hit The Tank Towns 
In the case of the Cleveland Playhouse, already 
a success in its own backyard, the Ford grant of 
$130,000 will sustain 15 actors for two years—with 





‘ oon : ‘Wash’gton| Concert Sensex: 
Chronic Economic $16,000 for Black Watch: 
Royal Ballet Near SRO 


Washington, Oct. 
Black Watch Regimental 
Pipers and Dancers did $16,000 en 
its one-nighter, 
enough to rate arepeat date later 
from the Sol Hurek office. Event | 
launched the Patrick Hayes Bur- 
{eau season here, latter also enjoy- 
{ing its best volume of subscribers 
| for any season so far. 


Insecurity Fate 
Of British Cos. 


London, Oct. 15. 
The Arts Council claims that an 
additional $700,000 to its annual | 
Government grant of just under 
$2,800,000, could rescue almost all 








Sweet Smell of Arts ‘Subsidy’ 


But Ford Grants Strictly for ‘Experiment’—1to Get Cleveland Playhouse 
on the Road—N., Y. City Center to Have Spring Opera Season 
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safeguards against their being selected on a clique 
basis. The 15 actors will be whipped into disci- 
plined until to later troupe the villages and towns 
of Ohio—thereby opening up new audiences for the 
spoken drama. 

Behind the five current Ford grants to the arts 
lies two years of preliminary investigation by its 
Humani‘ies & Arts Division. The facts revealed 
to date point up the skimpy and unreliable nature 
of available data concerning the arts in this coun- 
try. More significant than the grants themselves is 
Ford’s undertaking an intensive behind-scenes sur- 
vey of every branch of American culture which will 
continue from now until September of 1959 when 
vice president William McPeak and program chief 
W. McNeil Lowry are due to report to the Founda- 
tion’s Board of Directors. 

Lowry makes it clear that the present prelimin- 
ary grants of money are part of the, Ford Founda- 
tion’s own education in the arts—what their needs 
are realistically and what FF might best do about 





these in the years ahead. But despite the cau- 
tions, the contractual limitations on the use of 
monies and the marked obsession with the stern 
economics of, rather than the mere emotional pleas 
for, worthy cultural endeavors, there is no doubting | 
that the Ford commitment, even as it stands, is a| 
major break-through in America for the cause of 


art subsidy b: 


! 
private philanthrophy. 
New Orleans Risk 





The Ford plan at present differs from any other | 
foundation or fund. Whereas the Rockefeller 
Foundation expended $500,000 commissioning music 
for performance at a single symphony, Louisville’s 
Ford is spread over six orchestras and three sea- 
sons, or 18 composers in all. Perhaps the most 
free-wheeling selec ion among the five is the $165,- 
000 given the New Orleans Opera House Assn: This 
uncertain organization of 19 performances each 
season is distinctly also-ran in American Opera. 
Yet it has had a considerable success heretcfore 
in taking promising American voicés and bridging 
the gap between the musical coach and the finished 
professional with actual stage experience and stage | 
presence. The Ford grant aims to aid opera can-} 
didates bu’ none of the money may be used in aah 
way by or for the regular New Orleans “season.” 

The foundation is, again, seeking experience | 
and guidance for its own future allocation of funds | 
in the instance of the Minneapolis Society of Fine 
Arts plan to develop teaching methods for visu- 
ally-conditioned talents that are not ideally suited 
for the more academic art courses of accredited 


colleges and univefsities. This venture in instruc- 
tional experiment is backed by $150,000 total over 


Se Take Opera To 
Country Towns 


Glasgow, Oct. 8. 

Opera For All, touring unit of 
the British Arts Council, will play 
concert dates in Scotland Nov. 15 
to Dec. 6. Two coaches, carrying 
costumes, props and other equip- 
|}ment, will take the company on 
their tour of one-night stands. 
Country towns will be visited in 
the main. 

Repertoire comprises ‘‘La Tfavi- 





15 
Band, | 


is socko 


‘Good Will Needs Showmanship 


Shanta Rao Dancers from India, which completed two weeks 
at the ANTA Theatre, N. Y., and is doing one week currently in 
Washington, has been cancelled for its fourth scheduled legit 
theatre booking (Locust, Philadelphia) and for all of the pre- 
viously projected four weeks of concert dates, including Chicago, 
via Columbia Management. Thereby hangs a tale and a lesson, 





This booking was made for the wrong reason, as two years ago 
when “Tamburlaine The Great” was brought into the Winter 
Garden from Canada. In both instances the basic motive was 
to promote international good will. This never was, and it is 
doubtful if this ever will be, a substitute for the right kind of 
show for a ticket-buying audience. 





That entertainment has become ammunition in the prestige 
war between us and the Russians is clear. For our own side it 
is established that singers, musicians and dancérs make fine 
ambassadors, especially since they have no language barriers. 
Jazz may indeed have made more friends for America than the 
Marshall Plan. But good will always presupposes that the enter- 
tainment is right for the particular audience, the frame of 
competition. 





In the after-the-facts embarrassment of the Shanta Rao ex- 
perience it must be seen that international good will is strained 
rather than enhanced when there is a failure to apply the mini- 
mal standards of showmanship. The pity is that an undoubtedly 
sterling talent, Miss Rao, has been poorly managed. Her own 
fears that her art might be “vulgarized” is one thing. But her 
Standards could still have been respected. How alibi opening 
such an esoteric offering cold, before a sophisticated New York 
audience, without any road break-in, any chance to find out 
audience reaction prior to the all-vital bigtime premiere? 





This was inviting trouble. Moreover anybody, but anybody, in 
show business would be enough of a professional to know that 
a company of dancers from a strange, faraway land must be 
previewed and protected against the admittedly critical New 
York audience. Surely nobody thinks Manhattan is a college 
arts appreciation concert date? 





Members of the United Nations delegation who were back- 
stage a lot at the ANTA Theatre are whispered to have been 
bitter at “the Americans” for a fancied affront to a great artist. 
There was no such affront. Everybody wanted her to have a 
success. But the facts wouldn’t fit the hopes. Let it not go un- 
mentioned that other Hindu dancers have appeared in the 
States in the past and have been distinctly popular 





International good will has suffered this setback but the cause 
should be recognized. This was a naive undertaking. After the 
very bad notices of the first week’s performance, Miss Rao 
changed her company’s entire program with a great enhance- 
ment—the very thing which could have been, and should have 
been, accomplished on the road before risking New York. 





Somewhere in the background of this unfortunate affair, show- 
men will sniff suspiciously the incurable amateurism of the arts 
dilletante. To them, whoever they may be, belongs the blame. 
There is no lack of respect among Americans for the cu!ture of 
India. It is ancient, honorable and frequently exciting. They 
should come again some other day. 


Its Track Record Drew 
Ford Founiithiin tibioiet No-Tax Bushnell 
Snubs Legit As 


To Cleveland Playhouse 
Hartford ‘Starves’ - 


Cleveland, Oct. 15. 
Cleveland, Playhouse here, 

Hartford, Oct. 15. 
Legit drought continues here, 








which has just been given a $130,- 
000 grant by the Ford Foundation, 
has been established since the 
1920’s, has three theatre audi- 


the 125 operatic, musical, ballet, 
and theatre enterprises aided by | 
it from their “chronic state of | 
economic insecurity.” | 

The Council states this in a re-| 
port entitled “Art In the Red.” It; 
suggests an increase in theatre ad- | 
mission prices; royalties levied on | 
the classics; and contributions | 
from tv to keep the living theatre | 
in being 

The report says that tv is “an 
enormous devourer of drama,” and 
should be persuaded to recognize 
its obligations to the living theatre 
and to accept some responsibility 


| 


for its survival. The council 
prophesies that the shuttering | 
and demolition of theatres is! 
bound to continue. 

If a nominal royalty of even one- | 
tenth of one pereent was levied 
on the repeat performance of non- | 
copyright classics on both the | 


stage and concert platform, it) 
could bring in a big annual income | 
which could be ploughed back into | 


the arts, the report says. Unless | 
there were more funds made avail- | 
able, the crisis facing the arts} 


could not be resolved. The Royal | 
Opera House, Covent Garden and | 
the Sadler's Wells Theatre need a’ 
bigger subsidy or one of them will | 
be forced to close, the repert! 
threatens } 

It is almost one year since the 
council was granted an_ extra, 


$300,000 to its grant. >... self. supporting or net,” . weesoneee 


Hayes has the Royal Ballet from 
Britaine coming in next week for 
six days, also from Hurok. It'll 
be in the 3,234-seat Loew's Capi- 
tol at $6 and a $100,000 sellout is 
in prospect. 

Local impresario has also set for 
dates here; Robert Casadesus, 
Marian Anderson, Dame Myra 
Hess, Vienna on Parade, Roberta 
Peters, Jan Peerce, Anna Russell, 
Mantovani Orchestra and_ the 
Vienna Boys Choir. 


SSS 
Art, Auditing & ‘Subsidy’ 
, Auditing & SUDSIy 
Philadelphia, Oct. 15. 

City Controller Foster A. Dunlap and Charles I. Thompson, 
Pres. of the Fairmount Park Commisssion, which operates the Play- 
house-in-the-Park, are on opposite sides of the fence as far as the 
economics of the project are concerned. The Controller regards 
the loudly touted claim of the commissioner that the theatre is 
self-supporting as “highly imaginative” and feels the public is 
ge ting a rose-colored financial picture. 

Dunlap says the Playhouse “is not and never was self-support- 
ing.” In round figures he claims the tent was in the red for $14,- 
158 in 1956. An accountant for the Park Commission reported a 
loss of $746. The difference according to Dunlap represents labor 
by park employees, painting, plumbing, carpentry and custodial 
charges. He suggested the present bookkeeping be adjusted to 
include direct and indirect charges. 

“Personally,” said the Controller, “I have attended perform- 
ances in the Playhouse and think it is a very good thing, but I 
feel the people should realize it is subsidized by the city.” 

The Commissioner coun‘ered “I still think it a good thing 
whether the loss for $700 or $14,000. I don’t care whether it is 


ata,” “Marriage of Figaro,” “Don 
Pasquale,” “Il Tabarro” and “Die 
Abreize,” 





Kermit Bloomgarden was elected 
president of The League of N. Y. 
Theatres at the annual member- 
ship meet last Thursday (10). 
Other officers elected included 
Louis Lotite, ist vice president; 
Alexander H, Cohen, 2d vice presi- 
dent; Gilbert Miller, treasurer, and 
|Herman Shumlin, secretary. 








toriums, a training school and a 
permanent paid staff. .Its compan- 
ies usually include professional 
actors who receive nominal com- 
pensation, but year-round. 

Playhouse associate directer K. 
Elmo Lowe and W. McNeil Lowry, 
director of the Ford Foundation’s 
Humanities and art division, laid 
the’ groundwork for this enter- 
prise last June Details were 
worked out during the summer by 
Lowe and Frederic McConnell. 
They and several others to be se- 
lected jointly with Ford will form 
a panel of judges that will select 
20 candidates by auditions held in 
early spring, 15 then to be con- 
tracted. 

Cleveland group was picked for 
the “unsolicited” grant because of 
its “nationally recognized distinc- 
tive work,” according to Lowry. 





‘World Music Bank’ Idea 
Ft. Wayne, Oct. 15. 

Igor Buketoff, of Ft. Wayne's 
Philharmonic, who has made sev- 
eral visits to Europe on foundation 
grants had sold his “world music 
bank” idea. Rockefeller Founda- 
tion has awarded $6,450 to the 
American Symphony Orchestra 
League, Charles, W. Va., to collate 
“lists” of representative music 
from all the countries of the world, 
as proposed by Buketoff. 

Each country will have its own 
committee, : 





oe 


Since the demise of New Parsons 
as a legiter some three years ago, 
town has had a meagre handful of 
legit attractions. 


Apparently Bushnell Memorial, 
which maintained a full sked of 
legit attractions yearly until New 
Parsons went into operation, isn’t 
interested in returning to its for- 
mer stance of promoter of legit at- 
tractions here. » Although ° the 
3,000-seat house didn’t befit many 
attractions and dropped dough on 
several, it’s an endowed tax-free 
institution that is failing to per- 
form a needed function here. Asa 
result populace that wants legit 
result, populace that wants legit 
must drive 70 miles roundtrip to 


Bushnell is sticking to a profit- 
able no-risk format of symphony, 
ballet, concerts, etc., and other 
type of appeal to longhairs. A 
once a year ice show is a must at 
the house. To date only one legit 
attraction for this semester has 
been booked by the housé. Tenta- 
tively pencilled in is “No Time for 
Sergeants” and midwinter jazz 
concerts, of which there are two to 
three a semester, are privately 
booked. 

Trying to fill the void in the 
local legit dearth is the efforts of 
Mrs. Wilbur Randall, wife of an 
advertising exec and one-time 
operator of a drama school here 
(from which Ernest Borgnine grad- 
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Philly Biz Mixed; “Tables’ $36,300, 
‘Way’ 276, Brass’ 226, ‘Game’ 8146 (4) 





Philadelphia, Oct. 15. 

Bonanza weekend crowds brought 
in by the Army-Notre Dame game 

d stage business here. Two 
bypognt plays, “Separate Tables 
and “Nature’s Way,” were the 
pacemakers playing to fancy re- 
turns, with SRO weekend perform- 
ances. 

Lone arrival last week, “Fair 
Game,” got mixed reception from 
erix. Show got two pans (De 
Schauensee, Bulletin, Gaghan, 
News) and one mildly approving 
notice (Murdock, Inquirer). The 
. comedy ran 40 minutes overtime 
on opening night. 

Carson McCullers’ “Square Root 
of Wonderful” moved into the 
Walnut last night (14). Director 
Jose Quintero quit Saturday (12) 
during tryout run in Princeton, 
N.J., and production bowed here 
without benefit of helmsman. 

Estimates for Last Week 

Copper and Brass, Erlanger (MC) 
(3d wk) ($6; 1,880; $53,000) (Nancy 
Walker). Tuner, still in process of 
alterations, never recovered ground 
lost at bad opener. Over $22,000, 
left Saturday Mi2) night for Broad- 
way. 

Fair Game, Forrest (C) (1st wk) 
($4.80; 1,760; $36,000) (Sam Levene) 
Auther and director waited until 

weem for pruning chores, Crix 

lew whistle on overtime opus. 
Over $8,500 for first four perform- 
ances in two-and-a-half week stay. 

Separate Tables, Locust (D) (2d 
wk) ($4.80; 1,615; $40,000) (Eric 
Portman, Geraldine Page) Season’s 
strongest dramatic entry drew top 
gross of year in this category with 
sinash $36,300. Left Saturday (12) 
night to continue tour. 

Nature’s Way, Walnut (C) (2d wk) 
$4.80; 1,340; $33,000). Light comedy 
built steadily throughout entire 
run. Nearly $27,000, left Saturday 
(12) night for Broadway. 


Heart’ 18146, Det. 
Diary’ Sock 31746 


Detroit, Oct. 15. 

“Diary of Anne Frank,” with 
a potential capacity of $36,000, 
grossed a terrific $31,500 last week 
at the 2,050-seat Shubert Theatre. 
It was the second round in a three- 
week stand for the Joseph Schild- 
kraut-starrer. “Carefree Heart,” 
with a potential capacity of $45,- 
000, grossed a poor $18,500 in the 
second and final week of its tryout 
at the 1,482-seat Cass Theatre. 
“Heart,” starring Jack Carter, was 
scaled to $4.50, while “Diary,” 
which has attracted a great many 
high schoo] and college students, 
is scaled to $4. 

Current at the Cass is “The Hap- 
iest Millionaire,” starring Walter 

idgeon. The 2,700-seat Riviera is 
“Kalanag the 


Show is in for two 





Blackstone. 
weeks. 
Scheduled for the Riviera are: 
Liberace, Oct. 27, one week; 
“Auntie Mame,” Nov. 18, three 
weeks; “Most Happy Fella,” Dec. 
23, three weeks. Following “Diary,” 
the Shubert has “No Time for Ser- 
geants” booked for Nov, 25. 


‘Square’ Record $14,582 
In First 4, Princeton 


Princeton, Oct. 15. 

“The Square Root of Wonderful,” 
starring Anne Baxter, established 
a new house record for the Mc- 
Carter Theatre here with a $14,582 
gross for four performances last 
Thursday-Saturday (10-12). The 
potential capacity was pices. 
with press tickets cutting into the 
take. 

“A Boy Growing Up,” Emlyn 
Williams’ one-man reading, is next 
at.the house Oct. 25-26. 


‘Waltz’ Tuneful $30,700 


For Cleveland Stanza 
Cleveland; Oct. 15. 
“Waltz of the Toreadors,” co- 
starring Melvyn Douglas and 
Paulette Goddard, grossed a nifty 
$30,700 last week at the 1,515-seat 
Hanna Theatre. The potential ca- 
py was about $34,000 with the 
ouse scaled to $5. 
“Carefree Heart,” with Jack 
Carter starred, opened Monday 








(14) at the Hanna for a full frame. {in 1 


‘Night’ Tour Starts Big; 


$24,600 in 5, New Haven sing.Me! 


The hefty business is attributed | 


New Haven, Oct. 15. 

“Middle of the Night,” starring 
Edward G. Robinson, began its 
tour last week at the Shubert 
Theatre here, os ‘ood $24,- 
600 in five pe neuen hursday- 
Saturday (9-12). The top was $4.50. 

Cancellation of “Soft Touch,” 
which suspended its production 
plans indefinitely last week, leaves 
the Shubert dark until the Oct. 31- 
Nov. 2 preem of “Rope Dancers.” 
“Touch” had been scheduled for 
an Oct. run here. Other 
bookings set are “Dark at the Top 
of the Stairs” (Nov. 7-9); “Goddess 
and the Genius” (Nov. 14-16) and 
“Miss Isobel” (Nov. 20-23). 


Time’ Big $43,300 
In First D.C. Wk. 


Washington, Oct. 15. 

“Time Remembered,” angen 
Helen Hayes, Richard Burton an 
Susan Strasberg, was over capacity 
at the National Theatre last week. 
This frame, the second of a fort- 
— seh stand, is completely solid 
out. 

The draw of Miss Hayes in her 
home town and Theatre Guild sub- 
scription the solid business 
before opening curtain. The $5.50 
top puts it on the level with 
“Auntie Mame” as the highest po- 
tential grossing straight play ever 
to run in Washington. However, 
“Mame” did better business be- 
cause its prices were not reduced 
by the Guild subscription scale. 

“The Egghead,” which preceded 
“Time” at the National, did a so-so 
$21,200 against a potential of 


Estimate for Last Week 

“Time Remembered,” National 
(C) (Ist wk) ($5.50; 1,667; $43,290) 
(Helen Hayes, Richard Burton, 
Susan Strasberg). Over capacity 
$43,300, despite A inn’ list and two 
mixed reviews Post; Carmody, 
Star) and one negative (Donnelly, 
News). - 


BUS-TRUCK ‘SETS.’ CO. 
$35,600 IN SPLIT WK. 


Reading, Pa., Oct. 15. 
The bus-and-truck touring edi- 
tion of “No Time for Sergeants” 
grossed a solid $35,600 last week 
in a four-way, seven-performance 
split. The company took in $6,600 
in one performance Monday (7) at 
the Municipal Auditorium, Char- 
leston, W. Va., $14,400 in two per- 
formances Tuesd ednesday (8- 
9) at the Keith-. . Huntington, 
W. Va. and $4,500 in one perform- 
ance —— — at Capitol, 
Wheeling, 
Another Pia, Jeo was picked up 
Friday-Saturday (11-12) at the 
Rajah Auditorium, Reading, Pa" 


Follies’ Fades in Cincy; 
NSG $21,200 on Final Wk. 


Cincinnati, Oct. 15. 

“Ziegfeld Follies” grossed a mild 
$21,200 last week in the 2,000-seat 
Shubert Theatre and abruptly 
ended a road tour whith started 
Sept. 12 in Toronto. Top was $4.52 
Monday-Thursday and $5.09 Friday 
and Saturday nights. Reviews were 
mixed. 

Shubert has Melvyn Douglas and 
Paulette Goddard in “Waltz of 
Toreadors” this week at the same 
$4.52-$5.09 scale. 


‘Tunnel’ Sturdy $16,700 

















For First Frisco pres 
San Francisco, Oct. 
First week of Randolph iS... | 
Coast version of “Tunnel of Love” 
at the 1,147-seat Alcazar did a good 


16,700. 

Both the Curran and Geary are 
dark with nothing scheduled until 
Dec. 16 when the former house | 

gets the touring production of 
SHappiest Millionaire. 


A play, to be ada 
books by John 





ed from two} 
grandson of the composer-conduc- 
tor, is planned for production by 
film-tv 
The 

or Wrong,” published in 





1943, acd 
“The — Dog,” published | 
i 


Baltimore Biz Bullish; 
Pidgeon- ‘Happiest’ 316 


“Kappiest Millionsing." ye 


Walter Pidgeon, tall $31,- 
last week at rowed», Theatre 

here. It was the second week 

for the house, which pulled in 


$26,500 the previous PA omos with 
“Waltz of the Toreadors,” costar- 
Melvyn Douglas and Paulette 


mainly to the successful drive for 
Theatre Guild subscriptions, which 
now stands at a record 4,500, 


Boston Bustling; 
‘Jamaica’ 486 in 7, 


‘Rumple 0K 32456 


Boston, Oct. 15. 
Hub legit is busting out this 
week with three shows on the 
for the first time this sea- 


son. 
“Middle of the Night” opened 
the Wilbur last night (Mon). 
“Rumple” is in its second week at 
the Colonial, exiting Saturday (19) 
for Philadelphia, and “Jamaica,” 
which open at the Shubert last 
Tuesday (8), is in the second week 
of its three week stay. “Time Re- 
membered” is next in sight, open- 
ing at the Colonial, Tuesday (22), 
for two weeks. 
Estimates for Last Week 





Rumple, Colonial (MC) (2d wk) 


($5.50-$6.25; 1 ; $48,900) (Eddie 
Foy, Gretchen Wyler, Stephen 
Douglass). Picked up good $32,500 

Jamaica, Shubert (MC) (Ist wk) 
($4.95-$6,25; 1,717; $52,000) (Lena 
Horne, Ricardo Montalban). Opened 
to three affirmatives (Dewar, Trav- 
eler; Doyle, American; Hughes, 
Herald), two semiaffirmatives (Dur- 
gin, Globe; Norton, Record) and 
one no opinion (Melvin, Monitor). 
Went clean at $48,000 for seven 
performances. 


LA: Facing Dan Season; 
Martin-Raitt Hot 72G, 
Keaton 106 (7), Folding 


Los Angeles, Oct. 15. 

Only two houses are lit this 
week and the pace will dwindle 
again next frame when “Merton of 
the Movies” shutters after an 
abortive run at the Huntington 
Hartford Theatre, leaving “Annie 
Get Your Gun” as the only local 
entry. 

No maior offerings are carded 
for a considerable period, empha- 
sizing the belief that the town 
faces one of its worst legit years. 

Estimates for 7 Week 

Annie Get Your Philhar- 
monic Aud (MC) (ist or) ($4.95- 
; Martin, 





hot start with $72,000 take. Closes 
Nov. 9. 


Merton of the Movies, Hunting- 


Way below hopes and scheduled 
three weeks cut to two. First seven 
performances drew $10,000. Closes 
next Saturday (19). 

LITTLE THEATRES 
(Opening date in parenthesis) 
Bad Seed, Valley '57 (10/4). 
Fool Me Twice, Circle (7/19). 
_ — Likely, Gallery (9/19). 

oa at of Destiny, Stage Society 
/ 


Man on a Stick, Pasadena Play- 
house (10/6). 

No Exit, Horseshoe Stage (10/1). 

Pajama Tops, Civic (5/24). 


oan ef Our Teeth, Little Rep 
Waiting for Godot, Dahl Play- 
house (10/10). 


Witness wal Prosecution, Players | 


$131,867 





‘LADY’ WHAM 
FOR 10 IN DALLAS 


Dallas, Oct. 15. 
“My Fair Lady,” costarring Brian 
Aherne and Anne Rogers, grossed 


|a mighty $131,867 in 10 perform- 


ances last week at the 4,301-seat 
State Fair Auditorium here. That 
take, plus $27,066 piled up in two 
performances the previous Satur- 
day, gave the show a 12-perform- 


are “My Family. Right ance total of $158,933. 


The musical continues at the 
oy Fair through next Sunday 
(2 


‘| to the Broadway Theatre, c 


Business on Betrel improved 
last week—receipts climbing for 
most shows. “Bells Are Ringing,’ 

| with star Judy Holliday absent all 
week, fell out of the capacity line- 
up. The sellouts were “Auntie 
Mame,” “My Fair Lady” and “West 
Side Story.” 

There were five closings as listed 
below. 

. Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
|MC (Musical-Comedy), MD ( Musi- 
cal-Drama), O (Opera), OP (Op- 
| eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C): 
(44th wk; 349 p) ($6.90; 1,214; 
500) (Rosalind. Russell). | Previous 
week, $48,000; last week, nearly 
$48,100. 





(46th wk; 364 p) ($8.05; 1,453; 
$58,101) (Judy Holliday). Previous 
week, $58,700; last week, over $53.- 
500 with Miss Holliday out all 
week. Her understudy, June Erick- 
son, subbed. 

Boy Growing Up, 
(Reading) (1st wk; 9 p) $4.40; 
1,101; $20,000) (Emlyn Williams), 
Opened Oct. 7 and grossed nearly 


Longacre 


-|$11,500 for first nine perform- 


ances. Ends limited two-week run 
next Saturday (19). 

Egghead, Barrymore (CD) (ist 
wk; 5 p) ($5.75; 1,077; $34,000) 
(Karl Malden). Opened last Wed- 
nesday (9) to two affirimative re- 
views (Aston, World - Telegram; 
McClain, Journal-American), one 
yes-no (Kerr, Herald Tribune) and 
four negative (Atkinson, Times; 
Chapman, News; Coleman, Mirror; 
Watts, Post); nearly $15,300 for 
first five performances and one 
preview. Booking is on an iterim 
basis, with “Look Homeward An- 
gel” due at the house Nov. 28. 

Happy Hunting, Majestic (MC) 
(45th wk; 356 p) ($8.05; 1,625; $69,- 
£869) (Ethel Merman). Closing 
Nov. 30. Previous week, $47,800; 
last week, over $51,900. 

I Knock at the Door, Belasco (D) 
(2d wk; 16 p) ($4.60-$3.85; 1,037; 
$25,000). Previous week, $7.700: 
last week, nearly $8,500. 

Li'l Abner, St. James (MC) (48th 
wk; 380 p) ($8.05; 1928; $58,100). 
Previous week, $53,400; last week, 
almost $52,800. 

“Long Day’s Journey Into Night, 
Hayes (D) (42d wk; 252 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$20,600; last week, nearly $22,400. 

Leok Back in Anger, Lyceum (D) 
(2d wk; 15 p) ($5.75; 995; mena 
(Mary Ure, Kenneth Hai Pre- 
vious week, $19.000 for - seven 
performances; last week, almost 
$22,600. 

Most Happy Fella, Imperial 
$57,875). 21) 
ing 

Previous 
week over 


Moves next Monday 
there Dec. 14 to tour. 
week, $30,500; last 
$35,100. 


My Fair Lady, Hellinger (MC) 
(83d wk; 659 p) ($8.05; 1,551: $67,- 
696) (Rex Harrison, Julie Andrews). 
As always, over $68,700. Lola Fish- 
er is subbing for Miss Andrews un- | 
til the latter returns from a a 
week vacation Oct. 28. 

New Girl in Town, 46th St. (MD) 
(22d wk; 175 p) ($9.20-$8.60; 1,297; 








notices ‘Chapman, News; Watts, 
Post) and five unfavorable (Aston, 
| World-Telegram; Atkinson, Times; 
|Coleman, Mirror; Kerr, Herald 
| can); almost $23,200 for first four | 
performances and two previews. 
Tunnel of Love, Roy ale (C) — 
wk; 277 p) ($5.75; 1,050 
(Tom Ewell). Previous —& sie, 
500; last week over $19,900. 
Visit to a Small Planet, Booth 
(C) (36th wk; 284 p) ($6.90-$5.75; 


766; $27,300) (Cyril Ritchard). 
Closes Jan. 11, to tour. Previous 
week, $16,600; last week, over 
$19,900. 


West Side Story, Winter Garden 
(MD) (3d wk; 20 p) ($7.50; 1,404; 
$60,467). Previous week, $61,500; 





| Mary St 


last week, almost $61,200. 
Miscellaneous 


wart, Phoenix (D) (ist 


$46, -| 


Bells Are Ringing, Shubert (MC) | 


(MD) (76th wk; 604 p) ($7.50; 1,427; | 


| Tribune: McClain, Journal-Ameri- | 


B’way Up; ‘Romanoff’ $23,200 for 6, 
‘Egghead’ $15,300 (6), Boy’ $11,500 (9), 
‘Anger’ $22,600, “Mary Stuart’ 17/46 


wk; 8 p) ‘$4.60; 1,150; $29,392) ‘Eva 
Le Gallienne, Irene Worth). Jean 
Stock Goldstone and John Reich's 
adaptation of Friedrich Schiller’s 
play, the initial offering of the 
Phoenix Theatre's fifth season, 
opened Oct. 8 to unanimous ap- 
proval (Aston, World - Telegram; 
Atkinson, Times; Gilbert, Mirror; 
Kerr, Herald Tri?>une; McClain, 
Journal- American; Wett, News; 
Watts, Post); almost $17,500 for 
first eight performances. Limited 
run, originally scheduled for five 
weeks, has been extended an addi- 
tional week through Nov. 17. 
Clesed Last Week 

Damn Yankees, Adelphi (MC) 
(128th wk; 1,019 p) ($7.50; 1,434; 
$50,000). Previous week, $25,000; 
last week, same.eClosed last Satur- 
day (12). 

Four Winds, Cort (‘D) (3d wk; 
21 p) ($6.90-$5.75; 1,155; $31,000) 
(Ann Todd, Peter Cookson). Pre- 
vious week, $8,300; last week, 
cround $8,000. - Closed last Satur- 

a 
| Mask and Gown, Golden (R) (5th 
| Wk; 39;) ($5.75-$4.60; 800; $20,000) 
(T. C. Jones). Previous week, $9,- 
| 300; last week, almost $10,000. 
Closed last Saturday (12). 
Miss Lonelyhearts, Music Box 

(D) (2d wk; 12 p) ($6.90-$5.75; 
1,010; $32,000) ‘Pat O'Brien), Pre- 
vious week, $9,400 for first four 





rformances; last week, over 
12,600. 
Simply Heaventy, Playhouse 


(MC) (8th wk; 62 p) ($5.75-$4.60; 
996; $25,000). Previous week, $11,- 
800; last week, almost $14,500. 
Closed last Saturday (12). 
Opening This Week 

Under Milk Wood, Miller (D) 
($5.75; 946; $28,000). Gilbert Mil- 
ler, Henry Sherek and Roger L. 
Stevens presentation of a play by 
Dylan Thomas; production cost 
about $70,000 to open, «an break 
even at around $18,000 and net 
about $6,500 at capacity; opened 
last night (Tues.). 
| Nature’s Way, Coronet (C) ($5.75; 
1,101; $35,000). Alfred de Liagre 
Jr. presentation of a play by Her- 
man Wouk; production financed at 
$85,000, cost about $50,000 to bring 
in, including approximately $2,000 
out-of-town profit; can break even 
at around $17,000 and net about 
$8.000 at capacity; opens tonight 
(Wed.). 

Copper and Brass, Beck (MC) 
($8.05; 1,280; $53,000) ‘Nancy 
Walker). Lyn Austin & Thomas 
Noyes, in association with Ander- 
son Lawler presentation of a musi- 
cal with book by Ellen Violett and 
David Craig, music by David Baker 
and lyrics by Craig; production 
financed at $320,000, cost about 
$300,000 to bring in. including ap- 
anne $50,000 out - of - town 
joss; can break even-at around 
$33,000 and net $14.000 at capacity; 
opens tomorrow (Thurs.) night. 

Cave Dwellers, Bijou (C) ($6.25- 
$5.75; 603; $22,000) (Barry Jones, 
| Bagente Leontovich, Wayne Mor- 
|ris). Carmen Capalbo & Stanley 
| Chase production of a play by Wil- 
liam Saroyan as the third in a se- 
| ries being presented at the Bijou 
|at an overall capitalization of $120,- 
000 (including 20° overcall). 


OFF-BROADWAY 
(Opening dase in parenthesis) 
—. Actors Playhouse (4-30- 

| ) 
| Ieeman Cometh, Circle-in-Square 
(5-8-56). 
| — Good King Charles’ Golden 
Days, Downtown (1-24-57). 
Beyond River, Greenwich 
| Mews (10-5-57): closes Nov. 3. 








Land 


$59,084) ‘Gwen Verdon, Thelma! Man of Destiny, Sullivan St. (9- 

gle i ga0sob. $57,000; | 27-57). 

ast week, almos é, rr ne (12- 
Romanoff and Juliet, Plymouth | we Ceres Le 

(C) (1st wk; 4 p) ($6.25-$5.75; 1,062;; Synge Trilogy, Theatre East (3- 

$36,625) (Peter Ustinov). Raed 6-57). 

last Thursday (10) to two favorable | Tartuffe, Theatre Marquee (10-8- 


57). 
| Tevya & Daughters, Carnegie 
(9-16-57). 

Threepenny Opera, de Lys (9- 
25-55). 


‘Monique’ Tepid $6,600 
For 4 in Wilmington 


} Wilmington, Oct. 5. 
| “Monique,” costarring Patrigia 
Jessel and Denholm Elliott, grossed 
a fair $6,600 in four performances 
last Thursday-Saturday (10-12) at 
| the 1,25l-seat Playhouse. Top was 
$4.80. 

American premiere of Noel Cow- 
ard’s “Nude With Violin,” with the 
‘author in the star role, bows here 
| Oct, 22 for a five-day run at $5.20 
top. 
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Off-Broadway Shows 


Mary Stuart 
Phoenix Theatre (A Project of Theatre 
Inc), T. Edward Hambleton & Norris 
Houghton, Managing Directors, Fr ecan of | 
r 


tragedy in two acts by hiller | 
in a new adaptation by Jean Stock Gold- | 
stone and John . Stars Eve LeGal- | 
lienne and Irene Worth; f Max | 
Adrian, Doyglas Campbell, J Colicos, | 
Robert Gooflier, Michael Hogan, William | 
Hutt, Ellis Rabb, Dorothy Sa’ ged | 


, . Sta, 
by Tyrone Guthrie; scenery and lighting, | 
Donald Oenslager; costumes, Alvin Colt: | 


incidental music, Michael Coliechio. At | 
Phoenix Theatre, N.Y., October 8, °57; | 
$4.60 top. 

Mary Stuart ss... cs ee eees Irene Worth | 
Hannah Kennedy ........ Sands — 


....» Rebert Goodier 
Lord Burleigh ae 


Queen Eliza 
Count L’Aubespine .... 


The Earl of Leicester s Campbell 
The Earl of Shrewsbury... William Hutt 
Sir William Davison...... Rabi» 
Sir Andrew Meivil....... Michael Hoga 

O'Kelly -.eeee.+ David Ford | 
Captain of the Guard...... Dario Barri 
Guards neue éaet Dearborn. 


. Dalton 
Vincent Dowling 








Swirling theatricality permeates, 
the Phoenix Theatre revival of 
“Mary Stuart.” It begins like) 
Shakespeare, with blazoned black 
and gold curt#ins that part to a 
fanfare of trumpets. Within the) 
revealed scene, the attack comes | 
swiftly, an acrid debate between 
a deposed queen and a lord who} 
is her mortal enemy. ! 

For in taking Friedrick Schiller’s | 
historical legend from the library 
shelf, or in borrowing it from Ger- 
many where it is a theatre staple, 
director Tyrone Guthrie has en- 
sured that a maximum of drama 
and then some should be the key- 
note of the notorious struggle be- 
tween Scotland’s Mary and Eng- 
land's Elizabeth I. | 

Whenever two women come into. 
stage conflict, there is theatrical 
fire a-plenty. This is a basic play- 
writing tenent, and the only diffi- 
culty historically with Mary and 
Elizabeth is that In fact they never 
did come face to face. Improving 
on the facts, various playwrights 
have brought them together, 
Schiller settire the pattern with 
this plav in 1800. 

Jean Stock Goldstone and John 
Reich, in their new adaptation, 
move the first part of the play up 
to the climactic meeting, the sec- 
ond half away from this significant 
event to Marvy’s doom and Eliza- 
beth's spiritual isolation. 

“Mary Stuart” is primarily a 
star vehicle for its two vrincipals. 
In this revival, Irene Worth has 
the title role and Fva LeGallienne 
is cast as England’s virgin cueen. 
These actresses are fine foils for 
one another, each dominating her 
own scenes yet each rising to the 
svirited occasion of the confronta- 
tion 

Miss Worth portrays no docile 
Mary. In-a_ performance of as- 
sured grandeur, she sweeps for- 
ward with scorn, passion and love! 
of battle, and her Marv goes to 
her death with regal pride. 

Both in anpearance and com- 
portment, Miss LeGallienne’s 
Elizabeth is in close accord wtih 
common conceptiofi of the sort of 
woman the domineering queen is 
sald to have been. There is ruth- 
lessness. jealously, loneliness and 
raging power. Although vocally 
Miss LeGwlienne does not meet 
the challenge of the high moments, 
she creates a woman who was sure- 
ly queen. 

Max Adrian portrays a slithery 
Lord Burleigh, a man who moves 
with daring craftiness through the 
shifting shadows of court intrigue. 
Douglas Campbell is suavely sure 
as the Earl of Leicester who, ac- 
cording to Schiller. was emotion- 
ally torn between the two women. 

John Colicos is in  passioned 
earnest as a young knight who at- 
tempts to free Mary and must t»ke 
his own life for his trouble. Wil- 
liam Hutt and Robert Gocdier 
have urgent moments as men at) 
court, and Dorothy Sands has de-| 
voted fidelity as Mary's servant. 

The Tyrone Guthrie touch. is 
manifest in the dynamic excite- 
ment, attention to production de-| 
tail and story drive. Donald Oens-| 
lager has designed a sumptuous | 
court, a gloomy prison, and he has} 
lighted with scrupulous attention, 
to atmosphere and actors, while) 
\lvin Colt's costumes reflect the) 
era Geor. | 


The World of Cilli Wang 
Phoenix Theatre (a project of Theatre | 

) presentation of Sideshow No. 1. a 
€ woman show in two parts. Stars Cilli 
Wane: pieniet, Wim De Vries. At Phoenix | 
Theatre, N.Y., Oct, 14, °57; $3.85 top. 





In 





Cilli Wang inhabits a jolly world. | 
By turns it’s zany, sensible, touch- 
ing, for whether she is impersonat- 
ing an ordinary citizen, a danseur 
noble, a vainter, an owl chick, a 


dog listening to the radio, or even 
just a plant, Miss Wang is saying, 
“Let's laugh.” 


Reviving its “sideshow” conceot 
of a couple of seascns back, in 
whieh special events ave introduced 
on Monday nights, Phoenix en- 


+ 


umphant grin of Harpo Marx. 


bl) | Miss Wang changes. 


Viennese Miss Wang as the first 
special event of the new 


season. 
Called variously a mime, ecome- 
dienne, character dancer, Miss 


Wang looks rather like a fema'e 
Bert Lahr and she has the tri- 


Using a few basic props, and 
puppets that vary from dwarf- to 
life-size, she does her pantomim- 
iery to piano music and changes 
costumes for each number. This 
last is a mechanical drawback to 
her full evening's entertainment, 
for changes from a fat peasant 
dancer to a dog to a ballet dancer 
and his ballerina to an ow! take 
time, so the program is punctuated 
by many piano interludes while 


Generally, however, when the 
curtain is up, Miss Wang proves 
to have been worth waiting for. She 
is at her best as a plant that flowers 
as light grows stronger, lives hap- 
pily in the midday sun, droops as 
light fades. Just at dusk a petal 
falls, almost like a tear. 

A piece of whimsy is a solemn 
baby owl’s light-hearted cavorting | 
about the branches of a tree when | 
it’s sure none of its elders are 
looking. But whether she is kicking 
up her heels in defiance of gravity 
and probability as a chunky peas- 
ant girl, painting a masterpiece, 
representing opposing sides wres- 
tling for the world, or braving the 
wind and rain with an inadequate. 
umbrella, her exaggérated vig- 
nettes are jolly. 

For Miss Wang wears her comic 
mask with a difference. There is 
room for this kind of a laugh 
around here somewhere. Geor. 


Tariuffe 
Players 14 revival of comedy in two 
acts by M re, as adapted by Miles 
Malleson. Staged by Ralph Friar; setting, 
Edward Melcarth; lighting, Betsy Rap- 
part; costumes, Gene Barth. At Theatre 


Marquee, N.Y., Oct. 10, "57; $2.90 top. 
Cast: Ellen Jane Wedell, Iris Forrest. 

Bettye Ackerman, Barbara Becker, Jack 

Evans, Francine Owen, Cliff Owen, Ralph 


appropriate .keynote, the six per- 
son company marches duwn the 
center aisle in such guises as a one- 
man band, ring-master, a ballerina 
playing, of all things, a hurdy 
| gurdy, a clown and acrobats, The 
limpediments of the show are 


| brought along on a wagon and 


|rolled up a ramp to the stage 
|where, to the accompaniment of 
| drums, the show begins. 

| Ineluding the grand entrance 


|and grand exit, there are 15 acts. | 


With the tiny company forced into 
alarming versatility, the stage be- 
comes alive with trained seals, 
lions, giants, magicians,’ horses, 
jugglers. Pantomime and choreog- 
raphy are order of the day, the only 
sound effects being provided by a 
drummer, reminiscent hurdy gurdy 
music, and occasional grunts from 
the performers. 

Staged and designed by Wolf- 
gang Roth, with helpful choreog- 
raphy by Nelle Fisher, particular 
advantages of the frolic are that it 
is intermissionless and relatively 
brief. This makes it possible for 
adults to enjoy the show, too, a 
boon often denied chaperones at 
children’s theatre. Geor. 








Happiest Millionaire 
(PLAYHOUSE, WILMINGTON) 


Wilmington, Oct. 2. 

“The Happiest Millionaire,” 
which chalked up 232 perform- 
ances at the Lyceum, New York 
last season, opened its transcon- 
tinental road tour here. With Wal- 
ter Pidgeon still starring as the 
eccentric Anthony J. Drexel Bid- 
dle, the screwball domestic com- 
edy, boasting a brand new physical 
production, should do okay in the 
hinterlands. 

In addition to Pidgeon, the cast 
has some of the original company, 
namely George Grizzard in the 
juicy role of Angier Duke; Gaye 
Jordan, who advanced from a mi- 
nor part to the major role of Cor- 





Friar, William Shust, Joseph Boley, Don 
Christensen, James Dukas, Dutton Van | 
Alstyne, James Clukey, James Sullivan. | 





The playing of Moliere requires | 
more effort than taking off a T-| 
shirt and donning a ruffle. Perhaps | 
the most dismaying quality about) 
the revival of “Tartuffe” at Theatre | 
Marquee is that so many of the! 
company evidence belief yet play | 


delia Biddle; Don Britton, the 
youngest Biddle heir; Rocco 
Bufano, as one of the elder Bid- 
dle's proteges, and Joe Bishop, the 
older Biddle son. 

To Grizzard, with his acute tim- 
ing, goes the credit for keeping! 
this one from being literally a one- 
man show. “Pidgeon, of course, is 
the star in fact as well as billing 
and his explosive interpretation of 


| tion where there might 


repreneurs have presented the’ 


with such doleful lack of style. | - 
: , f ithe unpredictable Philadelphian 
A revival of Moliere’s diatribe | ho was a legend in his own life- 


against sanctimonious hypocrisy | time is comedy aimed from. begin- 


Shows Abroad 


Mon Coeur Balanee 


_ (My Heart See-Saws) 
Alexandra Roube-Jansky-Alice Cocea 


production of comedy in two acts and 
| four scenes by Michel Duran,., Directed 
by Alice Covcea. Set by — At Thea- 
10, *57 


tre des Arts, Paris, Oct. 

| Molinier 

Gertrude ......+. eee 
WE secvees Pu ccceccesseess 
R 







This house, plush and handsome 
800-seater though off the beaten 
track, draws a fashionable crowd, 
with light comedies catering to 
Paris’ elite. Its production of “Gigi” 
had two-season run and last year it 
did well with revival of “L’Ecole 
des Cocottes.” 

Alice Cocea knows a sound 
boulevard script when she reads 
one and her selection of “My Heart 
See-Saws” was shrewd. Michel 
Duran has written a stack of come- 
dy clicks and his latest is one of his 
best, composed in light, amusing 
style and having plot that keeps 
spectators guessing until final -cur- 
tain. It has only four characters 
and one set, but keeps moving. 
Prior success of his “Old Man In,” 
three,character, one-set French 
farce, in London suggests that 
Duran product has export possi- 
bilities. 

Mlle. Cocea has also directed her 
find but though direction is smooth, 
casting in case of central role hurts 
play’s chances here, In carefree 
way story deals with capricious 
young lady who can’t make up her 
mind whether to marry a rising 
business man or a bohemian writer 
of arty film scenarios. Finally, she 
marries business man and her 
father is delighted, though her 
longhair ex-suitor still hangs 
about. In last act she runs off with 
a third party and we learn that se 
has already left him for a fourth. 
When her bohemian “admirer 
hears the news he remarks that he 
will wait for in due course he will 
be her lover. 

Claudé Nicot registers as faithful 
follower who wistfully and comi- 
cally watches the behavior of his 
beloved. Robert Fontanet has good 
presence and versatility as husband 
and looks like film find, while 
Robert Murzeau as bewildered 





father gives polished performance. 
Eva Linkova, however, as girl with 
a flighty heart is. miscast, having 
neither naivety nor playing power 
demands, Set by Buisson is ok. Fate 
of “Mon Coeur” is still in — 
‘urt. 


Una Muchachita De 
Vallodolid 


) 
> . 4. 
Albert Closas Company tation of 
a five-act comedy by . > Calve 
Alberto Closas, Montes, 
cedes Munoz Sam- 


elo, Stars 
Lo Vazquez and Mer 
pedro Staged by Alberto Closas at Teatro 

omedia, Ma , Sept » “"S4; top. 

ae Pee Jose P 
Octavia.......- Mercedes o 
| PEE eee 
Mercedes ....... . Elisa 
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After a successful run last sea- 
son, the Calvo Sotelo comedy re- 
turns to Madrid’s Comedia, this 
time with film starlet Elisa Montes 
in her stage debut role as the 
muchachita. Sotelo players gaily 
disport themselves around a young 
Spanish consul, newly wed to a 
provincial girl, embarking on his 
ee Dinlen to civectiogy poedeot 
iea. og ver pe 
in tone but is not sustained 
throughout. 

Alberto Closas has again proved 
that he can stage as well as per- 
form, keeping the pace ch for 
comedy values as he ces be- ~ 
tween the wife of a government 
minister for oil-lease purposes and 
his naive senera who in- 
fidelity in line of duty. Closas re- 
cital of his Order of the Vine 
decoration is particularly effective. 

First-night awkwardness and ner- 
vousness of Miss Montes was ulti- 
mately absorbed by the role in 
which she is generally attractive. 
Lopez Vazquez as the befuddled 
consulate secretary and Mercedes 
Munoz Sampedro as the house- 
keeper deliver winning perform- 
ances. 

A pleasant comedy, limited by 
its espanolidad to this country and 
Latin America. Werbd. 





Les Ballets Janine 
Charrat 





‘ood -Broadway | ** 

fodder ae in Choosing. Miles | ning to end. Likewise, Grizard, 
Malleson’s lucid adaptation, Play-| i? the smaller more subdued role, | 
ers 14 started well. And despite | Scores at the once shy suitor who 
lack of a playing concept that could | a _—- for his pro- 
take advantage of the play's sar- | SPectye — in- +4 Broki 4 
donic wit, some of the delight still | , Pr yg ny oe B 
gets through. But it’s a paltry por- | 2°S¢P" Hayes share the director s 

r post and again have stressed the 


a feast. | 

farcical angles of the tale. The 
bow 5 caaoalion "a = show is played strictly for giggles 
might be played in Bettye Acker- although there are touches of sen- 
man’s portrait. of a 17th cenéury | ‘iment and one or two richly hu- 
French lady of fashion. As a wife |™@" incidents which help hide the 
too wise to become the victim ot |e isn’t much in the way 
oy "pa antes inonta Tostane Osrae | Supporting roles are well han- 
Ackerman has poise, sparkle and | 


dled by Margot Stevenson, as the 
crystal clear speech. The company | Mother; Nancy Cushman, Evelyn 
need look no further than its lead-| 


Wall and Edward _— we 

| Drawing room setting by George 
we B- "een i, rele | Jenkins is rich looking and the cos- 
uses a restraint suitable to the 139- | je by a finger ge — B= 
seat theatre, Francine Owen, as a ere aga = eS Klep. 


daughter who is promised to Tar- 
Middle ef the Night 


tuffe by her easily humbugged. 
father, carries herself with assur- 
(SHUBERT, NEW HAVEN) 
New Haven, Oct. 9. 


ance, and in a few brief moments | 
Dutton Van Alstyne, as an officer 
of Louis XIV, doesn’t hesitate to) A stellar cast is a strong con- 
illumine his performance with an | tributing factor in what should 
amusingly sneerful swagger. make the national tour of “Middle 
Some of this revival’s difficulty |of the Night,” teeing off here, a 
may arise from director Ralph |healthy payoff. The Edward G. 
Friar’s self-casting in the princtpal | Robinson name, of course, is main 
role of duped father. As an actor, | Value in the Paddy Chayefsky play 
Friar may easily have become so | but the overall excellence of the 
involved that he failed to see what | troupe is the thing that will boost 
was happening to his production. favorable word-of-mouth, 
Or whit wasn’t happening. Holdovers from Broadway are 
For how can Manhattan actors, | Robinson, June Walker, Nancy R. 
in a play that requires some ele- | Pollock, Ruth Masters, Martin Lan- 
gance, survive from rehearsal to|dau. Replacements are top fea- 
performance saying “gennelman,” | tured Mona Freeman and Phyllis | 
‘I hate um,” “forgimme”? For that | Wynn, Sylvia Davis, Doris Belack, | 
motter, how can they get onstage Hae Britton, Peg Shirley, Norman | 
eld. 


without combing their wigs? 
Geor. 


The Littlest Cireus 


Banner Productions (Howard Da Silva, ‘ 
Sanford Friedman, Arnold Perl, Myron .eMcounters a considerably younger 


Weenters) yodmetien et veatety show in’) woman who finds in him a warmth 
one act by Wolfgang Roth & A. A. Ostran- | not forthcoming from her own hus- 
der. St d and de d by Roth: chore- 

ge} nenect Carnecic tai | band. Mona Freeman gives a fine 


ography, Nelle Fisher. At Carnegie Hall : , 
Playhouse, N.Y., Oct. 12, '57; $2.40 top.|/ reading of the distraught young 


Robinson continues his forceful, 
sympathetic, portrayal of the 
widower facing the prospect of a 


Cast: Jack Riano, Nelle Fisher. Rudy of ‘ oi 
Tronto, Paul Dooley, Marjorie Howard, wife and adds an attractive physi- 
Wolfgang Roth. cal appearance. Other troupers 


——-- more than hold their own, from 
“The Littlest Circus” is a gay bits to important support. 
little impromtu for kiddies that Show is nicely mounted and in- 
Banner Productions is doing at the genious rapid scene-shifts draw a 
Carnegie Hall Playhouse for four hand. Original staging of Joshud 
successive weekends through Nov. Logan has been adroitly echoed by 
. It’s a one-act divertisement Curt Conway and other credits in- 
with sufficient color and life to clude sets and lighting, Jo Miel- 
keep the moppets noisily concen- | ziner; costumes, Motley; incidental 
trated for 75 minutes. music, Lehman Engel. It’s a Logan 
Starting with a shrill whistle, an presentation, Bone. 


~ 


| not-too-happy middle age until he) 


Les Ballets Janine Charrat de 
France, a dance troupe new to 
States, made its metropolitan debut 
Sunday matinee (13) at the Brook- 
lyn Academy of Music. It is headed 
by Janine Charrat, a French terper, 
who had made her show biz debut 
as a child star in the film, “Bal- 
lerina,” in which she virtually 
stole the picture from the more 
celebrated Mia Slavenska. 

Ballets Charrat is a small com- 
pany of virtuoso dancers which 
does honor to La Belle France. The 
star herself. is a highly skilled 
technician, with grace and style 
that should come as no surprise, 
for Charrat has danced with the 
foremost companies of the Conti- 
nent. She has surrounded herself 
with some talented accomplices, 
notably Helene Trailine, Josette 
Clavier; Juan Giuliane and Heino 
Hallhuber. The company has a 
repertoire that is distinctively its 
own, including several works chore- 
ographed by its leader. 

Though artistically the Charrat 
ensemble is first-class, it _invites 
trouble if appearing as a single at- 
traction, in the larger cities. Char- 
rat isn't known to Americans and 
the company has no U.S. reputa- 
tion, and worse, no advance build- 
up. It is fine for the bucolic or- 
ganized audience circuit and Co- 
lumbia Artists Management, which 
booked most of the tour for talent- 
digger-agent, Albert Morini, has 
placed it on a substantial number 
of its Community Concerts lists. 
For these towns, the troupe will 
play with two pianos; at the Brook- 
lyn Academy of Music, the troupe 
was supported by a full-size pit 
orchestra, assembled for the occa- 
| sion and which did manfully on its 
itwo rehearsal sessions. It also 
| bloated the cast of the show, an 
increase which added not a penny 
to the b.o. take. Cash biz at N.Y. 
| premiere was light, and the audi- 
| ence enthusiastic. Charrat might do 
‘better next time around—if there 
is one. Wise. 





New York Philharmorie 
| (WITH ANDRE TSCHAIKOWSKY) 

The 116th Season will be ringed 
| with special histerie significance in 
|the Philharmonic record as the 
| season that opened late because of 
| the Musicians Union. This threw 
| the schedule off and deprived Sol 
i} Hurok’s promising. 22-year-old 


Concert Reviews 


te 


evar e from Warsaw, Andre Tschai- 
wsky, of the prestige advantage 
of opening the season with three 
performances. He appeared at the 
Sunday matinee (13), instead of 
Thursday evening. 

This young man has got a lotto 
build his career on. He was perhaps 
a bit deferential to the orchestra, 
rather than giving the firm lead as 
soloist, as more experienced vir- 
tuosi do. Prokofieff’s Concerto No. 
3 in C Major is a tumult of music, 
rather too much for the maiden 
display of a new talent. Though he 
was always fully knowledgeable 
ard frequently dynamic the young 
pianist won recognition, to make 
an important distinction, rather 
than acclaim, though four bows 
were fulsome and the Carnegie 
~— crowd was indubitably admir- 


g. 

Young pianist attacks the key- 
board with intensity and fiery tech- 
nique and his future ought to be 
exciting, though judgment may at 
the moment be reserved. In- 
cidentally since he is using a nom- 
de-platform it’s a pity one so hard 
to spell was ad . Its Tschai- 
kowsky, with a w, not not the com- 
poser, Tchaikovsky, who was on 
the program, spelled with a v. 

The Philharmonic Musicians, now 
modestly fortified against the ris- 
ing cost of groceries, were led by 
Dimitri Mitropoulos in a vitality- 
charged performance including in 
addition to the two composers a!- 
ready mentioned Vivaldi and 
Vaughan Williams (in his. angry 
period). It was good listening all 
the way. Land. 


‘SERGEANTS’ $33,800 
IN S.F.-DENVER SPLIT 


Denver, Oct. 15. 
The road company of “No Time 
for Sergeants” a strong 
$33,800 last week in a two-way, 
seven-performance split. The com- 





edy picked up $4, Sunday (6) 
in the windup two rformances 
of its lengthy San ancisco run 


and another $29,400 in five per- 
formances Thursday-Saturday (10- 
12) at the Auditorium, Denver. 

The production is splitting the 
current week between the Audi- 
torium, St. Paul, and the Lyceum, 
Minneapolis. 


Howard Whitfield is production 
stage manager for “The Country 
Wife,” with Fred Baker as stage 
manager and Bill Penn as assistan 








stage manager. 
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Shows Out of Town 


The Square Root Of 
Wonderful 
Princeton, N.J., Oct. 10. 

Saint Subber-Figaro Presentation cf 

three-act “love story” by Carson McCul- 
lers. Stars Anne Baxter. Sta by Jose 
A. Quintero; scenery and lighting by Jo 
Mielziner. Road-previewed at McCarter 
Theatre, Oct. 10, 1957. 


Mollie Lovejoy .......+.++ Anne Baxter 
John Tucker ...++.++.- Philip Abbott 
Phillip Lovejoy......... William Smithers 
Mother Lovejoy .....+++- . Jean Dixon 
Loreena Lovejoy ......- Martine Bartlett 
Paris Lovejoy .....+.«+++ Kevin Coug 





It takes more than prolonged 
talk of love and sex to make a play. 
This is proved to the disappoint- 
ment of Carson McCullers’ fans in 
her latest work, “The Square Root 
of Wonderful.” 

There are flashes of the brilliant 
McCullers talent in-saucy lines but 
sprinkled all-too-infrequently in 
this “love story,” to use the au- 
thor’s own words. But her inces- 
sant pounding of the theme that 
the square root of wonderful is 
love grows tiresome after three 
acts. 

Anne Baxter works hard in try- 
ing to breathe realism into Molly 
from the south, a naive, “half- 
child, half-woman” who can’t re- 
sist a charming writer who has 
married and deserted her twice. 

Just about the time Molly de- 
cides she loves the boarder she 
acquired on a road near her New 
York farm home, back into her 
life comes her ex-husband, Phillip, 
from a mental home where he 
landed after his play flopped. In a 
third act straight out of a soap 
opera, everything works out neatly 
for the confused southern heroine. 
But the audience is left with a 
gnawing feeling of having viewed 
nothing significant. 

The opening night crowd at 
McCarter, obviously expecting 
something special from the woman 
who wrote “The Member of the 
Wedding,” was confused by the 
rambling, pointless recitation of 
Miss McCullers’ belief in love and 
her hatred for humiliatioh. 


Philip Abbott is convincing as is 


possible in the role of the strong, 
silent boarder. As the mugg writer, 
William Smithers, signed late to 
replace the ill Gerald Mohr, has 
trouble being audible. 

Some of the play's best moments 
are supplied by Martine Bartlett, 
as the frustrated yet funny spinster 
“Sister,” and Jean Dixon, as 
Molly’s mother-in-law. They come 
across as real characters, where 
some of the principals fall far short 
as genuine human types. Kevin 
Coughlin is good as Molly’s pre- 
eocious son. 

If this play is to reach Broadway 
as scheduled several weeks hence, 
a good play doctor had better ge 
to work—fast. Bitt. 


Men 
Wilmington, Oct. 2. 

Shepard Traube in association with 
Stephen W. Sharmat presentation a 
play in twe acts (six scenes) by Dorothy 
ond janes Blankfort; based 








Elliott; features Percy Waram. Staged by 
Mr. Traube; designed by John 
Robert Lloyd; ing, Tharon Musser: 
costumes, lene Pons. At Pia ’ 
Wilmington, Del., Oct. 3, °57; $4. 
Fernand Ravinel.......... Den 

RMD Ws ola ees n 
Lueienne Ravinel ...... Maureen Hurley 
Dr. Monique Rigaud...... Patricia Jessel 
De Merlin .......000+ Percy Waram 
oo, OR a eccees Julie \vasso 
Gowttes ...cceccccrsceases Neil Fitzgerald 
BMD nn s sdeterectesteness Guy 
Messenger .........00e04. William Myers 





“Monique” bears only a sligh 
resemblance to “Diabolique,” the 
highly regarded French film, al- 


though both are based on a novel | diffuse 


vised the plot and pro 
twist to the surprise climax. 
Producer - director .Shepard 
Traube has an uphill job ahead in 
getting this one in shape for 
Broadway. Thee is no genuine ex- 
citement until the last.two scenes 
of the final act. The show’s impact 
as a thriller is handicapped by ex- 
cess of talk before the plot 
moving. There are 
voltage moments near 
eae he - ma provid 
e etern les 
theme. A British salesman is 
amored of a 
they plot to do away with 
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cia Jessel and Denholm Elliott as 
the lovers. Miss Jessel is the hard- 
boiled, woman doctor who is deter- 
mined to achieve security, and pre- 
| sumably happiness, even if it means 
|}murder. Elliott is excellent as the 
weakling husband, dominated by 
his scheming sweetheart. 

Maureen Hurley has little to-do 
in the wife role but makes a good 
impression in several scenes. Percy 
Waram gives authority to the 
| vague role of the retired police in- 
|spector who senses foul play but 
can't prove it. 

Lesser roles are well handled by 
Deirdre Owen, a love smitten teen- 
ager; Guy Sorel, a garrulous neigh- 
| bor; Julie Bovasso, good for laughs 
jas the maid, and Neil Fitzgerald, 
another neighbor. 

The British living room setting 
by John Robert Lloyd and Tharon 








4 making her first 
does an outstanding job in a char- 
acterization that not only involves 


Musser’s lighting effects are both 
on the credit side, Klep. 


Fair Game 
Philadelphia, Oct. 10. 
Joseph M. Hyman production of a new 
comedy by Sam Locke by Paul 


. Directed 
Roberts; settiags by Frederick Fox: cos- 
tumes by Rohert M sh. Features 








be . Diana 
Joseph Leon, Shirley Ballard. At F: 
Theatre, Philadelphia, Oct. 10, ‘57; $4 


top. 

Harry Bohlan 

Lucille Bohlan oovvdee 

Susan Hammarlee 
Winkler .......... 





Rush Potter 
a 
Frank Salinder 


At the end of Act I, it appeared 
that Playwright Sam Locke had 
achieved one of the liveliest come- 
dies seen here. The first-night audi- 
ence was unusually enthusiastic in 
its reception. After that, the pace 
sldckened but there was certainly 
;enough good material in Act II, 
though spotty, to maintain an opi- 
mistic note. That hope was still 





Act III's scenes although that one, 
too, suffered from over-length and 
some slow-pacing, but the final 
scene seemed inte: minable and had 
many disappointed patrons gather- 
ing up their hats and coats prema- 
turely. | 

Can “Fair Game” be salvaged? 


scene had been cut out. Further 
cutting is obvious and poses not- 
too-difficult a problem. A much 
more important one for Locke is; 
can he re-write his opus in such a 
way as to give greater focus to the 
role of Cou Winkler, garment-in- 


wolf, though possessed of an in- 
pepeetly warm and sympathetic 
eart. 
Sam Levene plays this particular 
character, and whenever he is on 
stage, “Fair Game” is extremely 


Seoheles easy to take. Unfortunately, after 


making a belated ap 


pearance, he 
+4 becomes lost in Act II and isn’t 


around at all in the draggy finale. 


Webber and Ellen McRae. The la’ 








tebe n teense 


as folksy whic! 
was ence the backbone family- 





Rob-| superior to the writing. 


maintained in the first of two of Ee 


It ran way overboard ‘in time at | 7, 
the opener after virtually a whole | Casting Director 


dustry tycoon afid self-admitted writ 


Luckily for Locke—and the play 
—his two central characters (sup- 
plying the love interest) are excep- 
tionally well played by — 


ter, in particular, a video regular 
Broadway bid, 


Tierre 
Despite some mild (a 
few *damns” and ot ee 





umphant at the last possible min- 
ute, the ingenue and the juve 
clinch, and the audience can leave 
with a-~warm feéling that all's right 
with the world. 

Structurally, a stringent tighten- 
ing is indicated, especially in the 
dragging first act and several other 
sagging patches of nondescript dia- 
logue. However, with slightness of 
plot line, this would leave little to 
span the standard -three acts. For 
Broadway, prospects are slight. 

Tale revolves around machina- 
tions of Erwin’s no-good second 
wife, Ruth Brady, her schemin 
inamorata, Michael Hughes, an 
her obnoxious mother, Queenie 
Smith, to do Erwin out of a valu- 
able patent for a toy. On his side 
are his attractive daughter, Caro- 
lyn Kearney, her FBI boy friend, 

eorge Gilbreth, and absent-mind- 
ed neighbor George Meader. Also 
involved is Erwin’s determination 
to assert himself along the lines of 
the self-help books fed him by his 
bess. As indicated, despite fum- 
blings of Meader, who has The 
Papers, Erwin comes out ahead 
and the baddies get their just 
deserts. 

Preem night was marred by re- 
curring cases of the line-fumbles. 
However, Erwin, a smooth and 
proven trouper, had his down pat, 
at least, and his reading was often 

Miss 
Kearney possesses a well-scrubbed 


(| and attractive charm which bears 
4° | notice and Gilbreth also impresses 


along these lines. Hughes is prop- 
erly obnoxious as the b.f. and Miss 
Smith, veteran Broadwayite, de- 
spite considerable trouble with her 
memory, makes a hateful mother- 
in-law ‘although scripting is con- 


¥ | fused in her part between comedy 


and spitefulness). . 

Meader was guiltiest of the line- 
blowers, and Miss Smith, despite 
her pro credits; was somewhat 
wooden. 

King Donovan's direction wasn't 
able ta whip up too much excite- 
ment and he must additionally 
bear at least part of the blame for 
the sloppy line-readings. Kove. 


Merton ef the Movies 


Hollywood, Oct. 8. 
Huntington Hartford. revival of 2 7 





George S. Kaufman and Nor c 
mn Harry son nove 
} = ad , by Alan Harper; settings, Jay 


atti McKaye, Sid Clute, Mol" 

Dodd, Robert Gibbons, Juney Ellis, James 
Karen, Henry Corden, Loyal T. Lucas. At 
| ag A Hartford Theatre, Hollywood, 







$4.40 
Amos G. Gashwiler..... Harvey B, Dunn 
Eimer Huff .,......00.... Marty 
Ye  Beerepepeapese Buster Keaton 
essie Kearns . -.. Juney Ellis 
Molly Dodd 


a 
Lester Montague 


J. bd Loyal T 
Sigmond Rosenblatt . John aan 
ME, 4 ddancacdhons . James Karen 
BED o-Beigon becdoopecudospess a Geor; 
Cameraman 


Flips Montague |. 


Harold Parmalee. ss ssses. Robert Gibbons 


Steele, Lisa Williams, Marion 
Wright. Zeev Bufmen, Jack Jenes, 
Ted Markland, Dick Romaine 





The vast difference between ac- 
ceptable silo fare and good com- 
mercial touring or Broadway mate- 
ria] has rarely been pointed up as 
sharply as in this revival of “Mer- 
ton of the Novies,” starring Buster 
Keaton. Keaton played the citro- 
nella circuit with it last season and 
the results were sufficiently stron 
to encourage Huntington Hartfo 
to mount it for key city presenta- 
tion. It was a mistake. 

Not that Keaton isn’t great; he 
is. But he’s not “Merton of the 
Movies” by two generations. And 
the 35-year-old script betrays its 
age, despite some rewriting to 
make it fit the star, with a creaking 
first act that could conceivably 
drive many customers back to the 
comforts of home and fireside. (It’s 
partic s in the only 
theatre in the U.S. save the Metro- 
politan Opera which boasts a bar.) 


-¥.| It picks up in the second and third 


acts when it resorts to pure slap- 
stick, including some wonderful 
silent film footage of Keaton; stuff 
was shot recently especially for this 
production but it’s among the best 
of the deadpan comedian’s work. 
Basically, however, the script 
fails to hold 7 See the central 


dated material. Keaton, as noted, 


is wonderful all, neither 
his miming nor timing having 
lost the touch he’s a constant 


. There’s a fine 
ormance from Jane Dulo as 
“Flips” and highly effective sup- 
port from John Bennes as a silent 
, Henry Corden as 

(Continued on page 84) 





Shows on 


Romanoff and Juliet 
David Merrick presentation of three-act 
comedy by Peter Ustinov. Stars the au- 
thor; features Henry Lascoe, _ Natalie 
Sehafer, Edward Atienza. Gerald Sarra- 
cini, Elizabeth Allen, William Greene, 
Sylvia Danell, Marianne Deeming, Phil 
Leeds, Jack Gilford, Carl Don. Fred 
Clark. Staged by George S. Kaufman; 
setting, Denis Malcles; scenic and light- 
ing supervision, Howerd Bay; costumes, 
Helene Pons; incidental music, Harold 
Rome; ballads, Anthony Hopkins and 
Peter Ustinov. At Plymouth Theatre, 
N.Y., Oct. 10, ‘57; $5.75 top weeknights, 
$6.26 Friday and Saturday nights and 


opening. 
Soldiers....... Phil Leeds, Jack Gilford 
General » -.esee Peter Ustinov 


Hooper Mouleworth ..... Fred Clark 
Vadim Romanoff ...... Henry Lascoe 
Igor Romanoff ......... Gercaid Sarracini 
Sarre izabeth Allen 
oon one Saees Carl Don 
Natalie Schafer 
Evkodia Romanoff....Marianne Deeming 
Ship Captain Sylvia Daneel 
Freddie Vandesuyt....,...William Greene 
Archbishop ....... . Edward Atienza 





Broadway is apparently due for 
another British invasion this sea- 
son. So far, it’s a private campaign 
by producer David Merrick, who 
two weeks ago imported the Lon- 
don dramatic success, “Look Back 
in Anger” and has now followed 
it with the West End's comedy hit, 
“Romanoff and Juliet.” As usual, 
the theatre has crossed up the pre- 
dictions of the experts, for the 
more touted “Romanoff” appears a 
less likely boxoffice prospect than 
the lower-graded “Anger.” 

Unlike “The Love of Four Colo- 
nels,” a previous Peter Ustinov 
comedy, “Romanoff” is a light-as- 
fluff antic. This one spoofs Ameri- 
can and Russian attitudes and be- 
havior in the cold war. Locale is 
an imaginary dime-sized Eurepean 
kingdom and the lovers are the re- 
spective son and daughter of the 
Soviet and U. S. ambassadors. 

There was some advance conjec- 
ture by returning London visifors 
as to whether Broadway audiences 
would resent the author's kidding 
at the expense of Americans. But 
the script must have been toned 
down, or else the barbs are too 
subtle for Yankee playgoers to ap- 


"| preciate, for there's nothing even 


remotely anti-American in the 
show as presented here. Even the 
iibbing of the Russians seems fair- 
ly mild. 

Actually, “Romanoff” might be a 
better show if it had more bite, at 
the expense of both the U.S. and 
U.S.S.R. As it is, there's little to 
it except for the performance of 
the author-star in the role of a 
pixy ao and prime minister, 
a sort of continental Pooh-Bah. 
The first act is pretty much a 
scene-setter, but there are a couple 
of amusing scenes in the second 


ejact and ditto in the third. 


As an author, Ustinov has writ- 


1}ten a field-day of a star part, and 


as an actor he gives it a virtuoso 
comedy performance..The effect is 
delicious, especially since Ustinov 
is a néw personality on Broadway 
and his style of playing has not 
become familiar. He has a light, 
deft touch that is hilarious. 

Built something along the lines 
of a teddybear, with.a beard and 
an unruly crop of hair, he has a 
way of starting a line as if he ex- 

ted it to be a bit of sheer brik 
iance, but before he finishes it he 
realizes that it’s just another anti- 
climax, so the sentence trails off 
with a sort of deprecatory shrug. 

Except for the star, however, 
“Romanoff” is thin and uneven. 
George S. Kaufman's staging seems 
slack and inconclusive, and the 
casting is uncomfortably spotty. 
Henry Lascoe is competent as the 
Russian ambassador, Edward 
Atienza is amusing as a decrepit 
archbishop, and Phil Leeds and 
Jack Gilford are passable in ex- 
tended but colorless roles as the 
native army. 

But the others are no more than 
routine, including Fred Clark as 
the U.S. ambassador, Natalie Scha- 
fer as his wife, Marianne Deeming 
as an incomprehensibly grinning 
Russian ambassador's wife, Gerald 
Sarracini and Elizabeth Allen as 
the lovers, and Sylvia Daneel and 
William Greene as secondary ro- 
mantic interest. 

The setting by London designer 
Denis Malcles offers witty com- 
ment on the action alternating be- 
tween the two embassies and the 
street outside, Helene Pons has 
provided diverting costumes, there 
are two humorous incidental bal- 
lads by “Anthony Hopkins 
author-actor Ustinov, and Harold 
Rome has composed helpful be- 
tween-scenes music. 

With the initial propulsion of 
theatre party bookings and the ad- 
ditional suppert of the sophisticat- 
ed public, “Romanoff” should have 
a reasonable run. It’s no power- 
house, however, and is a question- 


Broadway 


| The Egghead 


Hope Abelson presentation of three-act 
| drama by Molly Kazan. Steged by Hume 
| Cronyn} seenery, Richard Syibert; cos- 

tomes, Anna Hil!) ‘Johnstone. Stars Marl 
| Maiden; features Phyllis Love. Bduard 
Franz, Biff McGuire, Lioyd Richa’ 4s, 
Helen Shields, Nicholas Pryor, Ruth A ‘ta- 
way. Richard Robbins, Marion Sweet, 
Graham Jarvis, Kevin Drohan. | 
Barrymore Theatre, N.Y. Oct. 9,. ‘57; 
$5.75 top ($7.50 opening). 
Jack'e Parson LPTee 

Sally Pa TATE 
Martin Donahue ........ Biff McGuire 
Gottfried Roth ...... ‘ Eduard Franz 
Harvey Robbins ...... Richard Robbins 
Madeline Robbins .... Helen Shiclds 
Finney cecceeee Graham Jarvis 
Hank Parson ........... Karl Malden 
Roger Parson cebees . Nicholas Pryor 
Annie Grierson ......+... Marien Sweet 
Perry Hall sapansbeseve Lioyd Richards 
ee A ee ‘ Ruth Attaway 


Kevin Drohan 
Phyttis Love 





The recent news of the Soviet's 
earth satellite should have given 
new values to tis drama about 
Communist infiltration and subver- 
sion in American life and the 
related issue of civil liberties, Even 
so, the play seems to have less 
timely point than it might have 
had when it was written and the 
shadow of McCarthyism loomed 
large. 

Some of the problem involved in 
“The Egghead” has been. pretty 
well worked out in the last year 
or so, and the question of individ- 
ual liberties and obligations relat- 
ing to loyalty investigations no 
longer seem so baffling or urgent. 
This first solo producing venture 
by Hope Abelson therefore appears 
to he a doubtful boxoffice bet. The 
fact that the play also has serious 
flaws theatrically probably dooms 
it for Broadway and likewise for 
pictures. 

“The Egghead” is about a bril- 
liant, agressively individualistic 
political economics professor at a 
Néw England college (h could be 
Dartmouth, among others). Al- 
though he makes much of his lib- 
eralism and open mind, he has 
become opinionated and so stub- 
bornly obtuse that he cannot re- 
cognize a fact that doesn't fit in 
with his convictions or listen to 
an argument of anyone who dis- 
agrees with him. . 

When a former student, his 
special protege, is being investi- 
gated as a suspected Communist, 
the professor flies off the handle, 
virtually orders two FBI men out 
of his house, insults his guests, 
patronizes his young wife and 
ultimately manages to make a fool 
of himself and to embarrass the 
college, his family and supporters, 
He finally is forced to recognize 
his error, but quickly regains his 
former assurance with the explana- 
tion that his fault lay in not being 
enough of an egghead, or as he 
expresses ity in not using his 
brains. 

Under the circumstances, it may 
be wondered whether the play 
might not have been more accu- 
rately titled “The Bonehead.” At 
any rate, while the other charac- 
ters’ dialog labels the professor a 
stimulating and attractive fellow, 
an audience may find him some- 
thing of a social boor and a thea- 
trical bore. 

With Karl Malden starring in the 
role, the professor has undeniably 
likable qualities, however. The per- 
formance is vigorous, nicely varied 
and convicies. A more sensible 
(if without intellectual pretensions) 
character, whom the audieace may 
be more inclined to root for, and 
perhaps the one the author rea 
found more interesting, is the ehil 
wife whose alertness uncovers the 
protege’s secret and whe finally 
revolts against her husband's 
patronizing blindness and forces 
him to see the truth. Phyllis Love 
is exceilent in the part. ; 

Lloyd Richards is fine as the 
hypocritical protege. and there is 
an effective supporting portrayal 
by Eduard Franz as an anthropol- 
ogy professor with the realism of 
a former Communist whose parents 
were murdered by the Nazis and 
whose children were killed in 
American air raids on Germany, 
Also, Biff MeGuire is good as a 
very human FBI man, Nicholas 
Pryor is believable as the profes- 
sor’s rebellious older son, and 
Helen Shields registers as the 
college president's sympathetic 
wife. . 

Hume Cronyn has provided in- 
genious and deft direction, Richard 
Sylbert has designed a homey-look- 
ing interior setting and Ann Hill 
Johnstone has supplied appropriate 
costumes. 

There are two interesting in- 
cidental factors about “The Egg- 
head.” The obvious one is that 
the villain is a Negro. In recent 
years, such a thing has become an 
almost absolute taboo among _ 
ple conscious of race rela s 
conditions. However, it has >een 
so skillfully handled in this in- 





Stance as to be a rather subtle 


able bet for the road and a doubt-/@'gument for racial equality, At 


ful prospect for pictures. Hobe. 


(Continued on page 84) 
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Legit 

The Oct. 20 preem of the Broad- 
way Chapel Players’ production of 
James Bridie’s “Tobias and the 
Angels” as. the first in a series of 
Sunday afternoon religious dramas 
to be presented at the Phoenix 
Théatre, N. Y., will precede the 
group's presentation of the play 
5 p.m. that same day at its regular 
New York showcase, the Broadway 
Congregational Church, where the 
offering will be presented for five 
consecutive Sundays. 

Productions scheduled by the 
American Shakespeare Festival 
Theatre for the next two summers 
at Stratford, Conn., include “Ham- 
let,’ with Fritz Weaver in the title 
role, “A Midsummer = Night's 
Dream" and “Winter’s Tale” in 
1958 and “Henry IV, Parts I and 
Il” and “The Merry Wives of Wind- 


sor” in 1959. 
The forthcoming Broadway pro- 
duction of “An Evening With 


Kukla, Fran & Ollie” is budgeted 
at $25,000. 

Agnes de Mille will be choreog- 
rapher for the forthcoming Broad- 
way preduction of “Goldilocks.” | 

A British version of the Parisian 
musical, “Irma La Douce,” is 
scheduled for London production 
by H. M. Tennent, Ltd., Donald 
Albery and Peter Brook. The last 
named will also co-author the 
adaptation with four other writers. 
Julian Moore, Wolf Mankowitz, 
Monty Norman and David Heneker. 

“Seesaw” is the new title of the 
upcoming Broadway production of 
William Gibson’s two - character 
play, previously tagged “Two for 
the Seesaw.” 

Sets for the scheduled Broad- 
way production of “Portofino” will 
be designed by Wolfgang Roth, 

An off-Broadway production of 
Martin Freedman’s adaptation of 
I. B. Singer’s novel, “Satan in 
Goray,” is contemplated by Lilith 
Productions. 

Justin Sturm and Richard Hor- 
ner will be partnered with the 
firm of Bowden, Barr & Bullock in 
the touring production of “Auntie 
Mame,” scheduled to get underway 
Oct. 30 in Cleveland with Con- 
stance Bennett in the title role 
originated and _ currently being 
played on Broadway by Rosalind | 
Russell. ss | 

Author Franz Spencer's latest | 
play, “The Villa of Madame Vidac,” | 
a grim murder comedy, is going | 
the Broadway rounds. Spencer, who 
is temporarily living in Munich, | 
has received word from his N.Y. | 
agent, Frieda Fishbein, that four | 
Broadway producers are “inter- 
ested” in occupying his villa. 

“Road to Adventure,” anew} 
play by Brett Warren, has been op-| 
tioned by the Actor’s Mobile The-| 
atre | 

Mike Kellin and Gilbert Green| 
are switching their respective roles 
in “Tevya And His Daughters” for | 
the Saturday and Sunday matinees. | 

Jed Horner will direct an Equity 
Library Theatre’ production of 
“What Price Glory.” } 

Irving Grossman has been added 
to the cast of “It Could Happen | 
To You.” an American-Yiddish | 
musical scheduled to open Oct. 26) 
a oe Downtown National Theatre, | 





| 


Florence Sundstrom, Frances. 
Hyland, Arthur Storch and Bibi| 
Osterwald have roles in “Look} 
Homeward Angel.” 

Ernest Graves, Joseph Ruskin, 
Robert Manden, Mel Dowd, Roger 
Carmel and Martha Miller will ap- | 
pear in the Shakespearewrights’ | 
production of “Julius Caesar,” 
which Philip Lawrence is di- 
recting. 

New play “The Flowering Cher- 
ry,” by Rebert Bolt, at King’s The- 
atwe, Edinburgh, Scotland, Nov. 4, 
stars Sir Ralph Richardson and 
Celia Johnson. Set in the present 
day, it centers round a man who 
lacks strength of eharacter to 
achieve his dreams, and whose 
married life reaches a crisis when 
his eng yes to leave home. 
Play is skedfed to open at Hay- 
market Theatre, London, Nov. 18. 

George Oshrin takes over as 
company manager of “Sauare Root 
of Wonderful,” at the Walnut in 
Philly the weeks of October 14 and 
21, vice, Jim Miller. 

Morris Yuter, Shubert press rep- 

— 














Publicity ad Prom: ‘on * || 


MAN OR WOMAN 


Required for outstanding school of 
performing arts. Principal require- 
ments are @ thorough knowledge 
of the Theatre, Motion Pictures, | 
TV and an acquaintance with those | 
interested in the development of | 
New Faces and Talent. Write in | 
first Instance. 
Box V-15-57, VARIETY, 
154 W. 46th St., New York 36, ade 











Bits 
resentative in Philly engaged to be | 
married, The lady is Anita Saitz, 
secretary in the advertising de- | 
partment of the Daily News. 

“Fanfare,” .by legit pressagent | 
Richard Maney, will be published | 
Oct. 28 by Harper & Bros. 

Lex Carlin, quitting as manager | 
of the indie Erlanger, giving as 
reason press of other interests. 
This—William Goldman—operated 
theatre (21st and Market sts) has 
no immediate bookings in sight 
following closing of “Copper and | 
Brass” Saturday, Oct. 12, ‘after a 
two and a half weeks’ run. Next 
booking, and that’s unofficial, men- 
tioned for big 2,000-seater is**’*The 
Body Beautiful” around the holi- 
days. Nobody, so far, set for the 
Erlanger’s managerial post. 

Karl Bernstein ahead of “One 
Foot in the Door,’ new June Havoc 
show coming into the indie Locust 
in Philly on Wednesday, Nov. 6 








Shows on B’way 


ame Continued from page 33 Cee 


The Egghead 


any rate, it is unlikely to cause 
offense. 

The other incidental about the 
play is that its author, Molly 
Kazan, a former play reader for 
the old Group Theatre and later | 
the Theatre Guild, is the wife of | 
legit and film director-producer 
Elia Kazan, who several years ago | 
testified before a Congressional 
committee that he had been a Com- 
munist party member briefly dur- | 
ing the 1930's and who supplied | 
names of other members at the | 
time. 

The latter testimony aroused | 
controversy at the time and was | 
generally believd to have ended | 
the close personal - professional | 
relationship between Kazan and) 
playwright Arthur Miller. It is a} 
matter of speculation, of course, | 
how much her husband's experi- | 
ences are reflected in Mrs. Kazan’s 
play. He stayed away from the 
whole venture, by report. 











Hobe. 











Shows Oui-of-Town 
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Merton of the Movies 
the master-mind of a comedy series 
and Robert Gibbons as a squeaky- 
voiced matinee idol of the days 
before sound and James Karen as 
an assistant director. 

Box-office prospects locally are | 
moderate. Keaton’s name might. 
prove a lure in the smailer road | 
towns. Show cost around $35,000 
including bonds’ and needs around 
$12,000 weekly to break on the 
road. It sounds easier than it will 
be. Kap. 





Tunnel of ‘ove 
(West Coast Co.) 
San Francisco, Oct. 8. 
Randolph Hale production for Theatre 
Guild of three acts (five scenes) of com- 
edy by Joseph Fields and Peter DeVries. 
Staged by Harry Eflerbe; setting by Gus 
Schneider. Stars Tommy Noonan and 


William Bishop. At Alcazar Theatre, San 
Francisco, Oct. 7, °57; $4.40 top, $3.85 
matinees 


vee vbevbotes Tommy Noonan 


Nancy Hadley 


Isolde Poole 
William Bishop 


Dick Pepper 


Alice Papper .....cccccscs Hollis Irving 
Estelle Novick .........++: Narda Onyx 
Miss McCracken ........... Elsa Walden 





Tommy Noonan plays this wispy 
yarn of adultery among the deni- 
zens of Westport with less leer and 
more injured innocence than his 
New York counterpart, Tom Ewell, | 
and the Frisco audience laps it up.) 
Producer Randolph Hale obviously | 
is looking for long runs with his) 
Coast version of this Broadway hit, | 
and very well may get them, de-| 
spite the rather regional allusions | 
—and gags—in “Tunnel.” 

He’s pulled together a highly) 
competent cast, spent considerable 
on Gus Schneider's good-looking 
set and has received a sharp, fast-| 
paced directing job from Harry! 
Ellerye. But all this might have 
been lost without Noonan, who} 
achieves credibility in a role made} 
for mugging, Fortunate result is| 
that the Fields-DeVries wit comes) 
through virtually unimpaired. | 

William Bishop is a slick, pleas-; 
ant cad, though he manages to! 
louse up a few lines, and the very 
attractive Nancy Hadley injects) 
just enough coyness in her role as) 
Noonan’s wife to take the edge off) 
her determined seriousness. Narda | 
Onyx shifts from frigidity to ex-| 
cessive passion for Noonan splen-| 
didly and Hollis Irving is properly, 
laconic as_ Bishop's continually) 
pregnant wife. 7s 

A few gags go down the drain, 
especially in the first act, but by) 
and large “Tunnel” delivers a}! 


hefty evota of luchs and ficures 
or good business in Frisco. 


Stef. 


las one of the writers who has 


jing their American achievements 


|ceptions, as I discovered for the 


| is engaged in a similar serfes this 
|}sesh under the same tag with the 
| backing of 


| actor, will open the series on Nov 


|cities. The plan calls for 40 pro- 
fessional theatrical casts, - each 
trained for a different play. Dur- 


| ing the 40 weeks from -September 


London Correspondent 
On Legit P.A.s’ Brushoff 


New York. 
Editor, Variety: 

As one of the foreign corres- 
pondents, who had to buy his seats 
for New York’s version of “My 
Fair Lady” I read with special in- 
terest the report in Variety that 
the London version is already an 
assured suecess thanks to “advance 
publicity from New York” etc. And 


helped to furnish some of the well- 
deserved publicity, I wondered 
whether a VARIETY report would 
have any impact on those press 


Buenos Aires Legit Does Well 


Buenos Aires, Oct. 8. 


Business has been good but spotty in B.A. legit season this year. 
The cheesecake and vulgar, salacious comedies and comedians had 
the highest grosses as usual, but the recovery of civil liberites 
after the Dictatorship has spilled into a return in some measure of 
fare characteristic 20 years ago. There is legit now something for 
every taste, despite a theatre shortage. 

_ An influx of tourists from Brazil, Uruguay, Chile and local prov- 
inces recently gave a fillip to the box-office, while the Inter-Amer- 
ican Economic Conference also helped, counteracting the effects 
of an “Asiatic” influenza epidemic, which cut down audiences, end 
m_ many cases caused suspension of performances when principals 


were also hit by the scourge. 


One comedian faked the flu, as drastic action to force his 
producer to be punctual on salary for almost a week, during which 
performances were cancelled, this comic was in public enjoyment 
of his favorite Italian dishes at a prominent restaurant. The “treat- 





agents here who still say they 


j}could not care less what British | 


newspapers about Broadway | 
productions. 

There are many honorable ex- | 
ceptions to this rule, Plenty of peo- | 
ple in the New York theatre realize 
that apart from any cultural con- 
siderations and the interest that 
British actors, actresses, play- 
wrights and directors have in see- 


say 


reported at home, it can be finan- 
cially valuable for word of a suc- 
cess on one side of the Atlantic to 
be relayed to people on the other 
side. But there are plenty of ex- 


ninth time the other day when I 
thought “West Side Story” would 
make an interesting story for Lon- 
don. “We are not taking care of 
the foreign press on this one,” the 
press agent told me. 
Alex H. Faulkner 

(London Daily Telegraph and 
London Morning Post Correspond- 
ent in N.Y.) 


No-Tax Bushnell 
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uated). Last season she headed a 
group which sponsored a series 
tagged “Three Evenings in The 
Theatre.” She brought actors here 
for readings and performance. She 











the Hartford Jewish 
Community Center. 
Emlyn Williams, playwright and 


4. A second event will have a 
concert by Suzanne Bloch on “Mu- 
sic and Merriment in Will Shake- 
speare’s Time.” The third seg- 
ment has not been set. 

Continuing her efforts to open 
greater legit vistas to the Hartford 
area, Mrs. Randall last Friday (11) 
met with Willard Swire, executive 
director of ANTA. Swire ex- 
plained to a group at her home 
about his proposed “40 theatre cir- 
cuit plan,” for which he is almost 
constantly travelling. 

So far this year, Swire has “de- 
scribed” the plan to groups in 35 


through May, each cast would 
truck the 40 city wheel, playing one 
week in each city. 

To date, he told the group, seven 
groups in as many cities, have been 
formed for the purpose of promot- 
ing the ANTA plan. Swire said 
the “40 plan” would have a dual 
purpose, that of giving cities 
with no pro theatre an outlet and 
ending legit unemployment. 





SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
c pulsi Amb d (10-21-57). 
Monique, Golden (10-22-57). 
Sq. Root of Wonderful, Nat’l (10-30-57). 
Jamaica, Imperial (10-31-57). 
Fair Game, Longacre (11-2-57). 
Rumble, Alvin (11-5-57). 
Carefree Heart, ANTA (11-7-57). 
Time Remembered, Morosco (11-12-57). 
Nude With Violin, Belasco (11-14-57), 
Rope Dancers, Cort (11-20-57). 
Kukla, Fran & Ollie (11-21-57) 
Country Wife, Adelphi (11-27-57). 
Look Homewerd, Barrymore (11-28-57). 
One Foot in Door, Playhouse (12-4-57). 
Dark Top Stairs, Music Box (12-557), 
Music Man, Majestic (12-19-57). 
Miss Isobel, Royale (12-26-57), 
Seesaw, Booth (1-15-58). 
Body Beavtiful, B’way (1-23-57). 
Captain’s Paradise, Alvin (1-28-57). 
Goldilocks, Globe (3-6-57). 
(Theatres Not Set) 
Genius & Goddess (12-11-57). 





fe (1-30-58), 
Portofino (wk. 2-3-38). 
Love Me Little (2-6-58). 

OFF-BROADWAY 

Truce of the Bear, Blackfriars (10-23-57). 
4. Caesar Shakespearewrights (10-23-57). 
Bivovac at Lucca, Royal (10-29-57). 
Girl Golden West, A 





Makropolus Secret, Phoenix (11- 


ment” restored the impressario’s weak memory, and though rela- 
tions are strained, the partnership has continued. 
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HAND BLOWN OFF 


Electrician Badly Hurt Backstage 
At Hartford, L. A. 








Hollywood, Oct. 15. 
Alum Jones, head electrician at 
the Huntington Hartford Theatre, 
lost his right hand in a backstage 


Stratford 


=e Continued from page 79 oe 


tended as part of the touring ven- 








'ture to avoid conflict with the an- 


explosion when a smoke pot ig-| 


nited prematurely during, rehears- 
als for the current “Merton of 
the Movies.” Jones also suffered 
a severe abdominal wound and 
second and third degree burns. 

Accident occurred when he was 
filling a smoke pot and plugged 
into a supposedly dead circuit, fir- 
ing the pot. 

Damage to sets and scenery was 
estimated at $3,000. 


ne 





nual Stratford program, but an ex- 
ception was made for “Verona” on 
the theory that it probably 
wouldn’t be done during the Fes- 
tival season. 

The CP company will include 
Ted Follows, Dawn Greenhalgh, 
Tony. van Bridge, Max Helpmann, 
Deborah Cass, John Horton, Mer- 
vyn Blake, Irena Mayeska, Alan 
Nunn, James Peddie, Alan Zelon- 
ka, Peter Hale, Paddy Croft, Pa- 
tricia Walker and Jack Hutt. 
“Man” is being directed by George 
McCowan and “Othello” by Doug- 
las Campbell, who'll be appearing 


| in the Festival Co. tour. 


‘Follies’ Folds 








riod, Kroll decided he covld not | 
restage the show properly 
such conditions and termina‘ed 
the tour. | 

The post-Broadway angle stems 
from Kroll & Conoway having pre- 
ceded the recently-closed tour with 
a flop Broadway production of the 
“Follies” last season. The finan- 
cial loss on the road ven‘ure has 
not been disclosed, but the orig- 
inal intention of the producers 
was to finance the project at 
$360,000, with provision for 10% 
overcall. 

A sizeable portion of this coin 
was supposed to go towards pay- 
ing off the deficit on the prior 
Broadway offering, It’s figured, 
however, the loss on the touring 
production, which began hiking 
Sept. 12 in Teronto, was substan- | 
tial during its four-and-a-half | 
weeks on the road. Kaye Ballard, | 
Paul Gilbert and Micki Marlo, 
who were top-featured in the road 
production, are now slated to head 
the cast of Kroll» and Conoway’s 
next production, a musical titled 
“Hat in Hand.” 





Touring Shows 


(Oct, 14-27) 
Carefree Heart (tryout) (Jack Carter, 
Susan Johnson, Melville Cooper)—Hanna, 


Cleve. (14-26) (Reviewed in VARIETY, 
Oct. 2, °57) 

Diary of Anne Frank GWoseph Schild- 
kraut)—Shubert, Det. (14-19); Erlanger, 
Chi. (21-26). 

Fair Game (tryout)—Forrest, Philly 


( 


— 


4-26). 
Happiest Millionaire (Walter Pidgeon) 
—Cass, Det. (14-26). 

Jamaica (tryout) (Lena Horne, Ricardo 
Montalban)—Shubert, Boston (14-26 e- 
viewed in VARIETY, Sept. 18, °57). 

Merton of tte Movies (Buster Keaton)— 
Hartford, L.A. (14-19, closes). 

Middle of the Night (Edward G. Robin- 
son)—Wilbur, Boston (14-26). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—State Fair Aud., Dallas 
(14-20); Murat, I . (23-26). : 

No Time for (N.Y. Cod— 
Indiana U. Aud.,, ingt (14); Cen- 

Notre 





tral H. S. Aud., Kalamazoo (15); 
Dame U., South Bend, Ind. (6); H. S 
Aud., Columbus, Ind, (17); Purdue U. Aud., 
Lafayette, ind, (18-19); Civic Center, Lans- 
ing, Mich. (20); Paramount, Toledo (21- 
22); Munici»*' Aud., L’ville (24-26). 

jo Time for Sergeants (24 Co#—Aud., 
St. Paul (15-16); Lyceum, Mpls. (17-26). 

Nude With Violin (tryout) (Noel Cow- 
ard)—Playhouse, Wilmington (22-26). 

Rivairy (tryout) Raymond Massey, Agnes 
Moorehead, Martin Gabel homa 
A&M College, Stillwater (14); Holmburg 





| Montreal. 





Hall, Norman, Okla. (15); Coliseum, Hays, 
Kan. (16); Kansas State Teachers College, 
Emporia (17); ——_ Hall, Pittsburg. 
Kan. (18); Pershi lunicipal Aud., Lin- 
coln, Neb. (19); » Des Moines (21- 
22); Municipal Aud., St. Paul (23-24); Coli- 
seum, Sioux Falls (25); Wartburg College, 
hee Ae Q?. CMeviewed in VARI > 
t. 2, °57). 


Rum (tryout) (Eddie Foy Jr., Gret- 
chen Wyler, Stephen ss)—Colonial, 
Boston (14-19); Shubert, Philly (21-26) (Re- 
viewed in VARIETY, Oct. 9, °57). 

Separate Tabies (Eric Portman, Geral- 
dine Page)—Ford’s Balto. (14-19); National, 
Wash. (21-26). 


Square Root cf Wenderful (tryout) 
(Anne Bxater)—Walnut, Philly (14-26). 
Th (tryout) (ilelen 


me emem 
Hayes, Richard . Susan Strasberg) 
—National, Wash. (1419); Colonial, x 
— (Reviewed in VARIETY, Oct. 2, 
Tunnel of Love—Alcazar, §.F. (14-26). 
w. oreadors 


‘altz of the (Melvyn Douglas, 
Paulette Goddard)—Shv' 





Remora’ Ande barton igo Hayman. 
emo: ud., De man, 
Columbus aa P 


(24-26). 


Others already tagged for the 
Festival troupe include Bruno 


Continued from page 79 =—_—= Gerussi, Douglas Rain, Ann Mor- 


fused to extend the rehearsal pe- — George MoCawen and Amelia 


The two plays will be direct- 


der | &@ by Michael Langham, artistic~ 
under | director of the Stratford Festival. 


Tanya Moiseiwitsch will handle 
the production designs: 

The Festival Co. will go into 
rehearsal following the Jan. 29 
Stratford television presentation 
of “Peer Gynt” from Toronto. The 
tour begins Feb. 12 with a four-day 
booking at the Grand Theatre, 
London, Ont. A two-week stand at 
the Roya’ Alexandra Theatre, 
Toronto, follows and then another 
fortnight at Her Majesty's Theatre, 
From there the com- 
pany goes straight to New York 


| for a six-week (March 17-April 26) 
;run at the Phoenix Theatre. 


Thé CP dates are mainly one 


|niters, but a week’s stand at the 


Royal Alexandra is scheduled from 
Dec. 16-21. 


. British Shows 
(Figures denote opening dates) 
LONDON 


At Drop of Hat, Fortune (1-24-57). 
Boy Friend, Wyndham’s (12-1-53) 








Dry Rot. “ 
Entertainer, Palace (9-10-57). 
For Amusement ag (6-5-56). 


pe 9 4 Air, Savoy ( a 
ra a ja, Lyric (12-26-56). 
House by Lake, York’s ‘5-9-56). 
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FOR RENT 
OFF-BROADWAY 
THEATRE 
FULLY EQUIPPED 
call OR 4-5710 


Rental — Pound Ridge, N. Y. 


Walled living room with fireplace. 
rooms, 2 baths, Beautifully furnished. §875 
per month. 


Ph.: Pound Ridge 4-5424 or 4-5898 
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Dagmar Godowsky’s Memoirs 

Silent film vamp Dagmar God- 
ewsky, Vienna-born daughter of 
famed pianist-composer Leopold 
Godowsky, has written her auto- 
biography for Viking Press publica- 
tion next February under the title 
“First Person Plural: The Lives of 
Dagmar Godowsky.” She ranges 
the New York, Hollywood and 
Paris scenes in the golden °20s. 

Same pub is bringing out “Writ- 
ers At. Work: “The Paris Review’ 
Interviews,” edited by Malcolm 
Cowley, and includes interviews 
with Joyce Cary, William Faulkner, 
James Thurber, Francoise Sagan, 
Nelson Algren, Georges Simenon, 
Dorothy Parker, Thornton Wilder, 
Robert Penn Warren, et al. 

Arthur T. Hadley, grandson of | 
Yale U.’s president, who recent.y: 
shifted from Newsweek to the 
N.Y. Herald Tribune, has written 
“The Joy Wagon,” a novel with a 





political background, for Viking. 
Roderick MacLeish, Washington 
bureau chief for Westinghouse 


Broadcasting Co., also has a new 
Viking novel due, “A Time of 





Fear,” early in January. 
Sheilah Graham’s Book 
Hollyweod columnist Sheilah 


Graham is writing her memoirs, 
“The Education Of A Woman,” in 
collaboration with Gerold Frank, 
who collaborated with Diana Barry- 
more on her current bestseller, 
“Too Much Too Soon,” and, with 
Mike Connelly, aided Lillian Roth 
in fashioning her bestseller, “I'll 
Cry Tomorrow.” 

Producer Jerry Wald expressed 
himself interested in doing a 20th- 
Fox film based on F. Scott Fitz- 
gerald with whom Miss Graham 
was closely associated in his last 
days and was supposed to have 
made a deal with her for the rights. 
Actually, Henry Holt & Co., which 
is publishing “Woman,” controls 
all rights, and no picture deal has 
yet been consummated. 

Atlantic’s Centennial 

Atlantic-Little Brown is pub- 
lishing an anthology of Atlantic 
authors on Oct. 28 to celebrate the 
mag’s 100th year. Mag editor Ed- 
ward Weeks and managing editor 
Emily Flint selected the works of 
128 scribes from the time it began 
in 1857 until the present. 

The tome is called “Jubilee: 100 
Years of The Atlantic.” 








Dismiss Contempt Charges 

Contempt of court proceedings 
brought recently against John Fox, 
ex-publisher of the defunct Boston 
Post, were dismissed in 
Federal Court by Judge Wyzanski. 
Ebaseo Services Inc., New York firm 
ef consulting engineers, had asked 
in a petition filed two weeks ago 
that Fox be held in contempt for 
failure to pay a judgment obtained 
against him last Nevember. The 
firm said Fox paid $6,734 of the 
$12,759 judgment but had failed to 
pay the balance. 

Ebasco Services’ attorneys Wal- 
ter Powers’Jr. and W. Langdon 
Powers said that Fox paid the 
balance of $6,025 following the fil- 
ing of the contempt petition. 





‘Peyton’ Secko In Paperback 

With its 50c paperback edition 
of Grace Metalious’ “Peyton Place” 
only on the market for three weeks, 
Dell Books claims the tome is the 
“fastest selling paperback ever 
published.” First printing was 
2,000,000 copies befere publication 
and on Sept. 24, the publication 
date, a second printing of 1,000,000 
copies was ordered. 

Dell also points out that this is 
the first time in the history of pub- 
lishing that a paperback version 
was released when the hardcover 
edition was still a bestseller. Pa- 
perback’s debut on Sept. 24, in- 
cidentally, coincided with the first 
anniversary of the book’s original 
publication by Julian . Messner. 
Jerry Wald’s 20th-Fox film version 
is also due soon. 





Flock of Show Biz Books 
Ernie Kovacs’ first novel, 
“Zoomar” (“a sophisticated novel 
about love and tv”) (Doubleday; 
$3.95) has a very sentimental dedi- 
cation “To Edie, my dear wife,” 
etc. Mrs. Kovacs is professionally 
Edith Adams, star of “Li’l Abner.” 
Dr. J. H. Randolph Ray's “My 
Little Church Around the Corner” 
(on New York's East 29th St.) is a 
readable memoir of his show biz 
contacts, via the Episcopal Actors’ 
Guild. Villa Stiles assisted him in 
this Simon & Schuester ($5) vol- 
ume, 
Mary Margaret McBride’s “Har- 
vest of Ameri cing” (Put- 
$7.50) is perhaps as read- 
able an 


, 





American cu 


nam’s; 
of 
he as it is authentic 


in its culinary observations, reci- 
pes, etc. In state-by-state break- 
down it’s almost an historical work. 
This, too, has a sentimental dedi- 
cation “To Stella, whose book this 
is, with love,” referring the late 
Estella Karn, her longtime per- 
sonal manager and friend, who 
along with Janice Devine, Helen 
Josephy Robison and Gloria Mar- 
shall, also assisted in this giant 
compendium, 

Ludwig Bemelmans’ “Holiday in 
France” ‘Houghton Mifflin; $5), an 
anthology of la vie Francaise, is 
virtually an invitation to the next 
Oriy Airport-. or LeHavre-bound 
conveyance. It’s a cinch for the 
Francophiles—as who isn’t?—and 
each of the many selections made 
by Bemelmans, who also _ illus- 
trated, is a surefire bon voyage- 
inciter. 

Richard Maney’s “Fanfare” (Har- 
per; $4.95) is subcaptioned “the 
confessions ef a press agent,” a 
surefire item for the show biz 
aficianados. It will be reviewed in 
further detail. 

Art Linkletter’s anthology of 
juvenile funnies ‘on his radio 
shows) makes an amusing book 
titled “Kids Say the Dardnest 
Things” (Prentice-Hall; $2.95), for 
which Walt Disney appropriately 
enough wrote the forward. First 
edition of 25,000 sold out pre-pub- 
lication and P-H has 25,000 more 
for the presses. 

Chi drama critic Sydney Harris’ 
“Majority of One” (Houghton Mif- 
flin; $3.75) is a literate, savvy and) 
entertaining closeup on things in, 
general and the theatre among, 
them, as he has viewed the passing | 
show of life. | 

From Prentice-Hall comes Dr. 
Joyce Brothers’ “10 Days to a Suc- 
cessful Memory,” in collaboration 
with Eddie Eagan, which gives the 
“$64,000 Question” ther category 
was pugilism) winner’s formula for 
mental prowess (book is p at 
$4.95). And from Putnam's comes 
AP radio-tv columnist Charles 
Mercer's novel, “The Drummond 
Tradition.” Abel. 








Sputnik Spurs Satellite Books 

U. S. scientists aren’t the only 
ones rushing their satellite. Since 
the Russians launched Sputnik two 
weeks ago, there has been a wave 
of publishers who have begun let- 
ting go with books—some factual, 
others fictiohal—on the earth sat- 
ellite and the Geophysical Year. 
Bantam Books rushed a 35c paper- 
back non-fiction piece to press this 
week, titled “Satellite.” Henry 
Holt & Co. is out with a hardcover 
by G. Harry Stine, “Rocket Power 
and Space Flight.” 


Ken Giniger’s Anthology 
Hawthorn Books’ v.p., and g.m. 


Kenneth Seeman Giniger is anoth- 
er publisher who, like Bennett 
Cerf (Random House), prefers to 
have another firm put out his 
works. Giniger’s “America, Amer- 
ica, America,” with illustrations 
by Leonard Everett Fisher, has 
just been published by Franklin 
Watts ($2.95). 

It’s an ideal schoolbook item 
but isn’t as academic as it sounds. 
Anthologist has collected the 
writings of American authors and 
statesmer from the earliest days 
to date, and in prose and y 
with pictures by Leonard erett 
Fisher, has put together a fine 
omnibus about the land, the peo- 
ple and the promise. Abel. 








Charles A. Wagner Moves Up 

Charles A. Wagner, editor of the 
national edition of the N.Y. Sunday 
Mirror as well as book and art 
critics for the tab, has moved up- 
stairs to King Features Syndicate, 
where he takes over as editor of 
the Sunday Mirror mag. 

With the Mirror for 25 years, 
Wagner assumed his new post last 
week. He replaces Jack 
son, who becomes managing edi- 
tor of Town & Country mag. 





Babette Resmond’s Spot 

Babette Rosmond, formerly fic- 
tion editor of Better Living and 
Today’s Family, joined Seventeen 
mag in a similar capacity. She re- 
places Bryna Ivens, who held the 
post for 11 years. 

Miss Ivens resigned to devote 
herself to joint activities with her 
husband, Louis Untermeyer, poet, 
critic and anthologist. 





, Setup 
American City Magazine 


n New York, 
. Butten- 





 Buttenheim, 
_ At the same time, papers were 


filed with the Secretary of State 
in Albany showing change of cap- 
ital stock for American City Mag- 
azine Corp. from 3,000 shares at 
$100 par and 5,000 shares at no 
par, to 60,000 shares at no par 
value, and a change of name to 
Buttenheim Publishing Corp. Par- 
ker, Duryee, Benjamin, Zumino & 
Malone, 1 East 44th St., N.Y., were 
filing attorneys. 





N. Y. Writers’ Conference 

Top scribes, teachers and editors 
will participate in the lecture and 
workshop sect of the N. Y 
Writers’ Conference to be held 
Nov. 8-9 at the Sheraton McAlpin 
Hotel, N. Y. 

Cash prizes totalling $100 will be 
offered to all contestants in the 
categories of fiction and non-fic- 
tion. Listed as speakers at the 
upcoming conclave are mag writer 

aurice Zolotow, among others. 


Craig's Memoirs 

“Index to the Story of My Days,” 
by Edward Gordon Craig (Viking; 
$7.50), is an wnconventional book 
of memoirs by the celebrated son 
of Ellen Terry, who was also the 
pupil of Henry Irving and the great 
and good friend of Isadora Duncan. 
Actor, author, designer, director, 
producer, Craig has exerted con- 
tinuous influence on world theatre 
since his youth (this account begins 
with his birth in 1872; closes in 
1907, when he founded his theatre 
magazire, the Mask). At 86, in 
Italy, Craig is at work on further 
instal'ments of his autobiography. 

With “Index” he proves he is still 
in control of the unique mind and 
brilliant perspective which have 
made him an extraordinary ob- 
server, arbiter and analyst of the 
stage. He writes well of his early 
steck company days in Englard in 
the ‘90s, and of. the outstanding 
musical productions he undertook 
with Martin Shaw. There is much 
materia! on Terry and Tree, Irving 
and Beerbohm, and the London 
Bohemia of the turn of the con- 
tury. 

Volume derives from diaries and 
day books, and is rendered in 
Craig’s wel!-known style, which 
often lapses into dialog form. 
There are handsome illustrations. 
The book was designed by Edward 
Burrett and printed in England. 
John Hadfield assisted the author 
editorially. Rodo. 








Show Biz Pub. Co. 

A new publishing company, 
specialize in show business publica- 
tions, Jaguar Books, has been 
formed in London. Peter Craig- 
Raymond is managing director, and 
Ria Nicolli, its New York editor. 


First on the market from this | POS¢ 


house will be a series in full color 
deveted to individual stars. On 
Nov. 28 Yul Brynner will be fea- 
tured. The release of this book 
will tie-in with the London opening 
of “10 Commandments.” Books 
will sell at 50c, and will have an 
American edition. The series is a 
followup to Craig-Raymond’s three- 
year-old monthly publication “66.” 





N. Y. Trib’s New Format 
N.Y. Herald Tribune launched 
its new format with yesterday's 
(Tues.) edition. Sheet now comes 
in three sections with expanded 
news coverage ‘several Page 1 
stories were prefaced with back- 
ground info), and a buildup of 

radio-tv and sparts coverage. 





CHA 

Prentice-Hall, which is publish- 
ing Conrad N. Hilton's autobiogra- 
phy, “Be My Guest,” is “pouring” 
for its hotelier-author next week. 
Where else but at the Waldorf? 

Second edition of Oxford U. 
Press’ “The Oxford Companion to 
the Theatre,” edited by Phyllis 
Hartnoll, appears this week. It's a 
one-volume international theatrical 
encyclopaedia. 

Chicago Sun-Times begins mov- 
ing to recently completed new 
building on Chicago River, across 
Michigan Ave. from the Chi Trib- 
une. New facilities will enable 


P-| Marshall Field tabloid to expand 


its folic and ils use of color. 

Novelist and critic James T. Far- 
rell, whose 3lst book, “My Base- 
ball Diary,” will be published Nov. 
13 by A. S. Barnes, has di ted 
the U. of Pennsylvania as the de- 
pository of his literary papers. 
Among the modern American nov- 
elists whose literary papers are 
now a part of the Library's collec- 
tion are Theodore Dreiser, George 
Seldes and Burton Rascoe. 

Jackie Martin, for years one of 
the world's top woman pesteare- 
phers, has opened a pu rela- 


tions service in W. Miss 
Corp. | Martin is former ee of 


the old Washington Times Herald, 
ex-Hearst and Scripps - Howard, 


spondent, 
graphic 





SCULLY’S SCRAPBOOK 


soeeeeeeeeeeees By Frank Scully 





London, Oct. 15, 
“fhought you were dead,” said Swaff, the Fieet Street mortician. 
“Haven't checked last week's obits,” I said. “But after climbing 
, three flights of stairs to see you, it may be too late now.” 
| “You know, Will Rogers came up to see me once, got as far as the 
Variety floor below and called up, ‘I'm a cowboy, not a mountain 
climber!’ Then he turned around and went down again. Can't under- 


7 


-| stand these people. I climb them three times a day and I'm 76,” said 


the Weish rarebit. 

“What people? I climbed 14 flights of stairs in London today and 
normally one step over a threshold is par for Palm Springers. What 
happened to the gal who slapped your face? Did you ask her up too?” 

Milage On One Step 

“Oh, Liilian Foster. No, that was at the Savoy Grill. She was over 
here in another show some time later as an understudy for the lead. 
Louis Calhern confided to me that she wasn't very good. But it was 
my exclusive. I said it first.” 

“Calhern's dead,” I contributed. 

“Yes, I know. The three best performers in my time were Chaliapin, 
Shaw and Lloyd George—all dead.” 

I added Hannen Swaffer and Jimmy Waiker, but Swaff didn't hear 
He's as deaf as Beethoven now. You have to shout in his left ear. But 
he keeps on writing. 

“When your boy was Over here six or seven years ago he came to 
see me. I thought he wanted to tell me you were dead, so I praised 
you to the skies. Nice boy.” . 

“He's twice a father himself by now. He'd appreciate the compli- 
ment to both of us.” 

Sharing Shavian Trivia 

He brought over a large portrait of Shaw, which old George Barnum 
has autographed to the Hamlet of Trafalgar Square. I praised it. After 
all, I was a guest. 

“I have the only sktech of Shaw that wasn’t a caricature,” 
“Ivan Opfer drew it.” He didn't hear. 

“All the VARIETY guys are dead too.” 

_ seemed to think I was a spiritualist manifestation. But I Jet it 
rice. 

“Not ail,” I said. “Clem is still holding down the fort and 1 went 
over to Sloane Square yesterday and looked up Frank Tilley. He was 
bombed out three times but he’s still alive.” 

“Who, Tully?” 

Tilley, Tully, Seally—All Dead Te Swaff 

“No, Tilley. Tully’s dead. Died years ago in Hollywood. A victim 
of the same horrible disease that carried off Gene O'Neill. But Tilley 
is England’s greatest authority on china. The crockery, not the coun- 
try. Experts phone him from everywhere before buying collector's 
items. He’s over 70 now, white-haired but going great. He's written three 
books on chinaware. One coming out soon will sell for $15.” 

“Tully was quite good.” , 

I'm talking about Tilley. You must remember him. He wroe for 
Variety when you were writing London As It Looks. His wife was p. 
a. for Stoll’s. She hasn't aged a day in 25 years. Beautiful. Beautiful 
but bright.” 

“Why don't you people elect Walter Reuther as President?” he ask- 
ed. 

“Why did you quit the Labour Party?” I countered. 

It wasn’t a smart counterpunch because he got up and hunted out 
an offset, a full page of Swaffer Says. “Left the Labour Party in de- 
fence of all newspaper reformers,” ran the headline. 

Infra Dig To Attract Readers? 

It wasn’t about guys who are bent on reforming newspapers, a noble 
experiment in itself, but about Fleet Streeters who write mild ex- 
s and then get panned by politicians for their sensationalism; in 
this case “sick and helpless people to attract readers.” 

I hadn’t half read it when he asked, “What are you doing over here?” 

“I've been over about a knighthood.” 

“Knighthood? Are you British now?” 

“By the Pope,” I said. 

“Oh, the Pope,” he echoed. “Did you know they call me the Pope 
of Fleet Street?” 

“I'm the oniy columnist ever knighted by the Vatican. Who ap- 
pointed you?” | asked. 


I said. 


Add: You Asked For It 

He called for some more documents to support his honors. One was 
a program of a Variety Club luncheon in celebration of his 50 years 
in Fleet Street. It was more full of freak photogs than a Jerry Lewis 
brochure. In fact he loaded me with so much Swaff stuff my baggage 
was four pounds overweight when we headed the next day for Dublin. 

“Who do you write for now?” 

If it was a secret to him after all these years, why play it any other 
way. So I said, “Confidentially, Variety.” 

“Confidential!” he shouted. 

“Variety!” I shouted back. I'm pretty good at bellowing muself. I 
looked at the old warrior. His hair is quite straggly now but strands 
of it drape around lis neck as of old. He's heavier, toe, than he used 
to be. He still smokes cigarets while talking, never taking a butt out 
of his mouth until it's scorching his lips. But the ashes do not make 
as much a mess as they used to, because he wears gray tweedy suits 
now and then instead of the old blue serges which were a clieaner's 
delight. 

We thought it was time to go. It was raining and cold. We told him 
we had to pack to catch an early plane for Dublin in the morning. 

“They know me well in Dublin,” he said. “The first thing I do on 
reaching a town is to call up the editor and have a chat. They al! know 
me. I just came from Norway.” 

“I know,” I said. “We spent five weeks there. I wrote a lot about 
Norway. But not from talking to editors. That's like faking in each 
other’s washing.” 

Tiens! Crown Property! 

We started down the three flights of stairs. The limestone of the 
originals has long been replaced in their centers by patches. Some 
match. I had heard that the house once belonged to a mistress of Wil- 
liam IV but it seems she was his morganatic wife and it's all Crown 
property by now. The Variety office was closed. 

Swaff called down, “How old are you?” 

Why should I tell him? He couldn't hear anyway. So it will have to 
remain a secret between me and my social security number. 

Though my version of “Conrad in Quest of His Youth” had led most- 
ly to gravestones, the ones who had escaped death by bombs or star- 
vation seemed to live to an astonishingly old age in Europe. At the 
89th birthday party of the grandmother to the Scully Circus and their 
trained fleas from heaven I totalled up the years represented by 15 gals 
at the party. It exceeded 1,200 years! There's a secret here which has 
eluded even the makers of atomic energy because most of them conk out 
with bum tickers as early as do those in less scientific fields of activity. 

How Do They Survive? 

Climatically Europe's a killer but even newspapermen and critics 

seem to survive it almost as well as politicians. Their anti-pneumonia 
vaccine seems to be hard liquor, but a lot of them have gone up te 
90 without this preventive. So that isn’t the answer. 
. It may be the tempo that's the secret. They certainly do everything 
at a slower pace than we do and in most countries even burglars will 
not rob a bank between 12 and 3. In Reme you can make that 4. 

The rest I leave to the specialists in geriatrics and Swaff. 








86 CHATTER 


VARIETY 





Wednesday, October 16, 1957 





Broadway 


Tony Curtis, Janet Leigh and 
Iika Chase back from Europe 
yesterday (Tues.) on the Queen 
Mary. 

“We could use some of this live 
shew biz back home” writes Archie 
Robbins from Down Under; he'll be 
touring Australia until Feb. 8. 

Billy De Wolfe motoring to the 
Coast Friday (18) to appear in, 
“Rockabye,” Jerry Lewis starer for 
Paramount release. 

Frank Carrington owner-direc- 
tor of the Paper Mill Play House 
in Jersey talked to Century Club 
(Ladies Matinee goers) Oct. 11 at 
the Commodore Hotel, N.Y.C. 

Paul Benson heads for the Coast 
today (Wed.) to join Milton Berle 
for a 10-city tour on behalf of 
Berle’s Roulette album, “Songs My 
Mother Loved.” 

Mildred (ex-Mrs. Henry) Gins- 
berg renting Marian and Joe 
Fields’ Park Ave. apartment for a 
couple of months while the latter 
is filming his “Tunnel of Love” in 
Hottywood. 

Finnish Consulate in N, Y. invit- 
ing the press and VIPs to a cock- 
tail party tomorrow (Thurs.) to 
meet Finnish actress Taina Elg 
“on the occasion of the recent pre- 
miere”’ of her Metro film, “Les 
Girls.” 

Good neighbor act on VARIETY 
Street (46th): the Portnoy discount 
store lent portable tv receivers to 
nearby pubs and eateries for tete- 
viewing the “World Serious.” Only 
payoff was a courtesy shingle on 
each telereceiver. 

Wife of vet songwriter Henry I. 
Marshal! is in critical condition 
at Muhlenberg Hospital in Plain- 
field, NJ. Tunesmith, living in 
Scotch Plains, N.J., is himself re- 
cuperating from a stroke suffered 
last year. 

Billy Graham's vaunted “follow- 
through” on converts expresses it- 
self in a Christian Arts Fellowship 
which has been meeting regular! 
since Madison S. Garden revival. 
Comprising theatrical folk, the Fel- 
lowship will be addressed Oct. 24 
by Graham himself. 

Delayed season's premiere of 
N. Y. Philharmonie was further 
complicated because Dimitri Mitro- 
poulos is tied up all this week with 
Met Opera rehearsals for opening 
night there. But Bruno Zirato and 
802 patched it up for a Saturday 
(instead of Thurs.) kickoff. 

VARIETY news item about ex- 
actor Gaston Bell celebrating his 
80th birthday at Woodstock, N. Y. 
evoked letter and old photograph 
from Dick Gordon, who attended 
American Academy of Dramatic 
Arts with Bell 55 years ago. Gor- 
don now owns the Regency Cafe 
on E. 61 St 

New cafe to operate the noon-to- 
4 am. stvetch opened Thurs. (10) 
on Lex Ave. with 80 capacity and 
decor by Russell Patterson. It's 
the Bal Masque. Laura Leeds is 
at the piano at cocktail time. Alan 
Logan, Savoy-Plaza alumnus, and 
Lother Perl entertain in the wee 
hours. 

Stouffer's made an in-town press 
junket yesterday (Tues.) out of the 
preview of its new restaurant on 
Fifth Ave. (opening officially on the 
17th), the 19th in the chain em- 
bracing six major cities and which 
started with a lunch counter in 
Cleveland 33 years ago. New chi- 
chi spot bears Raymond Loewy’s 
decor 

Rita Dimitri, Greek-born, who was 
in “Can-Can” on Broadway and 
the road, currently playing nitery 
circuits. Formerly chirping in lan- 
guages, she’s whittled them to two 
—French, because it collects big 
returns any place in the United 
States, and English. Now a U. S. 
citizen, Miss Dimitri appeared at 
the ball given by the Council of 
Jewish Women in the Chateau 
Laurier, Ottawa, as guest of the 
Embassy of Greece. 

Herbert R. Weissberg is the new 
owner of the 22-story Paramount 
Hotel on West 46th St., in whose 
basement once was housed Billy 
Rose's Diamond Horseshoe. He 
also owns the Winslow on East 55th 
St. and the Brittany in Greenwich 
Village. Another theatrical hoste- 
ry, the Remington on Variety 
Street, was leased by Hagibor Corp. 
to Budd Hotel Corp.. for 24 years, 
and the 17-story Duane Hotel, on 
Madison & 37th, is now under con- 
trol of J. Glatstian, former owner 
of the Hotel Marseilles on Broad- 
way and 103d St. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Francoise Rosay getting the Le- 
gion of Honor for 50th year in 
films and ee ag 

Louis Malle emerges the young- 
est pic director at work here. He 


is 24 years old and is now doing 
his first full-length pic, “Elevator 
to the Gallows.” 

Robert and Raymond Hakim may 





take the prizewinning Indian pic,, 


“Aparajito” (Unvanquished), for | 
distrib in Western Europe and the) 
U.S. Pic copped the top prize at 
recent Venice Film Fest. 

Dora Doll, who just finished a 
role in “The Young Lions” (20th), 
will probably play in the Broad- 
way legit version of Marcel Ayme’s 
“Clerembard” later this season op- 
posite Claude Dauphin. - 

Though theatregoing is not quite 
up to par, publishers maintain that 
sales ‘of published legit pieces are 
now better than ever. Henri De 
Montherlant’s “The City Where 
the Prince is King” sold over 60,- 
000 copies. 

French filmites still clamoring 
for unfreezing of first-run admis- 
sion prices as well as hikes for the 
many film theatres still charging 
about 30c. There are about 4,700 
houses out of 5,600 in the latter 
category. 

Charles Einfeld, 20th-Fox ad-pub- 
chief, in for looksee at overseas 
release of top company product. 
Importance of foreign income is| 
pointed up in the heavy personal | 
interest taken in these affairs. 
Stanley Kramer is due to oversee 
“Pride and Passion” (UA) release, 
Paramount had a toplevel meeting | 
for “10 Commandments” distrib | 
on the Continent and Sol Siegel | 
came in to watch prepping of “Les | 
Girls” (M-@). 





By Robert F. Hawkins 
(Archimede 145; tel. 800211) 


Charles Einfeld, 20th-Fox ad- 
publicity chief, due here for about | 
two weeks of business meetings. | 

Two brief shots were cut from 
“A King in New York” for tts; 
Italian run, with Chaplin’s permis- | 
sion. | 

Victor McLaglen slated to ar-| 
rive in Rome soon to work in Italo-| 
Spanish co-production directed and 
produced by Duilio Coletti. ; 

Ernest Borgnine ack to Capri, | 
where his mother was born, for | 
brief vacation following completion | 
of his role in “The Vikings.” 

Jayne Mansfield arrives in Rome 
Oct. 25 to plug her upcoming re- 
lease, “Oh, For a Man!” Does same 
stint in Milan Oct. 23. 

An Italian, Alfredo*Matticoli, re- | 
cently won a $1,000 invention prize | 
for a gadget allowing camera, 
tracking shots to be made without | 
moving the camera. | 

Roy Rowland returns to Holly-| 
wood soon after completing “Sev- | 
en Hills of Rome,” Mario Lanza 
starrer made by Metro and Titanus | 
Films. | 

Paolo Stoppa makes his first | 
English film when he steps into} 
cast of “Silent Enemy,” Alida Valli- 
Laurence Harvey starrer based on 
life of frogman Commander Crabb. 

Vittorio Gassmann may take his 
recent production of “Hamlet,” one 
of top local successes some seasons 
back, to London. It would be pro- 
duced in Italian, perhaps for pro- 
ducer Peter Daubeny. 


By Emil W. Maass 
(Grosse Schiffgasse 1A; Tel. } 
356156) 
Theodor Kramer, widely known 
poet, returned from exile. 
Marianne Hold, West German 


film star, badly hurt in car acci- T 


dent at Krems near Vienna. 

Volksopera building renovated 
and reopened with Flotow’s ‘‘Mar- 
tha.” 

Arnold Rittenberg of Ted Mack 
“Original Amateur Hour” select- 
ing talent for tv here. 

Producer Ernest Mueller inked , 
the Berlin actress Vera Hoesch for 
“Girls in Danger.” 

Dimitri Mitropoulos directed at | 
the State Opera Richard Strauss’ 
“Elektra,” with big success. 

This city has a femme orch 
again. It opened in Gruene Kranz], 
Prater amusement district restau- 
rant, 





Barcelona 


By Joaquina C. Vidal-Gomis 
(Angli 43; tel. 80-39-20) 

Egyptian singer Nadia Gamal) 
at Bolero nitery, and quite a hit.) 

French Company of the Folies | 
Bergere from Paris at the Comico| 
Theatre for -a week. Colette) 
Fleuriot is the star. 

Manolo Marin and his Ballet at 
Rigat’s. Prima ballerinas are Do- 
rita Marin, Ana Maria, Amparito 
Reyes Anita de Cuba and Agustin 
Moyano. 

A new pocket theatre has been 
opened in the ancient Hospital de 
la San Cruz. First play to be rep- 
resented. there is “Love's Triumph” | 
by French author Marivaux. Mi- 
guel Narros directs the company. | 
Leads are Margarita Lozano and | 
Miguel Palenzuela, j 





London 


(Temple Bar 5041/9952) 


Leo de.Lyon currently heads the 
Savoy Hotel cabaret. 

Tony Curtis and Janet Leigh 
among passengers sailing on the 
Queen Mary for New York. 

Joseph H. Moskowitz, 20th-Fox 
veepee, here for confabs with Rob- 
ert Goldstein on company's British 
production schedule. 

Ron Randell, injured while lens- 
ing a too realistic scene in the 
“OSS” vidpie series, had to have 


| six stiches in his hand. 


Last week’s visitors from the 
U.S. include Abe Lastfogel, George 
Sanders, Ed Sullivan, Alfred Lunt 
and Lynn Fontaine. 

The Duchess of Gloucester is to 
attend the charity preem of “10 


| Commandments,” which has been 


set for the Plaza Nov. 28, where it 
will run on two-a-day basis. 
Hardy Kruger, who plays the 
lead in the Rank production, “The 
One That Got Away,” came in 


|from Hamburg for London preem 


last week. 

Judy Garland, who opens a 
vaude run in London tonight 
(Wed.), was feted with press re- 
ception at Londonderry House on 
her arrival last week, 

Among victims of Asian flu epi- 
demic are John Davis, deputy 
chairman of the Rank Organiza- 
tion; Mike J. Frankovich, Columbia 
topper; and Reginald P. Baker, 
chairman of Ealing Films. 

Jerome Whyte in from N. Y. for 
sixweek stay during which he will 
0.0. the touring company of “Pa- 
jama Game” and line up a tour for 
“Damn Yankees.” Latter is due to 
fold at the Coliseum next month. 

Larry Parks and Betty Garrett, 
here on a short vaude tour, are 
hegotiating a film production deal 
for “Spare My Love,” based on 
Vernon Sylvaine’s play, “The An- 
onymous Lover.” 

John Patrick in from Paris, 
where he had been huddling with 
Sol C. Siegel and Ingrid Bergman 
on screenplay of “I Thank a Fool.” 


| His next script, “Some Came Run- 


ning,” will be followed by a stage 
dramatization of “House Full of 
Love.” 

Sir Henry L. French and Arthur 
T. L. Watkins, prexy and veepee 
respectively of the British Film 
Producers Assn., off to Rome for 
meetings with ANICA on Anglo- 
Italian trade problems. Frances 
Mullin Clark, Unitalia’s delegate 
for Britain and the Commonwealth, 
is taking part in talks. 


Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 
Boston Globe dropped radio list- 
ings Tuesday through Friday. 
Royal Ballet in for seven per- 
formances at Loew’s State. 
Gene Autry and Gail Davis in 
for rodeo at Boston Garden. 
Dennis Day booked for Blinstrub 
date opening Monday (21). 


° | Dan Finn guests Hub bigwigs at | Starring Alfred Schieske and Inge- 
Vienna | preem of “Raintree County” at his | org Loeffler, to play on the Ger- 


Astor Theatre Thursday (17). 
Jay McMaster, WMEX disk jock 


| 17 years, quit, refusing to play rock 


‘n’ roll platters. 


Bishop Fulton J. Sheen flew in|’ Big Red One,” and “Forbidden.” 


Tuesday. (15) to guest on Frank 
Luther's new tv show on WNAC- 
V. 


“Rumple” at Colonial, “Jamaica” at 
Shubert and “Middle of the Night” 
at the Wilbur. 

Ruth Shapiro, record plugger, 
doing disk promotion on Colum- 


|bia’s Eileen Rodgers, in town for 


disk jock visits. 

Yankee Homecoming ‘58, tourist 
promotion project of artist Jack 
Frost and former Boston Traveler 
managing editor Bill Gavin, inked 
to bring Covered Wagon Caravan 
across county to Hub for kickoff 
next April 19. 


Pittsburgh 
By Hal V. Cohen 
Janet Sipe placed singing Epics 
under personal contract. 
Playhouse restaurant cashier 
June James quit to open her own 
cocktail lounge, Juni J’s. 





Charlie Danver, Post-Gazette 
“Pittsburghesque” columnist, on 
vacation. 


“Potting Shed,” second show of 
Playhouse season, opens Saturday 
night. . 

Zac Freedman in town ahead of 


| multiple nabe engagements for “10 


Commandments.” 
Frankie Gorshin back to Holly- 


| wood to resume acting after re- 
| coverin 


at home here from serious 
auto injuries. 

Booker George Claire and Shir- 
ley Colker, his Girl Friday for the 
last year and a half, parted com- 
pany. 

Lois Fusek McKim to Milwaukee 
for Edward Everett Horton's “Re- 


Big week in legit here with) 








luctant Debutante” at Fred Miller 
Theatre. 

Ted Lewis closes at Horizon 
Room Saturday, and goes on Patti 
tg “Big Record” next Wednes- 

ay. 

Puppeteer Vic Charles goes back 
into ice show at Jack Valentine's 
club in Fort Lauderdale, Fla., Jan. 
1 for season. 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; Union 5-5389) 

Jerry Baker, regional director, 
moved offices of AGVA into quar- 
ters on Lincoln Rd. 

E. M. Loew rebuilding the Latin 
Quarter on Palm Island, eliminat- 
ing all posts in main room. It re- 
opens Xmas week. 

Martin Stone will produce a tv- 
film series with Miami back- 
grounds. Irving Mansfield already 
is working on this on the Beach. 

Hank Meyer, Beach pubrelations 
topper, dickering with NBC for 
winter emanations here of “To- 
night” and “Today,” among other 
net shows. 

Big male contingent of acts who 
live here (and work the area a 
good portion of year) organized the 
Feotlighters Club, a southern ver- 
sion of the Friars; temporary h.q. 
are at Murray Franklin's. 

Coconut Grove Playhouse in- 
augurates its third season Nov. 11 
with “Cat On Hot Tin Roof” na- 
tional touring company. On Nov. 
24, Miriam Hopkins and Signe 
Hasso arrive in “The Matchmaker.” 


Minneapolis 


By Les Rees 

(2123 Fremondt Ave. So.; Fr 7-2609) 

St. Paul circus grounds to be 
motel site. 

“Charley’s Aunt” launches Edyth 
Bush Little Theatre’s 17th season. 

Pianist-singer Nino Nanni con- 
tinuing at Hotel Radisson Flame 
Room. 


Metropolitan Opera tenor Rich- 
ard Tucker opens University Art- 
ists course season this week. 

Theatre-in-Round opened fifth 
season this week with “The Fifth 
Season.” 

Female impersonator Adrian 
Ames and songstress Sophie Parker 
headlining Gay 90s’ floor show. 

Back in U. S. after fiveweek 
Middle East tour, Minneapolis 
Tepe teed off here last Friday 
(11), 

Norman Houk, Minneapolis 
Morning Tribune drama tric, back 
aiter covering Broadway shows for 


his sheet, 
Frankfurt 


“The Little Hut” now playing at 
city’s Rossmarkt Theatre. 

Harry James_due in one-nighting 
through Germany, first time he’s 
ever played here. 

First film made by UFA for 
television in Germany, “Cardillac,” 


man tele net Nov. 2. 

Hollywood producer Samuel Ful- 
er due in Germany in search of 
locations for his new production, 





He’s working with Real Films of | 
Hamburg. 

The annual ball given by Gloria 
Film Distributor, biggest film ball 
of the year, called off last year be- 
cause of the Hungarian revolt, will 
be held this year Jan. 18 at Hotel 
Bayerischer Hof in Munich. 


By Ramsay Ames 

(Castellana Hilton; 372200) 

Amsterdam's Royal Ballet at ‘the 
Music and Dance fest in Sevilla. 

Bernard Delfont and wife Carol 
in Madrid enroute to Malaga on a 
threeweek holiday. 

Ballet of Marques de Cuevas 
opened very big at Teatro de la 
Zarzuela. 

France’s Line Renaud \winding 
up a successful stint at ‘cabaret 
Pasapoga. 

Sara Montiel in from N.Y. to 
prep “La Violetera,” which she 
starts soon for producer Benito 
Perojo. 

Terp stars George and Peggy 
deMarlo opening at the Morocco, 
and Delta Rhythm Boys at the 
Pasapoga. 

All Madrid turned out for open- 
ing of star-director Alberto Closas’ 
“Una Muchachita de Valledolid” 
(A Young Girl from Valledolid), a 
bright comedy in ing to legit 
Elisa Montes, of Spanish film, in 
the title role. , 

“Diary of Ann Frank” reopened 
at Teatro Espanol, with Berta 
continuing in title role; Queta 
Claver ditto at the Martin with 
“La Chacha, Rodriguez, y su Padre” 
(The Maid, and his 


Father). These two were big hits 





last season, 


Hollywood 


Jack L. Warner kudosed as out- 
standing Shriner in the film biz. 

Lesley Mason retired after 26 
years in WB publicity department. 

Gale Storm suffered cut above 
her right eye while telefilming. 

Slapsy Maxie Rosenbloom mull- 
ing a nitery in Australia. 

Rex Allen and the Frontiersman 


to Chicago for ‘a 10-day rodeo 
stand. 
Lucille. and Louis Armstreng 


marked their 15th anni during re- 
hearsals for the “Edsel” spec. 

Fritz Lang invited to London to 
receive a British Film Institute 
Award from Princess Margaret. 

Albert B. Taylor departed RKO 
after a year as exec in charge of 
contract negotiations. 

Archie L. Mayo and Emanuel J. 
Rosenberg joimed Screen Pro- 
ducers Guild, bringing member- 
ship to 189. 

Publicists Association invited 
Tony Curtis, who played a seamy 
flack in “Sweet Smell of Success” 
to be special guest of honor at sec- 
ond annual Ballyhoo Ball Saturday. 





Chicago 
(Delaware 17-4984) 


Shipstads & Johnson's Ice Fol- 
lies current at Chicago Stadium. 

Richard Widmark here last week 
to tout latest film, “Time Limit.” 

Oldtime vaude comic Frank Far- 
num undergeing lung surgery at 
Cook County Hospital. 

Mary Ward in town ahead of 
“Diary of Anne Frank,” opening at 
Erlanger Oct. 21. 

John Montague here in advance 
of “Waltz of Torreadors,” which 
has an Oct. 28 date at Blackstone. 

Al Butler checked in long ahead 
of “My Fair Lady,” which comes 
in next month. 

Nick Noble toplining 15th anni 
show for Steve Harris’ Club Holly- 
wood, 

Frank York notched his eighth 
year as fiddler-bandleader at the 
Porterhouse Room of Hotel Sher- 
man last week. 

Shirley Booth getting an award 
and r carpet treatment from 
Sarah Siddons Society next week. 
Award party is being held Oct. 25 
at Ambassador East Hotei, 

Walt Schwimmer, tv packager, 
given cocktail party erday 
(Tues.) at Stuart Brent's kshop 
for his new volume on advertising 
game, “What Have You Done For 
Me Lately?” 


Zurich 
By George Mezoefi 
(32 Florastrasse; 347032) 

Jayne Mansfield will make a 
personal at Rex Theatre late in 

tober. 

Israelian pianist Alexis Weissen- 
berg scored at his first Swiss con- 
cert at the Tonhalle here. 

Schauspielhaus’ next will be the 
initial Swiss performance of John 
Osborne's “Look Back in» Anger.” 

Alec Guinness attended the 
Swiss preem of “The Prisoner” at 
the Wellenberg here, followed by 
a press junket. 

Advance sale is hefty for first 
appearance in this country of 
Harry James orch, Oct. 16 at Kon- 
gresshaus here. 

A location unit shot exteriors for 


|the upcoming “High Hell” (Par) 


on the Jungfraujoch, with Elaine 
Stewart and John Derek. 

For the first time in this city, 
an open-air promenade concert 
featured a local New Orleans band, 
the Tremble Kids, under auspices 
of the mayor of Zurich. 

The Dancers of Bali, sponsored 
by Frederick C.«Schang, head of 
Columbia Artists Management, 
finished a successful stint at Thea- 
tre de Beaulieu, Lausanne. 


By Jerry Gaghan 

Anthony Checchia, Curtis Insti- 
tute grad, named first bassoon by 
N. Y. City Center Ballet. 

Dancers of India, with Shanta 
Rao, skedded fdr Locust, Oct. 21, 
had tour rerouted, and will skip 
the city. 

Chris Connor cancelled out of 
her 3lated appearance at the 
jazz show in Convention 
Oct. 19. 

Joe Frasetto, after an absence 
of two years, is back as bandsman 
at the Latin Casino. He is also 
doing. the emcee chores f 

by singer Jack Curtis. 

Sag yore ge (or mee 
who just con 
Judy Garland show rep 
baum, made his stage debut in 
Abbey Playhouse’s “Witness for 
the Prosecution.” 

Elizabeth Montgomery took over 
the role of Juliet in “ and 
Juliet,” in place of Suzanne Storrs, 
beauty queen who was selected for 
the role after a so-called national 
talent hunt. 
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OBITUARIES 


SAUL H. BOURNE 
Saul H. Bourne, 73, vet music 
publisher and ASCAP board mem- 
ber, died in Doctors Hospital, N.Y., 
Oct., 13, from peritonitis. 
Details in the music section. 


CARL E. BRANDT, 

Carl E. Brandt, 68, literary agent 
who represented many of this 
country’s top writers, died Oct. 13 
in New York. 

In the business for more than 40 
years, Brandt .was_ president of 
Brandt & Brandt, literary agents. 
include authors and 
playwrights such fs, J. P. Mar- 
cuand, James Gould ‘Cozzens and 
Maxwell Anderson. Also the late 
Booth Tarkington, Rafael Sabatini, 
Stephen Vincent Benet, Be 
de Voto, Robert Sherwood and Jo- 
seph Conrad. 

Brandt launched his literary ca- 
reer in 1912. Later he formed a 
partnership with Mary H. Kirk- 
patrick. His younger brother, Erd- 
man N. Brandt, joined the firm 
after the first World War and it 
later became known as Brandt & 
Brandt. His brother 
from the firm in 1934, when he 
joined the Saturday Evening Post 
in Philadelphia as associate editor, 
a position he still holds. 

Besides his brother, his wife, 
three daughters and a son survive. 


His clients, 





HERBERT W. McCALL 

Herbert William McCall, 73, the- 
atre owner and legit producer, died 
Oct. 4 in Chicago after » long ill- 
ness. He built his first theatre in 
Drumright, Okla., early this cen- 
tury and in 1915 built the Liberty 
in Oklahoma City. Both were origi- 
nally legits and now are film 
houses. 

In the "20s McCall became man- 
ager and owner of Al and Loie 
Bridge Players in Dallas, Tex., 
which later became known as the 
McCall-Bridge Players. ‘He had 
lived in Chi in semi-retirement for 
the past 25 years. 

Surviving are his wife, Frances 
Abrams McCall, longtime associate 
of Chicago booking agent Milt 
Schuster, and four sisters. 


ERIC KALKHAURST 

Eric Kalkhurst, 55, former legit 
and film actor died Oct. 13 in 
Washington, D. C. He had been 
public relations director for the 
Bureau of National Affairs there 
for several years. Kalkhurst ap- 
peared in over 20 Broadway plays 
and several pictures between 1922 
ang 1936. Later, he operated his 
own stock companies in Boston, 
Cape Cod and Hackensack, N. J. 

He had been with BNA, a private 
business information service, since 
1941. He was national treasurer 
of the American Public Relations 
Assn, 

His widow, son and daughter 
survive. 








EDWARD CANAVAN 

Edward Canavan, 81, former 
president of Local 802. American 
Federation of Musicians, died Oct. 
12 in Brooklyn, N. Y. 

A professional flutist for many 
years, Canavan hel to organize 
Local 802 in N. Y. back in 1922 and 
was its head until 1937. From 1937 
to 1951, he was assistant to Joseph 
Weber, prexy of AFM, and to his 
successor, James C. Petrillo. 

Canavan retired in 1951. He con 
tinued until 1955 as a director of 
the Federation Bank and Trust Co. 
in N. Y., which he also helped to 
organize. 

_ Wife, four sons, daughter and 
sister survive, 


GREGORY BOKSER 





Gregory , 59, ‘cellist with 
the Pittsburgh phony and the 
Civic Light Opera Assn. hestra, 


died of a heart attack Oct. 4 back- 
stage at the Carne Music Hall 
after playing the Nidre to open 
the Temple Sinai’s Yom Kippur 
services. 7 

A native of Kiev, Russia, Bokser 
studied music there as well as at 
the Berlin Conservatory and the 
Santa Cecilia Conservatory in 
Rome. Before going with the Pitt 
Symphony in 1945, he was with 





the Indianapolis and St. Louis 
Symphonies. 
He leaves his wife. * 
FRED C. MEYN. 
Fred Carl Meyn, 65, retired ex- 


hibitor, died of a heart attack Oct. 
6 in Kansas City, Kans. Long prom- 
inent in film industry activities, 
he had been treasurer of the 
Kansas-Missouri Theatre Assn. for 
25 years. 

Owner of the Park Theatre, a 
nabe house in the tine dis- 
trict of Kansas City, .. Meyn 
saw his business 
away by the flood ef July,. 1951. 


withdrew | ‘yy, 





Shortly thereafter he retired from 
exhibition. 

Surviving are two sons, 
sisters and two brothers. 


LOUIS, A, BOENING 

Louis A. Boening, 80, pioneer ex- 
hibitor in Chicago and more re- 
cently general sales. manager of 
Revere Camera Co., died Oct. 10 
in Evanston, Iil. 

Boening began his career as a 
nickelodeon operator in Chicago in 
1908 and is credited with ending 

m producers’ monopoly of pro- 
ection equipment. He also sold 
projection equipment to exhibitors 
through Unit States Cinemato- 
graph Co. 

Surviving are daughter, son and 
three brothers. 


two 





FUSAO KOBAYASHI 

Fusao Kobayashi, 56, prez of the 
Toho Motion Picture Co. and also 
head of Tokyo Seikan K.K., died 
of a heart attack Oct. 1 in Tokyo. 
He was son of the late Ichizo 
Kobayashi, Toho founder and also 
founder of the Takarazuka Girls’ 


‘oupe. 
Kobayashi had been prez of 
Tokyo K.K. since 1921, During that 
period he was concurrently prez 
of the Imperial Theatre and manag- 
ing director of the Japan Federa- 
tion of Employers’ Assn. 





FRED RUSSELL 
Thomas F. Parnell, 95, father of 
impresario Val Parnell and the 
world’s oldest ventriloquist, died 


Oct. 14 in London after a long ill- | 


ness. Known professionally as 
Fred Russell, he trouped in vaude 
for more than 50 years. 

Parnell was a founder* of the 
Variety Artists Federation. Al- 
though retiring from active life in 
1945, he made his television debut 
in a 1953 coronation program. 





EDDIE ROBINSON 

Eddie Robinson, 61, radio actor, 
died recently in Wolverhampton, 
Eng. A veteran of 30 years in 
broadcasting, he was best known 
in recent years for his radio por- 
trayal of Simon in “The Archers,” 
a BBC serial. 

Robinson, who was an expert in 
regional dialects, played the part 
of Simon in “The Archers” dee 
the serial started in 1951. 





ALBERT MARTIN 

Albert (Fats) Martin, 51, long- 
time bandleader in the San An- 
tonio area, died Oct. 6 in Roches- 
ter, Minn., after a several months’ 
illness. He came to San Antonio 
in 1929 as a drummer with the Don 
Albert band and remained to be- 
come leader of his own greup. 
Survivors include his wife, Jua- 
nita, a pianist-singer, 





EDWARD R. MUMFORD 
Edward R. Murnford, 84, onetime 
minstrelman who toured with Lew 
Dockstader, died Oct. 10 in Breok- 
line, Mass. Mumford, who. left his 
rshop in Lynn, Mass., 60 
years ago, had toasted his home- 
town of Lynn on vaude stages and 
in niteries. 
Surviving is his grandson. 


Lee Goldenson, 80, father of 
Leonard H. Goldenson, president 
of American Broadcasting-Para- 
mount Theaters, Inc., died Oct. 13 
in Hollywood, after a long illness. 
Before his retirement 10 years ago, 
he owned and operated two film 
houses in Scottsdale, Pz 


Conrad R. Helton, 40, bass player 
with the Trailhands, a western 
music band, and formerly a disk 

ey with WHIO, Dayton, was 

led Oct. 7 in an auto accident. 

His wife, three sons and a sister 
survive. 


Morris Miller, 67, comic and 
xylophonist, known b+ wy 
as Morris De-Costa, Oct. 6 in 
Phoenixville, Pa. In addition to 
appearing as a vaude headliner, he 
was featured in silent films. 


William Jose, 64, projectionist 
at the United Artists Theatre, 
Detroit, since the house opened in 
1928, died of a heart attack Oct. 
10 in that city. 


. Hermann Gruss, 72, ‘concert 
jianist and teacier, ‘died Oct. 10 

Youngstown, O. Surviving are 
his wife, also a musician, two sis- 
ters and a daughter. 


Patrick McCann, 43, saxo ist 
with the Boyne Ceili band, d 


dead Oct. 4 while playing with the 
orch a © Gasce te Deneeada, ive: 


Perley J. Lavell, 61, manager of 
the Magnet Theatre, Claremont, 























N.H., for the last 27 years, died | 


Oct. 6 in that city. 


Mother, 85, of actor Bill Walker, 
died Oct. 7 at Motion Picture Coun- 
try Hospital, Woodland Hills, Cal. 


Fernando Settier, 80, Spanish- 
born actor, dramatist and baritone, 
died Sept. 25 in Santiago, Chile. 





Maud Kemp, 76, concert con- 
tralto singer, died Sept: 27 in 
Blackpool, Eng. * OnK) 


MARRIAGES 


Sarah Ahn to Ray Buffum, Las 
Vegas, Oct. 3. Bride’s the sister of 
actor Philip Ahn; he’s a writer. 

Anna Kashfi to Marlon Brando, 
Hollywood, Oct. 11. Bride’s an ac- 
tress; he’s the actor. 

Jeanne Baird to Bill Meyerink, 
Reno, Oct. 12. Bride's an actress. 

Shirley Wilson to Harry Wii- 
liams, Leeds, Eng., Sept. 28. Bride's 
a cabaret singer. 

Nancy Woodruff to Ed Blum, 
New York, Oct. 11. He’s director 
of variety auditions at CBS-TV; 
she’s in charge of auditioning 
routines for the same net. 

Anna Kashfi to Marlon Brando, 
Hollywood, Oct. 11. Both are film 
actors. 

Mary Fredericks to John E. 
Surrick, Philadelphia, Oct. 5. He's 
sales development manager for 


WPEN 
BIRTHS 


Mr. and Mrs. Lou Mitnick, 
daughter, Beverly Hills, Cal., Oct. 
11. Father is program book direc- 
tor, Stanley Warner Theatre, Bev- 
erly Hills. 

Mr. and Mrs. Walter Mirisch, 
son, Hollywood, Oct. 10. Father is 
a producer. 

Mr. and Mrs. Gerald Fried, son, 
Hollywood, Oct. 10. Father is a 
film composer. 

Mr. and Mrs. Marvin Maizlish, 
daughter, Hollywood, Oct..8. Ma- 
ternal grandfather is Sam Sacks of 
the William Morris agency's legal 
department. 

Mr. and Mrs. Sidney James, 
daughter, London, Oct. 8. Father 
is an actor, 

Mr. and Mrs. Jerry Lewis, son, 
Santa Monica, Cal., Oct. 9. Father 
is the actor-comedian. 

Mr. and Mrs, Larry Dean, son, 
Santa Monica, Cal., . Fa 
ther is vocalist with the Lawrence 
Welk Orchestra. 

Mr. and Mrs. Gregs McLaughlin, 
twin daughters, lendale, Cal., 
Oct. 9. Father is assistant film edi- 
tor at Disney Studios; mother is 
Jacqueline Markus, Columbia mu- 
sic department secretary. 

Mr. and Mrs. Jim Westover, son, 
Pittsburgh, Oct. 6. Fathers the 
KQV deejay. — 

Mr. and Mrs. Chuck Reichblum, 
son, Pittsburgh, Oct. 8. Father's a 
sportscaster on WJAS. 

Mr. and Mrs. Howard Eulen- 
stein, daughter, Pittsburgh, Oct. 5. 
Mother's e Miller, chlidren’s 
playwright and director of Pitts- 
burgh Miniature Theatre; father’s 
a lawyer-little theatre actor. 

Mr. and Mrs. Karl Hardman, 
daughter, Pittsburgh, Oct. 5. Fa- 
ware with Rege Cordic on KDKA 
radio. 

Mr. and Mrs. Stanley Frazen, son, 
Hollywood, Oct. 7. Father is prexy 
of Frazen Productions; mother is 
former actress Frances Randall. 

Mr. and Mrs. Malcolm Vaughan, 
son, London, Eng., recently. Fa- 
ther is a vocalist-comedian. 

Mr. and Mrs. Gig an, son, 
Troy. N. Y., Sept. 18. Father is 
director of operations at WCDA- 
TV, Albany. 

Mr. and Mrs. Irving Lichtenstein, 
son, Washington, Oct. 9. Father 
recently resigned as v.p. in charge 
of promotion of indie _ station 
WWDC, Washington, to take over 
as publicity promotion head for 
American Broadcasting Network. 


Guy Lombardo 
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Commonwealth Ball in New York 
which honored the Queen Mother. 

Lombardo, who will perform 
without fee at the Ball, has can- 
celled $10,000 in ballroom engage- 
ments and will, at his own expense, 
plane his Royal Canadians orch 
into New York from Hammond, 

















Ind., in order to play for the affair. 


The morning following the ball, he 
will plane to Mankato, Minn., to 
resume his tour. 

The invitation to Lombardo was 
extended on behalf of Her Majesty 
by Hon. Harry A. Scott, the Cana- 
dian Consul-General, and the Com- 
mittee for the Ball. 

In addition to playing for danc- 
ing, Lombardo and his orcb will 
accompany Patrice Munsel, John 
Brownlee and the British Common- 
wealth Choir in renditions of the 
U. S. and British national an- 
thems. . 








tress, Takeoffs on musical come- 
dies, for instance, lend themselves 
to this kind of treatment, and if 
you can’t sell a script to one man- 
ufacturer you can always make it 
to order for his competition. 


Starring a Vitamin Pill 

Today industry buys talent rang- 
ing from the traveling arena shows 
to sales meeting entertainment on 
down to Christmas party Santa 
Clauses. Prepackaging means econ- 
omy and efficiency. It ranges from 
a simple assemblage.:.£ vaude acts 
-supplied by an agent on a mo- 
ment’s notice with scripts “star- 
ring” an electrical appliance or, 
with minor revisions, a vitamin pill 
or insurance policy, to a mail order 
circus, to a complete original show 
complete with advertising, cater- 
ing and exploitation facilities. 

Don Neer, executive secretary of 
the National Industrial Recreation 
Assn., offers $1,000,000,000 as a 
conservative estimate for the cost 
of live shows put on by industry to 
sell its products to the public, to 
entertain or stimulate sales staffs, 
to buy the goodwill of employees 
or for other purposes. The overall 
budget, he agrees with the trade- 
sters, can only be picked out of 
a hat. 

These practices, firmly establish- 
ed in the midwest and growing 
rapidly in the east are just start- 
ing on the Coast. In his own line, 
Neer points out that one plant may 
hire talent for retirement shows, 
sports events, family nights, pic- 
nics and a dozen other things and 
spend thousands annually. 

Equity Is on the Swag 

Actors Equity’s newly formed 
industrial show department just re- 
ported a record 100 persons work- 
ing industrials from its Chicago of- 
fice, although most Equity contract 
shows are still booked from New 
York, The department's midwest 
chief, Carl Stohn, notes that the 
next auto show originates from 
Chicago, not New York, and more 
such developments are likely. Busi- 
ness nationally has increased by 
50% in the two-year history of his 
department. Performers like the 
work, which involves Equity’s 
highest minimums and working 
conditions, better than in theatres. 
No actors work solely in industrial 
production, in contrast to numerous 
vaude people under American 
Guild of Variety Artists’ contracts 
who spend the better part of the 
year on club dates. 

Stohn notes that Chicago offers 
the world’s best stageshow facili- 
ties ‘including the most empty 
theatres) and is the center of the 
closely related fair circuits. All 
major hotels here have facilities 
for theatrical production or are 
acquiring them fast. The Eighth 
Street Theatre was recently pur- 
chased by the adjoining Conrad 
Hilton Hotel for the announced 
purpose of presenting stageshows 
for industry. The theatre, formerly 
the point of origin for the WLS 
National Barn Dance, brought in 
additional rentals 120 days of the 
year mostly in industrial accounts. 

Jam Handy Setup 

“Glamorizing a product with 
‘entertainment’ is the aim of any 
industrial production,” states Har- 
old Dash, Chi sales manager of 
the Jam Handy Organization. This 
outfit exemplifies the packaging in- 
volved even in big custom-made 
shows. “Our organization is the 
most completely self-contained of 
any production outfit. We do every- 
thing from arranging the catering 
at the show to distributing the films 
of it. All the personnel except the 
performers belong to the com- 
pany.” In a field where not a single 
writer was involved 20 years ago, 
companies like this maintain a staff 
of them devoted chiefly to this 
kind of production. 


the same as a telecast except for 
the expense of broadcast techni- | 
cians. Jam Handy production is | 
chiefly in. Detrit. 

Packaging facilities allow for) 
more economy. Wilding Studios, | 
one of the larger industrial pro- 


gether shows rahging from $10,000 


figures like the ‘57 Ford show) 


choreo and song material. A re-| 
cent Standard Oil Co. show with! 
17 top n-mes and 16 original songs 





was so successful that the oilmen! 


Billion-$ Industrial 
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had Wilding film it for branch 
meetings throughout the country. 
A courtesy training film; “By Jupi- 
ter,” originally produced for Mar- 
shall Field Enterprises, sold over 
1,500 prints at $125 each, several 
times the cost of production. Thus 
industrial productions get canned 
for schools,‘churehes, lodges, tv and 
roadshows. A Wilding exec says the 
industrial show business has tripled 
in 10 years, 106% in seven, and 
estimates the same figures for other 
producers. 

Hilly Rose, head of sales and 
creative director at Kling Studios, 
which has large film-making facili- 
ties, says films cover things that live 
shows can't but their function is 
becoming more a supplement to 
live shows. 

Shooting the Angles 

Prepackaging is hardty an un- 
dercover operation for middle and 
small-sized talent handigrs who 
boast that they can offer more for 
less money that way. New ideas 
in that line have been sprouting 
on the Chicago scene. The position 
of the medium-size operator is 
stated by Marv Himmel of the 
David O'Malley agency: “Industrial 
accounts are everyone's business, 
but everyone's got his own special 
angles on it. New York still has 
the scenery and new talent, the 
writers and anyone connected with 
song and dance more than here. 
The $2,000,000 escrow needed for 
large industrial shows isn't floating 
around many offices here regard- 
less of what anyone claims. Most 
of the shows booked from here are 
in the five and six-figure category. 
In an office like mine it’s enough 
to keep three writers busy.” 

Paramount Attractions opened a 
new division recently, “Showman- 
ship for Business” featuring prod- 
uct dramatization. Prexy Art Gold- 
smith claimed $250,000 worth of 
orders after addressing 600 reps 
of savings-and-lean associations. 
Goldsmith hired Johnny McGee for 
“industrial dramatization” and says 
he can pull 1,000 ready-made 
scripts out of hi. files. 

Interchangeable Scripts 

Carry the prepackaging process 
further and the agents as well as 
bookers get in on it. Harry Breyn 
advertises his prewritten scripts. 
“Why not? All my acts know where 
they fit in with the others and the 
bands know my routines by heart. 
That way we can avoid expensive 
rehearsals, offer a better product 
cheaper and everyone benefits. I 
have complete original musical 
comedies in which I only have to 
change the name of the product for 
each club date.” 

Talent selling by mail has been 
Al Dvorin'’s setup for the last 11 
years. When not running Col, 
Parker's Presley tours on the side, 
Dvorin occupies himself in a one 
room Sears-Roebuck setup. Of his 


100,000-name mailing list, about 
90°% is in the industrial field. The 
rest are clubs, schools, ges and 


such. Mimeograph is a lot cheaper 
and less time-consuming than 
phonecallg if you can state what 
you have to sell, he says. 

Dvorin's packages include “In- 
ternational Circus Revue,” avail- 
able during the circus off-season, 
hypnotists and mentalists with spe- 
cial material for sales meetings, 
acts for which other vaude outlets 
are scarce. Department stores or 
ear lots call for clewns or puppet 
shows to buck up a sagging sale, 
Business is up 50° over last year, 
he says, on everything from acts to 
complete productions. 

Page’s Catch-All 

Typical is Sidney J. Page's op- 
eration. Besides the usual specially 
arranged shows, he offers a pack- 
aged circus, minstrel show format 
and a musical “Around the World 
in 80 Minutes.’ These are modified 





The cost, says Dash, runs from | 
$2,000 to $250,000 per program, | adults or special groups. 


to suit the facilities and budgets 
and are adaptable to children or 


“Selling talent this way is like 
selling call letter jingles to radio 
stations,” says agent Frank (Tweet) 
Hogan. “Just don’t sell to two out- 
fits in the same area.” 

Packagers aren't the only ones to 
benefit by such schemes. Traveling 


ducers in the midwest, puts to-|shows need bands. Asseciated Book- 


ing Corp. does a heavy business 


to $1,500,000 with most in the six| just setting up appropriate music 


at various locations for traveling 


which toured 39 cities with 675)| shows. Talent, like other merchan- 
personnel, with set: and special | dise, can be sold cheaper when good 


distribution is available. 

“The next step,” says one agent, 
“js to put talent im dutomats and 
leave us out completely.” 
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FAOM THE SANDS 


Las Vegas, June 18. 

Jack Entratter, producer-bonl- 
face of the shows at the Sands 
Hotel, is planning a closed-circuit 
television scheme that “could revo- 
lutionize the night club business.” {j 
Called “Cafe TV,” the system 
would flash lavish nitery produc- 
tions in full color to giant screens 
in hundreds of night ctubs through- 
out the nation. Peter Lind Hayes 
is credited with the idea. 

Gimrhick is being tested twice & 
nightly in the Peter Lind Hayes- 
net Mary Healy show which opened 
to ee Hayes : Wednesday (12) at the Sands. For 
mouryget-hapPy caing a the first ‘time in bistro history, 

Ga exP Caru i Hayes introduced the stunt, which 

had a couple of bugs on opening 
night, but the technical problems 
are expected to be ironed out dur- 
ing the Hayes-Healy five-week en- & 
gagement. Closed-circuiter is util- 
ized by Hayes & Healy at the 
climax of their show during a 

(Continued on page 70) 














The closed circuit television idea is ours... 
if lost, please return to Peter Lind Hayes. 


CRD Se BRON 


© Watch: “THE WICKED HAVE WAITED” 


Kraft Playhouse - December 4th - NBC-TV 


By PETER LIND HAYES. ROBERT J. CREAN and ROBERT ALLEN 
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